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Servicemen Get 100,000 Free Tickets 


> 
v 


Monthly From New York Attractions 


| 





A completely new system of tick- + 


et procurement and distribution 
has been established for entertain- 
ment and sports events for mem- 
bers of the armed forces visiting 
New York. This is now handled 
by a central agency—the Interserv- 
ice Ticket Committee, thus elimi- 
nating the separate requests from 
different service units. 

New agency, headed by Lt. Col. 
Dwight H. Sloan, maintains a New 
York office at the Century Hotel, 
W. 46th St., manned by two er- 





i 


{ 
| 


listed men—Pfe Walter Beacham | 


and Cpl. Bruce Balaban, son of the lb 
former Roxy managing director,| with Jack Entratter. 


A. J.. Balaban. Job of 

GI ticket agency is to act as 
wholesalers. They collect all 
tix to radio-tv shows, film the- 


atres, legit shows, concerts, opera 
and 


camps in the eastern area. 

Under the new system, the In- 
terservice Ticket Committee will 
distribute on. the average of 100,- 
000 free wickets monthly. The 
headquarters at the Century Hotel 
is donated free. The telephone 
service is paid for by a contribu- 
tion from show bizities. 


Martin & Lewis 50G May | 
Set Las Vegas Peak Wage 


Las Vegas, March 2. 
Dean Martin & Jerry Lewis are | 
dickering for their first date in the | 


| gaming capital of the U.S. at a 


price which will set a new high in 
cafe history. Negotiations are cur- 
rent for the Sands Hotel, Las 
Vegas, for two weeks at a price re- 
ported to be $50,000 per week. 
They'll supply their own show. 

The comedy duo favors the Sands 
ecause of longstanding friendship 
inn’s manag- 


the | ing director. Entratter is the for- 


mer manager of the Copacabana, 
N.Y., where they established them- | 


| selves as top boxoffice. Music Corp. 


sports events and ‘forward | 
them to more than 15 armed forces | 


Farewells (Plural) 








2) LAMBS’ ‘TRYOUT’ 
HEADED FOR B’WAY 


The Lambs Club seems to be. 


developing into a testing ground for ' 


Broadway -targeted plays. “Back- 
bone.” by Andrew McCullough, 
which was given a one-shot per- 
formance by the club Feb. 14, is 
Slated for Broadway production 
next fall. Drama is following the 
same route taken by “Stalag 17,” 
Which was also a Lambs preem. 
Play, which was produced for 
The Lambs by Steve Parker and 
Bernard Hart, is currently und?r- 
vlng revisions. Parker intends to 
put the play on the boards cither 
as sole producer or in a partner- 
Ship deal. According to ‘Parker, 
the production nut on “Backbone” 
will run around $65,000, with most 
of the backing already accoun ed 


for, Cast that appeared in The 
Lambs ‘production will remain 
pretty much intact for the fall 
‘presentation, 





Rooneys In ‘Dog House’ 


South Sutton, N. H., March 2. 

The two men presiding over 
the sizzling frankfurters at, “Dog 
House” here would surprise their 


Rooneys, father and son. 

Dishing out the dogs means re- 
Creation and profit during off- 
Seasons for the 75-year-old song 


of America is working out the deal. 





|Lane-Alan Jay 


Like Lauder For 
Georgie Jessel 


George Jessel plans a series of ' 
“farewell” appearances, a la Sir 


| Harry Lauder. First will be May 


19 at El Rancho Vegas, La Vegas, | 
for two weeks at $18,500. Another | 
Jessel farewell may take form of | 
a Palace two-a-day stint this sum- | 
mer or next fall. Actor has been | 
talking to RKO Theatres, prez Sol | 
A. Schwartz on the vaude idea. a la 
Danny Kaye, Betty Hutton, Judy | 
Garland, but says show-wise Jessel, | 


_“L want to make sure of a real sock | 


| 
} 
| 


| coin, 


and dance man and his offspring. | 


They chose this community as a 
permanent home because it is 
the hometown of the younger Pat's 
Wife, Estelle. 

As she explains ‘it, “Here Pat 
Belts away from all the worry and 


bill. surrounding me.” 
A sidebar tu the Las Vegas stint 


} 
was the possibility of Eddie Cantor | 
{ 


“onnosing” his lifetime pal Jessel | 
at The Sahara, according to a bid 
(Continued on page 69) | 


Three Bid For Theatre 
TV Rights To June 17 


Marciano-Charles Bout 


Three different groups are bid- 
ding for closed-circuit theatre tv 
rights to the June 
Rocky Marciaro-Ezzard Charles. 
They are Nate Halperin’s Theatre 
Network Television, Milton 
Mound's Box Office Television and 





show biz cronies. They're the Pat | Ed Dorfman’'s Stadium Television. 


Dorfman’s outfit, backed by new 
reported!y in the boxing 
business, is showing its first real 
activity although it has existed as 
a company for about a year. 
Championship bouts have so far 
proved the  hest.. closed-circuit 
events for theatres. Halpern so 
far has been the only one to cap- 
ture the *rizhts to championship 
bouts. Last year be shelled out 


tensions of show business serving|a guarantee of $100,000 to corral 
hot dogs and playing golf.” é 


lthe Marciano-LaStarza tiff. 


TO MUSICALS 
ON B'WAY SKE, Drunkard, Gamblers, 


? 


erick Loewe), 
| (Victor Young-Stella Unger), “Silk 
| Stockings” 


17 fight of | 


SPLA 


SH FOR (94 





The showtune field, which has 


offered the disk companies meager | 


pickings this season, is set for an 
aboutface with more than 10 top- 
flight musicals siated for the com- 
ing year. The 1954-55 legit season. 
which kicks off in June, is ex- 
pected to spotlight such veteran 
songsmiths as Irving Berlin, Rod- 
gers & Hammerstein and Cole 
Porter. 

Breakthrough of such legit-origi- 
nated tunes as “Wish You Were 
Here,” “No Other Love,” “I Love 


| Paris” and “Stranger In Paradise” 
| during’the past couple of years has 


softened up the record company 
artists & repertoire men to the ex- 
tent that most of them are now 
scrambling for legit product as 
well as original cast album rights. 
Slated for production during the 
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Evangelical Guest Stars Are Reformed 





4-Year-Old Drummer To 
Tour With Hampton Band 


Lionel Hampton, who discovered 
Sugar Chile Robinson at the age 
of eight, has now come up with 
a four-year-old drummer who will 
tour with the band. Youngster. 
known as Little Hamp Jr., played 
with Hampton at the Apollo Thea- 
tre in Harlem recently. 

Hampton deadpanned that he 
first saw the kid playing drums 
two years ago in Detroit. 


Molly Vice Sheen 
In DuMont Deal 





upcoming season (with bunesmiths | 


parenthesized) are “Fanny” (‘Har-. 


“L'il Abner” (Burton 
Lerner), “Saints 
(Harolti Rome-Fred- 
“Seventh Heaven” 


old Rome), 


and Sinners” 


(Cole Porter), “Boy 
Friend” (Sandy Wilson), “On Your 
Toes” (Rodgers-Hart), “Orpheus 
In The Underworld” (Yip Har- 
burg- Offenbach}, “Reuben - Reu- 
ben” (Mare Blitzstein) and “Can- 


'nery Row” (Rodgers-Hammerstein), 


Chappell Music is set to publish 
(Continued on page 55) 


Mel Ferrer In 
Ticklish Spot 
On ‘Ondine’ Hit 


Broadway hit, “Ondine,” is appar- 
ently in a contradictory position. 





| He's conceded to be largely re- 
sponsible for the play’s success, | 


but drew mixed personal notices 
|from the critics, 
\iggored in the unprecedented 
lraves for costar Audrey Hepburn. 
| Finally, he’s understood to be in 
| the doghouse with the show’s man- 
| agement. 

| The film actor’s key function in 
|the situation stems from the fact 
i that it was he who first suggested 
'Miss Hepburn for the femme lead 


‘in “Ondine,” took the script to herm 


|and, over the reported opposition 
‘of some of her friends and associ- 
ates, persuaded her 
‘assignment. Overwhelming 
sensus of the reviews 
jwithout Miss Hepburn, “Ondine” 
| would have little chance. 


con- 


being virtually | 


to take the) 


was that. 


| Featuring EVELYN and her Magic Violin 


With NBC Blessing 


Despite the fact that she’s under 
exclusive contract to NBC until 
next September, Gertrude Berg 
may move her “Goldbergs” tv show 
to DuMont network, taking over 
Bishop Fulton Sheen's Tuesday at 
8 spot when the latter and his 
Admiral sponsor go off fer an ex- 
tended spring-summer hiatus 
She'll be sponsored by Vitamin 
Corp. of America, her erstwhile 
sponsor on NBC-TV. 

It’s understood that a clause in 
i Mrs. Berg’s contract permits her 
|to make such a move during the 
| period of her contractual obliga- 
|} tion to NBC in the event that the 
j network cannot find a time period 
| for her. 

Oddly enough, Mrs. Berg during 
the spring period of the replace- 
ment time would be competing 
against Milton Berle. It was on 
the Berle show as a guestar on sev- 
eral occasions during the last year 
that she projected herself into a 
|new prominent position as a tv per- 
sonality. 


‘former 


Cons and Reds 


Minneapolis, March 2. 
Considered typical of western- 


style modern revival meeting 
showmanship is the Minneapolis 
Evangelistic Auditorium here. 


House plays a succession of “attrac- 
tions.” The bili changes about 
every two weeks. Guest stars are 
former prize fighters, reformed ex- 
convicts, rehabilifated drunkards, 
gamblers and Communists. Also 
Standard are young boy and girl 
spellbinders. Plenty of advertising 
in newspaper, radio and even tv 
supports the evangelical guest star . 
policy. 

Showmen here comment that the 
religious folk operate the house far 
more boxoffice-smartly than the 
tenant who operated 
premises as the Alvin Theatre with 
a burlesque policy. Instead of a 
parade of rampant strippers, there 
is now a parade of repentant sin- 
ners. Marquee which once read 
“Stage Full of Beautiful Giris” 
today reads “Here Is Your Answer 
To the Atomic Age.” 

Evangelists pay landlord around 
$20,000 rental, having outbid the 
former theatrical tenant. Money is 
raised by the standard basket pass- 
ing. plus sale of pamphlets. The 
burlesque operation also sold 
pamphlets — featuring skin rather 
than sin. 


Mobile Brit. Tix Office 
Sends Orders Via Radio 


London, March 2 
Keith Prowse & Co., leading 
British ticket brokers, have taken 
delivery of their first mobile radio 
booking office, which will make 
daily tours of race meetings, 
sporting events, markets, etc., to 
sell seats for London theatres. 
Claimed to be the first of its 
kind, the mobile booking office 
maintains contact with the com- 
pany’s central clearing house in 
the West End by two-way VHF 
radio. 
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Practically -from the start’ there | 


were reports of dissention between 
Ferrer and the management, 
| Playwrights Co, 


|fred Lunt, whose staging drew ve 


(Continued on page 68) 


the j 
There was also} 
friction between the actor and Al- 





Roosevelt Hotel 


NEW ORLEANS, LA. 


Currently presents 


The Hour of Charm 


All Girl Orchestra and Choir 


under the direction of 


PHIL SPITALNY 
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Yank Contingent Finally Puts 


Brazil Film 


By GEORGE GURJAM + 


Sao Paulo, March 2. | 

The international film festival 
here is over and, despite some un- 
pleasant after-tastes, is generally | 
considered a success despite the | 
fact that the quality of the entries 
on the whole didn’t come up to ex- 
pectations. 

The biggest attraction of the 
whole affair was the large Ameri- | 
ean delegation which made the trip | 
to the festival, led by Motion Pic- | 
ture Export Assn. president Eric 
Johnston who ¢ame with the rank 
of an Ambassador. Until they ar- 
rived, things were going poorly, 
with plenty of squawks all around. 

The best-liked Hollywood entry 
Was FParamount’s “Roman Holiday.” 
The biggest disappointment, at 
least from the local point-of-view, 
“The Glenn Miller Story,” which 
@pened the fete. “Julius Caesar” 
got a lukewarm reception. An-| 
ether U. S. entry in the prizeless | 
competition was “Hondo.” Among 
the extra-official pix shown were 
“The Lawless Breed,” “The Sword" 
and the Rose,” “So This Is. Love” 
and “Marching Along,” none of 
which brought more than polite 
applause. 

Italy’s “Pane Amore” and “Fan- 
@asia,” on the other hand, were 
welcomed, as was the French 
“Wages of Fear,” which, however, 
also wasn't an official contender. 

Among the stars who showed up 
Sere Irene Dunne, Rhonda Fiem- 
ing. Errol Flynn. Joan Fontaine. 
dane Powell, Ann Miller, June 

‘Continued on page 63; 


Senator Lauds Folsom 
~ > 
For ‘Forthright’ Stance 
On Civil Rights Law 
Washington, March 2. 

Statement of RCA prexy Frank 
M. Folsom on discrimination in 
employment, made last week to a 
Senate committee in Washington. 
was characterized by Sen. Alex- 
ander Smith ‘R., N. J.) as one of 
the most forthright he had ever 
heard on the subject. Folsom ap- 
peared before the subcommittee 
on civil rights of the Senate Com 
mittee on Labor & Public Weifare 
to present RCA’s handling of the 
emplorment problem in connec- 
tion with hearings on a bill to pro- 
hibit discrimination because of 
race. color, national origin or 
ancestry. 

In pressing for adoption of the 
legislation. Folsom declared that 
since the founding of RCA in 1919 
the company has based its hiring 
and promotion of personnel strict- 
ly on initiative and ability. 

“RCA is in no way unique among 
Managements in practicing non- 
discrimination,” Folsom said. “but 
we are proud to be among tho<e 
who have practiced it from the 
start. We believe such a policy is 
beth right and practical. Experi 
ence has fully justified this belicf 
Not only has RCA derived benefit 
from the improved human and 
community relations that result 
from equal opportunity for all. but 
we feel that in the process we have 
promoted the national interest as 
well.” 

The RCA prexy noted that the 
Negro market, for instance. con- 
sisting of about 14.000.000 persons. 
spends some $12.000,000.000 annu- 
ally on the goods produced in this 

‘Continued on page 22) 











with Eddie 


Fest Over The Top 


° ‘ ’ 

Eddie Fisher as ‘Jessel 

Hollywood, March 2. 

George Jessel is here to discuss 
two picture deals with Howard 
Hughes. via RKO. 

One is the “Jessel Story,” biopic 
Fisher to play the 
stellar role, and the other is “Rip 
Van Winkle” which Jessel will pro- 
duce with Jimmy Durante in the 
title role. 4 


Riviera Resorts 
Slow Biz Lures 


By ED QUINN 


Nice, Feb. 23. 

The winter season on the Rivi- 
era has brought a minor battle be- 
tween the holiday’ resorts—-Monte 
Carlo, Cannes and Nice—with each 
one paying out big sums of money 
tur top attractions with public ap- | 
peat. The Monte Carlo led off the 
battle by using top ballet com- 
panies and stars like the London's 
Festival Ballet who featured Moira 
Shearer, Yvette Chauvire and com- 
pany director Anton Dolin. Pre- 
ceeding them was the Roland Petit, 














N. Y. Theatres 


Ex-FBI Agent Attacks Film Industry 





In Omaha Speech Fingers 20th-Fox on Softening 
_ Script Against Soviets 





Sth Ave. Artie Opens 

Following extensive rennovation, 
the Fifth Avenue Cinema, N. Y., 
formerly the Playhouse, opens 
March 29 with “The Diary of a 
Country Priest,” a French import. 

The house, continuing on an 4rt 
policy, is now being operated by 
Pathe Cinema of France. It seats 
275. ‘ 


Arenas Seeking . 
New B.0. Draws 


Arena Managers Assn. is again 
on the lookout for a series of new 
shows for the spots. The organi- 
zation, comprising arena and audi- 
torium managements, is meeting 
at the Statler Hotel, Buffalo, 
March 10-11, to study a whole 
series of propositions that has 
been offered them and some pack- 
ages that AMA is developing. 


Spark Drive Vs. i=". 


“ sion include negotiations with legit 
uve quents /producer Max Gordon to restage 
- | several of his early legit hits 

/in arena dimensions. 
As in former years, the AMA is 
llooking over the products from 














HORACE HEIDT 
Currently Hotel Statler, New York 
Under Personal Management 
WALTER PLANT 
Statler Hotel, New York City, N. Y. 





In conjunction with New York 
City’s unified drive to combat ju- 


Co.. with Colette Marchand and | venile delinquency, the film indus-/| \i tually every field in an effort to 
Leslie Caron, and to follow these try will be in the forefront of a/1..) their halls going. This year, 


two is the full Paris Opera Ballet |¢campaign against juve vandalism pee 
with all its stars, including Serge | in theatres. ; 
; campaign” is currently being for- 

Interwoven with the ballet at the, mulated by the two N. Y. exhib 
Monte Carle Theatre is an opera| organizations — the Metropolitan | -oneume a lot of time on the arena 
t singers Mario del ' Motion Picture Theatres Assn. 2 1° 


Elisabeth Schwarzhopf,/the Independent Theatre Ow ‘S| jiaving time devoted to rodeos. 


Lifar. 


season with 


Monaco, 


“ ses important moneymaking 
A “positive aspect | properties have evaporated. Among 
ithem are the Roller Derby and 
,Horace Heidt show, which used to 


circuit. Others include the lesser 


Lisa della Casa, Mado Robin and Assn.—in cooperation with cit¥ | Neither Gene Autry nor Roy Rog- 


guest stars from the Scala de Milan , officials. 


and the Vienna Opera House. The! 


opera season will conclude with | revolve around how the theatre 


: ‘ers is playing as many dates this 


The AMA meet will scan all sub- 


the world preem of “L’Opera de/drive can fit in with the overall | missions in order to arrange sched- 


Quat’sous,” by Kurt Weill. 


Backing up the theatre presenta- the wayward young. Theatre out-) ciple. 


‘Continued on page 71) 


Other H’wood Stars May 
Follow Monroe to Tokyo 


Tokyo, Feb. 23. 





city efforts to crack the whip On  yles for as many attractions as pos- 
The problem of gétting suf- 


fits will work closely with the Po- gcient shows with enough b.o. 


lice Athletic League, schools and|yajye has increased considerably 
| various 


settlement houses. The | over the past few years. The dis- 
exact program, which will consist | appearance of some troupes plus 
of many special theatre activities, the wearing out of the b.o. in oth- 
hasn't been formulated as yet. It’s ers, creates a displacement prob- 
indicated, however, that theatres | jem. 


will’ be ‘employed for specially su- 


On the other hand, there’s no 


Trek of Hollywood stars to Japan 
in 1954, begun by Marilyn Monroe. 


pervised events and may involve: paucity of submissions to AMA. 
tie-in with local major league base- | problem is to weed out the lesser 
ball clubs. Special film programs | jayouts and what’s left is too fre- 


recently honeymooning here. is ex- 


pected to continue with visits by: 
Elizabeth Taylor or Cyd! 


either 
Charisse, who will bally Metro's 
30th anmni, according to an an- 
nouncement by Seymour Maver, 
chief of the studio’s Oriental Divi- 
sion. 

Paramount also plans to spend 
some of its frozen yen on a p. a. 
tour by Audrey Hepburn in April 
when its “Roman Holiday” will be 
roadshown here. 





More GI Shows Set 
Hollywood, March 2. 
Hollywood Coordinating Com- 
mittee is lining up two special 


are also listed as possibilities. 
Problem of juve delinquency, on 
ithe increase since the end of 
World War II, has plagued city 
authorities throughout the country 
and has been a particular thorn 
in the side of theatres. Increasing 


(Continued on page 71) 


| Crusade For Freedom 
Gotham Bid Lags As 
Show People Stay Away 


Difficulty in lining up sufficient 





} 


quently insufficient to meet AMA 


| requirements. 





PILOT FILM. DUE FOR 
HOLLYWOOD BUILDUP 


With three or four of the film 
studios now fully cooperating, the 
American Broadcasting Co. expects 
ito have a pilot of its Hollywood tv 
series ready for showing within 10 
days, according to Robert Weit- 
man, ABC v.p. 

Series was planned as a mutual 





| Assn. of America and has bogged 


shows to entertain troops in iso- | numbers of show people to help in| down at various stages, mainly due 
lated air force bases at Thule, the Gotham bid for Crusade for! to the unavailability of stars. 


Greenland, and the Limestone 
Base in Maine. Terry Moore and 
Johnny Grant will each head one 
unit. 

Col. Joseph F. Goetz, chief. of 
the Armed Forces Professional En- 
tertainment Branch, 
wood to round up volunteers, not 
only for these two shows but for 
future entertainment at air force 
bases in Europe. 


is in Holly- 


Freedom is being faced. The Cru- | 


sade, which raised a simulated 
tower in the heart of Times Square 
to promote Radio Free Europe, 
sent out a call to several person- 
alities, some of whom made ap- 
pearances there during this last 
week and many more of whom 
were either unreachable or had 
other commitments. 

| Much of the work involved in the 


‘ 
' 
; 
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promotion has been done by the 
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Modesty By Tape 

Production Code Adminis- 
tration demanded 136 cuts in 
Howard Hughes’ “The Outlaw” 
when made 10 years ago. 
Hughes balked at any scissor- 
ing, and PCA finally approved 
the pic anyway. As related by 
Look mag in a recent issue, 
Hughes came up with 4,000 
stills from other pictures, each 
showing more of other ac- 


| tresses than was revealed by 


Jane Russell in “Outlaw.” 
The airman also produced a 
university mathematician who, 
armed with calipers and tape 
measure, proved Miss Rus- 
sell’s modesty as compared: 
with other well endowed 




















a r) 


femme players on the screen, 





| 


Berlin, Berle Top Talent 
| At D.C. Scribes’ Ike Feed 


Washington, March 2. 

Milton Berle and Irving Berlin 
_top the talent list for the annual 
/dinner of the White House Corres- 
pondents Association to the Presi- 
‘dent Saturday night (6) which is 
being arranged for the newsmen 
| by ASCAP, whose toppers will be 
| present for the dinner. 
| Also listed to entertain are the 
| McGuire Sisters, and Jaye P. Mor- 
| gan, Berle, it’s understood, will 
| bring one or two acts from his 
| NBC show. He is to emcee the per- 
formance, 


English Aids Red Probe 


Hollywood, March 2, 

Richard English, writer and ra- 
dio producer, has been subpoenaed 
to appear before the House Un- 
American’ Activities Committee 
in Chicago on May 2 as a friendly 
witness in connection with his anti- 
Communist NBC air show, “Last 
|Man Out.” 

On a recent program, English 
|interviewed Helen Whods Birnie, 
|former Commie organizer, about 
| Red infiltration in the midwest 
ifarming districts. 








project with the Motion Picture | 


¥ 


* Omaha, March 2. 

William Parker, a security an- 
alyst at Strategic Air Command 
headquarters here, last week loos- 
ened a blast at the motion pic b:z 
in general and 20th Century-Fox in 
particular as a highlight of the 
Omaha Freedom Forum. 


Parker, a civilian whose SAC 
assignment is to check on Com- 
munists in the country, cited ex- 
amples of the way pro-Commies 
can influence what the public sees 
on stage and screen. 


“How many shows have you seen 
recently in which Stalin or Malen- 
kov have been caricatured like they 
jused to do Hitler?” he asked. 
“They have been rare. How long 
has it been since you have seen a 
take-off on a smirking commissar?” 

Parker, former FBI agent, then 
related how Beirne, Lay, Je:nwriter 
of “Twelve O’Clock High,” was 
blocked by a 20th Cer.tury-Fox big- 
wig in an anti-Communist script 
about a Soviet atom bomber. 

The plot in brief, according to 
Parker, was this: 

American intelligence officers 
learned that something unusual 
was going on in Siberia. Chiang 
Kai-Shek supplied a submarine 
which took a landing party to Si- 
beria to investigate. It was learned 
the Russians had built a plane that 
looked like a B-29°and were man- 
ning it with men in American uni- 
forms. They planned to load it with 
an atom bomb and send it to South 
Korea. There it would swing to- 
ward North Korea, would meet a 
flight of MIG’s and be shot down. 
The resulting blast would give the 
Russians the propaganda claim 
that the United States had tried to 
drop the atom bomb. However 
since the film had to have a happy 
ending, the submarine would shoot 
down the bomber as it was taking 
off from Siberia. 

Parker declared Lay submitted 
his script to the Department of De- 
fense and it was cleared. Then he 
took it to his studio, 20th Century- 

(Continued on page 63) 


McCarthy TV Opens Brit. 
Eyes to U.S. Witchhunts; 





London, March 2. 

A film record of a Senator Mc- 
Carthy inguiry shown to British 
audiences via BBC-TV in the 
“Americans at Home” series, pro- 
voked a strong reaction in the 
London press last week. The pro- 
grams are prepared by Aida Crew- 
ley, a former Labor M. P. and one- 
time junior minister in the Labor 
government. 

The Liberal News Chronicle 
headlined its frontpage _ story, 
“This Was Not Very Pretty,” and 
its columnist, James Thomas, 
thought it “hard to believe that 
one was watching an everyday 
event in the public life of a democ- 
racy. It is one thing to read about 
|the witchhunt and another to sce 
it at close quarters. Maybe it 
was out of context, maybe it is dif- 
ficult for us to understand Amer- 
ica’s point of view. The fact re- 
mains that last night's piece of 
television was enough to make 
the black and white screen blush 
a rosy pink.” 

The Daily Herald, official Labor 
sheet, commented that British 
televiewers were able to see what 
a McCarthy’ witchhunt really 
means. The Senator, described 
‘as “handsome and swarthy,” did 
not rant. His voice was a low, 
relentless monotone. 


The Conservative Daily Mail 
described the program as distur)- 
ing. They said it emphasized 
painfully the dilemma of our 
times—how to preserve freedom 
in a democracy when its enemies 
are using democratic institutions 
|to destroy those institutions. Al- 
| though the feature was disturbing, 
\the Mail columnist, Peter Black. 
considered it the most stimulating 
| in the series so far, 
| The film televised dealt wi 
the investigation of Reed Hart's 
|a government official who was De 
|ing examined on a book written !? 
|1932 attacking commercialism !" 
tAmerican football. 
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A Bum Rap From Omaha 


From Omaha this week comes a story that ought to get plenty 
of high-level attention from the leadership of the motion picture 
industry. In effect a local “security analyst,” identified as an ex- 
FBI agent, has reached out from the prairie country and hand- 
picked an incident of alleged inside-studio Hollywood politics 
and has used this alleged incident as springboard and takeoff 
for a public speech against the film industry, and against 20th 
Century-Fox in particular. It ain’t funny and it ain’t minor. If 
any local Tom, Dick or Harry can get in the headline act this 
way, a real public relations problem, of new dimensions, arises. 


The “security analyst” in Omaha argues that Hollywood film 
studios ridiculed and satirized Hitler but failed to do the same 
with respect to the Soviet leaders. He does not remark, and per- 
haps does not remember, that the United States was then offi- 
cially at war with Germany and is still officially at peace with 


Russia. 


In the public speech an elaborate tale was told the citizens of 
Omaha of how a film writer named Beirne Lay Jr. tried to get 
some anti-Russian slants into an unnamed feature produced by 
an unnamed executive of 20th Century-Fox and how this angle 
was played down. Without attempting any discussion of the pur- 
ported incident the.“plot” in question “(see news story) reads 
like a potential international provocation on a level with the 
very “phoney” propaganda stuff the Russians themselves per- 
petrate and the United States is justified in criticizing, but hard- 


ly in emulating. 


The Omaha guy seemingly does not know, or perhaps does not 
care, that 40% of the American film industry’s revenues come 
from foreign rentals and in many countries, which cherish their 
neutralism, or have sensitive political balances to respect, Holly- 
wood-made jibes at the Soviet Union are poison for the boxoffice. 


Nonetheless Hollywood. has made, since Omaha’s professional 
anaiyst seems not to know it, the following anti-Commie films, 
among others: “My Son John,” “Never Let Me Go,” “Big Jim 
McClain,” “Atomie City,” “The Iron Curtain,” “Man on Tight- 
rope,’ “I Was A Communist For The FBI.” 


It was H. L. Mencken who once declared that whenever -four 
Amerieans get together three of them form a society and make a 


speech to reform the fourth. 





GUYS & DOLLS’ 


STILL GATHERS 
OFFERS 


On the basis of bidding so far, 
screen rights to th® musical legit- 
er, “Guys and Dolls,” figure to 
bring the tallest coin since Univ- 
ersal paid $1,000,000 for “Harvey.” 

William Goetz originally an- 
nounced that he had “Dolls” 
wrapped up via an offer reported 
at $300,000 against 10% of the 
worldwide gross. Columbia, which 
hs a partnership deal with Goetz, 
listed the pic in ads on its upcom- 
ing lineup of releases. But legit 
sources now make clear that no 
pact with Goetz has been finalized. 
Musical is still open to bidding. 

Samuel. Goldwyn, who has 
Shown interest in “Dolls” since 
last year, and Metro since have 
made offers, Goldwyn’s being the 
tops at $650,000. 

On the “Dolls” side it’s apparent 
that the play’s reps intend to hold 
out for as long a time as possible 
With the view of bringing all po- 
tential buyers into the bidding, 
thus upping the price to the maxi- 
mum. The click show was pre- 
sented on Broadway by Ernest 


Martin and Cy Feuer with music | 


and lyric by Frank Loesser and 
book by Abe Burrows. 
Most recent top-money play buy 


(Continued on page 22) 


English I, II in Schools 
Assures New ‘Generation’ 
For Reissued ‘Hamlet’ 


Chicago, March 2. 


Reissue of “Hamlet,” which is 
javing a kind of popular-price 





trial run for Universal at the Surf | 


Theatre here, is proving that the 
sulk of its audience lies with the 
high school group that was too 
young to see the pic in its original 
Stand four years ago. Unusual for 
this Gold Coast arty is the fact 
that matinees, hitherto mild for 


Most attractions, are hopping with 
school groups while evening biz 
With the regulars has slackened. 
Pic is compiling neat grosses in 
the first two weeks of its run and 
is in for a minimum of four frames. 





VIDEO BUILDUP FIGURES 





Reevaluate Status of O’Connor 
And Durante in Old Pix 





Universal is undecided whether 


to package its “The Egg and I”! 


reissue with “Harvey” or “The 
Milkman” and may end up using 


both in different sections of the. 


country. 


Argument in favor of “Harvey” 
is that the film, 


pectations even though the play 
from which it was taken was a 
legit smash. “The 
starred Donald O’Connor and Jim- 
my Durante. It was a 1950 release. 


Feeling at U is that both O’Con- | 


nor and Durante have gained a lot 
in stature since then, partly due 
to their tv shows. 





Europe’s Theatre Shortage 
Robs Exhibs There of Any 


Incentive To Experiment 


Europe is still suffering from a 
grave shortage of theatres, Ben 
Cohn, Universal assistant foreign 
sales manager, reported in N. Y. 
last week. 

Returning” from a_ five-week 
swing through France, Germany, 
Belgium, Holland, Denmark, Nor- 
way and Sweden, Cohn also said he 
had noted a great deal of theatre 
construction work going on, par- 
ticularly in western Germany. 

An effect of the theatre shortage 
— and it’s one that causes U. S. 
distribs a big headache — is that 
exhibs are apt to yank a film after 
a week regardless of b.o. perform- 
ance. “I asked one exhibitor who 
had pulled a picture despite 100° 


attendance why he was doing it, | 
and he explained it was so as not! 


to disappoint his regular patrons,” 
Cohn related. 

Regarding CinemaScope, 
found European exhibs less inter- 
ested than Yanks for the new med- 
ium, partly due to the costs in- 
volved and partly on account of 
the high level of assured business 
which robs European theatre men 
of the incentive for experiment. 
Nonetheless,wide screens are being 
installed all over the continent. 

Cohn reported that “The Robe,” 


the only CinemaScope Europeans | 
have seen so far, has met with | 


“varying degrees of success,” with 
the “non-religious” Scandinavian 
(Continued on page 26) 


starring James. 
Stewart, never grossed up to ex- | 


Milkman” | 


he | 


sCHWARTZ 10 
FINANCE. PROD, 


Indie production, on the upbeat 
for the past several months, is get- 
Hag an added assist from exhibs. 

ast week, Allied States let it be 
known that it would move to en- 
courage independent filmmakers 
both to go into production and to 
step up their output. Now Fred 
Schwartz, Century circuit prexy, 
has gone a step further. 

Century has set up a special 
financing unit and intends to dis- 
pense coin for two or three pix a 
year as a starter. Arrangements 
for the first one have already been 





Kaufman, 


Film is “Long John Silver,” a 
sequel to “Treasure Island,” which 
| Kaufman will roll in Australia in 
| May. It'll be in color and tailored 
|for the wide screen. Schwartz is 
| already engaged in negotiating for 
financing : second pic. 

While he wouldn’t comment on 
| it, it’s understood that the Cen- 
tury topper is contemplating the 

(Continued on page 26) 


MGM British 
Sacks 300; Hit 
~— On QT. Decision 


| 








London, March 2. 
The wholesale sackings (about 


; 


HIBS MONEY WHERE MO 


UTHIS 











| 


} 
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made by Schwartz with Joseph = 


| desirous to 





| being the ones they find most ob- 


300 jobs) which took place at the | 


MGM British Studios last week 
have precipitated a criticsm by the 
Assn. of Cine Technicians on the 
policy of remote control by Holly- 
wood of a British outfit. 


An official statement from the 
|; union makes no criticism of the 
method by which the studio has 


thizes with the company in that it 


| mobiles and 7% for tires and inner 
| tubes. 


operated the firings and sympa- | 


had no alternative but to carry out | 


decisions “taken several thousand 
miles away.” MGM, they assert, 


as one of the stable features of the 
British film industry, and their 
recent decision “shows how idle 


(Continued on page 26) 


/were asked for their second 


Allied Stalls on Own Studio Idea: 


Asks Indie Producers to Up Output 


+ 
v 





No Publicity Pushover 

New York City film company 
publicists are asking them- 
selves these days: “What's the 
Mayor got against us?” 

Seems Mayor Robert F. 
Wagner isn’t publicity-hungry 
as was his predecessor, Vin- 
cent R. Impellitteri. Wagner's 
turning down invitations to 
theatre 
refused to get into the March 

. of Dimes act because it was 
tied up with a film. 
ST 


FILM 20%, NOT 
MOST DISLIKED 
TAX 


Minneapolis, March 2. 
Minneapolis Sunday Tribune) 
canvass to learn what federal ex- 
cise taxes Minnesotans are most 
have eliminated has 
the impost on film admissions far 
down on the priorities list. 
There were only 2% of those in- 
terviewed who named the federal 
admission tax paid by film patrons. 
This compared to 32% who wanted 
to get rid of the telephone and tel- 
egraph federal excise taxes, those 








jectionable. 

Taxes on refrigerators and home 
freezers were most disliked by | 
22%. followed by 16% for auto- 


Taxes on electric light 
bulbs, cosmetics and travel tickets 
also are more in disfavor than the | 
admission tax, according to the) 
poll. 

The Tribune’s representative | 
cross-section of the state’s adult | 





population was handed the list a 


taxes and asked “supposing you 


| had your choice of getti rid of | 
kad always pointed to their studio | oor 


one of these special taxes, which | 
one would you pick to do away 
with?” Those interviewed also 


| third choices. j 





' National Boxoffice Survey 


Key City Trade Tapers; ‘Miller’ Again Takes Ist, 


| 
| Usual offish trend expected after 
Washington's Birthday week is in 
evidence this session. However, the 
big grossers still continue to rack 
up sock totals. The trouble is, for 
most exhibitors, that there are not 
enough of them. Bulk of boxoffice 
cravy this stanza is coming from 
six pictures although a couple of 
the newcomers show promise. 


“Glenn Miller Story” (U) is easi- 


‘Trailer’ 2d, ‘Cinerama’ 3d, ‘Money’ 4th 


ly capturing first place for the sec- | 


ond week in succession. Playing in 
some 19 keys covered by VARIETY, 
it ranges from socko to record in 
nearly all locations. Pic hung up 


new highs in Toronto and Denver, | 


and is pacing the field in every city 
where just opening. In some, it is 
getting the biggest money even 
though in second weeks. 

“Long, Long Trailer’ (M-G) 
again is sceond as it was last week. 
Biz done by this film is confound- 
ing crix who feared that tele stars 
(Lucille Ball and Desi Arnaz) would 
not catch on in a screen produc- 
tion. “Cinerama” (Indie) is finish- 


| ronto, fair 


ing third, the same as a week ago. | 


“Money From Home” (Par) is 
moving’ up into fourth spot, and 
| doing much better than last stanza 

wifen it finished sixth. “Knights of 

Round Table” (M-G) is winding up 
in fifth position. “Hell, High Wa- 
| ter” (20th) is sixth. 

“Living Desert” is climbing to 
seventh spot while “Julius Caesar” 
(M-G) is taking eighth money. 
}“Public Enemy”-“Little Caesar,” 


WB reissue combo, and “Couldn't 
Say No” (RKO) are runner-up pix. 

“Phantom of Rue Morgue” (WB), 
although out in only five keys this 
round, is showing plenty enough to 
tip that it will be a high grosser. It 
is sock in Detroit, hefty in Cincy, 
wow in Louisville, solid in Indiana- 
polis and bandup in Cleveland. 
“Riot in Cell Block 11” (AA), also 
new, shapes okay in Detroit, great 
in Boston and sturdy in N. Y. 

“Jubilee Trail” (Rep), just get- 
ting started, looks smash in Chi 
and okay in Seattle. “New Faces” 
(20th), a newie, was rated fine in 
Chi but light in N. Y. 

“French Line’ (RKO) is rated 
great in L.A. and fine in Denver. 
“Top Banana” (UA), also new, very 
good in N. Y., shapes okay in To- 
in Philly and dull in 
Denver. “Wicked Woman” (UA), 
oke in Cincy, is fine in Frisco and 
Buffalo. 

“Forever Female” (Par) 
okay in Frisco. “Man Between” 
(UA) is fine in Chi. “Gun Fury” 
looms oke in Indianapolis. 

“Creature From Black Lagoon” 
(U) is okay in L.A. 
continues big in N. Y. “Best Years 
of Lives” (RKO) (reissue), due soon 
at N. Y. Criterion, is wow in To- 
ronto. 

“Robe” (20th) shapes fair in Bal- 


looks | 


premieres and even } 


|mer of Stanley Kramer's 


and || 


“Act of Love” | 


to and light in N. Y., both second- | 


run dates. 


|N. Y., is mild in Chi. 


(Complete Boxoffice Reports on 
Pages 89) 


“Bait” (Col), slight in | 
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Admitting that its plan to con- 
trol distribution policy via stock 
control of a particular film com- 
pany would take “considerable 
time,” Allied States Assn. is seek- 
ing more immediate remedies for 
the product shortage. Bxhib org, 
following a board meeting in New 
York last week, said it has “de- 
cided to investigate and encourage 
movements among independent 
producers to resume  produc-. 
tion or to increase their output.” 
Allied, it was noted, had already 
held conversations with one group 
“and others will follow shortly.” 

The exhib outfit stressed that it 
was not abandoning its stock acqui- 
sition plan, but has firmly resolved 
“to pursue with vigor and determi- 
nation” the stock program. Efforts 
will be made, it was indicated, to 
promote production by every avail- 
able means. Included in the means 
will be “appeals to the stockhold- 
ers of one of the existing film 
companies in an effort, by proxy 
fight if necessary, to supplant the 
present disastrous policies of such 
company with more liberal policies 
consistent with the preservation 
and prosperity of the whole indus- 
try and compatible with the laws 
of the United States.” 

The Allied committee on stock 
acquisitions and amassing play- 

(Continued pn page 22) 


Foresee ‘Caine Mutiny’ 
At 70-30 Terms With 
Increased Admissions 


Subject of upped admission 
Prices is headed for another airing 
via Columbia's release next sum- 
. “The 
Caine Mutiny.” Col hasn't revealed 
any Official plans but indications 
are that the company will ask for 
a 70-30 distrib-exhib split on thea- 





In such percentage arrange- 


| ments theatremen invariably hike 


admission prices because, they 
claim, it's the only way they can 
(Continued un page 24) 
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LOEW'S $94,800,000 10-YR. PROFIT; 
HIGH EXEC PAY PEEVES SHAREHOLDERS 





Loew’s, Inc. chalked up a total¢ 


profit of $94,800,000 after taxes for 
the period covering the last 10 
years. Sum before the deduction of 
taxes was $167,000,000. These fig- 
ures were revealed at Thursday's 
(25) annual. stockholders, meeting 
at the N.Y. homeoffice. 

Meeting, presided over by vee- 
pee Leopold Friedman, was punc- 
tuated by some sharp questioning 
from the stockholders, but.in gen- 
eral was a harmonious session with. 
many stockholders coming to de- 
fense of the management. Turnout, 
according to Friedman, was the 
largest yet for a Loew -meeting. 





There were about 100 standees in | is not part of Preminger’s con | several unidentified groups which 
the company’s screening room, re-| tract with the film company, but earlier had refused to compete in 


sulting from Friedman that next! 
year’s session would be shifted to | 
the Loew's State Theatre. 

Where's Nick? 


Biggest beef of the stockholders 
was the continued absence of presi- | 
dent Nicholas M. Schenck from the 
annual meetings. Schenck is cur-} 


rentiy in Florida and Friedman | 


} 
; 
—————_— | 


No Bars for Brass | 

Lewis Gilbert, the ubiqui- | 
tous minority stockholder,took 
Loew's executives somewhat | 
aback with a query relating to 
“liquor bars.” Gilbert said 
there was a “rumor” that | 
many bars were beinginstalled | 
in executives’ private offices 
as the homeoffice building was 
being realigned for separation 
of the distribution and theatre 
companies. 

He was told: “We are not 
installing any bars.” 


| Rekmearae tt pen armen ceremaanan 











noted that this is the time that he | 
usually takes his vacation. A mo-| 


tion and a second to compel the 
Loew topper to attend next year's 
meeting was deemed unnecessary 
by Friedman who indjcated that he 
“would deliver the message” to 
Schenck. 

As @ result of questioning from 
the floor, from individual share- 
holders as well as representatives 
from brokerage firms and banks, 
the session covered a broad range 


-ef subjects relating to the com- 


pany’s activities. Replies to the 
queries were handled by Friedman. 
veepee and treasurer Charles C. 
Moskowitz, and veepee and the- 


atre topper Joseph R. Vogel.’ 


Answers elicited the following in- 
formation: 


As a result of renewed interest 


in the possible presence of oil be-' 


low the company’s studio property. 

Moskowitz disclosed that Loew’s 

has invited several companies to 
(Continued on page 26) 


20,000 LEAGUES 
RELEASE UNSET 


istribution plans have yet to be 
set for Walt Disney’s “20.000 
Leagues Under the Sea,” which is 





shaping as one of Hollywood's cost- | 
liest productions. Authoritative es- | 


timates of negative cutlay run as 
high as $5.000.000. 


Disney product.has been chan- 


neled through RKO for. the past | 
16 years. But in view of:the film! 


company’s unsettled internal af- 
fairs, there’s considerable trade 
Speculation that Disney might 
swing to another outfit. 

Militating against such a shift, 
though, is the choice deal which 
Disney has at RKO. Distributor 
takes only 2212°% of the domestic 
revenue, whereas the average slice 
taken by other distribs is about 
30° >. 

The Disney org itself is holding 
off on any decisions pending com- 

‘Continued on page 22) 


Americo Aboaf to S.A. 
_Americo Aboaf, Universal's for- 
eign sales manager, left N. Y. last 
week (27) for an inspection tour 
of several Latin American terri- 
tories. 





He'll end his trip in time to at- 
tend U's Latin American Sales 
confab in Buenos Aires March 15. 
Countries covered by Aboaf_ in- 
clude Puerto Rico, Trinidad, Vene- 
zuela, Brazil and Uruguay, 


Preminger’s ‘Jones’ 
Set for 20th Release 


Carlyle Productions, a limited 
partnership, was established this 
week by Otto Preminger for the 
filming of “Carmen Jones,” the 
property which he obtained re- 
centiy from Billy Rose. Picture, 
which Preminger will make inde- 
pendently, will be released by 
20th-Fox, probably in the Cinema- 
Scope process. Deal with 20th 


Chesapeake Still Seeks 
Bayer For. 10 Films; 
Sealed Bids Too L'il 


Chesapeake Industries) still has 
the for-sale sign on a group of 10 
features which the company owns 
‘following its unsuccessful to ped- 
dle the pix on bidding basis. Bids 
| were closed but it’s understood all 
| were short of the $300,000 which 
| Chesapeake is angling for. 


Outfit is now talking a deal with 





strictly an indie venture. 
Preminger is currently in New 


; York working with Oscar Ham- films on its own, first to theatres 


merstein 2d in fashioning the 
screenplay from laiter’s original | 
libretto. Like the original Billy 
Rose Broadway production, the | 


film will have an all-Negro cast. | 
Preminger heads for the Coast in | 
mid-April to establish an office 
there and te begin actual work 
on }Jones.” r 

Preminger, meanwhile, has 
dropped his option on George Ber- | 
nard Shaw's “The Doctor's 


_Dilemma” because of casting dif- 'souring on the arrangement. Shu- 


He, however, has kept 
active production list 


ticulties. 
on. ibis 


'“Galatea,” the novel by James 
' Cain. 


Brandt Gets Yonkers, 





NBC Seeks Lexington; 
Loew's Drops Theatres 


Harry Brandt is continuing in an 
expansion moed. the newest ac-) 
quisition by the N. Y. Brandt chain 
being Loew's Yonkers. Loew’s was 
forced to give up the house in ac- 
cordance with the divestiture pro- 
visions of its decree in the indus- 
try antitrust case and Brandt takes 


ever Sunday ‘7). Brandt had op! 


erated the Strand Theatre in the 
same town but closed it last Sun- 
day (‘28 to concentrate on the 
Loew's situation, 

Loew’s has another N. Y. spot on 
the block, the 72d Street Theatre. 
which also must be divested. Na- 


the sale-via-bid plot. In the event 
terms cannot be agreed upon, 
Chesapeake intends to license the 


and then fo tv. 


‘SALT OF EARTH’ IN 
QUEST OF B’WAY BERTH 


Deal for roadshowing “Salt of 
the Earth” on a two-a-day basis at 
the Booth Theatre, N.Y. is re- 
portedly in the offing. Controver- 
sial pic may premiere next week. 

However, there were indications 
that the Shubert interests may be 





bert spokesman said Monday (1) 
that negotiations are going on “‘but 


recentl¥ 


Was the Army taking over? 
Point, coming to see “Cossacks 


them oould understand. 





Kansas City's Municipal Censorship 


~ West Pointers at Soviet Operetta 


Onlookers on 42d St.. and Broadwa 
when a couple of busses p 

Theatre, showcase for Russian features in N.Y. A’group of West 
Point cadets lined up and marched into the house in formation. 


buzzed with excitement 
ed up before the Stanley 


Explanation: Cadets were part of the Russian class at the 


of the Danube,” . 


Post Script: Operetta has Ukranian dialogs which none of 


























Violates Constitution's Free Speech 





CHI CHIEF 0’CONNOR’S 
2D LOOK AT ‘FRENCH’ 


With pressure groups, notably 
Catholic organizations, spouting 
fire at the city administration for 
its complete okay of RKO’s 
“French Line” for Chicago exhibi- 
tion, Police Commissioner Timo- 
thy O’Connor has capitulated and 
will. review the feature again, al- 
teit the Police Censor Board 
earlier gave the film the green- 
light. It’s entirely possible now 
that “‘Line” may be banned in Chi, 
or the controversial dance ‘se- 
quence cut. 

Chief spokesman for the opposi- 
tion has been the New World, of- 
ficial Catholic newspaper for the 
Archdiocese of Chicago, which for 
the past month has been running 
scathing front-page editorials de- 





we are still far apart.” 
“Salt” crew is hedging on the 
Shubert terms. Latter call for a 


minimum of four weeks on a two-| 


a-day basis with a weekly $6,500 
guarantee for the Shuberts. 
Negotiations are also going on 
with ops of the Bijou, Astor and 
Holiday theatres. It’s unlikely that 
any of the three will_book the pic. 
“Salt” has been in hot water 
ever since it started. Made by Her- 
bert Biberman, it was backed by 
the United Mine and Smelter 
Workers Union. However, Biber- 
man insists the union has ne money 
in it and the film is privately 
(Continued on page 26) 


JUDGE WANTS MORE PROOF 








} 


| 
| 


nouncing the pic and the theatre 
which has booked it. Owner and 
manager of the Woods Theatre 
say they think the film is ‘family 
entertainment.” 


U Won't Waive TV, So 





Mari Blanchard Loses Her 


Big Role In Mexico 


Hollywood, March 2. 
Hecht - Lancaster Productions 
has swapped Mari Blanchard for 
Denise Darcel in “Vera Cruz” 
when Universal declined to grant 
indie television rights which H-L 
says major has in Blanchard con- 

tract. Miss Darcel is freelance. 
“We think this unfortunate in 


For Time Sahar RKO and U Can't case of Miss Blanchard who, we 
bene had every opportunity to 


See Blands’ Books 





Chicago, March 2. 


; 


reach top stardom in ‘Vera Cruz,’” 
|Hecht-Lancaster declared “while 


tional Broadeasting Co. showed. _ RKO and Universal studios here We have no intention selling tele- 
a were directed in Superior Court vision rights to this picture or any 
last week to amend their complaint | of our films in foreseeable future, 
against Seymour and Julius Bland, |!ack of these rights made recast- 
dropping allegations of fraud. The |ing our only alternative. 


some interest in taking the house 
but then dropped the idea. Net- 
work would prefer to take Loew’s 
Lexington Theatre because of its 
more convenient midtown location 
but Loew’s has refused to part 
with fhe property. NBC is scouting 
theatres for possible conversion to 
broadcasting studios, to make up 
for loss of its Center and Inter- 
national Theatres, both of which 
are being razed. 





Stanley Kramer latched on to a 
literary click when he purchased 
screen rights to the late Morton 
Thompson's “Not As A. Stranger” 
last October. Novel, published Jan 
8. now in sixth printing. 





An important financial group‘ 


whose identity as yet is undisclosed 
is in the final stages of negotiation 
with the Skiatron Electronics Corp. 
to take over the latter’s Subscriber- 
Vision method of pay-as-you-see 
tv. 

Deal, which has been simmering 
for a long time and involves ap- 


proximately $15,000,000 in cash and | 


guarantees, is expected to be con- 
cluded within the next couple of 
weeks, Signature is seen pushing 
toll-tv into the limelight via a de- 
termined move to get the Federal 
Communications. Commission — to 
take a position on subscription-tv. 

Despite various tests, the FCC 
has never actually said whether it 
okays commercial pay-as-you-see. 
The Commission has ordered a re- 
port on the entire subject and is 
expected to hold hearings on it. 
Meanwhile, there has ‘been in- 
formal sounding-out of FCC Com- 


‘missioners by toll-tv interests and , 


Skiatron Near $15,000,000 De 


Tollvision Promotion Handicapped by FCC’s 
Inscrutability on Policy 


two distribs had asked court for | 


Switch was made only hours be- 


right to inspect the books and rec-| fore Miss Blanchard was to have 


ords of the Ideal Theatre, owned 
by the Biands, claiming that the 
theatre had misrepresented its ac- 
tual take on certain percentage pix 
and defrauding the two distribs of 
revenue, 

Judge denied right to inspect 
books temporarily until new brief 
is submitted. The distribs have 10 
days to prepare one and the 
Blands. repped by attorney Rich- 
ard Orlikoff, have 15 days to an- 
swer. 


the conviction is growing that the 
atmosphere is a favorable one. 

Zenith Radio Corp., in béhalf of 

Phonevision, already has an appli- 
cation for a commercial permit 
pending with the FCC. Skiatron 
is expected to file one as soon as 
the new group takes over Sub- 
scriber-Vision. 
_ The third system—Telemeter— 
in which Paramount Pictures has 
a controlling interest, is currently 
testing public response via its 
Palm Springs, Cal., installation. 
Telemeter, for the moment at least, 
appears intent on concentrating on 
community-tv. It has begun to ex- 
pand to Glendale which, like Palm 
Springs, doesn’t have its own tv 
Station but gets its shows over a 
mountain relay, 

Group which is taking over Sub- 
scriber-Vision intends to concen- 
trate on launching the system in 
the N.Y. metropolitan area. It’s 

(Continued on page 24) 


left for Mexico for start of Gary 
|Cooper-Burt Lancaster starrer on 
location. 


N. Y. to L. A. 
Desi Arnaz 
Lucille Ball 
Jack Benny 
Curtis Bernhardt 
Myrt Blum 
Lewis Cooper 
Irving Fein 
Melvin Frank 
Leopold Friedman 
Milton Gordon 
3en Goetz 
Michael Grace 
Paul N. Lazarus Jr. 
Mark Leddy ? 
Dick Lyons 
Mae Murray 
Norman Panama 
Harry Rigby 
Karl Tunberg 
Sam Zimbalist 


Europe to N. Y. 


Catherine Damet 
Friedrich Gulda 
Phyllis Hill 

Ilya Lopert 
Ronald Neame 
Murray Silverstone 
Spyros P. Skouras 


N. Y. to Europe 
Doris Barry 
Richard Brooks 
Wolfe Cohen 
Lew Grade 
Rex Harrison 
Laurence Harvey 
Van Johnson 
Alicia Markova 
Lilli Palmer 
Ronald Rogers 
Marion Ross 
Billy Sheppard 
John Stephen 








| 


Rise Stevens 
Walter Surovy 


+ Kansas City, March 2. 


Censorship authority here was 
severely curtailed as the result of 
a decision handed down by Judge 
Sam C. Blair of the Cole County 
Circuit Court in Jefferson City, 
Mo., the state capital, last Tuesday. 

Kansas City’s film censorship or- 
dinance was on trial there and was 
ruled unconstitutional by Judge 
Blair in a case involving “The 
Moon Is Blue.” Suit was by. Holm- 
by Productions, Inc., United Art- 
ists and Dickinson, Inc., circuit 
which headquarters here, 


“Moon” was ordered cut when 
viewed by the city censor, Mrs, 
Lora M. Williams, last summer. 
Cuts were refused: and the film 
owners took the case before the 
censorship board of appeals, a five- 
man volunteer group appointed by 
the city manager. This group not 
only upheld Mrs. Williams’ stand, 
but banned the film entirely. After 
that the case was taken to the out- 
state court. 


The city ordinance now has been 
declared in violation of the First 
and 14th Amendments of the U. S. 
Constitution, which guarantee free- 
| dom of speech and of the press and 
| of due process of law. This is in 
| accordance with recent, Supreme 
‘Court rulings and he could do no 





| more than affirm this stand, Judge 
| Blair said. 
| “Owing.to the failure of the or- 
| dinance to establish a constitution- 
|al form or method of censorship, 
| the authorities of Kansas City were 
without any right to censor,” Judge 
| Blair wrote in his opinion. 
Just what effect the ruling will 
have immediately was still being 
(Continued on page 22) 


NO NEW FILMS 
GO TO CHILE 


American companies have 
clamped the lid on further export 
| of films into Chile in the face of 
the Chilean government’s new in- 
sistence on a 220-peso instead of 
the regular 110-peso to the dollar 
exchange rate. 
| What films are going in are be- 
| ing shipped on the strength of old 
| licenses guaranteeing the 110-peso 
| rate, ° 

Robert Corkery, Motion Picture 
| Export Assn. assistant v.p., is due 
| in Santiago following the Argen- 

tine film fete to carry on nego- 
tiations, 


L. A. to N.Y. 


Irving Allen 
Irving Berlin 
Ralph Blane 
Jack Carson 
Bennett Cerf 
Fred Clark 
Edward Conne 
Stanley Donen 
James Dunn 
Roger Edens 
Vera-Ellen 
Chester Erskine 
Hugo Fregonese 
James R. Grainger 
George Heimrich 
Lena Horne 
George Jessel 
Bronislau Kaper 
George R. Marek 
Hugh Martin 
Tony Martin 
Stephen McNally 
Eva McVeagh 
Joseph H. Moskowitz 
Tony Owens 
Buddy Pepper 
Paula Raymond 
Mickey Rooney 
David Rose 
Edith Sitwell 
Red Skelton 
Harry Tobias 
Henry Tobias 
Claire Trevor 
| James Woolf 
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Other Side of Side Street Situati 
London, March 2. 

A Daily Sketch leader, heaued “The Wages of Stupidity,” blasts 
the motion picture industry for ‘is policy of squeezing continental 
pix from the circuits, Attack s:.:s from the fact that “The Wages 
of Fear,” last year’s Cannes ind Berlin Festivals prize wizner, 
which they describe as “one of the finest—if not the fines:—pro- 
ductions in the history of the cinema,” has had to open at a small 
art house, the Academy in Oxford Street. 

Advising readers to “start griping” if the film does not come 
their way, the leader adds: “tome siily men have been saying 
that you will not go to the world’s greatest foreign films unless 
they are made in America, »ecause only Hollywooc plumbs the 
Jevel of your intelligence. Do you like that? Then you know what 
to do!” 

(John Davis of the J. Arthur Rank organization created a 
hubbub in the United States last fall by making the same charge 
as above with respect to “side street booking” of imported product, 
meaning his own British product—Editor). 


League (Dramatis's, Authors) in East: 











Entertainment Media Writers on Own; 


Harmony Marred by Factionalism 


By ROBERT J. LANDRY + 


Although reports from the! 
Coast suggest an optimism as io! 
immediate are omer i A fe : Hollywood, March 2. 
— ey else ook til Darryl F. Zanuck finally round- 
thors League of America, Inc., wi']'ed up his cast toppers for “The 
divide into two bodies, with or: Egyptian” by borrowing Edmund 
without locse alliance. The ti‘'e, purdom to replace the rebellious 


ane ta ice will be retained in| Marlon Brando. Meanwhile 20th- 


the east by the Authors Guild, old-| Fox is suing Brando for $2,000,000 

est unit dating to 1910, and t's: | damages. 

ing Guild, in recent ches Other topliners are Victor Ma- 
e most prosperous compone:it | : ’ : 

guild, and financier to the Radio) ture, Jean Simmons, Gene Tierney, 

Writers Guild, which has pers: :t-| Bella Darvi and Peter Ustinov, 


entiy operated on League capita. 





Purdom As ‘Egyptian’ 





The prospective fusion of oth’ | ture is slated for an early start. 
writers may use the title Assn. of 
Radio, Television and Screen | 
Writers. The resultant abbrev::- 
tion, ARTS, is much fancied ~; | Hughes Exempt, But RKO 
many of the scribes. In effect the ° 
League will be a body of author: ; Execs Made Available 
working for fé@s and royalties a..d — ° 
much concerned with such matte”: Is Dissident Action 
as reprint partnerships with pub- 7 
lishers. “eo ; Attorneys for both RKO and 
would Magpie cio gon ekg we |litigant stockholders-over the past 
are either on entertainment mece:a | Wek succeeded in removing much 
staffs or write to the order of staff of the confusion and complication 
producers and editors 'which had characterized the film 
In the east, the League has been |company’s legalistic involvement. 
resigned to, if not eager for, sepa-| Key factor was a stipulation, en- 
ration for some ‘time. Complaints | tered into by both sides, which 
mounted that the League was de- | provides for trial of as stock- 
voting so much time, and money,/ holders’ case agains 
to the affairs of the Radio Writers Hughes in Wilmington Chancery 
Guild in particular, and the organi- | Court next Monday (8). The 
= of tv tangentially, that mat- =. a elge 
ers, of pressing concern to bock, | Sacks, conten 1a ughes’ offer 
psteti on page 24) | to buy out the company’s assets 
er. at $23,000,000 is inadequate. 





| They're seeking to block the sale. 


. e Second action, instituted in | 
le rtists iN. Y. by the same plaintiffs, will | 
: ihe held in abeyance. The results 


of the Wilmington trial will apply 


bd ,to the N. Y. suit. 
xpands Capit | Agreement also was reached on 
the matter of deposilions. Harry 
|Halperin, for the plaintiffs, and 


Allied Artists has set in motion Roy McDonald, for RKO, decided 


plans for the issuance of a new 
class of preferred stock. New 
financing for the company would |perin. They are James R. 
consist of convertible preferred | Grainger, president; J. Miller 
Stock, made up of 150,000 shares | Walker, counsel: William Clark, 


javailable for interviews by 


of the par value of $10 per share. | treasurer, and Garrett Van Wag- | 


Proceeds from the preferred | ner, comptroller. Earlier, Hal- 
Stock issue, estimated at about! perin had insisted on personally 
$1,275,000, will be used for gen-| seeing Hughes as well but agreed 
eral operating purposes and for) tg forego this. The lawyer wants 
the expansion of the company’s |to take statements from the execs 
pioduction program, Earlier, pres-| regarding valuations of the com- 
ident Steve Broidy declared that | pany’s properties. 
negotiations are underway “with | : 
Outstanding creators in the motion | ; . Staghes purchase 
_—— industry, including pro- | ea hep nag ~- March 18. 
pr bend writers, directors, top box- Hearing on another stockholder 
tell vc hong! ie - sco. |} action is slated for Nevada March 
Was pr er db utd ~ oar . ah. |18. Eli and Marian Castleman are 
rechena Gna aa lid Fob. 79 the plaintiffs. Dismissal of this 
and holders of common stock ha ’¢ will be asked by RKO's legal reps 


ee . ,if, as expected, the required ma- 
been asked to approve an amend- |» ority stockholder vote favoring 


ment to the company’s tertificate | ’ tc resistere 

of incorporation authorizing the bo Seon Bh SS - 
issue. Company execs expect stock- e I 
holder approval of the amendment 
at a special meeting in Los Angeles 


The special stockholders meet- 





| - ‘ 
Air Force — has issued a Scroll 


On March 23 and have already of Appreciation to Brig. General 
(Continued on page 22) 


} Merian C, Cooper. 


| with Michael Curtiz directing. Pic- | 


Howard | 


that four RKO execs will be made | 
Hal- | 


7% 
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NEW RULE FAVORS 
ASIAN FEATURES 


Japanese exhibitors have asked 
their governy at to abolish al! 
quotas on for gn pix and have 
protested a plan to cut these 
quotas by 30° while favoring the 
importation of films from motion 
picture producing countries in 
Southeast Asia. 

According to the Motion Pic- 
ture Export Assn., the Federation 
of Exhibitors’ Assn. in Japan has 
sent a letter to the Japanese Fi- 
nance Ministry plugging for the 
elimination of all quotas. “It is 
unthinkable that a!l of Japan's 
4,000 theatres would play foreign 
pictures, even with an open mar- 
ket,” the letter read. 
to the international currency bal- 
|ance, we believe there must be 
|many ways and means of limiting 





} 
| 


remittances.” 


|they didn’t think much of any 


|move to encourage importation of | 
|Southeast Asia pix even as part | 


‘of a barter system for Japanese 
| productions. “This would result 
|in a scarcity of foreign films ‘or 
release, higher rentals, 
dates for each picture and in turn 
(Continued on page 24) 


BILL RODGERS 





“In regard | 


The Japanese exhibs indicated | 


longer | 


a 








Pars Answer To CinemaScope; 
Barney Balaban’s Public Pitch 


For Flexible’ Vistavision 





| 


_ 20th Inks Sheree North 


} Hollywood, March 2. 

| After a series of elaborate screen 
}tesis Sheree North was handed a 
jterm contract at 20th-Fox, with 
jeither “Pink Tights” or “There's 
No Business Like Show Business” 
as her first picture. 


{| Darryl! F. Zanuck said the selec- 


tion of the initial film will be de- 
| cided after further tests. 





Heartburn in Importer 


Circles 2 Kassler’s 
Newsletter Rates Arties 


Indie distribs are doing < burn 
over a newsletter being circulated 
|to some 20 art houses by Frank 
| Kassler,. prexy of Continental Dis- 
tributing which handles foreigr 
filmis and in which Walter Reade 
'is a partner. 

Mimeographed sheet, publishec 
on a bi-month'y basis, is devoted 
mainly te an evaluation of various 
new imports from abroad and how 


{ 2 a " 

| they're likely to stand up in the 
| arties. 
Reviewing service, which Kassier 


UNEDITED 


' 
By GENE ARNEEL 
| William F. Rodgers revealed in 


|N. Y. yesterday (Tues.) that he 
has tendered his resignation as a 


member of Loew's board of di-| 


| rectors as a preliminary to estab- 
| lishing his own film trade con- 
sultative business. He thus has 
ended an association of 30 consecu- 
| tive years with the Loew's organi- 
| zation. 

Rodgers had been with Loew’'s- 
| Metro for the past two years in 
| advisory capacity. At his own re- 
| quest his employment pact expired 
Monday (1), a few montis in ad- 
vance of the previously-stipulated 
termination date, but the board 
had listed him as a candidate for 
reelection to the directorate and 
only last week the stockholders 
voted to continue him in that of- 
fice. 

The vet exec hosted a luncheon 
for trade paper men, including a 

(Continued on page 26) 





Tone Down ‘Roman’ Brags 


Hollywood, March 2. 
| Following Academy protest, Par- 
| ar.ount has revised its local adver- 
|tisements for return engagement 
of “Roman Holiday.” Ads had been 
blurbing fact film had 10 Oscar 
/ nominations, 

Academy rules provide ad«*;1.<- 
ing this type must identify aom:- 
| nations so Paramount chan .ed ads 
to list categories in which film 
, Was kudosed. 


says he has undertaken at the re- 
quest of Reade and as an aid to 
, the art house circuit that’s been in 


+ Hollywood, March 2. 


. Paramount president Barney 
|Balaban today (‘Tues.! made his 
‘first public pitch for the Par-en- 
dorsed widescreen pic process, 
underlining that it is sufficiently 
flexible to accommodate the needs - 
of all theatres. and will involve 
{costs which are in keeping with 
exhibs’ budgets. 

“Paramount is firmiv convinced 
that it has the over-all answer to 
the problem of how to improve 
the presentation of motion pic- 
tures to the‘ public and that al! 
exhibitors can take advantage of , 
‘Paramount's plan and aiso will 
be able to afford it,” the prez 
declared. 

Balaban made no specific mez::- 
tion of CinemaScope but hinted 
at alleged limitations of the 20th- 
Fox process so far as widespread 
application is concerned. 

He stated: “Paramount acknow!- 
_edges the debt the industry owes 
to all who have taken the lead in 
ltrying to find new and better 
methods not only of producing 
motion pictures but of presenting 
them on the screen. The position 
of Paramount is, and has beens 
from the beginning. that any plan 
Geveloped should be one applica- 
ble to all theatres, large and small 

(Certinued on page 26) 


Indonesia Remits 





the formation stage for quite some « 


time, has drawn the fire of Kass- 
ler’s competitors in the field. Sub 
ject was discussed at the Inde- 
pendent Motion Picture Distribu- 
tors Assn.. meet in N. Y. last 
Thursday (23>. 

Several of those attending 
thought they had a good court case 
|vs. Kassler, particularly since it’s 
claimed he doesn't himself see all 
the pix he writes about. The J. 
|; Arthur Rank Org. and United 
j Artists also are doing a burn over 
'the Kassler epistles. 


indies feel they're having a 
tough time as is without having 
one of their own make it ars 


tougher. This they have alread; 
made clear to Kassler, but the lat- 
ter figures it’s his own business. 
particularly since he’s doing it for 


Reade and his exhib friends who 
are thus appraised of upcoming 


product in the artie vein 

Reviews in the newsletter ar 
very much to the point. On one 
film, for instance, Kassler said 
“Not for art houses—much too rou- 


tine.” On another: “Too long and 
draggyv. We rate it o.k. as a filler.” 
Sheet also appraises exhibs of 


N. Y. reviewers’ comments 


Rona!d Neame Hits N.Y. 





Ronald Neame, British producer- 


director, arrived on the Queeen 
Elizabeth yesterday (Tues.) to map 
plans for releasing his latest pi 


Man with a Million.” 


Alan Ladd due in on the United 
‘Thurs.’ following 


States tomorrow 
| ) > rk broad 
ipicture Wo! aoroad, 














Many Hollywood exports aren’ 
says Arthur Deat, British ind 
contends, they create a cockeye 


was convinced that the US. 


full of sadism and cruelty. 
no complaint from the b.o. poin 


for the broad audience. 
Asked if he thought there si 


the negative. 
these are not true and widely 
mented. 





Addendum: How Overseas Sees US. 


t doing the U.S. any good abroad 
ie producer-distrib. In fact. he 
-d impression of the country 


Visiting N.Y., Dent said a goodly slice of the British audience 
was crawling with 
country where violence lurked at every corner 

thought, to the fact that westerns and gangster pix frequently are 
What's worse—even though 


gangsters and a 
This was due, he 


there’s 
t of view-—is that these films are 


often very popular, with audiences accepting them without question. 

Dent qualified his observation by saying that more thoughtful 
British patrons, and also some of the British papers, didn't take 
these films quite so literally even though this didn’t hold true 


ould be a more careful selection 


* of exports on the part of the American industry, Dent replied in 
“I just wish there were a way of implying that 


prevailing conditions,” he com- 


$1,700,000, 53 


Indonesian remittances amount- 
ing to $1,700,000 and covering re- 
ceipts in 1953 have now been 
arranged by Irving Maas, chief of 
the Motion Picture Export Assn.’s 
Fareastern section. Of the $1.700,- 
000, the first quarter of "53 slice— 
amounting to $500.000 — has al- 
ready been transferred 

Maas made the arrangements 
last week in Djakarta, Indonesia, 
in confabs with Indonesian gov- 
ernment officials. He then returned 
to Tokve for talks with the Japa- 
nese Finance Ministry on provi- 
sions for US Ims and remit- 
tances during the coming financial 
year which starts April 1 

Remittance of $1,700,000 from 
Indonesia leaves the American dis- 
tribs with leftover coin which they 
intend to use for building housing. 
Some aiso will go into sovernment 
bonds. 


Alverson’s Added ”, Of 
Profit Demands Upsets 
‘New Faces’ Syndicate 


Private the Cinema- 
Scope New Faces.” 





investors tn 
version of 


burned at producer Edward L. Al- 
person's added percentage de- 
mands, have asked 20th-Fox. dis- 


trbutor of the film. to withhold 
all payments to the producer until 
the controversy is resolved.  Al- 
person, who put up an extra $50.- 
0060 to complete the picture, is ask- 
ing “an additional 207°” of the 
profits as a bonus for the dough. 
Other investors charge this is con- 
trary to the original agreement 
| Twentieth, meanwhile. has 
claimed any responsibility in 
dispute, maintainirg it 
between Alperson and 
tors According to 
20th persists attitude, an 
faction will be brought to attach all 
| funds accruing from *‘Faces.” 7 
| Meanwhile, co-producer Berman 
|Swarttz, who has a separate deal 
|}with Alperson, reportedly is also 
| dissatisfied with Alperson’s terms. 
“Faces” was originally budgeted 
‘at $200,000, with performers and 
| writers down for a_ percentage. 
According to ‘one coin-provider, 
| the original deal called for Alper- 
(Continued on page 24) 


dis- 
the 
is a matter 
the inves- 
investors, if 
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Rose Marie 
(C’°SCOPE—COLOR) 


Slow-moving version of famil- 
jar operetta, but with suffi- 
— ingredients to make it 
0. 





Metro release of Mervyn LeRoy produc- 
tion. Stars Ann Blyth, Howard Keel and 
Fernando Lamas. Features Bert Lahr and 
Marjorie Main. Directed by LeRoy. 
Screenpley, Ronald Millar and George 
Froeschel, based on the operetta “Rose 
Marie” presented by Arthur mmer- 
stein, book and lyrics by Otto A. Harbach 
and Oscar Hammerstein 2d, music by 
Rudolf Friml and Herbert Stothart; lyrics 
for screen version by Paul Francis Web- 
ster; additional music and byrics by Frimi, 
George Stoll and Herbert Baker; musical 
direction by Stoll; musical numbers 
staged by Busby Berkeley; camera, Paul 
Vogel; editor, Harold F. Kress. Previewed 
in N.Y., March 1, °54. Running time, 106 
MINS. 

Rose Marie Lemaitre ...... 
Mike Malone ee 
James Severn Duval... 
Barney McCorkle ....... 
Lady Jane Dunstock...... 
Wanda 

Inspector Appleby 
Black Eagle 


Ann Blyth 

: Howard Keel 
Fernande Lamas 
Bert Lahr 
Marjorie Main 
Joan Taylor 
Ray Collins 
Chief Yowlachie 





“Rose Marie,” a perrenial oper- 
etta favorite since first presented 
on Broadway in 1924, was first con- 
verted to the screen as a silent 


picture in 1928 with Joan Craw- | john carradine. John Hoyt, Hope Emer- 


ford in the leading role. Then 
“Rose Marie” talked and sang 
when Metro teamed Jeanette Mac- 
Donald and Nelson Eddy in 1936. 
Now the 
Stothart-Otto A. Harbach-Oscar 
Hammerstein 2d opus is dished up 
as a lavish CinemaScope produc- 


tion complete with stereophonic | 


sound. 


C"Scope treatment adds to the 
production values, 
screen medium 


ef the forests, the lakes and the 
mountains are breathtaking 
they have been captured in beauti- 


ful Eastman coler. Unfortunately | 


“typical” operetta plot of vester- 


year is sweet and occasionally sad. | 
but with little substance. Result- | 
antly, the current “Rose Marie” is | Signo 


a slow-moving offering. 
Old score fares better than plot. 


Despite the famihearity of such 
Friml tunes as “Rose Marie.” 


“Indian Love Call” and the rous- 


ing “Mounties,” they ali register | 


solidly. Some additional tunes 
added by Friml, with lyrics by Pau! 
Francis Webster. make pleasant 


listening. These include “Free to) 


Be Free.” “The Right Place for a 
Girl.” and “I Have the Love.” 

There are probably enough in- 
gredients, however. in the film to 
make it a generally acceptable 
coxoffice attraction. Like the Moun- 
‘ies of the story who always get 
‘heir man, “Rose Marie” will get 
ts coin, but the chase won't be an 
entirely easy one. 

Mervyn LeRoy, who produced 
and directed. has fine looking leads 
in Ann Blyth. Howard Keel and 


Fernando Lamas, but they fail to ' 


instill much verve or enthusiasm 
to the proceedings. The bright mo- 
ments of the film are offered by 
Marjorie Main and Bert Lahr. who 
provide some welcome comedy re- 
lief. Lamentably, Lahr is not given 
enough screen time. His buffoonery 
in “I'm a Mountie Who Never Got 
His Man,” by George Stoll and 
Herbert Baker, comes over solidly 

Miss Blyth is seen as the back- 
woods French-Canadian gal who 


has to choose between Howard 
Keel, the Mountie, and Lamas, “the 
pn [= rete: ae trap ss _— 
magnanimously releases he 

any obligations and she rides off 
into the woods to join Lames. 
There may be many the audi- 
ence who may quarrel with the 
ending. 

There is one dance production 
number, staged by Busby Berkeley, 
an Indian festival dance completely 
lacking in authenticity but never- 
theless an effective eye-catcher. 
Paul Vogel’s photography is top- 
notch and all other technical as- 
pects are right out of the top draw. 

There is a nine-minute prologue 
to the film, with the Metro orches- 
tra, under the direction of sym- 
phony conductor Alfred Waller- 
stein, playing the “Poet and 
Peasant” overture. Holl. 


Casanova’s Big Night 
(SONG-COLOR) 


Mild comedy with Bob Hope 
te give it fair b.o. chances. 











Rudolf Friml-Herbert | 23 


for the wide- | 
is ideally suited | 
for the presentation of the Cana- | 
dian northwest scenery. The views | 


and | 
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| Boxoffice chances, 








Yesterday and Today 


Film nostalgia isn’t the sole 
property of tv, yet. “Yesterday 
and Today,” a 57-minute clip- 
story of pix Ear is strong 
supporting fare. Pic already 
has had some playdates around 
the country and is due for a 
New York showcasing at the 
Embassy Theatre shortly. 


Film is a George Jessel op- 
ération. As the writer. he 
blends the vintage clips with a 
terse and wry commentary. 
And as the narrator, he deliv- 
ers in his flavorsome toast- 
master styling that captures 
the spirit of the pic. 

The oldies come across clear 
and precise and they’re not 
the familiar museum pieces, 
either. Each is a standout ex- 
ample of the cinema technique 
of that period. Among the 
socko episodes are clips with 
such oldtime stars as John 
Bunny, Max Lindner and Ton- 
tolini, Italian comic. There 
are also shots of such yester- 
year faves as Ma Pickford, 
Charles Chaplin, Marie Dress- 
ler, George Arliss, Clara Bow, 
Dolores De’ Rio and Rudolph 
Valentino that'll delight the 
fans. Valentino is great stuff 
for the femmes. 

Pic was produced and di- 
rected by Abner J. Greshler 
and is being released via 
United Artists. Eliot Daniel's 
musical background comple- 
ments the footage nicely 

Gros. 


Hollywood, Feb. 26. 

Paramount release of Paul Jones pro- 
duction. Stars Bob Hope, Joan Fontaine, 
Basil Rathbone; co-stars Audrey Dalton, 
Hugh Marlowe; features Arnold Moss, 
son, Robert Hutton, Lon Chaney, Ray- 
mond Burr, Frieda Inescort, Primo Car- 
nera. Directed by Norman Z. McLeod. 
Written for the screen by Hal Kanter 
and Edmund Hartmann; based on a story 
Audrey Wisberg? camera  (Techni- 
color). Lionel Lindon; editor, Elisworth 
Hoagland: score, Lyn Murray; song, Jay 
Livingston and Ray Evans. Previewed 
Feb. 24, "34. Running time, 8$ MINS. 


POD i> in ccasckanmss 04 0e0enie Bob Hope 
WYOMOOSEA oi he cccccciede « Joan Fontaine 
errr re ee Audrey Dalton 
Lucio ost seek na cet acc: A See 

| Stefano Di Gambetta...... Hugh Marlowe | 
The os «san can Moss 

| Minister Foressi ........ John C: 

| Maggiorin ..-............-... John Hoyt 
Duchess of CasteIbello .. Hope Emerson 


Raphael, Due of Castelbello 
Robert Hutton 





edy that misses as often as it 
clicks. Overall effect is very mild. 
although the 
'name of Bob Hope can be expected 
'to help, point to fair returns only. 

The laughs are spotty in the 
Paul Jones production, coming 
mostly from Hope’s interpretation 
of a meek tailor’s apprentice who 
finds himself forced to impersonate 
the notorious libertine, Casanova. 
The costume comedy is laid in 
| Italy back in the 1700’s and rates 
widescreen lensing in Technicolor 
to show off the period trappings. 
| The blowup in size at the preview 


SS \ 
I 


Burr |film’s entertainment 


This i tt t at broad com- 
is is an attempt at | the others fall into the same 





wasn’t particularly impressive since 
there was a noticeable lack of defi- 
nition. 

Norman Z. McLeod’s direction 
holds a loose rein on the antics, 
letting the situations run wild over 
| the 85 minutes of footage to force 
/ as many laughs as possible. This 
| was probably the best way to han- 
| dle the frantic hoke offered in the 

script by Hal Kanter and Edmund 
Hartmann, based on a story by Au- 
brey Wisberg. Audience comment 
is invited by two endings on the 
film. one showing Hope being be- 
headed and the other having him 
best his enemies. Winding the plot 
up shouldn’t have posed any prob- 
| lems for the writers as they have 
shown a tendency to blithely ig- 
| nore all the other story holes. 
Comedy basis has Hope, mis- 
| taken for Casanova, hired by Hope 
| Emerson, a duchess, and Robert 
Hutton, her son, to “test” the love 
of Hutton’s fiancee, Audrey Dalton. 

'f successful, he is to bring back 
| Miss Dalton’s petticoat, embroid- 
| ered with the duchess’ family crest. 
| Chaperoning Hope on this love ad- 
| venture are Joan Fontaine, a wid- 
| ow to whom he is attracted, and 
| Sasil Rathbone, the real Casa- 

nova’s valet. Court intrigue is 

nixed in by having Arnold Moss, 

Doge of Venice, use the situation 

1S an excuse to take over Miss Em- 

rson’s duchy, Genoa. 
| Comedy is not Miss Fontaine's 
_ orte, but she manages to be a pleas- 
| ont sparring partner for Hope. The 


| others in the cast work hard at 


| est moments irc.ude a comedy 
duel, dancing a gavotte while 
lressed as a baroness, a prison se- 
quence with Lon Chaney, and some 
“ondola antics while singing “Tic- 


ingston and Ray Evans. 

Lionel Lindon handled the color 
|; Cameras on the production, with 
‘John P. Fulton doing the special 








| photographic effects. Art direction, | f 
| editing and other assists are okay. | 


| Brog. 





Robert Stack and Mona Freeman 
rule as King and Queen of the Uni- 
versity of Saint Thomas Mardi 
Gras in Houston this week. 





Phantom of Rue Mergue 


(3-D COLOR) 


Three-D horror feature in col- 
or for exploitation dates. Fair 
eniertainment for thrill-chill 


fans. 





———— 
Hollywood, Feb. _ 
Bros. release © enry Bla 
bat od Stars Kerl Malden, Claude 
Dauphin, Patricia Medina, Steve Forrest. 
Directed by Roy Del Rath. Screen y, 
Harold Medford, James R. Webb; 
Edgar Allen Poe’s “Murders in the Rue 
Morgue”; camera (WarnerColor), J. Pev- 
erell Marley; editor, James Moore; music, 
David Buttolph. Previewed Feb. 23, °54. 
Running time, 83 MINS. sosme 
De. WeArGe 5 os. os. cdececcss Kar en 
Inspector Bonnard Claude Dauphia 
Jeannette ery rar? foren 
; n 
1 a x Allyn McLerie 
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The horror in “Phantom of the 
Rue Morgue” is more to be taken 
lightly than seriously, since the 
shocker quality in Edgar Allen 
Poe’s chiller tale, “Murders in the 
Rue Morgue,” has been dimmed 
considerably by the passage of 
time. The picture is light on mar- 
quee names that will sell tickets, 
but has plenty of strong baliyhoo 
values and other commercial as- 
pects, such as the 3-D, Warner- 
Color treatment, to give it good 
prospects for exploitation dates. 
Most filmgoers attracted to this 
kind of show should enjoy its at- 
tempts at hackle-raising, but are 
not likely to experience any goose- 
pimple thrills. : 

Murders and gory bodies abound 
in the Henry Blanke production, 


'which gives fulsome attention to 


the bloody violence loosed by the 
title’s phantom. Considering the 
intent and 
those it will attract, the display of 
crushed victims is okay, but not 
for the squeamish. The script by 
Harold Medford and James 4 
Webb follows regulation horror 
lines in getting the Poe yarn on 
film and Roy Del Ruth’s direction 
also is standard. Performances by 
Karl Malden, Claude Dauphin, Pa- 
tricia Medina, Steve Forrest and 


groove and none manages to rise 
above the material. se 
Malden is the mad scientist who 
has his trained ape destroy all 
pretty girls who spurn him. The 
ape is lured to the victims by bells 
jangling on the bracelets they 
wear. After Allyn McLerie, Veloa 
Vonn and Dolores Dorn have died 
violent deaths, the rather stupid 
police inspector played by Dauphin 
figures Forrest, young professor of 
psychology, is the guilty party. For- 


‘rest is jailed and Malden seems 


set to make time with the young 
man’s girl, Miss Medina. Finale 
takes place in a zoo gone mad with 


}eseaped animals, a completely ber- 
| serk Malden, an ape who has fallen 
‘for Miss Medina, and police who 
|have seen the truth at last. 


The 3-D color lensing by J. Pev- 


Laan Marley is good, and puts the 


turn-of-the-century Paris scenes on 
display to full advantage. The set- 
tings have excellent period values, 
the score fits the melodrama and 
the editing is good. Brog. 


Battle of Regue River 
(COLOR) 


George Montgomery in stand- 
ard cavalry versus Indians 
outdoor feature. Fair actioner. 


Hollywood, Feb. 26. 

Columbia release of Sam Katzman pro- 
duction. Stars George Montgomery; fea- 
tures Richard Denning, Martha Hyer. Di- 
rected by William Castle. Story and 
screenplay. Douglas Heyes; camera (Tech- 
nicolor), Henry Freulich; editor, Charles 
Nelson. Previewed Feb. 23, ’4. Running 
time, 76 MINS. 


Major Frank Archer George Montgomery 
Stacey Wyatt Kichard Denning 
Brett McClain utes oe Martha Hyer 
Capt. Richard Hillman .. John Crawford 
Sergeant McClain Emory Parnell 
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4-Tic-A-Tic,” cleffed by Jay ano rs 
stor 


Some fair action, along program 


, | lines, is kicked up in this regula- 
| aughs, sometimes scoring. Hope's | 


tion outdoor feature which has 
George Montgomery toplining to 
give it a booking assist in its mar- 
ket. The plot is of the cavalry ver- 


}sus Indians school, strictly stock, 
| but should get by with the undis- 


criminating trade. 

period is in the pre-state- 
hood 
is a stern cavalry officer assigned 
to bring order to the Rogue River 
ort. NA oe against him in secret 
is Richard Denning, leader of a 
group of civilian volunteers, who 
keeps the Indians led by Michael 
Granger stirred up so that Ore- 
gon's rich mineral resources can 
be exploited by Charles Evans and 
other crooked businessmen. Mont- 
gomery learns the truth in time 


‘and brings the crooks to justice, 


establishing a lasting peace with 


e redskins, 

The heroics of Montgomery come 
off acceptably and Denning also 
does okay with his skullduggery. 
Martha Hyer lends the action an 
attractive femme touch and there 
is capable support from John 
Crawford, Emory Parnell, Granger 
and the others. 

The Sam Katzman production 
uses Technicolor for added physi- 
cal values, which are passable con- 
sidering budget expenditure. Wil- 
liam stle’s direq@jion is fairly 
effective in handling the players 
and the screen story by Douglas 
Heyes. Technical credits turn in 
standard jobs. Brog. 





The Runaway Bus 
(BRITISH) 


London, Feb. 16. 
Boisterous British comedy has 
limited U.S. appeal because 
lacking known-name stars. 








Eros Films release of Conquest-Guest 
production. Stars Frankie Howerd, Mar- 
garet Rutherford. Petula Clark. Written 
and directed by Val Guest. Camera, Stan 
Pavey; editor, Doug Myers: music, Ronald 
Binge. At Dominion Theatre, London. 
Running time, 80 MINS. 


Percy. Lamb’ ....... . Frankie Howerd 
Miss Beeston ....... Margaret Rutherford 
Lee Nichols ...cscceces . Petula Clark 


Shroeder ............. George Coulouris 
Henry Waterman......... 
.. eee Terence Alexander 
ee ES ee Oe Pe eee Belinea Lee 
Detective Henley John Fiorsley 
Duty Officer Anthony Oliver 


Toke Townley 





Frankie Howerd, a British comic 
who recently has come to the fore, 
makes his screen debut in this 
broad, boisterous comedy which 
will hit the jackpot in the home 
market, but. will have only a lim- 
ited appeal overseas. This is espe- 
cially true of the U.S. market be- 
cause lacking known-name players. 

A prolog preceding the credit 
titles establishes the fact that 
there’s going to be a bullion raid 
on the London Airport at the first 
heavy fog. On the appointed day, 
Frankie Howerd is a relief driver 
who is detailed te drive a coach 
from one airport to another with a 
cargo of half-a-dozen assorted pas- 
sengers and a load of gold tucked 


away, unknown to him. in the lug- | 


gage compartment. The plot is 
neatly worked out as the coach 
slowly moves on its tortuous way 
—- the almost impenetrable 
og. 

With the accent on easy laughs, 
the suspense angles are of second- 
ary consideration. Atmosphere is 
effectively created while the mixed 
passenger list provides all the 
necessary red herrings. Apart from 
Howerd, there is Margaret Ruther- 
ford, as a «termined battleaxe 
feroCiously w iciding an umbrella; 
George Coulouris, a_suspicious- 
looking character with a foreign- 
sounding name; Terence Alexan- 
der in the uniform of a pilot offi- 
eer, who obviously knows too 
much; Toke Townley, as a mild in- 
dividual with a passion for garden 
seed catalogs; Belinda Lee, whose 
entire conversation is made up 
from the plots of paper-covered 
thrillers and Petula Clark, who is 
the official hostess. They enter into 
the spirit of the theme with ob- 
vious good humor, extracting the 
best from the story. 


Film has been competently 


Myro. 


Hebson’s Choice. 
(BRITIS 





Charies Laughton and John 
Mills starred in successful 
filmization of stage hit; high- 
grade art house winner. 





; London, Feb. 25. 

British Lion release of London Films- 
David Lean production. Stars Charles 
Laughton, John Mills,-Brenda de Banzie. 
Directed by David Lean. Screenplay, 
David Lean. Norman Spencer, Harold 
Brighouse. Wynyard Browne; camera, 
Jack Hildyard; editor, Peter Taylor; 
music, Maleolm Arnold. At Plaza, London, 
Feb. 24, '54. Running time, 107 MINS. 
0 Rae re Cha 
wane were rles Laughton 


John Mills 
Maggie Hobson Brenda a 
Alice Hobson. Ay MA 
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There is a wealth of charm, hu- 
mor and fine characterization in 
David Lean’s latest British picture 
made under the Korda banner. Al- 





ays of Oregon. Montgomery | 


| Should prove international in ap- 





though the film ambles slowly to 
its obvious conclusion, it should 
| have great boxoffice appeal to class 
| audiences which appreciate better 
|type of productions. This is also 
|a highgrade arty theater offering 
|which could play selected dates 
throughout America as well. 

This period comedy, with a Lan- 
'cashire setting, is essentially Brit- 
‘ish in its makeup although it 


| peal. Charles Laughton returned 
to his native country to star, and 


scripted and directed by Val Guest. 


| his few appearances. 


his name, coupled with John Mills, 
should help sell the pic. 

Laughton plays the widower 
Hobson, a shoemaker with three 
unmarried daughters, one of whom 
is regarded as being permanently 
on the shelf. After all, as he is al- 
ways explaining to his cronies in 
the saloon, she is past it at 30. But 
the daughter will have none of it; 
she railroads one of her father’s 
assistants into sagrringe . and to- 
gether, -using her brains and his 
skill, they set up successfully in 
opposition. beng f when the old 
man is critically ill, with chronic 
alcoholism, the sneered at son-in- 
law returns as a partner in the 
business. 


Dovetailed into the main plot 
are a number of delightful epi- 
sodes with rich comedy situations. 
One of the best of these is the 
wedding night supper when the 
bride traps her father into provid- 
ing marriage settlements for her 
two sisters. ‘There are times, how- 
ever, where the, treatment is a 
shade too 'eisurely, and some com- 
edy scenes are allowed to run 
overly long. This is a defect which 
can easily be remedied in a film. 
of this length. 


It was a natural piece of casting 
to have Laughton fill the Hobson 
part. Although he richly overplays 
every major scene, his perform- 
ance remains one. of the film’s 
highlights. % 


Mills also makes a major .con- 
tribution in his interpretation of 
the illiterate shoemaker’s assistant 
who learns to assert himself. 
Brenda de Banzie captures top 
femme honors for her playing of 
the spirited daughter who triumphs 
over the ridicule of her father and 
sisters. These latter roles are nice- 
ly filled by Daphne Anderson and 
Prunella Scales while Richard 
Wattis and Derek Blomfield are 
more than adequate as. their 
suitors. 


The name supporting cast in- 
cludes Helen Haye, Joseph Tom- 
elty, John Laurie and Raymond 
Huntley, all of whom contribute 
to the picture. Myro. 





L°Eta Dell’Amore 
(The Age of Love) 
(FRANCO-AMERICAN) 
Rome, Feb. 9. 


Diana release of a ICS€ormoran pro- 
duction. Stars Marina Viady, Pierre Mi- 
chel Beck, Fernand Gravey, Aldo Fabrizi, 
Vittorio Sanipoli. Directed by Lionello 
DeFelice. Screenplay, Franco  Brusati, 
Vittorio Novarese, DeFelice, from_ the 
play, “Mother Nature,” by Andre Bira- 
beau; music, Mario Nascimbene: camera, 
Mario Montvori; editor, Mario Serandrei. 
Tradeshown in Rome. 





A touchy subject is handled with 
care and taste in this coproduc- 
tion, shot in Rome with a mixed 
cast. With a stronger script, it 
might have gone places. As is, it 
looks mild for the local trade, but 
export offers some _ possibilities. 
Subject and treatment may help 
in the U.S. but it looms very lim- 
ited there. 


Two 15-year-olds, one the son 
of a well-to-do lawyer with marital 
troubles and the other the daugh- 
ter of a widowed jailbird, fall in 
love. After the boy is sent away to 
school, the girl discovers she is 
pregnant. In their innocence, both 
kids are happy over the coming 
event. Only contact with their 
elders and efforts of police to find 
the child’s father make them real- 
ize that their innocence is an evil 
thing. Pic is weak in depicting 
parental events, although Aldo 
Fabrizi has some good moments in 
Hawk. 














‘Beat the Devil’ 

“Beat the Devil,” a Romulus 
production starring Humphrey 
Bogart, and Jennifer Jones, 
was reviewed from London for 
Variety Dec. 2, 1953. The film 
is being distributed in this 
country by Independent Film 
Distributors in association 
with British Lion. 

According to Myro, “The 
picture is John Huston’s third 
successive directorial effort 
for Romulus and demonstrates 
his mastery of diverse facets 
of the screen. The story un- 
folds with a gay and fascinat- 
ing freshness, though at times 
the action drags and the over- 
all tempo could be heightened 
by more careful editing. In 
an easy sort of way, the story 
describes the adventures of 
a bunch of uranium hunters 
who want to get hold of some 
valuable land in Africa. Hum- 
phrey Bogart’s virile perform- 
ance in handsomely matched 
by Jennifer Jones’ part and 
vivacious” study of the 
wife of the Englishman, Ed. 
ward Underdown. Despite its 
colorful settings the picture 
losses nothing by its hand- 





some black and white lens- 
ing.” 
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 CINERAMA’S 2006 WEEKLY TAKE 


C’Scope Okayed for Arg. Film Fete; 
~ WB Wants to Exhib ‘Wax’ Via 3-D 


r% 


Buenos Aires, March 2. 





As a result of parleys with the 
Press Minister and the Central 
Cinematografica Circuit (Lautaret 
& Cavallo) CinemaScope will be 
shown by 20th-Fox at the Interna- 
tional Film Festival, which opens 
in Mar del Plata March 16. This 
insures inclusion of “The Robe” 
as one of the three Americen fea- 
ture film entries. 

WB is also negotiating with the 
government and other circuits with 
a view to installing 3-D equipment, 
but it is doubtful ié this deal, wll 
come off in time for the festival. 
WB proposed exhibiting “House of 
Wax” in 3-D. The C’Scope instaila- 
tion will be made at the 1,052-seat 
Ocean Rex Theatre in Mar del 
Plata, and subsequently the equip- 
ment will be transferred to the 
1,720-seat Broadway here. Both 
theatres will be shuttered for a 
few days for the conversion. 

The cost of conversion is esti- 
mated at over $20,000. To cover 
this expenditure the circuit has 
been authorized to increase ad- 
mission scales of CinemaScope pix 
to around $4 in Mar del Plata, and 
$2 at the Broadway here. There- 
after 20th-Fox plans releasing 
“Khyber Rifles.” The theatre, it 
is understood, will be exempt from 
compliance with the Protectionist 
Law which obliges every theatre 
to exhibit a national (local) pro- 
duction at least one week out of 
every month. | 

Through this special deal, 20‘h- 





Pix Aid Union Label 


Hollywood, March 2. 

Pledges to lend their serv- 
ices to the film exhibit at the 
ferthcoming Union Label Show 
here were given by’ members 
of all Hollywood guilds and 
unions to Charles Boren, in- 
dustrial relations chief of the 
Association of Motion Picture 
Producers. 

Exhibit, to be built at Para- 
mount, will require 246-man 
days of work. Materials and 
space will be provided by the 
studios while crafts and guilds 
will furnish the labor to build 
it. 


Industry Itself 
Forcing Toughe 














Law, Sez Flick 


Film industry is making a mis- | 


take and isn’t doing itself any 
favors by its blanket indictment of 
censorship, whether it’s arbitrary 
or constructive, Hugh M. Flick, the 
N.Y. censor, declared last week. 
He was commenting on the eight 


CROSS ON FIRST 
FILM $9,000,000 


Indie Distribs Move to Combat Aztec, 
Clasa-Mohme ‘Monopoly’ in Latin Pix 


’* 





With 10 theatres currently oper- 
ating, it’s estimated that Cinerama 
is presently grossing between $200.- 
000 and $250,000 weekly. Total 
gross so far from the exhibition 
of “This Is Cinerama,” its initial 
entry, is slightly over $9,000,000. 
Operating expenses of the 10 


Twins? 
Hollywood, March 2. 
Chill Wills will be seen and 
unseen in two roles in UI’s 
“Francis Joins the WACS,” 
doubling as an army general 
and the voice of Francis the 


houses are running about 50% of Mule. 
the gross or between $100,000 and The boys on the lot were 
$125,000 weekly. quick to see the humor; 


A large percentage of the profit 
is being poured back into the wide- 
screen medium, specifically for 
underwriting the cost of a new pic- 
ture and for setting up new Cine- | 


rama-equipped outlets. Coin taken 


what happens if the general 
forgets himself and talks like 
a jackass. 








—--—— 


TV's ‘Blessing In 








in is also being used to write off | 
installation costs of the theatres, | 
estimated at about $100,000 per 


theatre. nd 2. - od . 
Financial structure of the oper- or v4 : 
tion, precarious until Stanley 9 


Warner stepped in last August, has 
improved considerably. The cost of 
“This Is Cinerama,” produced by 
|Cinerama Productions Corp., the 
| company which turned over to SW 
| the rights to the medium, has been 
; completely amortized. In addition, 








Minneapolis, March 2. 
: & ~ os Here’s a switch: Tv, so hated by 
the installation costs o e four | “ye , 
theatres opened originally by Cine- | most exhibitors oe ° Seustiee kill- 
rama Productions has been re-|°*: has some sweet words tossed 
couped. For these theatres—in ,at it by William Volk, one of the 
|New York, Detroit, Chicago and | territory's leading circuit owners. 
Los Angeles—Cinerama Produc- He thinks it may be “a blessing in 
tions and SW are sharing the disguise” for the industry and 


the other six operations is going i“the public more films-in-theatres 
toward financing of the new pic- conscious” than ever before. 
(Continued on page 24) 


vv 


Stirs Theatre B.0. 


profits on a 50-50 split. Coin from credits it with helping to make | 


Fox is still cashing in on the ad-;film company presidents’ state- 
vantage gained from making “Way | ment proclaiming their faith in the 
of a Gaucho” on Argentine soil| Production code. Heads took the | 
and from having brought a special | occasion to lash out against censor- | 








|to witness better film fare than 
Also, tv has 


Volk sees tv stirring up a desire 


camera crew to make color docu- | 
mentaries of Eva Peron’s funeral 
ceremonies. \ 
At the time when C’Scope ex- 


(Continued on page 20) 


Ballyhooable ‘B’s’ 
Glow in Today’s 
Feature Famine 


Despite the switch to widescreen 
techniques and the concomitant 
“big” picture, there’s coin and 
playdates galore for gimmick pro- 
8rammer pictures. By proper ex- 
Ploitation, the small budgeters, 
rarely brought in at more than 
$300,000, have been able to rack 
up domestic grosses of $800,000 
and, in some instances, have hit 
the million dollar mark. 

Normally slated for the lower | 








half of dual bills, these pictures, | 
as a result of forceful ballyhoo, | 
have taken on the aura of “A” pix | 
and have obtained bookings in key 
Situations as the main feature. | 
These small films, of course, must | 
have an exploitable angle, be it | 
the title, the subject matter, or) 
the principals involved. Distribs | 
are not unwilling to shell out $100,- | 
000 in publicity and advertising if | 
they feel the picture has a chance 
of catching on. Reasoning is that 
the extra $100,000 would only bring | 
the whole cost to about $400,000, | 
4 modest production outlay in to- | 
day’s market. If the pic doesn't 
Set off the ground as expected, it 
can still recoup most of its cost 
via normal double bill dates. On 
the other hand, if it catches fire, 
the potential is tremendous. 

Most recent example of this 
technique is Columbia’s campaign 

(Continued on page 22) 


Charges ‘Wild’ Theft 


Los Angeles, March 2. 
Screen writer Robert Blees filed 
a $75,000 damage suit in Superior 
Court against Milton Sperling and 
United States Pictures, charging 
eres PPropriation of a story prop- 
ty, 





Plaintiff contends that Sperling's 
Production, “Blowing Wild,” was 


taken from material he submitted 
In 1951, 








ship declaring: “We abhor and op- | 
pose governmental censorship. ! 
Such censorship is alien to our | 
basic American tradition of free-| 
dom,” 

As Flick, who has the reputation 
of being the most liberal and co- 
operative of the state censors, sees 
it, the lack of distinction in the 
criticism of the scissor wielders is 
hurting the industry since it forces 
the censor boards to be more spe- 
cific in their restrictions. 

“That Motion Picture Assn. of 
America statement was a mistake,” 
he observed. “It forces our hand. 
If they had said ‘arbitrary’ censor- 

(Continued on page 24) 


Mpls. Projectionists Ask 
45-Minute Preparation 








When It’s CinemaScope 


Minneapolls, March 2. 
Local independent subsequent: | 
run neighborhood exhibitors are | 
resisting a projectionists’ union de- | 


| mand for 45 minutes extra prepara- | 


in place of the present | 
is em-| 


tory time, 
15, when CinemaScope 
ployed. 

In downtown first-runs the Cine-| 
maScope extra preparatory time is | 
only 30 minutes, but the projec-| 
tionists point out there are two) 
men to a booth in the Loop, where- | 
as the neighborhoods have one and | 
therefore it takes longer to ready 
the booth. 

Another meeting of representa- 
tives of the two sides is scheduled 
for the ensuing week following a 
failure to agree at the initial ne- 
gotiations get-together. 


DECCA HOLDINGS OF 








U STOCK TALLY 62.937, 


Decca Records has increased its | 
holdings of Universal stock to the | 
point where, on Feb. 15, 1954, it | 
owned 672,996 shares—or 62.93°0 | 
—of the film company’s outstand- | 
ing stock. 

U report to the Securities and | 
Exchange Commission last week | 
disclosed the increase, listing Dec- 
ca as “the parent company” of U. 
On Dec. 31, 1953, Decca held 600,- 
075 shares—or 59.6% —of U com- 
mon. Boost is due to the Decca 
offer of two of its shares for one 
of Universal. Total of Decca 
shares offered was 145,842 and full 





e |home sets afford. 
Paris Hopeful | provided a new and highly effec- 


For -D Films 


| 


Sans Specs Soon 
Paris, March 2. 

Consensus of industry opinion 
here is that 3-D with glasses de-. 


spite the success of “House of 


tive exploitation medium. 

Volk further argues that TV has 
prodded Hollywood producers to 
greater efforts to turn out better 
pictures resulting in higher quality, 


and has stimulated the film com-' 
and exhibitors alike to! 


panies 
harder and more effective selling. 

Other exhibitors feel that the 
Volk’s views about tv are infiu- 
enced by the fact that, despite it, 
his new Terrace is proving a high- 
ly profitable operation, and two of 

is other threee houses here also 


are still faring well. Even so, Volk 


Possibility of a monopoly in the 
American distribution of Spanish- 
language features will be explored 
by a special committee set up last 
week by the Independent Motion 
Picture Distributors Assn. of 
America in which many of the 
indie importers and distribs are 
members. 


The same commiitee, consisting 
of Jules Leveyys Max Goldberg, 
Jack Hoffberg and Arthur LE. 
Mayer, also is due to appear before 
the Federal Trade Commission in 
Washington next month to docu- 
ment monopoly charges against 
Italian Films Export. Ephraim S. 
London will act as special counsel. 

Complaint regarding Spanish pix 
was raised at last week’s IMPDA 
membership meet which enjoyed 
| unusually large attendance. It's 
| charged that all Spanish-language 
|imports go to two companies — 
|Clasa-Mohme and Aztec Films— 





| —and that it is virtually impossible 
‘for anyone else to book a picture 
j}into one of the Spanish-language 
j}houses. Latter now represent the 
/most important market for foreign 
;pix in the U.S. They're concen- 
|trated in N.Y. and in the south- 
| west. 
| The 30-odd members of IMPDA— 
| this week were dunned at $100 a 
| piece. There have been suggestions 
| that the indie group take on paid 
| personnel and establish an office. 
|For the moment, howevér, Mayer 
is opposed to the idea. Barbara 
Lang of the Burstyn office is act- 
ing as secretary for the group. 
Meeting last week established 
various committees including pub- 
lic relations ‘chairman Edward 
Harrison); trade practices (Carroll 
Pucciato); distribution and credit 
(Jules Levey); relations with cus- 
toms bureau and other government 
agencies (Jack Hoffberg) and 
grievances (George Roth). 
Members discussed establish- 
ment of a credit information ex- 
ichange setup to aid distribs in 
| their dealings with exhibs. 





“12 Mile Reef 
Wax” (WB) and “Sangaree” (Par), | Brothers are plaintiffs in a federal | e ee 


tri-dimensional pix may be avail- 
able soon sans s 
From Outer Space” (U) held down 


court suit against major distrib- 


circuit, charging conspiracy and 


pecs. “It Came | utors and the United Paramount) Open t De 
a smallseater for a few weeks, but seeking substantial damages be- | 0 


RKO’'s “Second Chance” is doing | 
only fair biz. The Clichy-Palace is | 
now being converted to show 3-D 
without glasses and Andre Koz- | 
lowski, house manager, thinks this | 
will be the answer at the b.o. | 

New setup is expected to be un- | 
veiled in April. Process is the in- | 
vention of Francois Savoye called 
the Cyclostereoscope. Main fea-,| 
ture is a conic grill which sur-| 
rounds the screen and turns at a! 
speed regulated with the projector. 


| Films are shown just like ordinary | 


3-D except for the absence of | 
polaroid lenses on the projectors. 
Revolving grills alternate the two, 
images for each eye. Drawbacks, 
(Continued on page 22) 


case of alleged discrimination. 





Editors Honor Colleagues 


Nominated for Oscar 


Hollywood, March 2. 

Five film editors who have been 
nominated for the Oscar Derby 
will be honor guests at the fourth 
annual dinner of the American 
Cinema Editors, to be held March 
17. 

Irvine (Cotton) Warburton, Wil- 
liam 
Swink and Everett 
five nominees, will 


Douglas, the 
be presented 


with Certificates of Recognition by 


prexy William B. Murphy. 





Exhibs Fear Farm Downbeat 


Minnesota Dairy Families 


In ‘Support’ Cut 
+ 


Minneapolis, March 2. | 
Minneapolis Sunday Tribune's 
estimate that the government’s re- 
duction in the support price of | 
butter, cheese and dried milk from | 
90° of parity to 75% will reduce 
the incomes of Minnesota’s | 
50,000 dairy farmers $2,500,000 a} 
month starting April 1 is disturb- 
ing news to exhibitors hereabouts. 

Bennie Berger, North Central 
Allied president, and other ex- 
hibitor leaders declare that this 
is sure to hit boxoffices throughout 
the state “another heavy blow.” 
Theatreowners already have been | 
feeling the ill effects caused by | 





the continuous drop in grain and | Gam, Mitzi Gaynor and Broderick ' “Bengal 


tender of the U stock was received.cattle prices. 


Lose $2,500,000 Monthly 


by Government 


Hail Nebraskan Zanuck 





Gala world preem of “Night Peo- | 


ple’ in Omaha March 11 has been 
set to honor native son Darryl F. 
Zanuck, 20th-Fox v. p. in charge of 
production. The opening at the 
Orpheum Theatre is part of the Ne- 


braska Centennial. 
Zanuck, born and raised in Wa- 
hoo, Nebr., will get the Centen- 


| nial’s nod as thé state’s most emi- 


nent native son and also will be 
honored for his contributions to 
motion picture progress. Rita 


Crawford will attend the preem. 


Lyon, Otto Ludwig, Robert! 


- Away From Rank 


London, March 2. 

As J. Arthur Rank has decided 
to stand by his original decision of 
| limiting his CinemaScope installa- 
tions with four dimensional sound 
to a maximum of 75 theatres, 20th- 
Fox has been forced to make a 
major policy switch in regard to 
the release of “12 Mile Reef” which 
preemed last week at the Carlton, 
the Haymarket theatre taken over 
by the company as a shopwindow 
for their productions. 

On his return from the continent, 
'Spyros PB, Skouras had further 
talks with Rank and his principal 
aide, John Davis, and, though the 
confabs were officially described 
as “amicable,” the British film ty- 
| coon stood pat on his previously 
| declared policy and, in conse- 

quence, “Reef” will be sold on the 
| open market with equal booking 
opportunities fon both circuits and 
| independents. This policy switch 
does not apply to either “The 
Robe” or “How to Marry a Mil- 
lionaire’’ which are following the 
normal release pattern established 
| in Great Britain. 


UI Shoots Five 


Hollywood, March 2. 

Production activity at Univer- 
sal-International continues high 
with two features facing the eam- 
eras this week, making a total of 
five in work. 

Starters are “Francis Joins the 
WACS” and “The Tight Squeeze.” 
|Held over from last week are 
Rifles,” “This Island 
Earth” and “The Matchmakers.” 











_ Brown” 
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L.A. Going 


for ‘French Line, Sock 
$43,000; ‘Say No’ Fair 146, ‘Lagoon 
Bright 176, ‘Miller’ Hep $34,000, 2d 





Los Angeles. March 2. + 


The controversial “French Line” 
is tri-dimensionaling to great $43,- 
000 this week in two theatres to 


lead newcomers. Other new en- 

tries are considerably _ lighter. Estimated Total Gross ‘ 
However, the 3-D “Creature of| ‘This Week .......... $476,700 
Black Lagoon” shapes okay $17,000 (Based on 23 theatres) 

in three houses, two of them small-| 7 a.¢ Year .......... $609,800 


seaters. “Couldn't Say No” looms 
fair $14,000 in three spots. “Boy 
From Oklahoma” is scant $3,000 in 


one site but rated okay in Six | ¢ ; 
ozoners. | 
“Glenn* Miller Story” looms 0 Keefe Tall % 


socko $34,000 or better in two lo- 
eations for second week. Also in 
second, “Long,, Long Trailer” is 
okay $17,000, for two houses. “One 
Summer Happiness” is rated solid 
$6,300 in second round at the El 
Rey. “Cinerama” pushed up to 
smash $36,300 in 43d stanza, with 
19 performances. : 
Estimates for This Week 
Hawaii, Orpheum ‘(G&S-Metro- 
politan) (980; 2.213; $1.10-$1.40)— 
“French Line” (RKO) (3-D). Great} 
$43,000. Last week, with other, 
units. 





Warner Dewntown Wiltern, Fox “Majesty O'Keefe” good 


Hollywood SW-FWC) (1,757; 2- 


SS eekanaeeanpenenieenenetitieaeaeinetioceliont 





Broadway Grosses 





(Based on 22 theatres) 


Mols.; ‘Miller’ 236 


M4 ] 
Miller’ Hotsy 166, 
e ” b] 
Port. ‘Bigamist’ 76 
Portland, Ore., March 2. 
Big news here currently is the 
boffo trade being registered by 
“Glenn Miller Story” at the Broad- 
way. “Conquest of Everest” may 
shape tall. “Long, Long Trailer” 
and “Hell, High Water” look solid 
in second stanzas. 
Estimates for This Week 


Broadway (Parker) (1,890; 90- 
$1.25)—"“Glenn Miller Story” (U). 
Torrid $16,000. Last week, “Taza” 
(U) and “Charge of Lancers” (Col), 
$7,400. 

Guild (Indie) (400; $1.25-$2.40)— 
“Julius Caesar” (M-G) (4th wk). 
Modest $2,500. Last week, $3,600. 

Liberty (Hamrick) (1,875; 65-90) 
—“Boy From Oklaho.aa” (WB) and 
“Diamond Queen” (WB). Big 
$9,000. Last week, “The Command” 
(WB) (2d wk-4 days), $5,600. 

Oriental (Evergreen) (2,000; 80- 
$1)—“‘Conquest of Everest” (UA). 
Tall $4,000. Last week, “Khyber 
Rifles” (20th) (5th wk), $3,200. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Hell, High Water” (20th) 
(2d wk). Nifty $8,500. Last week, 





Minneapolis, March 2. 
In its second week, “Glenn Mil- 


$14,000. 
Paramount (Port-Par) (3,400; 65- 


ler Story” continues to give am 90) — “The Bigamist” (FR) and 


amazing boxoffice performance on | 


top of its terrifie initial stanza. It 
again leads the Loop procession 
currentiy. Topnotch newcomer is 
at RKO- 


“White Fire” (Indie). Mild $7,000 
or near. Last week, “Money From 
Home” (Par) and “Monte Carlo 
Baby” (Indie) (2d wk), $8,200. 
United Artists (Parker) (890; 65- 
90)—“Long, Long Trailer” (M-G) 


Orpheum.’ “Long, Long Trailer,” | (2d wk). Stout $7,000. Last week, 


$44: 756: 70-$1.10)—“She Couldn't | in its second week, is still hot box- 
Say No” (RKO). Fair $14,000. Last | office stuff at the Gopher. 


week, Wiltern, Hollywood, Orf- 
pheum, “Loophole” (AA) and 
“Texas Bad Man” ‘AA), $9,500. 

United Artists ‘UATC) (2,100; 
70-$1.10.—“Boy From Oklahoma” 
(WB). Scant $3,000. Last week, | 
with Hawaii, “Money From Home”! 
(Par) (2d wk), $10.500. 

Globe, Iris, Uptewn (FWC) (782; | 
814: 1,715; 70-$1.10)—“Cowboy and | 
Girl’ (Indie) and “Casanova’ 
(Indie) (reissues). 
$6,000. Last week, “Man Between 


(20th), $9,500. 


ture From Black 
“Project M-7” ‘U). 


Last week, with Loyola, “Top 


j;ner for “Cinerama.” 


sa | Wk). 
Thin {im many 


(UA) and “Three Young Texans” | Last week, $8,400. 


Estimates for This Week 
Century (Par) (1,600; 65-85)— 
“High Treason” (Indie). In for only 
4 days and then house ends its 


| United Paramount life prep to ex- 


ted aquisition by Stanley-War- 
oer Slim $2,000. 
Last week, “Saadia” (M-G), $2,500. 

Gepher (Berger) (1,000; 65-85!— 
“Long. Long Trailer” (M-G) (2d 
Has given this house its best 
months. Sturdy $7,000. 


Lyrie (Par) (1.000; 65-85)— 


$4.500. 


Banana” (UA) and “Man of Con- “Glenn Miller Story” (U) (2d wk). 


flict” (Indie, $12,700. 
Pan 


Has taken town by storm. Still 


tages (RKO) ‘2. rolling after smash first canto. 


Hillstreet, 
752: 2,812; 80-$1.25'\—“Glenn 


ler Story” (U) (2d wk). Smash»$34.- | 


000. Last week, $53,400. 


(2,404: 1538; 


70-$1.10-—Long, | 


Long Trailer” ‘M-G) ‘2d wk). Okay | 


$17,000. Last week. $24,000. 

El Rey (FWC) (861; $1-$1.25)— 
“One Summer Happiness’ (Indie) 
(2d wk). Solid $6,300. 


Last week, | 


$9,800. } 


Wilshire (FWC) (2.296; $1-$1.50) | 


—“Red Garters” (Par) (3d wk). 
Mild $6,000. Last week, $6,500. 


' 


RKO-Orpheum— (RKO) 





Les Angeles, Ritz, Vogue ‘FWC) | “Man in Attic” (20th) and “Man 
(2,097: 1.363; 885; 85-$1.25\—“Crea- | Crazy” (20th). Good $5,000. Last 
Lagoon” (U) and | week, “Stand at Apache River” (U) 
Okay $17,000. and “White Fire” (Lip), | 
Radie City (Par) (4,000; 85-$1)— 


Mil- | Socko $23,000. Last week, $28,000. 


Miler Record 
$31,000, Toronto 


Toronto, March 2. 

With lengthy daily lines, “Glenn 
Miller Story” has smashed the Up- 
town house record, previously held 
by “Egg and I,” for a terrific $31,- 
000 week, with nothing seen like it 
for years. Other deluxer biz is also 
big, notably two-house combo play- 
ing reissue of “Best Years of 
Lives.” “Public Enemy” and “Lit- 
tle Caesar,” two oldies, former 
banned in Canada when released 
first in the 30’s, looms smash in five 
spots. “Top Banana” and “Eddie 
Cantor Story” are barely okay. 





(2,890; “Long, Long Trailer” and “Money 


" | 65-85)—"“Majesty O'Keefe” (WB). From Home” are holding up well 
Loew's State, Egyptian (‘UATC) very well liked action picture but 


title may be hurting some. 
$9.000. Last week. “The Command” 
(WB), $11,000 at 76-$1. 


/in second stanzas. 


Estimates for This Week 
Mayfair, 
(1,059; 


Downtown, Glendale, 
Scarboro, State (Taylor) 


RKO-Pan (RKO) (1,600; 40-76)— 955. 470: 694: 698; 35-60)—“Public 


“Pochahontas” (UA) and 
Lady” ‘UA/’. ‘Lean $3,500. 
week, “Publie Enemy” (WB) 


“Little Caesar” (WB) 


; 


“Steel Enemy” (WB) and “Little Caesar” 
Last | (WB) 
B) and Last week, “Jack Slade” (AA) and | 
(reissues), | ‘*Terror on Train,” (M-G), $15,000. 


(reissues). Smash $18,000. 


Eglinton, University (FP) (1,080; 


H.0.s Hamper Det; Morgue’ Loud 206, 
P'trooper’ 196, Miller’ Wow 286, 2d 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,829,800 
(Based on 25 cities, and 237 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Wear :.:.%.:<. $2,458,700 
(Based on 23 cities and 207 

theatres.) 


Trailer’ Speedy 
$7,000 Tops Hu 


Boston, March 2. 

Hub downtown first-runs are still 
reeling from the tremendous up- 
beat in last week’s biz which was 
the strongest along the mainstem 
in many months. While trade nat- 
urally is off, with kids back in 
school, it is holding up very well 
currently. Newcomers, “Long, 
Long Trailer” at the Astor, and 
“Riot in Cell Block 11,” at the 
Paramount and Fenway, are very 
big. “Pinocchio,” in second week 
at the Memorial, shapes nifty with 
“Money From Home” at the Met 
also in second frame ditto. “Cine- 
rama,” in ninth week at the Boston, 
is holding up great, getting big 
play from out-of-towners. 

ates for This Week 

Astor (B&Q) (1,500; 60-$1.10) — 

“Long, Long Trailer’ (M-G). Hefty 





Years of Lives” (RKO) (reissue) 
(3d wk), $12,000. 

Beacon Hill (Beacon Hill) (800; 
50-$1) — “Living Desert” (Disney) 
(4th wk). Neat $7,000 following 
$8,500 in third. 

Productions) 


Boston ‘(Cinerama 
(1,354; $1.20-$2.40) — “Cinerama” 
(Indie) (9th wk). Still strong at 
$27,000. Two extra shows helped 
last week to $38,000. 

Exeter (Indie) (1,300; 60-$1) — 
“Gilbert & Sullivan” (UA) (6th wk). 
Nice $6,000. Last week $7,500. 

Fenway ‘NET) (1,373; 50-90) — 
“Riot in Cell Block 11” (AA) and 


“Paris Playboys” (AA). Slick 
$8,000. Last week, “Boy From 
Oklahoma” (WB) and “Thunder 


Over Plains” (WB), $6,000. 
Memorial (RKO) (3,000; 50-90)— 
“Pinocchio” (RKO) (reissue) (2d 
wk). Sock $26,000. First »week was 
fabuluous $31,500, outgrossing 


derland.” 


$22,000 or more. Last week, “Best | $5 


Detroit; March 2. 

Holdovers are putting a slight 
damper on 7 this week 
among the downtowners. The two 
newcomers, “Paratrooper” at the 
Michigan and “Phantom Rue 
Morgue” at the Palms, are doing 
well. “Glenn Miller Story” at the 
Madison shapes smash. “Long, 
Long Trailer” is big on United 
Artisis holdover. “Cinerama”’ rolls 
on with great money in 50th week 
at the Music Hall. “Khyber Rifles” 
is light in second week. 


{ Estimates for This. Week 


Fox (Fox-Detroit) (5,006; $1- 
$1.25)—“‘Khyber Rifles” (20th). (2d 
wk). Slow $19,000. Last week, 
$36,000. 

Michigan (United Detroit) (4,000: 
80-$1)—“‘Paratrooper” (Col) and 
“Drums of Tahiti” (Col). Good $19,- 
000. Last week, “Money From 
Home” (Par) and “Redheads From 
Seattle” (Par), $15,000 in second 


week. 

Palms (UD) (2,961; 95-$1.15)— 
“Phantom of Rue Morgue” (WB) 
(3-D) and ‘“‘Nebraskan” (Col) (2-D). 
Socko $20,000. Last week, “War 
Arrow” (U) and “Miss Body Beauti- 
ful” (AA), $16,900. 

Madison (UD) (1,900; 95-$1.25)— 
“Glenn Miller” (U) (2d wk). Great 
$28,000. Last week, $33,000. 

Broadway-Capitol (UD) (3,500; 
80-$1) — “Riot in Cell Block 11” 
(AA) and “Paris Playboys” (AA) (2d 
wk). Off to oke $12,000. Last week, 
$17,000. 

United Artists (UA) (1,938; $1- 
$1.25)—“Long, Long Trailer” (M-G) 
(2d wk). Big $21,000. Last week. 
$22,000. 

Adams (Balaban) (1,700; 95-$1.25) 
—"“Knights Round Teble’ (M-G) 
(10th wk). Slow $5,500. Last week, 


800, 
Music Hall (Cinerama Produc- 
tions} (1,194; $1.40-$2.80)—‘Cine- 
rama” (Indie) (50th wk). Terrific 
$20,000. Last week, $20,500. 
Krim (Krim) (1,000; $1-$1.50)— 
“Julius Caesar” (M-G) (3d wk). Oke 
$8,000. Last week, $10,000. 


‘Hell’ New Frisco Ace,. 
24G; ‘Trailer’ NSH 146, 
‘Miller’ Socko 206, 2d 


San Francisco, March 2. 

Continued balmy weather is 
keeping biz down at first-runs here 
this season. Several houses low- 
ered their top scales to $1 this 
week. Best showing despite offish 
tone is being made by “Glenn Mil- 
ler Story,” which continues smash 


“Snow White” and “Alice in Won-|in second week at Golden Gate. 
“Hell and High Water” is rated 








Warner Beverly (SW) (1.612; 70-| World (Mann) (400; 55-$1.20)— 1,558; 40-75)—"Best Years Lives” 
$1.10)\—“Rob Roy” (RKO) (3d wk). | “Gilbert and Sullivan” (UA). Noth- | (RKO) (reissue). Wham $17,000. 
Slim $2,500. Last week, with War- ing but kind words but not enough | Last week, “Forever Female” (Par) 





Metropolitan (NET) (4,367; 65-|nice at the huge Fox but “Long, 
| $1.10/—"‘Money From Home” (Par) | Long Trailer” is somewhat disap- 
(3-D) and “Man Crazy” (20th) (2d/ pointing at Warfield. “Forever Fe- 








ner Downtown, $7,700. 
Los 


Angeles, Hollywood Para- is smash. Modest at $3,300. Last! 
3. (Burstyn) “Personal Affair” (Rank). 


mounis (ABPT-F&M) (3,300; 1,430; 
95-$1.50)—“Command” (WB) (3d 


wk). Fair $14,000. Last week, $18,- | 
800. 


‘Miller’ Terrif $23,000, Cincy Ace; 
Money OK 126 “Morgue Hefty 136 


+ Cincinnati, March 2. 
| “Glenn Miller Story” is topping 


Chinese (FWC) (1.905; $1-$1.80) 
—“Khyber Rifles” (20th) (4th wk). 
Modest $8.500. Last week, $12,400. 

Fine Arts (FWC) (631; 90-$1.50) 
—*‘‘Living Desert” (Disney) (‘11th 
. Good $3,600. Last week, $4,- 


Four Star (UATC) (900; $1.50- 
$2.40) — “Julius Caesar’ (M-G) 


(16th wk). Okay $3,500. Last week, ! 
$4.400 


Warner Hollywood (SW) (1,364: 
$1.20-$2.80) —‘“‘Cinerama” (Indie) 
(44th wk). Into 44th frame after 
socko $36,300 last week, which had 
19 showings. 


‘Enemy’- Little Caesar’ 
Fine $10,000 in Pitt; 
Miller’ Tops H.0.s, 216 


; Pittsburgh, March 2. 
Big guns here are still “Glena 
Miller Story” at the Fulton and 
“Long, Long Trailer” at the Penn, 
with both doing standout biz in 
their second weeks, and practically 
certain to stick again. Reissues of 





“Little Caesar” and “Public Ene- | 
my” are lifting the Stanley out of | 
the doldrums while “Murder on! 


Monday” looks like a winner at the 
Squirrel Hil. “Cinerama” is hold- 
ing well at the Warner and even 
showing: signs of future improve- 
ment on good advance sale. 
Estimates for This Week 
Fulton (Shea) ‘1.700: 85-$1.25)— 
“Glenn Miller Story” (U) (2d wk). 
Great $21,000, and should be 
around for some time yet. Last 
week, wham $24,000, best here 
since “The Outlaw,” which holds 
house record. 
Harris (Harris) (2,100; 65-85)— 
(Continued on page 20) 


+G. & S. fans in this city to make | (2d wk), $11,000. 


week, “Little Fugitive” 
$3,800 in 9 days. 


Hyland (Rank) (1.250: 60-90)— 
So-so 


(Continued on page 20) 








‘Morgue’ Wham $11,000, 
L’ville; ‘Trailer’ 96, 2d 


Louisville, March 2. 





“Phantom Rue Morgue” at the Morgue” 


the town currently with a golden 
serenade for Keith’s. The James 
Stewart pic looks wow in a 1,500- 
seat house. Completely new lineup 
iis showing improvement in main 
lline trade. “Phantom of Rue 
appears bright at the 


| Mary Anderson the bright spot | Palace while “Money From Home” 
among major houses this week. | Shapes okay in the Albee. “Forever 


| This 3-D'’er trade co-incident with | 


opening, looks solid, and 
hold. 
just so-so. 
Long Trailer” at State is satisfac- 
tory. 
Estimates for This Weck 

Kentucky ‘Switow) (1,200; 54-75) 
—‘Jivaro” (Par) and “Alaska Seas” 
(Par) Oke $5.500. Last week, 
“Forever Female” (Par) and “Pri- 
vate Eyes” (AA) (2d wk), $6,000. 

Mary Anderson (People’s) (1,200: 
54-75)—"Phantom Rue Morgue” 
(WB). Catching strong patron re- 


sponse as a 3-D entry. Wow $1ll.- 
000, and h.o. seems sure. Last 
week,, “Public Enemy” (WB) and 
“Little Caesar” (WB) (reissues), 


$7,000. 

_ Rialto ‘Fourth Avenue) (3,000: 54- 
7S'—"Rob Roy” (RKO). Modest 
$10,000. Last week, “Hell, High Wa- 
ter” (20th), $14,000. 

State (Loew's) (3.000: 54-75)— 
“Long, Long Trailer’ (M-G) and 
Prisoners Casbah” ‘Col; ‘(2d wk). 

‘Good $9,000 after $13,000 opener. 


sure tO Grand is just okay. 
“Rob Roy” at the Rialto is | 
Holdover of “Long, | 


| 


Female” at the Capitol 
while “Wicked Woman’ 


is mild 
at 


Estimates for This Week 


Albee (RKO) (3.100: 55-85) —|} 
“Money From Home” (Par). Good 
$13,000. Last week. “The Com- 


Capitol (RKO) (2.000: 55-85) — 
“Forever Female” (Par) and “Fort 
Sinister” (Par). Mild $7,000. Last 
week, “Great Diamond Robbery” 
M-G) and “Give Girl a Break” 
M-G), $6.000. 

Grand (RKO) (J 400; 55-85) — 
“Wicked Woman” (UA) and “Man 
In Hiding” (UA). Okay $6.500. Last 
week, “Go Man Go” (UA) and 
“Capt. John Smith, Pocahontas” 
(UA), $5,060. 


Keith’s (Sher) (1.500; 85-$1.25)— $2.40)—“Cinerama” (Indie) (3d wk). | 


“Glenn Miller Story” (U). Huge 
$23.000 and may ho!d. Last hema ng 
“Khyber Rifles’ (20th) 
$4,500 at 75-$1.25 scale. 
“Phantom of Rue 


Morgue” (WB) 


the 


(3d wk), | 
“Money f 
Palace (RKO) (2,600: 75-$1) a y from 


wk). Very nice $25,000 after $32,- 
000 for first. 
Orpheum. (Loew’s) (3,000; 90- 
$1.50\—“Knights of Round Table” 
'(M-G) (3d wk). Nifty $20,000 after 
| second week hit $33,000. 
| Paramount (NET) (1,700; 50-90) 
; —Riot in Cell Block 11” (AA) and 
|““Paris Playboys” (AA). Preceeded 
by saturation tv campaign should 
hit $20,000 or near. Last week. 
“Boy From Oklahoma” (WB) and 
| “Thunder Over Plains” (WB), 
Pilgrim ‘ATC) (1,800; 60-95)— 
|“Bad For Each Other” (Col) and 
'“Drive a Crooked Road” (Indie) (2d 
wk). Oke $9,000. Last week, 
$14,000. 
| State (Loew's) (3,500; 90-$1.50)— 
i“Knights Round Table” (M-G) (3d 
wk). Down to oke $9,000. Last 


week, $15,000. 

Trans-Lux (764; 50-90)—“Go, 
Man Go” (UA) and “Man in Hid- 
'ing” (UA). Slick $7,000. Last week, 
“Steel Lady” (UA) and “Ft. Al- 
giers” (UA), $6,000. 





‘Millionaire’ Loaded in 


. St. Louis, March 2. 

' “How To Marry Millionaire” 
looms outstanding here this round 
for the newcomers. It is a smash 
at the St. Louis. “Cinerama” con- 
| tinues terrific in third round at the 
| Ambassador. ‘“‘“Money From Home” 
shapes solid in second frame at 
the Fox while “Long, Long Trail- 
tr looms good in second week at 
,0ew’s, 


Estimates for This Week 


Ambassador (Indie) (1,400: $1.20- 
Terrific $27,500 after 


week. 
Fox (F&M) 


$28,200 last 


(5,000; 60-75)— 
Home” (Par). and 
“Redheads from Seattle” (Par) (2d 
wk). Swell $16,000 after $21,000 


{3-D). Hefty $13,000. Last week, opener. 
Long, Long Trailer” (M-G), $13,-| Loew's (Loew) (1,762; 50-75)— 
000 at 55-85¢ scale, j (Continued on page 20) 


St. Louis With $25,000 


| mand” *WB), $15,500 at 64-$1 scale. | 


|male” looks okay at the St. Fran- 

jeis. “Cinerama’”’ still is sock in 

‘ninth stanza at the Orpheum. 
Estimates for This Week 

Golden Gate (RKO) (2,850; 80- 
$1)—“Glenn Miller Story” (U). (2d 
wk). Smash $20,000. Last week, 
$35,000. 

Fox (FWC) (4.651; $1-$1.50) — 
“Hell, High Water” (20th). Nice 
$24,000. Last week, “Khyber 
Rifles” (20th) (3d wk), $13,500. 

Warfield- (Loew's) (2,656; 65-$1) 
—"“Long, Long Trailer” (M-G). 
| Fair $14,000. Last week. “Easy To 
| Love” (M-G) (2d wk), $11,000. 

Paramount (Par) (2,646: 65-$1)— 
“Money From Home” (Par) and 
“Safari Drums” (Indie) (2d wk). 
Fair $10,000. Last week, $15,000. 

St. Francis (Par) (1,400: 65-$1)— 
“Forever Female” (Par). Okav 
$10,000. Last week, “Wikd One” 
(Col) and “Man From Cairo” (In- 
die) (2d wk), same. 

Orpheum (Cinerama Theatres 
Calif.) (1,458; $1.80-$2.80)—“Ciner- 
ama” (Indie) (9th wk). Sock $34,- 
000. Last week, $33,000. 

Bridge (Schwarz-Reade) (399; 
$1-$1.20)\—“Living Desert” (Dis- 
ney) (9th wk). Held at good $4,000 
in eighth week ended Sunday (28). 
Last week, $4,500. 

United Artists (No. Coast) (1.207; 
| 65-95) — “Wicked Woman” (UA) 
|and “Black Glove” (Indie). Nice 
| $7,000 in 8 days. Last week, “Per- 
sonal Affair” (UA) and “Gay Ad- 
; venture” (UA), $5,500. 
| Stagedoor (A-R) (370; $1.80- 
| $2.40) — “Julius Caesar” (M-G) 
hy Tigi Fine $7,000. Last week, 





$7,600. 
| Clay (Rosener) (400; 65-85) — 


|“Titfield Thunderbolt” (U) (6th 
wk). Okay $2,000. Last week, 
| $2,800. 


| Larkin (Rosener) (400; 65-85)— 
|“The Village” (Indie), Fair $2,200, 
| Last week, “Seven Deadly Sins 
(Indie) (reissue) (4th wk). $2,600. 
| Vogue (S. F. Theatres) (377; 85- 
/$1\—“Rome 11 O'Clock” (Indie) 
|(2d wk), Good $3,000. Last week. 


$3,500. 
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Faces’ Bright $38,000, Chi; ‘Jubilee’ 
Smash 256, Between’ Rousing 146, 


Say No’ 11G 


Chicago, March 2, + 


Main Stem is_ strengthened 
slightly this round by three new 
entries, but overall cash haul in 
the Loop remains about par as 
several holdovers are way off. 
Among new bills, “New Faces” is 
scoring a nice $38,000 at the Ori- 
ental. ‘Man Between” is hot $14,- 
000 at Loop. Roosevelt's “Jubilee 
Trail’ and “Gun Fury” shapes 
sockeroo $25,000. .. 

“Hell and High Water” is solid 
in second frame at the Woods. Mc- 
Vickers looks light with “She 
Couldn’t Say No” and “Marry Me 


ain.’ 
a Miller Story” at the Chi- 
cago is great in third session. 
Grand is still in big chips with 
“Money From Home” in fourth 
round. Monroe is slight with “For- 
ever Female,” also in fourth. 

The 31st stanza of ‘“Cinerama” is 
great at the Palace. ‘ 


Estimates for This Week 


Chicago (B&K) 3,900; 98-$1.23)— 
“Glenn Miller Story’ (U) with 
Louis Armstrong stageshow (3d 
wk). Hot $48,000 seen. Last week, 
$58,000. 

Grand (RKO) (1,200; 55-98) — 
“Money From Home” (Par) (2-D) 
(4th wk). Strong $11,000 after $17,- 
000 last week. 

Loop Telem’t) (600; 90-$1.25) — 
“Man Between” (UA). Potent $14,- 
000. Last week “Living Desert” 
(Disney) (9th wk), $7,800. 

MeVickers (JL&S) (2,200; (65- 
95)—‘‘She Couldn’t Say No” (RKO: 
and ‘Marry Me Again” (RKO) (2d 
pn Slim $11,000, Last week, $18,- 

Monroe (Indie) (1,000; 55-98) — 
“Forever Female” (Par) (4th wk). 
Slow $3,700. Last week, $4,300. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘“New Faces” (20th). Stout $38.- 
000. Last week, “Khyber Rifles” 
(20th) (4th wk), $17,000. 

Palace (Eitel) (1,484; $1.25-$3.60) 
—‘“Cinerama” (Indie) (31st wk). 
ia $38,000. Last week, $48,- 


Roosevelt (B&K) (1,400; 55-98) — 
“Jubilee Trail” (Rep) and “Gun 
Fury” (Col). Smash $25,000. Last 
week, “Majesty O’Keefe” (WB) and 
“Gun Belt” (UA), $16,009. 

Selwyn (Shubert) (1,000; $1.25- 

2.40)\—“Julius Caesar” (M-G) (9th 
wk). Rousing $11,500 on twe-a-day 
policy. House reverts back to legit, 


if and when. 

State-Lake (B&K) (2,700: 98- 
$1.25)—“Knights Round Table” 
(M-G) (7th-final wk). Brisk $20,000. 
Last week, $23,500. 

r Surf (H&S Balaban) (685; 98) — 
Hamlet” (U) (reissue) (3d wk). 
Nice $3,600. Last week, $4,500. 

United Artists (B&K) (1,700; 55- 
98)—"Bait” (Col) and “Man Crazy” 
(20th) (2d wk). Weakish $13,000 af- 
ter $18,000 last week. 

.. Woods (Essaness) (1,198; 98-$1.25) 
Hell, High Water” (20th) (2d wk). 
Fancy $26,000. Last week, $32,000. 

World (Indie) (687; 98) — “Rome 
11 O'Clock” (Indie) (3d wk). Bright 
$3,800. Last week, $4,700. 

Ziegfeld (Lopert) 430; 98)—“Gil- 
bert & Sullivan” (UA) (6th wk). 
Thin $2,500. Last week, $2,300. 


Trailer’ Sturdy $20,000 
Buff; ‘Wicked’ Good 126, 
‘Miller’ Brisk 216, 2d, 


a Buffalo, March 2. 

Both “Long, Long Trailer” at the 
Buffalo and “Wicked Woman” at 
the Center shape very big here 
this round, with laurels about 
evenly split. Comparatively better 
Showing, however, is being made 
by “Glenn Miller Story” in second 
Session at Lafayette where still 
SMash., 

Estimates for This Week 

.., Buffalo (Loew) (3,000; 55-80)— 
ong, Long Trailer’ (M-G) and 
War Paint” (UA). Dandy $20,000. 
Last week, “Knights Round Table” 
(M-G) (4th wk), $11,000 at $1.25 top. 
a Paramount (Par) (3,000; 55-80)— 
Boy From Oklahoma” (WB) and 
World for Ransom” (AA), Slow 
$9,000. Last week, “Cease Fire” 





(Par) and “Monte Carlo Baby” 
(Par), $11,400. ; 
Center (Par) (2,000; 55-80)— 


“Wicked Woman” (AA) and “Shark 


River” (UA). Very good $12,000. 
ast week, “The Beummend” (WB) 
(2d wk), $10,000 


$10,000. 

.. afayette (Basil) (3,000; 80-$1)—- 
Glenn Miller Story” (U) (2d wk). 
Still smash with $21,000. Last week, 
$30,500, best here in many months. 

Century (Buhawk) (3,000; 80-$1) 
—"Hell, High Water” (20th) (2d 
Sop oanauneh $10,000. Last week, 


2d, ‘Miller’ 486, 3d 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- ¢ 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax, 


Miller’ Sockeroo 











Indianapolis, March 2. 

Biz is good at most first-runs 
here this stanza despite opening 
round of state high school basket- 
ball tournament which drew 102,- 
000 from Thursday to last Saturday. 
“Glenn Miller Story” at Indiana is 
sockeroo to easily pace the field. 
“Phantom of Rue Morgue” at the 
Circle also is extra strong. ‘“‘Gun 
Fury” is okay at Keith’s. “Long. 
Long Trailer” is holding up well 
in second week at Loew’s. 

Estimates for This Week 


Circle (Cockrill-Dolle) (2.800: 65- 
95)““Phantom of Rue Morgue” (WB) 
and “Man in Hiding” (UA). Solid 
$13,000. Last week, “War Arrow” 
(U) and “Forbidden” (U), $10,000. 


$22,500. Last week, “Three Young 


Keith’s (C-D) (1,300; 60-85) — 
“Gun Fury” (Col) and “Moonstruck 
Melody” (Indie). Oke $5,000. Last 
week, “O.K. Nero” (IFE) and 
“Trent’s Last Case” (Rep), $4,000. 

Loew’s (Loew’s) (2,427; 60-85) — 
“Long, Long Trailer’ (M-G) and 
“El Alemein” (Col) (2d wk). Nifty 
$$,000 after $14,000 opener. 

Lyric (1,600; 50-76) — “Man 
Crazy” (20th) and “Thy Neighbor’s 
Wife” (20th). Fair $6,500, with 
stage show at $1.25 top replacing 
second feature Sunday only. Last 
week, “Go Man Go” (UA) and 
“Donovan’s Brain” (UA), $7,000 on 
same setup. 


‘Reef’ Great $24,000 in 
K.C.; ‘Command’ Bangup 
106, ‘Trailer’ 8G in 2d 


Kansas City, March 2. 
Sturdy current leader is “12- 





to play three houses. First C’Scope 
pic at the Paramount, “The Com- 
mand,” shapes bangup. Fox Mid- 
west has opened the recently dark 
Esquire for moveover of “Glenn 
Miller Story,” doing nifty biz at 
this bandbox house. “Long, Long 
Trailer” is okay in second week. 


ed rains. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 65- 
85)—“‘Glenn Miller Story” (U) 
(m.o.). Big $4,000 after two weeks 
at four houses. .Will hold. 

Kimo (Dickinson) (504; $1-$1.24) 
—‘Julius Caesar” (M-G) (7th wk). 
Initiates new price policy of $1.24 
top against former $1.80. Sturdy 
$2,500. Last week, same. 

Midland (Loew’s) (3,500; 50-75) 
—‘Long, Long Trailer” (M-G) and 
“Conquest Cochise” (Col) (2d wk). 
Nice $8,000.. Last week, $14,000. 

Missouri (RKO) (2.650; 75-$1)— 
“Jesse James Vs. Daltons” (Col) 
(3D) and “Slaves of Babylon” 
(Col). Dull $4,000. Last week, 
“Wild One” (Col) and ‘Combat 
Squad” (Col), $6,000. 

Paramount (Tri-States) (1,900; 
65-85) — “The Command” (WB). 


Strong $10,000. Last week, “Jivaro” 
(Par) and “Alaskan Seas” (Par), 
$5,500. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 75-$1)—‘12-Mile Reef” 
(20th). Great $24,000, and may 
hold. Last week, “Glenn Miller 
Story” (U) (2d wk), $20,000 after 
huge opener. 

es (Golden) (550; 75-$1) — 
“Captain’s Paradise” (UA) (8th 





wk). Okay $1,400. Last week, $1,- 
‘(500 


$22,500, Indpls 


Indiana (C-D) (3,200; 63-95) — ,.. ; é ; 
“Glenn Miller Story” (U). Smash | ween ¢ ones being yanked this 


Sg (20) and “Vicki” (20th), | 
$8,000. ; 


Mile Reef,” at four Fox Midwest | 
Theatres. It is the second C’Scoper | 


Weather is warm after much need- | 


First C’Scoper to play this house. | 


‘Cc © 

So Big’ Large $17,000, 

Mont’l; ‘Knights’ 29G 
Montreal, March 2. 

Despite poor weather and the ap- 
parent dent caused by tv, all de- 
luxers have solid returns this week. 
Two holdovers, “Knights” at Pal- 
ace and “Here Come Girls” at 
Loew’s still big following socko 
opening rounds. “So Big” looms 
good at Capitol. “Moulin Rouge” at 
the Orpheum is doing great. 

Estimates for This Week 

Palace (C.T.) (2,625; 75-$1.25)— 
“Knights Round Table” (M-G) (2d 
wk). Great $29,000. Last week, 
$36,000. 

Capitol (C.T.) (2,412; 50-80)—“So 
Big” (WB). Fine $17,000. Last 
week, “Blowing Wild” (WB), 


$14,000. 
(C.T.) (2,131; 50-80)— 


B’way Eases Off; ‘Home’ Cozy 556, 
‘Robe’ (Again) 4146 in 4, Say No 
So-So 126, ‘Lili’ Goes Into 2d Yr. 


Launching of five new bills and ;—*“Riot in Cell Block 11” (AA) (2d 
mild weather are helping to main- | wk). First holdover round ending 
tain a firm business tone at Broad-| today (Wed.) is heading for nice 
way first-runs currently although $17,000 after $26,000 opening week. 
trade is down considerably from | Stays on. “Naked Jungle” (Par) 
last sessions’s holiday upbeat.! due in next. 

Steady downpour Monday (1) after- 


: Normandie (Normandie Thea- 
noon which continued until after|tres) (592; 95-$1.80) — “Golden 
7 o’clock cut sharply into the in-| Coach” (IFE) (6th wk). Current 


take that day. The new pictures | frame finishing today ‘Wed.) con- 
for the most part are failing to | tinues in the chips around $6,800 





Princess 
“Jivaro” (Par). Okay $11,000. Last 


week, “Majesty * O'Keefe” (WB), 
$10,000. 
Loew’s (C.T.) (2,855; 50-85)— | 


“Here Come Girls” (Par) (2d wk). | 
Good $16,000 after $24,000 first, 
stanza. 

Imperial (C.T.) (1,830; 3460)— 


Identity” (U). 
“Atlantic Convoy” (Col), $7,000. 


Orpheum (C.T.) (1,048; 50-80)— 
“Moulin Rouge” (UA) and “Black 


Fury” (UA). Big $9,000 or over. 
Last week, “Man From Cairo” 
(Lip) and “Terror Street’ ’(Lip), 


‘Trailer’ Lively 
$20,000, Philly 


Philadelphia, March 2. 
Film biz was indefinite over the 
| past weekend. With midweek 
‘trade soft. newcomers are getting 
|a split decision. “Long, Long 
| Trailer” is rolling in high. “War | 
| Arrow” looks lean. Many long- | 
| runs appear overly extended, with | 








week. “Cinerama” in contrast is 
| pushing above the previous stanza 





to get a smash total in 21st week | 
at the Boyd. 
Estimates for This Week 

Arcadia (S&S) (625: 99-$1.50)— 
“Julius Caesar” (M-G) (4th wk). 
Great $13,000. Last week, $16,000. 

Boyd (SW) (1,459: $1.30-$2.80)— 
“Cinerama” (Indie) (21st wk). 
Pushing to smash $22,800. Last 
week, $21,000. 

Fox (20th) (2.250: 74-$1.50)— 
“Hell, High Water” (20th) (4th wk). 
Okay $17,000 in 6 days. Last week. 
$25,000. 

Goldman (Goldman) (1.200; 50- 
99)\—“Top Banana” (UA) (2d wk). | 
Off to fair $10,000.- Last week, | 
$19,000. 

Mastbaum (SW) (4,260: 99-$1.30) 
—“War Arrow” {U). Lean $16,000. 
Last week. “Rob Roy” (RKO) (2d 
wk), $13,000. 

Midtown (Goldman) (1,000; 74- 





(M-G). Smash $20,000. Last week, 


measure up to advance hopes. A | after $9,500 in fifth. Continues on. 
bullish factor for the overall total; palace (RKO) (1,700: 60-$1.20\— 
was the fact that many bills held | «}y1)’s Half Acre” (Rep) and 8 acts 


up fairly well after the big show- | of yaude. Session ending tomorrow 


ing in the Washington's Birthday | (Thurs) looks to hit nice $20,000 
stanza. or near. 


i with stout 


jis wilting from 


i “[$li,” which held at big $7,200 in 


Best newcomer is “Money From 
Home,” with a very good $55,000 


“Border River” (U) and “Stolen at the Paramount although this | 


prisingly mild with $12.000 or less 
at the Criterion. “The Robe,” play- 
ing subsequent-run at the Globe. 
is a major disappointment and 


| stays only 10 days. 
“Hell’s Half Acre” with, vaude | 


is heading for nice $20,000 at the 
Palace. “Bait” was slow $10,000 
opening week at the Holiday, and 
may not last the two full weeks 
originally contemplated. 

Still champ is “Long, Long 
Trailer” with stageshow at the 
Music Hall. Although down as ex- 
pected from the socko opening 
round, it is still holding near a 
nice $129,000 in second week. Stays 
a third. Second session of “New 
Faces” is off sharply with only 
light $48,000 probable at the Roxy. 
It also goe® a third. : 

Pacing the straight pix hold- 
overs is “Glenn Miller Story” with 
a rousing $55,000 in third session 
at the Capitol. Also still showing 
much stamina is “Act of Love,” 
$17,000 looming for 
third Astor stanza. “Top Banana” 
its preem week 
with around $15.000 for second 
frame at the Victoria. 

Second session of “Riot in Cell 
Block 11” is heading for fine $17.- 


In ahead, 
| Dragnet” (AA) and vaude, $24,000 
| with boost from holiday weekend. 
Paramount (Par) (3.664; 80-$1.80) 


“Highway 


Oke $7,500. Last| new Martin-Lewis comedy is not | —“Money From Home” (Par). First 
week, “Drums of Tahiti” (Col) and) measuring up as well as might be | y.eek ending tomorrow ‘Thurs.) is 

|expected for this team boxoffice- 
wise. “She Couldn't Say No” is sur- | 


,hesding for very good $55,000 or 
close. Now set to go three rounds. 
In ahead, “Majesty O'Keefe” (WB) 


| (3d wk), $33,000. 

| Paris (Indie) (568: 90-$1.80\— 
i“Captain’s Paradise’ ‘UA) (23d 
wk). The 22d frame ended Sunday 
(28) hit stout $8,800 after $7,500 in 


21st week. 

Rialto ‘Reade’ ‘600: 50-98)— 
“Striporama” iIndie) ‘22d wk). 
Heading for sturdy $4,000 in cur- 
rent week ending tomorrow 
(Thurs.} after $5.200 in 21st round. 
Holds on, with new management 
starting Monday ‘1) not being in 
any rush to move in a new pic as 
long as this holds up as well as it 
has recently. 

Rivoli (UAT) (2.092: 95-$2)— 
“Khyber Rifles” (20th) (llth wk). 
The 10th stanza ending today 
(‘Wed.) looks to dip te around 
$7,500, light, after $9.500 in ninth 
week. Keeping this on until new 
product is available. 

Radio City Music Hall ‘Rockefe!l- 
lers) (6,200: $1-$2.75' — “Long, 
| Long Trailer” ‘M-G) with stage- 
| show (2d wk). Current stanza end- 
| ing today (Wed_) is heading for fine 
|} $129.000. First week was socko 
| $162,000, over expectancy. Stays 
| a third, with “Rhapsody” (M-G) set 





| 
000 at the Mayfair, insuring a third | ‘© follow on March 11. 


week. “Should Happen To You” is 
sagging to around $15,000, still 
sturdy, in seventh stanza at the 
State. “Saskatchewan” is due to 
follow but opening date is not set. 

“Genevieve” continues great 
with $16,000 registered on initial 
holdover round at the Sutton. 


5ist week at the Trans-Lux 52d 
Street, starts its second year at 
the house March 10. 
Estimates for This Week 

Astor (City Inv.) (1,300; 80-$1!.80) 
—“Act of Love” 13d wk). Current 
session ending tomorrow (Thurs.! 
looks to hold soligly near $17,000 
after $19,500 last week, below ex- 





| $1.30) — “Long. Long Trailer” 


“Conquest of Everest” 
| $5,000. in 5 days. 


| $1.80) — “Knights 
(M-G) (2d wk). 
000. Last ,000, 
house record. 

Stanley (SW) (2.900; 74-$1.25)-- 
“Should Happen to You” (Col) 
(4th wk). Fair $10,000. Last week, 


$15,500. 
(1,473; 50-99)— 


Off to 
week, 


Stanten (SW) 


(UA), 


| Randolph (Goldman) (2,500; 99-| “Intimate Relations” 
Round Table” | wk). : 
tent $30,- Saturday (27). First week was nice 
new | $6,000 


pectations. Stays a fourth. 
Baronet (Reade) (430; 90-$1.50)— 

(Indie) (2d | 

First holdover round started 











Capitol (Loew's) (4.820; 70-$2.20) | 
— “Glenn Miller Story” (U) (4th 
wk). Third week ended last night | 
(Tues.) finished at very fine $55,000 
after $87,000 in second round. 
Stays on indef. 

Criterion (Moss) (1,700; 85-$2.20) | 





“Living Desert” (Disney) (5th wk). 
| Okay $8,500 or near. Last week, 
$10,000. 

Trans-Lux (T-L) (500; 99-$1.50) 
—“Moon Is Blue” (UAF (18th wk). 
Nice $4,500. Last week, $5,600. 

Studio Goldberg) (500; 85-$1.25) 
—‘Fan-Fan the Tulip” (UA). First 
| week looks like big $6,000. Last 
week, “Captain’s Paradise” (UA) 
(9th wk), $3,700. 


‘Miller’ Whopping 326, 
Denver; ‘Trailer’ 14G 


Denver, March 2. 

“Glenn Miller Story” is packing 
the Paramount this session to 
achieve a new house record. It will 
hold. ‘‘French Line” continues fine 
in second session at Denham and 
holds a third. “Long, Long Trailer” 
looms nice in eight days at Or- 
pheum. “Red Garters” shapes fair 
at Denham while “Top Banana” 
is astonishingly dull at the Denver. 
It was pulled after five days. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85) — 
“Gilbert and Sullivan” (U), (2d 
wk). Poor $2,000. Last week, 
$5,000. 

Broadway (Wolfberg) (1,200; 50- 
85)—"‘French Line” (RKO) (2d-wk). 
Fine $10,000. Holding. Last week, 
$16,000. 

Denham (Cockrill) (1,750; 50-85) 
—‘“‘Red Garters” (Par). Fair $7,000. 

(Continued on page 20) 











—"“She Couldn't Say No” (RKO). | 


\Initial session ending tomorrow | 
\(Thurs.) doesn’t seem likely to top 
/$12,000, mild. “Best Years of 
| Lives” (RKO) (reissue) due in 
/ March 10. 


| Fine Arts (Davis) (468; 90-$1.80) 
|— “Conquest of Everest’ (UA)} 
\(13th wk). The 12th stanza ended 
last night (Tues.) held with fancy 
$6,200 after $7,300 for 11th week. 
Stays on for a while. 

Globe (Brandt) (1,500; $1-$1.80) 
—"“The Robe” (20th). Here on first 
Broadway subsequent-run_ date 
after initial preem at the Roxy is 
very disappointing with less than 
$4,500 likely in first four days 
ended yesterday (Tues.). Stays only 
10 days. In ahead, “Millionaire” 
(20th) (16th wk-4 days), okay $5,000 
after $13,000 in 15th full week, and 
highly successful longrun. “Go 
Man Go” (UA) opens March 9. 

Guild (Guild) (450; $1-$1.80)—"A 
Queens Royal Tour” (Indie). Open- 
ed yesterday (Tues.). Last week, 
“Hamlet” (U) (reissue) (3d wk-5 
days), okay $5,500 after $10,000 for 
second full week. 

Holiday (Rose) (950: 70-$1.80)— 
“Bait” (Col) (2d wk). Initial session 
ended Monday (1) hit only mild 
$10,000. Stays only briefly. In 
ahead, “Duffy of San Quentin” 
(WB) (2d wk). $10.000. “‘Dangerous 
Mission” (RKO) due in next. and 
|possibly before end of twe weeks 
(of “Bait.” 





Roxy ‘Nat’! Th.) (5.727: 65-$2.50) 
—*“New Faces” (20th) (2d wk). This 
latest C’Scover is sagging to light 
$48.606 or close. First week was 
mice $83,000. albeit below hopes. 
Stays a third to bring in “Night 
People” (20th) on March 12. 

State (Loew's! (3.450: 85-$1.80) 
—“Should Happen to You” (Col) 
‘7th wk). Current round ending to- 
morrow ‘Thurs.’ looks to slip to 
fine $15.000 after $23.060 in sixth 
week. Stays on. with “Saskatche- 
wan” (U) set ta follow. 

Sutten (R&B) (561: 90-$1.50)— 
“Genevieve” (U) (3d wk) First 
holdover round ended Monday (1) 
continued in great fashion with 
$16.000 after $18,700 opening 
week. Continues on indef 

Trans-Lux 6@th St. (T-L) (453; 
90-$1.50)—“Holly and Ivy” (Pace) 
Present (4th) session 
winding up today (Wed.) is likely 
to hit fast $7.000 after $7,800 in 
third week. Stays again. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—“Lili” (M-G) (52d wkf. 
The 5ist stanza ended Monday (1) 
night held at big $7,200, and now is 
in its 52d week to make it a full, 
year here. The 50th week was 
$8,700. 

Victoria (City Inv.) (1,060; 95- 
$1.80:—“Top Banana” (UA) (2d 
wk).. First holdover week ending 
tomorrow (Thurs.) looks to hold 

$23,000 


with fine $15,000 after 
Warner (Cinerama Prod.) (1,600: 
$1.20-$3.60) — “Cinerama” (Indie) 
(39th wka& Current session ending 
tomorrow (Thurs.) is headed for 
socko $42.000 after $46,000 for 


holiday (38th) week, over. Stays on 
indef. 


| opening week. Stays on. 





‘Miller’ Leads D.C. in 


2d Week, Great $26,000 


Washington, March 2. 

This shapes as a routine session, 
with some sock holdovers taking 
the spotlight from two mild new- 
comers. “Man in the Attic” at 
Loew's Palace is sluggish. In hold- 
over class, “Glenn Miller Story” in 
second week at RKO Keith’s 
shapes smash. “Long, Long Trail- 
er,” in second stanza at Columbia 
still is strong. 

Estimates for This Week 

Capitol (Loew's) (3,434; 90-$1.50) 
-——Knights Round Table” (M-G) 
(5th-final wk). Nosedived to so-so 
$12,000 after disappointing $16,000 
last week. Moves on. 

Columbia (Loew’s) (1,174; 55-85) 
—“‘Long, Long Trailer” (M-G) (2d 





Mayfair (Brandt) (1,736; 70-$1.80) 


(Continued on page 20) 
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LIKE THIS? 


RECORD BUSINESS: Doubled the gross of any previous 














U-I picture at Broadway -Capitol Theatre, Detroit. 


RECORD BUSINESS: Set all-time house record, Century 








Theatre, Grand Rapids, Mich. 


RECORD BUSINESS: Set all-time house record, 
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Starring 


ANTONIO MORENO 





Crearune, — 


Lucon Theatre, East Lansing. 


RECORD BUSINESS: Set all-time U-1 
house record, Capitol Theatre, Kala- 
mazoo. 


RECORD BUSINESS: Set ali-time U-1 


house record, Franklin Theatre, 
Saginaw. 








5 RECORD BUSINESS: Set all-time U-1- 





house record, Family Theatre, Monroe. 


“RECORD BUSINESS: Set all-time U-1 





house record, Strand Theatre, Flint. 


RECORD BUSINESS: Set all-time U-1 


house record for regular admission film, 
Strand Theatre, Pontiac. 





and Out-grossed Mississippi Gambler, Wash- 


ington Theatre, Bay City. 


Out-grossed Mississippi Gambler and Bend 
of the River, Riviera Theatre, Port Huron. 
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~ ‘Bad Twice as Bad on Widescreen’ 


Samuel Goldwyn’s by-now familiar observations concerning the 
state of the film business are covered extensively in an interview 


with the producer which is published in the current U.S. News & 
World Reports. Unusual angle is that a 10-page reprint of the 
piece has been serviced by the weekly mag to press, radio and 
tv outlets for quotation purposes. ; 

Goldwyn notes that “a bad story will be twice as bad on a wide 
screen,” coinbox television at home represents enormous boxoffice 
but many obstacles exist, the Production Code should be changed 
so that a “moral” story could be told about narcotics, double 
features are dead, the industry’s key to success is fewer pictures 
but good ones. 


Inside Stuff—Pictures 


Possibility that the Federal Communications Commission may limit 
operation 6f subscription tv outfits to five or seven cities—similar to 
the way in which it restricts ownership of tv stations—is worrying 
attorneys for the toll tv organizations. There hasn’t been any defi- 
nite decision on this from the commission which has yet to rule on 
the basic question of pay-as-you-see. However, certain lawyers are con- 
vineced that the FCC will follow the usual: station ownership limita- 
tion pattern. If this turns out to be true, it would not affect those 
systems that work on a closed-circuit basis servicing single communi- 
ties since this type of operation doesn’t come under FCC jurisdiction. 
Example is the Telemeter run in Palm Springs. 











Academy Award nominations last week saw one of the 20th-Fox 
art series shorts proposed for an Oscar for the second year in a row. 
Nod went to “The Joy of Living,” depicting the work of Renoir. Last 
year, the Academy honored “The Light in the Window” which studied 
the paintings of Vermeer. The Oscar was then accepted in N.Y. by 
Boris Vermont, producer of the series, whose, wife, Mildred Barish 
Vermont, was responsible for the scripting. Jean Oser directed. There 
are seven shorts in the 20th art lineup, all of them lensed in European 
museums. Pix have fallen far short of expectation in the U.S., but 
have been extremely well received in Canada and Europe. 





Warner Bros. has received an award from Freedoms Foundation 
for its News Magazine of the Screen, a series of 16m films distributed 
to schools in 28 states, Hawaii and the District of Columbia. Award, 
presented by Dr. Milton S. Eisenhower, prexy of Pennsylvania State 
College, was for “comprehensive and sparkling patriotic documentary 
motion pictures of the American Heritage series.” Films, produced 
by Warner Pathe with Robert Youngson as editor, consist of a review 
of important world and domestic events and special educational patri- 
otic material. 





For certain films, the industry has a cheering section on its side 
which for the most part seems to be going by unnoticed. It’s a month- 
ly mag put out by the Museum of Natural History. Publication, billed 
Natural History, comments on the authenticity of pix dealing with 
nature, geography and exploration. “Conquest of Everest” received 
this rave: “Surely one of the most stirring epics ever put together 
from on-the-spot material.” And this concerning Walt Disney’s “The 
Living Desert”: “Marvels disclosed in this film must be«seen before 
one can sense full significance.” - 





Cinema Annex, Chicago westside theatre which for years showcased 
Italian films, is now operating on a diet of Red propagandistic imports. 
House until recently was run by Irwin Franklin, who has been deported 
for communistic affiliations. Policy switch has stirred some public 
protests, but police censors say their blue-penciling is limited to matters 
of morality and decency. Federal authorities can’t curb films unless 
they preach violent overthrow of the Government. In more urbane 
Manhattan, Stanley Theatre has shown Soviet product for years. 





James Jesse Booth, the North Carolina exhibitor who invoked the | 


Fifth Amendment in a boxoffice receipts fraud case, also is the subject 
of a 15-month (and continuing) investigation by the Bureau of Internal 
Revenue. Booth said in N. C. Federal Court that opening his books to 
film distributors might tend to incriminate him. Court ruling was that 
he should show only a record of his gross receipts. Plaintiff film com- 
panies allege he hasn’t been paying them their rightful percentage of 
grosses, 





Another repercussion from the Ed Sullivan “Toast’-Schary-Selznick- 


Mayer et al imbroglio: Mae Murray stresses her “Great Waltz” click | 


for Metro and is off to the Coast this week on a vidpix bid from 
“some baking powder company,” which is all she knows. It would be 
a telefilm series in color, and Ken Later would represent her. Some 
letters to VARIETY also mentioned the omission of Miss Murray from 
the 30 year cavalcade. 





Differing from the procedure with “The Robe,” when no preview was 
given to critics prior to its public showing, Scot film scribes were af- 
forded ample time to judge “How to Marry a Millionaire.” 20th-Fox 
staged a special press and trade show at the Odeon Theatre, Glasgow, 


and newspaper space as a result was all the greater. Scottish critics | 


like to review at their leisure and convenience and not flush up against 
deadline. 





Sam Shain, formerly assistant to Spyros Skouras at 20th Century- 
Fox and now with COMPO, has acquired a 17-year-old newsletter as 
an investment. It’s Space & Time and Shain is fourth owner in suc- 
cession. Third owner for past five years was Robert J. Landry, now 
managing editor of Variety. Newsletter deals with advertising and 
public relations. 





One theatre in Olio is giving out free passes to students making 
all “A’s.” Every youngster attending any elementary, junior and 
senior high or parochial schools with straight “A’s” gets a month pass 
to the theatre; those getting “A's” and “B's” or all “B's” receive a 
week’s pass. 





POINTS UP (1) 





400 FILMS CCMPETE 


‘Golden Reel Award’ For Best 
Non-Theatrical of Year 








Chicago, March 2. 

With 400 new films already 
scheduled to compete for the an- 
nual Golden Reel award, American 
Film Assembly will set a record 
for films exhibited at this conclave 
this year. Showings of the non- 
theatrical product, all released in 
the past year, will be held at the 
Conrad Hilton Hotel here from 
April 1 to 3. 

Films represent the best issue in | 
non-theatrical fare of 1953. Juries | 
of professional users and producers | 
will select one pic from each of 








| peting 
| Geography and Travel, 


12 categories for the award. Com-| 
fields are Agriculture, 
Graphic 
and Visual Arts, History and Bi- 
ography, Home and Family, Medi- 
cal Sciences, Religion and Ethics, 
Safety, Sales Promotion, Science, | 


| Sociological and Political Under- | 


standing, and Training. | 
} 


; 





‘Backroom’ Work 


On Prints Behind 
Proposed Law 


Albany, March 2. 
Supported by Film Exchange | 
Employees, B-51, New York, an); 
amendment to the New York City! 
administrative code which would 
prohibit the bringing of film into’! 
projection booths unless it had 
been inspected and repaired. and | 
bore evidence of same, immediaie- | 
ly prior to shipment, is proposed | 
in a bill introduced by Sen. Mario: 
M. DeOptatis, Brooklyn Democrat, 
and Assemblyman Irving Kirschen- 
baum, New York Republican. The | 
State Federation of Labor likewise 
approves the measure. 


The union claims that at present 
film exchanges are ~‘introducing. 
false and unsafe economies by 
their failure to provide the proper} 


inspection and repair of such; 
films.” The result: “A dangerous} 
and unsafe condition is created by | 
the projection of unrepaired films! 
and the fire hazard to members| 
of the public is greatly increased.” 

Film officials in New York, term- 


; 
| 


} 


| shot 


By FRED HIFT | 
CinemaScope, which since its) 
public inaugural last September, | 
has made more news and excited | 
more divided comment than any 
innovation in years, is now seen en- 
tering its second, or shake-down, | 
phase. 
As had been widely commented | 
by trade observers and critics at 
the time “The Robe” opened at) 
the Roxy in N. Y., the anamorphic 
lens broadened the technique of 
motion picture making and projec- 
tion but did not change the funda- 
mental truism dating back to 
Shakespeare “‘the play's the thing.” 
Smash business and long runs 
chalked up by “The Robe,” and 


CSCOPE’S SECOND, OR SHAKEDOWN, PHAS 
BREAKEVEN, AND (2) STORY 


equipment,” a top sales exec, just 

returned from a_ countrywide 

swing, commented last week. 
Complaint at 20th is that exhibs, 


/and the trade in general, are too 
| apt to base all comparisons on “The 


Robe,” which held unusual attrac- 
tion due to both the subject-matter 
based on a bestselling novel and 
the introduction of CinemaScope. 
“It’s unreasonable to expec. all 
CinemaScope pictures to gross as 
did ‘The Robe,’,” commented a 
20th exec. “We knew ail along 
that, somewhere along the line. 
CinemaScope would find its own 
level.” He complained that ex- 
hib” wide-screen” advertising had 
hurt CinemaScope. 


to a lesser extent by “How To Where’s Breakeven Point? 

Marry A Millionaire” have now SPE IS ol OP i 
been followed by more average Gradually diminishing grosses 
boxoffice and shorter runs by les- and runs on CinemaScope films 


ser CinemaScope features. Mean- 
while, 20th Century-Fox, which 
the works and staked its 
whole future on C’Scope can point 
to 1,800 installations, a whopping 
share of the total firstrun market 
From this vantage point it may 
now approach the secondary phase. 

Exhibitor elements which have 
been fighting the Skouras company 
on the side issue of stereophonic 
sound. a requirement some con- 
tend is an unnecessary added ex- 
pense to theatres, show signs of 
exploiting the quickie (two weeks: 
stay of “Hell and High Water” at 


iN. Y.’s Roxy. 


Unrealistic Expectations 

Against this view the head of 
one of the big circuits, not com- 
miited to any producer, comment- 
ed: “Anybody who expected all 
pictures in CinemaScope to gross 
$15,000.000 couldn't be in his right 
mind.” This comes back to the idea | 
that the quality of the individual | 
release is the determining box- 
office consideration, and should 
surprise nobody. 

Still quoting: “Boxoffice decline 
of latter-day CinemaSeope is a 
natural development; 20th-Fox. at 
the start, put its best foot forward 
with its best films. Then came the | 
average pictures. The good ones 
do very well. The mediocre ones 
do less. But they're still better 
than mediocre ones in any other 
medium. To compare the new Cin- 
emaScope films with ‘The Robe’ or 
any other big picture at the box- 
office is not right for the com-'| 
parison is just not there. The fact | 
that the newer pictures aren't so 
strong as the first ones is not sig- 
nificant. This was expected. Also. 
it had to be expected that the novy-/} 
elty value would wear off. But! 


are reviving speculation on just 
many theatres 20th actuaily 
must have to stay in the black 
with all-CinemaScope policy. 
Somewhere between 1,800 and 
1.800 houses are currentiy 
eguipped, according to the com- 
pany, but only 75°: of these can 
be played by any one picture on 
the first time ‘round. 

Impression has been created that 
20th feels that, once the 3.000 keys 
are equipped, the remainder is 
important but not vital for Cinema 
Scope’s. success. Observers now 
wonder whether this assumption 
sti holds true if the current trend 
towards shorter runs continues. ° 
They re commenting also on the 
revenue 20th stands to lose if it 
persists in not servicing any drive- 
ins not equipped with two-speaker 
sound. In 1953, 20th garnered 
$8.000,000 in film rental from the 
ozoners.. 


Mixed O'seas Pix 
Not Just USSR, 
For Stanley, N. Y. 


Stanley Theatre, N. Y.. which 
for years has specialized in show- 
ing Russian films, is switching to 
an “international” policy featuring 
imports from various countries, 
according to operator David Fine. 

He explained that the decision to 
broaden tle Stanley's fare was 
taken in view of the shortage of 
firstrun out'ets for foreign pix and 


how 


ife 
ae 








ing the above bill “a greenlight for | there still will be big ones in the 
featherbedding,” indicated that ef-| future. Take “Prince Valiant,’ for 
forts would be made to fight the! ¢*ample. 
measure. Company execs were Rush to Fill Schedule 
burned by the claim relating to the Nonetheless rate at which runs 
“fire hazard,” especially since non-| and grosses are leveling off is be- 
flammable’ acetate film is now al- coming a matter of considerable 
}most universally in use. By next attention on the part of exhibs and 
year, it was emphasized, only ace-| other distribs, some of whom ex- 
tate film will be used. | press the view that the “return to 
A union official, while frankly|fiormal” has set in considerably 
stating that the bill had its pur-|earlier than had been anticipated 
pose to protect the jobs of the and that the novelty of the wide- 
backroom employees, said he was screen process already is wearing 
inot convinced by the argument) off. 
|anent the safety film. He noted{ Also observers point to Warner 
| that as long as restrictive provis-| Bros... “The Command,” which 
ions were contained in the city’s | didn’t distinguish itself in its Par- 
| administrative code, the use of film | amount Theatre, N. Y.. run and 





of any kind “still may corstitute a, 
danger.” | 

He noted that in recent years. 
the entire system of repairing and 
checking films had been altered. | 
| The job of the backroom employ- | 
ees had dwindled -down to the task 
of merely checking if the film was 
wound straight, he explained. He 
charged_ that the repair and ex- 
amining work had been taken over | 
| by the projectionists, who were as- 
suming work normally in the do- 


which is below expectations else- 


|where and the short-lived reissuc 


of “The Robe” at the Globe Thea- 
tre. #. ¥, 

At 20th in N. Y. execs explain 
that pix like “Beneath the 12 Mile 
Reef” and “King of the Khyber 
Rifles” were made in a hurry so 
as to provide ‘Scope-equipped ex- 
hibs with product. It’s felt that 
the content of features, as well} 
as their technical handling, will 
improve greatly as time goes by.! 


that it wasn't predicated on any 
shortage in the supply of Soviet 
productions. Fine said that, for the 
first time in vears, he actually had 
a backlog of about six Russian 
films and that another half dozen 
are “on the way.” 

Length of runs on the Moscow 
imports are dOwn from the former 
six and seven weeks to three or 
four, Fine indicated, adding that 
this gave him a chance to play 
other films, too. He doesn't have a 
contract with Artkino, which dis- 
tributes the Soviet productions. 

Fine declared that Russian pix 
being sent to the U.S. for the most 
part weren't propaganda efforts. 
“They're ro longer sending those,” 
be said. “They learned their lesson 
some years ago when Customs 
stopped pictures with out-and-out 
Communist propaganda slants.” 
Even so, however, practically every 
Russian film carries the party Ime 
in one way or another. “You've got 
to remember these pictures are 
made for Russian consumption and 
not for export.” Fine observed. 





main of the backroom staffers. |Some big CinemaScopers are com- 


| ing, it’s said, starting with “Prince 
Valiant.” the Easter attraction. 





| Walsh Sees Production 
| Upsurge In April 


‘Luther’s’ Chi Subsequents 


Chicago, March 2. 

Indie-produced “Martin Luther” 
will day-and-date at 15 metropoli- 
tan theatres here on March 5 in 
its first outlying run. Pic, dis- 
tributed here by Max Roth at Capi- 
tol Film Exchange, has had a nine- 
week clearance since its .13-week 
first-run stand at the Loop Theatre. 

Two major Chi chains have 
slated the pic for neighborhood ex- 
hibition at “B” houses, with B&K 
booking it into five theatres and 
Essaness into four. All houses will 


be asking $1 admission, plus tax. 


Sues Over Set Accident 
Los Angeles, March 2. 
Claiming she suffered a broken 


Long, Long .Trailer,” bit player 
Ann Graeff filed suit for $71,500 
against Metro, director Vincente 
Minnelli and three others. 


Plaintiff declares she was injured 
by a car driven by stunt man Jack 
Sterling while she was standing in 
nelli. Other defendants are Jerry 


elli. Other defendants are Jerry |investigate production facilities for | are beginning to wonder whether, 


Thorpe and~Carl Rupp, assistant 





. 


| directors. 


back during the shooting of “The | 


Charles B. Moss, operator of the 
Criterion Theatre on Broadway and 
| theatres in Florida, left for Europe 
last week to tour film production 
centers. 

The shortage of Hollywood prod- 
uct, according to Moss, makes it 
necessary for the exhib who for- 
merly played only American pic- 
tures to give serious consideration 
to foreign films. 

Moss will visit studios in Rome, 
London and Paris and will also 





vidpix, a field in which he has re- 
cently been active. 


Chas. Moss Scouts Europe | 


Meanwhile, however, observers | 
}in touch with the field maintain 
‘that the overall performance of 
jthe ‘Scope films does have a defi- 
inite bearing on theatres that 
haven't ordered their ’Scope units 
so far. Added to this is the uncer- 


Hollywood, March 2. 

Film production in Hollywood is 
,due for an early speed-up prob- 
ably around the first of April, ac- 
cording to Richard Walsh, head of 
IATSE. The switch to new tech- 
niques, he added, is the chief cause 
of the current slump. 


tainty over new processes yet to 

come and the realization that, At a meeting of the Hollywood 
whatever a company like Par- AFL Film Council, Walsh dis- 
amount or RKO will have to offer,; cussed “runaway” production by 


it will be coupled with single-track | American producers who take ad- 
| stereophonic sound. | vantage of cheap foreign labor. 
| “For the first time, Also discussed was the possibility 
of picketing “Sitting Bull,” which 
in buying CinemaScope, they might! W. R. Frank and Miguel Aleman 
jpossibly be stuck with outmoded, Jr. are now filming in Mexico. 


exhibitors 
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‘in adventures of Jason Starbuck, who ruled 
forbidden Morocco and fought its wildest 
revolt to free an American beauty he loved 

_ from the hidden harems of that fabulous land! 


d 



















MGR ELE LL AL EL OE LDL IOLD GELLER IEEE A IES LOE NPR BEE! ELE EBEE SRE LR ISB 


Ae WOO. tly, 


ww LEE J. oe MAMIE Van DOREN. BART ROBERTS ; and the MISS UNIVERSE BEAUTIES 
DA‘CIED by JOSEPH PEVNEY « Shcewptay oy JOSEPH HOFFMAN - CeO ow 16 nel. By EDISON Wy TARSHALL + PRODUCED By HOWARD CHRISTIE 








PEGS LRA LEME IES LO RELI LIE IED OLLIALEVXRL DASE IPN ELD IO 





rome 















Me 


. tion 


Robe 
Cong 
part 
get t 
tax e 
Bu 
on, 
nn. 2 
Ways 
trodu 
excist 
there 
levy. 
measi 
today 
it pas 
The 
the t 
000 3 
niteri 
tain j 
nectic 
The 
out t 
given 
surve 
Sindl 
Coyne 
house 
July 
tresse 
stood 
the t 
last 5 
Sin 


E that, 


are | 
ol eve 
additi 


ep each 


ment, 


4 halve 


more 
CeSSIC 
lle | 

CO 
that 1 
mere 
tax re 
by P 


Sta 
reach 
jectio 
keep 
after 
moun 
loop 
S-W, 

Les 
offere 
deal a 
and a 
but tl 
this o 
at $15 
Was r 

Ref 
$140 
Isaacs 
Possilt 
be dr 
Previr 
ments 
and y 
union 

Sta) 
Sirabi 


Olls ul 





Wednesday, March 3, 1954 


VARIETY 


PICTURES 13 





~ Harry Joe Brown: Re Westerns 


Hollywood, March 2. 


Harry Joe Brown, oldest producer of oaters in filmdom, cele- 
brated his 35th year of picture making and at the same time 
completed his 132d Hollywood produgtion, “Three Hours te Kill,” 


a western, at Columbia. 


“Westerns,” he said, “gave movies their. big proscenium long 
pefore CinemaScope or Cinerama were invented; they have been 


surefire fill-m at the boxoffice 


whenever hard times have hit 


Hollywood; and nothing has ever been tried or can be tried that 
will replace them, either with exhibitors or in the affections of 
moviegoers everywhere. A well-made western will rival any 
product, as was proved recently by ‘Shane’ and ‘High Noon.’” 





COMPO Lobby 
Hits Congress 
With New Data 


Washington, March 2. 

Members of the Council of Mo- 
tion Picture Organizations, led by 
Robert Coyne, were buttonholing 
Congressmen here this week as 
part of their preliminary effort to 
get the 20% Federal admissions 
tax eliminated. 


But even as the lobbying went 
on, Rep. Daniel A. Reed (R., 
N. Y.), chairman of the House 
Ways and Means Committee, in- 
troduced a bill that would cut all 
excises to a minimum of 10%, 
thereby halving the admissions 
levy. Reed hopes to push the 
measure through the committee 
today (Wed.) and aims to have 
it passed by the House next week. 

The Reed bill, estimated to save 
the taxpayers ‘around $1,000,000,- 
000 a year, also would slice . the 
niteries’ tax té 10% but would re- 
tain the 50% scalpers tax in con- 
nection with theatre tix. 


The COMPO pitch for cutting 
out the 20% admissions tax was 
given documented support by a 
survey conducted by . Albert E. 
Sindlinger. Latter, in a wire to 
Coyne, maintained that 1,000 
houses had shuttered since last 
July and that the total of dis- 
tressed situations at the moment 
stood at 6,127 which is “more than 
the theatres in distress this time 
last year.” 

Sindlinger’s statistics showed 
that, of the 6,127 theatres, 4,820 
are losing something like llc out 
of every dollar sale at the b.o. In 
addition, taxes take 16.7c out of 
each dollar... So, runs the argu- 
ment. even if admissions were 
halved, leaving Unele Sam a little 
more than 8e in taxes, this con- 
cession still -wouldn’t offset the 
lle loss. 


COMPO is telling Congressmen 
that many theatres are holding on 
merely in the hope realizing the 
tax relief promised them last year 
by President Eisenhower in veto- 
ing elimination of the admissions 
tax. It’s pointed out that nearly 
95°o of all distressed theatres 
charge 50e or less admission and 
that technological innovations 
have hurt them. 


Ask 8 Boothmen at $140; 
Demand May Cancel 
Minneapolis Cinerama 


Minneapolis, March 2. 

Stanley- Warner's inability to 
reach an agreement with the pro- 
Jectionists union, AFL, here may 
keep Cinerama out of Minneapolis 
atter all, although United Para- 
mount is ready to relinquish its 
te Century theatre’s lease to 





Lester Isaacs, representing S-W, 
offered the projectionists the same 
deal as was recently set in St. Louis 
and as good or not better than all 


but three of its largest cities, but | 


this offer of eight men at $130, one 
4\ $155 and another at $175 a week, 
Was rejected, 

Refusing to meet a demand of 
$140 a week for the eight men, 
Isaacs returned east and with the 
Possibility that Minneapolis may 
be dropped from the S-W plans. 
Previously S-W had reached agree- 
ments with UP for theatre lease 


and with the stage employes AFL 
union. 


_Stanleyites-were split on the de- 
Sirability of coming into Minneap- 
Olls under any condition, but finally 
those favoring the move won out. 





_ Jewel Productions is readying a 
Package consisting of “Ecstasy” 
‘nd the French “Lucrezia Borgia.’ 





Omaha Feels Video Crest 
Passed But Films- Boom 
Only Over the Weekends 


Omaha, March 2. 


Two major b.o. developments | 
| white. 


have Omaha’s top industryites both 
happy and sad these days. (1) Films 
apparently have fought off the tv 
challenge and once again are pack- 
ing ’em in on the important Sun- 
days. (2) But save for the week- 
ends, film~biz is practically nil. 
The Fridays, Saturdays and Sun- 
dxys are keeping the doors open. 

This was especially evident the 
past two weeks at the 2,890-seat 
Orpheum, biggest house in the 
city. CinemaScopes “King of 
Khyber Rifles” and “Command” 
started off with huge week-end 
takes and appeared headed for 
sturdy grosses at upped 70-90c. 
scale. But the final three days 
lured practically no one and re- 
sulted in disappointing final figures. 

However, showmen are definitely 
encouraged over the Sunday up- 
swing since tv held command the 
first two years it had outlets here. 

Unpredictable market quirks, ac- 
cording to Tri-States District 
Manager Bill Miskell, are westerns 
and name stars. “One western will 
do big biz here,” he reports, “then 
a couple of weeks later another 
cowboy opera will come in with 
good advances but prove a flop. 
Same way with names. Alan Ladd 
has always been a draw here and 
we’ve slotted his shows to our 
flagship, the Orpheum. He was 
boffo in ‘Shane,’ a great picture, 
of course. But a couple of week 
later we did poorly with his Be. 
any Bay.’” 

Nabe biz remains spotty. al- 
though Ralph Goldberg’s Dundee 
and Ralph Blank’s Admiral and 
South Omaha Chief had been 
strong at times. Benson Theatre 
last week shuttered to become an 
appliance store. 


COL HAS 21 SCRIBES 
PREPPING 18 FILMS 


Hollywood, March 2. 

Columbia’s writing mill is work- 
ing at high speed with 21 scripters 
readying 18 stories. Most of the 
scripts are slated for early filming. 

Scribes and their assignments in- 
clude: Maxwell Anderson, “Rich- 
ard the Lion Hearted;” George 
Axelrod, “Phfft;’’ Norman Krasna, 
“Speak to Me of Love;” Emmett 
Lavery, “The Franz Liszt Story;” 
Garson Kanin and Ruth Gordon, 
“A Nice Place to Visit;” Dr, Edith 
Sitwell and Walter Reisch, ‘“Fan- 
fare for Elizabeth;” Daniel Tara- 
dash, “Pienic;’ Roy Huggins, “Riv- 
er of the Sun;” Melville Shavelson 
and Jack Rose, “Pal Joey;” John 
Lee Mahin, “Joseph and His Breth- 
ren;’” Edward Hope, “Mister West 
Point;” Harry Kleiner, “he Ban- 
dits;” Edwin Blum, ‘Those Report- 
ed Missing; Steve Fisher, ‘Mon- 
ster of the Deep;” Douglas Hayes, 
“Bat ‘Masterson, Bad Man;” Dan 
Mainwaring, “William the Con- 
queror;” Herbert Margolis, “Chi- 
cago Uncensored,” 
Piympton, ‘Fighting 
Texas Rangers.” 


Goldstein’s ‘Talk’ As His 
Last on Current 20th Deal 


Hollywood, March 2. 

Leonard Goldstein borrowed Jeff 
Hunter and Debra Paget to co- 
star in “Talk of the Desert,” the 
last Panoramic production under 
the current 10-picture releasing 
contract with 20th-Fox. No deci- 
sion has been made thus far on 
Panoramic release, either continu- 
ing with 20th-Fox or through an- 
other distributor. 

Meanwhile, Goldstein’s personal 
producer contract with the West- 
wood lot is still in force. It Was 





With the 





|suspended to permit him to organ- 
ize Panoramic as an indie company. ! 





and George | 








Black-White Prints An 
Economy Preference For 


Tint Pix Hitting Europe 


Practice of releasing color pix in 
black-and-white version abroad to 
save on print expenses is being 
followed by an increasing number 
of distribs. 

Reasoning is that, particularly 
with programmers, it doesn’t pay 
to make up tinted prints for ex- 
port. Titling also is a Considera- 
tion Since it’s a good deal more ex- 
pensive on color prints. 

Foreign exhibs wsually dont 
mind the switch since they pay a 
lower rental on black-and-white 
product. In some instances, they 
aren’t even aware that the film 
originally was lensed in color. 
Companies also have been sending 
out color -reissues in black-and- 





R e * 
epublic Waits 

For Clear Lead 

‘ - 
On Widescreen 

Despite introduction of new 
projection techniques in the in- 
dustry over the past year, Repub- 


lic Pictures will continue its policy 
of “watchful waiting” until a def- 


inite pattern emerges which wil! be | 


generally acceptable to exhibitors. 
Company’s cautious stand was 
again outlined last week by prexy 
Herbert J. Yates in his annual re- 
port to the stockholders. 


Yates pointed out that while the 
firm’s research and production de- 


partments are following develop- This C’Seope pic was third-place top runner-up pic 


First-run film business 
tinued at a high level in February, 
with the big pix racking up nearly 
as much money as in January, ac- 
cording to VARIETY’s monthly box- 
office survey. Not only did b.o. 
soar‘in three out of four weeks 
but a batch of new product gives 
promise of holding strong in the 
ensuing 60 days or longer. There 
was not the same domination of 
key first-runs last month by 3-D, 
CinemaScope and other dimension- 
al mediums although five ef the top 
| seven grossers fell into this cate- 
| gory (“Money From Home” was 
| shown both in 3-D and 2-D). 

“Knights of the Round Table” 
(M-G), which was champ at the 
wickets in January, again finished 
No. 1 last month. This C’Scoper 
was first three times during the 
month, dropping to fourth in final 
week of February. It grossed 
| $1,200,000 in the four-week period. 
‘Cinerama” (Indie), which was sec- 
‘ond in the preceding month, again 
wound up with second place hon- 
ors. The fact that it now is play- 
‘ing in 10 different key cities un- 
| doubtedly enabled this daddy-of- 
|em-all in the dimensional field to 
| hold so high again. 
| “Glenn Miller Story” (U}, al- 
| though out in release only twe 
| weeks ago by the end of the month, 
| finished a smash third, and prom- 
ises to be heard from considerably 
| ir the future. The James Stewart 
| starrer was b.o. leader in nearly 
|every city where opening in the 
final week of February. 
| Fourth money goes to “Khyber 
| Rifles” (20th), an improvement 
‘from its sixth posiiton of January. 








Knights’ Boxoffice Leader in Feb; 
‘Top Banana’ and ‘New Faces Good 


con- 


| ary. listings. 


(M-G) is one of these. The Lucille 
Ball-Desi Arnaz comedy, backed by 
a sock advance campaign, wound 
up second the first week it was out 
con release. It registered a smash 
$162,000 opening week at the vast 
N. Y. Music Hall, word-of-mouth 
for the crack tv team enabling the 
fiim- to hold solidly after the holi- 
day weekend. - 

“Top Banana” (UA) started out 
big on its preem week in N. Y. 
“New Faces” (20th) also was stout 
on initial stanza at the N. Y. Roxy. 
“Taza"” (UA), an admittedly inex- 
pensive production, has been doing 
surprisingly well on its initial play- 
dates. “Should Happen to You” 
(Col) measured up to its initial 
rromise in a few scattered dates. 

“Creature From Biack Lazoon” 
(U) should shape up strongly judg- 
ing from the first few engagements. 
This 3-D’er is looming somethirg 
like “Outer Space” (U). “Act of 
Leve” (UA) is sock on first two 
| tveeks at N. Y- Astor. 
| “Hell and High Water” (20th), 
| just getting started, looks like an- 
|other strong C’Scope production 
| from 20th-Fex. It showed enough 
| to finish fifth stanza in the final 

week of month, but did not have 
| enough playdates to rate in Febru- 
“Riot in Cell Block 
11” (AA) was big in Detroit and 
| sock in N. Y. on its first dates. 
| “She Couldn't Say No” (RKO), also 
new, was smash in Chi and okay in 
| Seattle. 
| “Living Desert” (Disney) con- 
tinued rolling up stout te great biz 
|in arty houses for the most part. 
| “Rob Roy” (RKO), comparatively 
| new, displayed enough to finish zs 
one week. 





ments such as 3-D and Cinema-| winner two weeks in succession, “Walking Baby Home” (U) still was 


Scope “very carefully,” the studio 
has “refrained from making pic- 
tures using these new processes 
due to the lack of any uniformity 
within the industry to date.” 
Regardless of the new tech- 
niques, Yates told the shareholders. 
“we believe the ultimate success of 
a picture depends upon its enter- 
tainment quality.” All of the stu- 


dio’s films turned out in 1953. he: 


added, were for the conventional 
o¢ wide screen of any width. 


While Republic may be strad-| 
dling the fence as to adoption of | 


new projection techniques. it’s not 
being left at the post as far as tele- 
vision is concerned. For the com- 


pany, Yates reminded stockholders, + 
is benefiting through a number of | 


phases of tv operation. 

Over the past vear at the studio. 
he reported, new stages and equip- 
ment were installec to handle ad- 

(Continued on page 26) 


February Top 12 
. “Knights Table” (M-G). 
. “Cinerama” (Indie). 
. “Miller Stery” (U). 
“Khybér Rifles” (20th) 
. “Majesty O'Keefe” (WB). 
“The Command” (WB). 
. “Money Home” (Par). 
. “Sadie Thompson” (Col). 
. “Cantor Story” (WB). 
10. “12-Mile Keef” (20th). 
. “Julius Caesar” (M-G). 
. “Forever Female” (Par). 











RKO Schedules 24 Features 


;}and never dipped below seventh. 
i “His Majesty O'Keefe” (WB). 
| like “Miller Story” in 2-D, copped 


| fiith position, being consistently | 


| strong throughout the month. It 
nosed out “T}-e Command” (WB), 
initial C’Scoper from Warmers, 
which wound up sixth. Lack of 
| marquee strength appeared to hold 
| it back from higher rating. and in- 
dicating that the tag “Cinema- 
| Scope” alone was not everything. 
“Money From Home” (Par), lat- 
est Martin-Lewis comedy, wound 
up seventh, finishing the month 
| very big. “Sadie Thompson” (Col), 
| fifth in January. took eighth mon- 
jey. It played both 2-D and 3-D 
like “Money,” some exhibs for this 
one actually switching to regular 
' fluttie version after opening in 3-D. 
“Eddie Cantor Story” (WB) 
wound up ninth, 
dates seeming to hurt iis standing. 
| Pic wound up fourth one week, 
however. “12-Mile Reef” 
which was third in January, took 
160th spot. 
| managed to finish 11th, doing big 
| in many small or arty theatres. 
| “Forever Female” (Par) rounded 
out the Golden Dozen although 
}never quite measuring up to its 
| initial promise and good reviews. 
;“Ft. Bravo” (M-G) and ‘“Para- 
| trooper” (Col) were the two-run- 
| ner-up pix of the month. 
| Besides “Miller Story,” there 
| were several new pix launched late 
/in the month which hinted real 
'promise. “Long, Long Trailer” 


King Brothers, Goldstein Brothers Among Those 
Lined Up on Production Deals 
+ 


Hollywood, March 2 
RKO, under Howard Hughes’ ex- 
pected one-man operation, is like- 
ly to release 24 features in next 
year. Approximately half should 
be studio productions under 
Hughes’ supervision. Others will 
come from various indies, includ- 
ing King Brothers, with whom deal 
concluded over weekend for two 
pix annually with RKO to have 
approval of casts and stories, but 

Kings to furnish own financing: 
Still in works but apparently 
near finalization is deal whereby 
Leonard and Robert Goldstein 
and Robert L. Jacks will move 


Panoramic Productions into RKO) nity” 


to deliver eight to 10 annually. 
In addition, RKO has one release 


each from Disney, Goldwyn, Sol 
|Lesser (“Tarzan”) to give 
total. 





‘MONROE AND LADD 
| GET PHOTOPLAY TAG 


Marilyn Monroe, Alan Ladd and | 


}Columbia’s “From Here to Eter- 
nity” copped top citations in 
| Photoplay mag’s annual poll, Gold 
/medals will be presented at a ban- 
/quet in Hollywood next Monday 
(8). 
t Miss Monroe emerged as “most 


|popular” actress via her perform: | 


‘ances in “How to Marry a Mil- 

| lionaire”’ and “Gentlemen Prefer 

Blondes.” Ladd was “most popu- 

ilar” because of “Shane.” © “Eter- 
was designated the “most 

| popular” pic. 

| Bronze “achievement” plaques 


will be given to Darryl Zanuck, 
it 24, Walt Disney, Elaine Stewart, Rob- 


jert Wagner and Frank Sinatra. 


dearth of play- | 


(20th), | 


“Julius Caesar” (M-G) | 


Home ar in nice coin; finishing 


among the runner-up films one 
sianza. o ' 

“Easy to Love” (M-G), ninth in 
| January. captured ninth place an- 
(other session. _ “Public Enemy”- 
Little Caesar,” two WB oldies, still 
was reflecting the original promise 
with several impressive playdates. 

“The Bigamist” (FR) pushed 
ahead briskly a couple of weeks, 
winding up ninth on ore session. 
“Cease Fire’ (Par), playing both 
2-D and 3-D in line with exhibitor 
demands, again got nice coin. fin- 
ishing in runner-up categor) one 
week. 


Nichels Wins Laurel As 
SWG Honors ‘Eternity’ 
‘Holiday’ and ‘Lili’ 


Hollywood, March 2? 





Screen Writers Guild handed its 
Laurel. Achievement Award to 
Dudley Nichols at its sixth cnnual 
‘awards dinner and acclaimed Co- 

lumbia’s “From Here to Eternity.” 
Paramount's “Roman Holiday” and 
, Metro’s “Lili” as the best written 


American drama, comedy and -nu- 
sical of 1953. 

Nichols’ award, presented by 
, Sar-uel Oldwyn, was for “the 


screen writer who has contributed 
most through the years to his craft 
and his guild.” Among his screen- 
plays were “Prince Valiant,” “The 
Bells of St. Mary,” “The Big Sky.” 
“Stagecoach,” “For Whom the 
Bells Toll” and “The Informer.” 

Daniel Taradash won the best 
,drama award for “From Here to 
Eternity,” with Dore Schary pre- 
, senting. Ian McLellan Hunter and 
John Dighton won the best comedy 


award for “Roman Holiday,” with 
Darryl] Zanuck presenting. Helen 
| Deutsch won the best musical 


award for “Lili” 
man presenting. 
Charles Brackett presented the 
| first teleplay award in the Guild's 
history to David Niven for Mrs, 
Gwen Bagni for “The Last Voy- 
age.” a Four Star Playhouse pro- 
duction. Mrs. Bagni is the widow 
| of John Bagni, with whom she col- 
| laborated on the script. 
| Nobody won the $1,000 Heritage 
| Press Award, which was deferred 
|until next year, when it will 
| amount to $2,000. Award is for the 
“best written script of a motion 
' picture adapted from a recognized 
| classic.” It was announced that 
| Metro’s “Julius Caesar,” which 
+ surpassed all other fiims in that 
category, had no screenplay cred- 
| its. 
Goldwyn, the keynote speaker, 
praised the writers for their work 
and urged them to spend their 
itime and energy in creative work. 


with Don Hart- 
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JANE RUSSELL in 3D has 
created more excitement 
this year than any other 


Hollywood personality. 
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Only 


40%, Legiters Earn ‘Fair Living’ 


In Britain; Longest Jobs in Ice Shows 


,% 





London, Feb. 23. 

What are the prospects of mak- 
ing a fair living by acting? This 
question has been examined by 
British Actors Equity, which just 
published the results of a survey 
carried out in the latter part of 
last year in which almost 3,000 of 
its 9.000 members participated. 

The answer reveals that only 
40% of the membership, or 3,700, 
make a “fair living’; 34% make 
no living at all, and 26% are on 
a marginal level. These two latter 
groups account for 5,500. The 
analysis, divided into various age 
an@ salary groups within weekly 
brackets of under $20 or over $110, 
shows that a large percentage of 
Equity members have to seek extra | 
employment outside the legitimate | 
theatre to keep going. This is} 
meant to include radio, television, | 
films, etc. Others have had to take 
jobs outside the ,profession and | 
numbers have drawn the dole from 
Ministry of Labor Employment | 
Exchanges. 

Apart from those who had been 
completely unemployed during the 
sixmonth period covered by the 
survey, the probe showed that 
Equity members working in ice 
shows had the record of employ- 
ment with a total of 19 weeks. Run- 
mersup were those engaged in 
opera and ballet and also musicals 
with a total of 18 weeks. Members 
of repertory (stock) companies had 











17 weeks work and those in 
straight plays totalled 14 weeks 
employment. 


A complete breakdown of the 
figures shows that, in an averace 
week, arourd 4,850 Equity mem- 
ders were working in various sec- 
ondary and subsidiary media, and 
another 650 were working outside 
the profession. Also, 1,280 were 
officially unemployed and 1.470 
were “non-employed.” Of this last 
category 400 were genuinely un- 
employed. It is reckoned that a 
further 700-900 non-Equity mem- 
bers were’ employed, during the 
period under review, in summer 
seasons and touring revues. 


Ballying Cuts Made By 
Censors Harmful Stunt — 
For Pix, Sez Scet Exec 


Manchester, Eng., Feb. 23. 

A. T. L. Watkins, secretary of the‘ 
British Board of Film Censors, be-. 
lieves publicity people do the film 
industry a bad turn when they in- 
form the newspapers of cuts made 
by the censor. If the patrons think 
something has been cut from the 
film, there is less incentive for} 
them to go and see it, he said. | 
Watkins said they did not work to | 
a censorship code in Great Britain, 
but preferred to judge each film 
on its merits. | 

Another misconception was that | 
the board of censors had some re-j| 
sponsibility for the quality of the 
pix it saw. A film might be of | 
poor quality, but the board had | 
still to pass it if otherwise a suit- | 
able subject. 

Watkins said some of the pub- 
licity sent out with pictures was 
harmful to the best interests of the 
industry. The kind of advertising 
that persuaded the public it was 
g0ing to see sex and violence kept 
more people out of the cinemas 
than it brought in. 


OLD VIC T0 DO ‘HAMLET’ 
AGAIN AT ELSINORE 


London, Feb. 23. 
Under a visit jointly sponsored 
by the Danish government and the 





' 





British Council, the Old Vie Co. | 


is to play “Hamlet” at Elsinore 
next June. Arrangements are 
now being finalized for eight to 
x0 performances to be given be- 
tween June 18-27. 


Company will include Fay 
Compton as Gertrude, Claire 
Bloom as Ophelia and Richard 
Burton as Hamlet. Michael Ben- 
thall, who will adapt the present 
Old Vic production to fit into the 
courtyard of Elsinore Castle, is 
flying to Denmark this month to 
make preliminary arrangements. 
The Old Vic's last visit to Elsinore | 
was in 1950, when they presented | 
“Hamlet” with Michael Redgrave 


in the title role. j 


| Glms. 
| made the story under another title. 


[ 


we caida. 


BBC-TV’s Farewell Airer 


For Alexandra Palace 


* London, Feb. 23. 

A farewell to Alexandra Palace 
will be the theme of the BBC TV 
program on Friday, March 19, 
when three of the announcers from 
the original 1937 service will be 
in the studio. They are E'izabeth 
Cowell, Jasmine Bligh and Leslie 
Miller. Also featured in the pro- 
gram will be Joan Miller, who was 
the original Picture Page Girl, and 
Cyril Fletcher, who is one of the 
many artists who worked in the 
early days of the British video 
service at the Palace. 

The program will be edited by 
Cecil Madden, who is the only re- 
maining member of the original 
program staff. His first show was 
a variety feature, “Here’s Looking 


'at You,” which ran twice a day for 


two. weeks. 


BBC-TV was shuttered on Sept. 
1. 1939, for security reasons and 
reopened on June 7, 1946. 


Big Revival In 
Jap ‘Westerns 


Tokyo, Feb. 23. 
Chambara films. Japanese sword- 





'wielding counterparts of U. S. 


westerns, have had a revival with 
the relaxing of Occupation-spawned 
directive against films which en- 
courage nationalism and war. Since 
the peace, they have been coming 
back into prominence, and now 
three studios have announced plans 
for the remake of the granddaddy 
ef all such films, “Chushingura,” a 
violent story 
venge climaxed by the mass hara- 
kiri of 47 soldiers. 

“Chushingura” was made period- 
ically before the war. Even after 
the. peace, it has been filmed 
against the policy of the Japanese 
Motion Picture Code of Ethics, 
which maintained a check on such 
To beat the ban, the studios 


In October last year, the Ethics 
Board sanctioned use of the title 
for a planned production of the 
new Nikkatsu Studios. Immediately 
Sbochiku Studio announced a new 
version of “Chushingura” as one 
of its two top pix for 1954. Toei, 
which had produced a trio of 
sword-wielders under _ substitute 
titles, announced it will re-edit 
them into a full fledged “Chush- 
ingura,” to join in the b. o. race. 
Incidentally, this title is usually 
translated, 
nin,” ronin being the Japanese 
word for loyal retainers. 


U Sets Deal With Two 





Top Mexico Circuits 


Mexico City, Feb. 23. 
Near-national playing of Univer- 


,sal pix has been arranged by Al- 


fredo Holguin, company manager 
here, via inking with two top 
chains, the one operated by Gen. 
Abelardo L. Rodriguez, ex-presi- 
dent of Mexico, and Operadora de 
Teatros. 

The product deal means U prod- 
uct will play the Rodriguez cine- 
mas along the Pacific coast and in 
Vera Cruz on the Gulf coast, as 
well as Tampico and Merdia. Op- 
eradora houses are here and in all 
top provincial towns. 


Mex Govt. Retains Studio 


Mexico, City, Feb. 23. 
The government has decided to 
limit itself to controlling the Clasa 
studios here, pioneer of Mexican 
modern pic treatment plants, in its 
participation in the film trade, the 
| Ministry of the Interior indieated 
in announcing that Clasa is neither 





| 
| 


to be closed nor sold. What to do | 


about Clasa, in view of how all 
five local studios —are suffering, 


was quite a hassle for the trade’s | 
Cinematografico | 


Banco’ Nacional 
and the government's fiscal 
agency, the Nacional Financiera. 
Both have charge of Clasa. 

/ Reported that film labor was the 
deciding factar in the govern- 


/ment’s decision to retain control of | 


Clasa and keep it running. 


La Belle Sexy Paree 
Paris, Feb. 23. 

Spate of sex films here, for- 
bidden to those under 16, has 
led one cartoonist to picture 
two moppets at a boxoffice 
saying that they only wanted 
to see the newsreel pictures 
on the Berlin Conference. 

Films this week featured the 
story of a nymphomaniac, 2n 
adolescent’s initiation to love 
and the life of a prostitute’s 
son, 











Cuban Tourism 
Faring Poorly 


Havana, Feb. 23. 

Tourism, Cuba’s second industry 
after sugar, is faring poorly this 
winter. Less Americans than ex- 
pected are visiting the land of rum 
and rumba, and those precious 
Yankee dollars are not as abundant 
as the Cubans wish. 

Hotel Nacional, which advertises 
extensively in the U. S., reported 
a 15° drop in guests as compared 
to last winter. Hotel Presidente 
reported a drop of 30%. Hotel 
Sevilla Biltmore said its winter 





} 


of murder and re-| 


“Story of the 47 Ro- | 


business “dropped like everyone 
| else’s.” 

| . Compania Cubana de Aviacion 
reported that it flew 2,851 passen- 
gers from Miami to Havana in 
December of 1952. In the same 
| month of last year it flew 2,823 per- 
isons on the same route—a slight 
drop, but a drop nevertheless.: Del- 
'ta-Chicago & Southern Airways is 
‘flying about the same number of 
| passengers this winter as last— 
| despite the fact that it has doubled 
to two the number of its daily 
‘flights from New Orleans to Ha- 
vana. 

The Cuban Tourist Institute de- 
nied that there was a drop in the 
number of visitors, but reported 
that its figures for November and 
December were not completed yet. 

The drop in tourism can be 
traced to a number of causes. One 
is continual reports of political un- 
rest in Cuba, which receives exten- 
sive coverage in the U. S. press. 
Such advertising as is being done 
is paid for by the hotels and air- 
, lines. 

Americans seem to be shunning 
‘the Caribbean as a whole. With a 
}minor recession under way, less 
people are inclined to spend money 
on travelling. Those that have suf- 
ficient funds appear to prefer Eu- 
rope now that the cold war has 
settled down and the Korean War 
has ended. : 


Old Barrault Plan Comes 
True With Small-Seater 
| For Experimental Legit 


Paris, Feb. 23. 

Jean-Louis Barrault has had an 
old dream come true with the open- 
| ing here of his Petit Theatre De 
Marigny last week. The theatre is 
a 200-seater in the same building 
as the regular Theatre Marigny. 
This was once a rehearsal room 
and now makes a nice site for an 
experimental theatre. A series of 
benches for seats adds to the off- 
beat qualities of the enterprise. 
First showing is Georges’ Sche- 
hade’s “La Sajree Des Proverbes” 
(“The Evening of Proverbs’), which 
is a fitting offbeat entry for this 
type of legiter. 

Crix have been kind to “Soiree,” 
and word-of-mouth should make 
, this an important adjunct of the 
Barrault-Madeleine Renaud troupe. 
Play is a strange drama of a group 
of weird people all on their way 
to a rendezvous at a place called 
the Four Diamonds. A young man 
waiting for his fiancee gets em- 
broiled with these weird creatures 
| and leaves his girl to go to the 
| meeting. Here he meets a gro- 
| tesque bunch of people who have 
| lost faith in themselves and in life 
| and spend their time tearing each 
other to bits. A hunter enters and 

ils the young man, for it is he 
and his meeting with life that has 
destroyed him. 

Play is given a rapid, 
|mounting and actors 








' 


virile 
sometimes 
have to rush between the little and 
large theatre in various roles. This 
little theatre will alsc serve as a 
tryout place for more advanced 
dramas. before being given full 


Tinters, Spectacles 


Foremost in ‘34 
Producers 





Essoldo Circuit Buys 


Four More Pix Theatres 
London, Feb. 23. 

The Essoldo circuit, controiled 
by Sol Sheckman and his brother, 
Mark, which earlier this year 
passed the 100 mark, has now ac- 
quired ali four picture. theatres in 
the country town of Tunbridge 
Wells. - 

The deal, involving capital out- 
lay of nearly $300,000, also includ- 
ed a large block of property in 
the centre of town. The theatres 
were independently owned and 
none of the major circuits has an 
outlet in this town. 


‘Show’ Top 1953 


Grosser in Mex 


Mexico City, Feb. 23. 

Top boxoffice grosser here last 
year was “Greatest Show on 
Earth” -(Par) with a $188,255 reg- 
istered on simultaneous playing 
the Cines Mexico and Mariscala, 
official data covering first-runs re- 
veals. 

Runner-up pix were comedies, 
one starring Charlie Chaplin and 
the other ‘“Cantinflas’” (Mario 
Moreno). Both played the swanky 
Cine. Roble. The latter’s “Mr. 
Photographer” did $125,675. 
“Limelight,” distributed in Mexi- 
co by Eagle Lion, did $81,515. 

Other top grossers at first-runs 
were “Peter Pan” (RKO), $76,430 





lin Rouge” (UA), 
Cine Real Cinema. 


Anti-Hitler Piay, First; 
Banned By British, OK'd 
For Scot Steck Showing 


Ayr, Scot., March 2. 

Ayr Fort Players, local stock 
group, has been given okay Ly the 
British Lord Chamberlain to stage 
an unpublished version of a banned 
play, “He Sits at the Melting Pot.” 

Piece is by Danish author Kaj 
Munk, who in 1944 was found mur- 
dered in a ditch near his home in 
Denmark. The Germans had killed 
him because of his outspoken at- 
tacks on the occupying power 

Munk wrote the play shortly be- 
fore the war, but it was banned 
by the then Lord Chamberlain. 
One reason was that it attacked 
the Nazis, with whom the Prime 
Minister was then negotiating. 

Plot deals with an archaeological 
| professor who finds a painting of 
| Christ painted by an artist who 
was with Him. The professor is to 
receive from Hitler himself the 
“prize of the year” for his discov- 
ery, until it is realized that the 
jface is that of a typical Jewish 
peasant. 


London Producer Hall 
Left $1,610,000 Fortune 


London, March 2. 

Alderson Burrell Horne, known 
an Anmer Hall, theatrical producer 
| and former owner of the Westmins- 
| ter Theatre, left a fortune of $1,- 
| 610,000. His will, published Jast 
Thursday (25) shows that his son 
and daughter, David and Janet 
| Horne, are chief beneficiaries, each 
|receiving half the residue of the 
estate in trust. 

Hall staged many serious and 
classical plays at the Westminster 
from 1931 until he sold out in 1946 
for $371,000. 


Brit. Exhibs Up Mgrs. Pay 


London, Feb. 23. 

Exhibitors here face an ins 
creased wage bill of almost $1,500,- 
000 a year as a result of a new pact 
concluded with the Society of 
Cinema Managers. The new agree- 
ment, approved last week by the 
Cinematograph Exhibitors Assn., 
provides for an all-round increase 
of $2.15 weekly for all managers 
and assistants. 


$72,865 at the 




















public viewing. Little theatre was 
— when caught. Next showing is 
“An 


Evening With owing te} 
| Sartre,” 


AS a result of the pact, the man- 
agers’ union has withdrawn its 
claim for a commission on all 
ancilliary sales, such as ice-cream, 
confectionary, tobacco, etc. 


| 


im 


~ Plans of French Fiim 


-| “Quo Vadis” (M-G) and 


at the Cine Alameda, and “Mou-) Be} 


Paris, Feb. 23. 
In” hunting the best boxoffice 
formula, French film producers are 
beginning to go in for color, spec. 
tacle or a combo of both plus more 
sensational offbeaters. They hope 


in this way to build receipts which 
have been falling off since the war, 
French production has kept sol- 
vent because of the hike in admis- 
sion prices. Of the 437 pix shown 
here last year, 399 were French, 
193 were dubbed foreign films and 
the others were in original ver- 
sions or reissues of old films. . 


Of these, the two top grossers 
had offbeat subjects. H. G. Clou- 
zot’s ‘“‘Wages of Fear” was a bom- 
bastic, harsh thriller which with 
the Cannes Fest kudo and word- 
of-mouth, chalked up top returns. 
Other b.o. topper was “Little World 
of Don Camillo.” Starring Fernan- 
del, depicted a comic combat be 
tween church and Communism. 

NeXt strongest were color specs, 
“Greatest Show On Earth” (Par), 
the Fran- 
co-Italo “Lucrece Borgia.” Among 
the next 32 big ones, 18 were tint- 
ers, and the others were either 
offbeat pix exploitation films or 
productions with top star names. 


New batch of tinters and spec- 
tacles in ‘the making or soon to be 
distributed are such films as Sacha 
Guitry’s “If Versailles Were Told 
To Me,” which has every big name 
in films here plus color; Pierre 
Brasseur as the mad Russian monk 
in the color opus, “Raspoutine”; 
Robert Siodmak’s remake of “The 
Big Game,” a tinter with Gina Lol- 
lobrigida. Also waiting for distrib 
isa Morocan adventure opus, “Sidi 
Abbes”; the story of Franz 
Lizst, “By Order of the Czar” in 
color; “Count of Monte Cristo,” 
with Jean Marais; ‘‘C’Est La Vie 
Parisienne,” an é€vocaiion of Gay 
Paree of the 1900’s in color, a bull- 
fight opus with Zsa Zsa Gabor; 
Fernandel and Pier Angeli in 
“Mam’Zelle Nitouche,”’ a musical; 
“Castles In Spain,’ a tinter, with 
Daniele Darrieux (made in Spain) 
and “The Magic Village.” 

Plan Numerous Tinters 


Being prepared are such top col- 
‘or spectacles as the Claude Au- 
tant-Lara production of Stendhal’s 
“Black and The Red’; Yves Al- 
legret’s “French Cancan”’; “Million 
And One Nights,” handled by Max 
Ophuls, and a tinter, “La Casti- 
glione.”” Yvonne De Carlo plays 
the title role in this last-named. 

Christian-Jaque has a batch of 
| color specs starring Martine ‘Carol 
lined up. Among them are Emile 
Zola’s “Nana,” the life of ‘Ma- 
dame Du Barry,” “Folies-Bergere” 
and “Charming Boys.” Other tint- 
ers in preparation are Jaques 
Becker’s “Ali Baba and The 40 
Thieves,” Alexandre Dumas’ “The 
Women of Montsoreau,” life of 
Dumas to be played by Pierre 
Brasseur, “Mademoiselle Pigale,” 
and “La Reine Margot.” 


As for CinemaScope or wide- 
screen, “Mutineers of the Loman- 
ach.” H. G. Clouzot plans to make 
his next film, “Heaven and Earth,” 
in C’Scope. One 3-D pic, “Paris 
Nights,” has been produced. 


BRIT. LEGIT SEEKS END 
OF ADMISSION TAX 


London, Feb. 23. 
A demand for complete tax abo- 
lition for live theatres has ,been 
made to the Chancellor of the Ex- 
chequer in a memorandum pre- 
pared by the Theatres National 
Committee. This organization cov- 
ers legit houses throughout the 
country. Admission tax on legit 
mate theatres is substantially low- 
er than on picture houses where 
the rate is the equivalent of 40° 
of the gross. Film exhibitors al- 
ready have made their demand for 
a $20,000,000 cut in duty. : 
The Theatres National Commit- 
tee, in submitting its case to the 
government, stressed the urgency 
of the question. The relief they 
ask, they say, will do no more than 
insure that theatres do not close— 
a prospect facing many houses at 
the present time. ee 
They underline the competition 
from restaurants which stage floor 
shows but are not subjected to the 
tax. Also, the advantages of thé 
film theatre which relies on ™& 
chanical reproduction. 
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dwyn-Johnston ‘You Did-I Didn't? 


Hassle Over Code 


Overhaul Promises 





ollywood, March 2. # 


Samuel Goldwyn and_ Eric 
Johnston, separated by thousands 
of miles, have challenged each 
other’s veracity in a verbal duel 
over the Production Code. The 
indie producer, in a speech be- 
fore the Screen Writers Guild, de- 
elared “Johnston assured me 
when he was in Hollywood last 
month that he would call a meet- 
ing here of: all interested produc- 
ers to discuss the entire question. 
In view of his complete silence 
up to this moment, I now call 
on him to let us know whether he 
will go through wth his promise 
or not.” 

The MPAA prexy, who got news 
ef Goldwyn’s speech in far-off Sao 
Paulo, Brazil, replied by cable: 
“In view of what you are now say- 
ing, I wish that our conversation 
had been in writing.” 


The controversy stemmed from 
a recent MPAA statement that no 
sweeping changes in the Code 
were necessary. Goldwyn wanted 
to know whether that statement 
was a repudiation of the “assur- 
ances” he had been given by 
Johnston. 


“Mr. Johnston’s denial that he 
would eall a meeting of Hollywood 
producers to discuss the Code,” 
he said, “is contrary to the facts. 
He did assure me that he would 
call euch a meeting, and I had 
sufficient confidence in his in- 
tegrity to believe it was not neces- 
sary to put that in writing. I now 
see I was wrong in that respect.” 

Johnston replied: “In our conver- 
sation in Hollywood I certainly 
made no promise to cail a meet- 
ing of producers. I have teld you 
that the board of directors of our 
Association has the responsibility 
for the Code. I have told you 
that if you have specific sugges- 
tions to change the Code, you 
should put them in writing and I 
would submit them to the board 
for its consideration.? 

Goldwyn retorted: “I think it 
makes no sense that the deter- 
mination of what shal! be in the 
Code should be exclusively in the 
hands of eight or nine company 
presidents who are on the board 
of MPAA.” 

Referring to the recent MPAA 
statement _—that no sweeping 
changes or version of the Code 
are necessary, the producer as- 
serted: “That is creating a straw 
man and evading the question of 
the need for a meeting to discuss 
the specific manner in which the 
Code can best serve nat only our 
industry but the public. If they 
oppose any changes whatever in 
the Code, they are in disagree- 
ment with a great number of men 


who actually produce their pic- | 


tures in Hollywood.” 


Goldwyn declared that he is | 


100° in favor of the Code and 
would never make a picture with- 
out the Production Seal. Still, 
he added, the world has moved on 
in the 25 years since the Code was 
adopted, and that the film indus- 
try should move with it, without 
departing from fundamentals. 





FILM DIVIDEND DATA 





Down in January But Facts Need 
Explaining 





Washington, March 2. 


Film dividends were consider-| 


ably off during January, 1954, in 
comparison with the same month 
of 1953, U. S. Department of Com- 
merce reports. Figure was $1,201.- 
000 as against $1,970,000 a year 
earlier. However, it was pointed 
out, this is misleading, since some 
companies don't always issue their 


dividends in the same month of | 


each year. 


For example, Columbia paid a | 


dividend in December, 1952. in- 
stead of January, 1953. It then 
cut a stockholders’ melon in Jan- 
uary, 1954, for an aggregate of 
$176.000. Warner Bros. paid out 
$1.238.000 in January, 1953. but 
nothing in January, 1954. RKO 
T heatres, which issued a $537,000 
dividend in January, 1953, paid 
nothing this January. 

On the other hand, National 
Theatres disbursed dividends of 
$415,000 in January, 1954, but none 
the same month of a year before. 
Stanley Warner, new corporation 
operating the former WB circuit. 


aid $495,000 this January and was | 
lot around a year earlier, i 


‘MAGNIFICENT BASTARDS’ 


Par Buys Book, Wonders About 
Title on Screen e 








Having purchased rights to the 
novel, “The Magnificent Bastards,” 
Paramount is understood now 
figuring on using the same title for 
its pic adaptation if the Production 
Code Administration clears it. 

Title was the appellation given 
the U. S. Marines during World 
War II. The book, by Lucy Herdon 
Crockett, was published by Farrar 
Straus & Young. Par-ites believe 
that the title will be less spectacu- 
lar than at present if the novel is 
widely circulated and the nomen- 
clature becomes more in common 
use. 


STUDIOS ESCAPE TAB 
FOR OSCAR PUBLICITY 


Hollywood, March 2. 
For second consecutive year, ma- 
| jor studios will get that Oscar pub- 
| licity ride free. Television pays all 
| freight. 

Video stepped into breach last 
year when Academy was faced with 
“austerity” silver anniversary pro- 
| gram after four majors declined 
to chip in. When NBC came up 
with sponsor coin, majors who had 
agreed to pay costs had their 
dough returned. 


This year, with Oldsmobile 
| bankrolling, no film company had 
|to pony up mecessary cash. Last 
| time studios paid for event was in 
| 1952. Cost runs to $90.000-$100,000 
' annually, of which pix companies 
_ contributed about $70,000. with re- 
| mainder obtained through ticket 
sales. 


Judge to Decide On 
Schaefer-NV Partnership 


Los Angeles, March 2. 

First part of George Schaefer's 
$3.500.000 suit against Milton 
Gunzburg and Natural Vision will 
be decided by Federal Judge Ben 
Harrison without a jury. In the 
case. filed about six months ago, 
Schaefer claimed he had a part- 
nership agreement with Gunzburg 
to handle exploitation of the NV 
3-D setup. 

Court denied a motion by Gunz- 
burg to dismiss the case, but ruled 
in favor of a motion fo try the 
partnership issue first. If he finds 
that a partnership existed, he will 
| proceed with the actual trial of 
Schaefer's $3,500,000 suit. 

















Ed Sullivan Reprise Of 
Old Metros Seen Erasing 
o e b] 
Stigma of ‘Reissues 

Display of a number of Metro’s 
features of yesteryear on Ed Sul- 
livan’s “Toast of the Town” (CBS) 
several weeks ago has also aroused 
exhibitor interest in the pictures 
as reissue possibilities. Majority 
of the critical and lay comment of 
the tv show made mention of the 
impact the old pix made on the 
viewers. This reaction led many 
exhibs to the conclusion that there 
might be some potent boxoffice 
value in the films, especially at this 
time when many theatres are faced 
with a product shortage. 

Attitude marks a change in 
heart of exhibs who have generally 
frowned on reissues. Response to 
the Metro clips as well as the re- 
cent success of Warner Bros.’ tan- 
dem. “Little Caesar” and “Public 
| Enemy,” has led many theatremen 
to the belief that a careful combing 
of the. film vaults may uncover 
some valuable properties. It’s 
stressed. however, that an indis- 
criminate spate of reissues may be 
harmful but that an occasional and 
careful resurrection of a famous 
oldie could work wonders at the 


b.o. 
Charles 





Metro's. sales chief 
Reagan, apprised of exhib interest 
in the films, said: “We haven't de- 
, cided what to do yet.” Metro films 
/on the Sullivan show included ex- 
'cerpts from “Ben Hur,” “Min and 
' Bill” “Dinner at Eight.” “Mutiny 
ion the Bounty,” “Philadelphia 
| Story.” and “Gone With the Wind.” 
It’s official that the latter will be 
‘rereleased in a widescreen version 
in May, the fourth time around for 
‘the David O. Selznick production. 
| 


_ Houston Ponders Closings 
Houston, March 2. 
During the past three years, 
| seven of the smaller neighborhood 
/motion picture houses have been 
| closed here. Among those closing 
were the Stude, State, Bluebonnet, 
Plaza, Globe, Midway and _ the 
Sunset. The Sunset has reopened 
as the Academy. 

According to Morris Lee, presi- 
dent of the Houston Real-Estate 
Board, this is definitely a local 
problem. A man who is next to a 
theatre that shuts down may be 
anxious about what is coming there 
or whether it is going to be vacant. 

Ironically, the Plaza is being 
turned into a retail outlet for tv 
sets. 

The old State has been converted 
into the Theatre Lounge by its 
owner, Robert Z. Glass, who also 
owned the Stude. He blamed tv 
and ozoners for closings. 

Many of the merchants in the 
vicinity of the closed houses testify 
that a closed theatre becomes a 
deteriorating influence on _ the 
nabe’s whole’ economy. 
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Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (2) 


Net 
1953-54 Weekly Vol.Weekly Weekly Tues. Change 
| High Low inl0@s High ‘Low Close for week 
| 17% 125g ‘Am Br-Par Th 252 16% 1614 167% oo 
| 5012 38% CBS, “A”... 69 48 4612 48 +1 
5042 3814 CBS, “B” ... 17 48 4612 48 + % 
2338 1156 Col. Pile. .... 15 22% 22 221% + % 
12% 7% Decca....... 317 10% 934 10 + 1% 
53 415m Eastman Kdk. 194 53 514% 5214 + 34% 
1474 105% Loew's ..... 525 1434 14 14% —%M% 
7°4 4%. Nat. Thea. ... 279 6>% 6'% 612 + % 
30% 2412 Paramount .. 164 2934 23 2914 i | 
36'2 265s Philee ...... 289 3034 2838 303% +214 
29%, 21 ee 810 271% 2434 37 +2 
5%, 25% RKO Picts. .. 679 512 538 516 ae 
516 3% RKO Thea... 277 4°4 412 45% on 
414 254 Republie .... 19 312 338 314 a 
1158 934 Rep., pfd. ... 7 ll} 11 11 — 
141% 87% Stanley War. 210 141% 1314 137% is Oh 
2214 1344 20th-Fox .... 612 2212 20% 22%, 413% 
| 20% 14 Univ. Pix.... 62 20'% 19 1912 +% 
70'2 61 Univ., pfd. .. *32 7012 692% 69%% — 8 
174g 1148 Warner Bros. 38 14 1334 14 == th 


84 625s Zenith ...... 703 


6 278 Allied Artists 23 
17*4 812 Du Mont... 87 
1744 12\%4 Technicolor . 165 
398 234 Trans-Lux ... 1 





Capitel Records ............... 
| Chesapeake Industries 
Color Corp. of Amer. 
| Polaroid 
| U. A. Theatres 
| Walt Disney 


+ ew eeeeee 
ee Pe eereeseoegegeeeceeer 
eeeeeeesee 
pie we et eee a Oe Se ee eee 
S802 ees 668002686660 


eecsceeereeweereseesene 


707% 6612 7034 +314 


American Stock Exchange 


Over-the-Counter Securities 


45% 43% 438 on“ th 
107% 954 1038 + 
1212 12146 121% ane 
3 3 3 aie 

Bid Ask 
coerce ene 834 919 — 
eoeeeees 234 314 + ly 
eoeccecce 2 2! + lg 
te ahaa 5g 1 ome 
acaaa eh 40 4119 + % 
ee 1114 13 es 
er ere a 878 934 — 1g 


(Quotations furnished by Dreyfus & Co.) 


Stocks Lively, React to Tax Cut Hopes 








NO QUORUM IN N. Y. 


So 20th-Fox Board Meeting Slated 
for Miami 








Because it couldn’t get a quorum 
together in N. Y., the 20th-Fox | 
board has skedded a meeting in | 
Miami next Sunday (7). 

Spyros P. Skouras, 20th prexy, 
who’s due to arrive in N. Y. from 
Europe today (Wed.), will fly to 
Miami for the powwow. Agenda is 
said to involve nothing special. The 
board is expected to declare the 
regular quarterly dividend. 


U.S. UNDERPLAYS BRIT. 
STILL DAVIS THEME 


London, Feb. 23. 


Ever since John Davis, the J. 
Arthur Rank exec, wrote to the 
Daily Telegraph some weeks back 
complaining of the inadequate 
earnings of British films in 
America, there has been a long 
correspondence on the subject 
from within and without the film 
industry. 


Latest letter to be published 
came from Edwin Tetlow in New 
York, who claimed that American 
exhibitors do not book British pix 
because they do not draw the 
American crowds and make as 
much money as Hollywood films. 
He quoted’ from Variety's Box Of- 
fice Grosses in substantiation. 

To reinforce his argument he 
quotes the receipts of “Hell and 
High Water,” a CinemaScope pic- 
ture, which was “harshly treated 
by the critics” but, according to 
Variety, “looks to hit a nice $75, 
500 in its first week at the Roxy.” 
The figures also show that a Brit- 
ish film, “The Final Test,” “which 
the critics loved,” did a fine $5,000 
in its second week at the Baronet 
after opening at $7,700. Asserts 
Tetlow: “If figures ever told a 
story, surely these do.” (What he 
fails to point up is the Rory’s 5,717 
capacity versus the Artie Baro 
net’s 430 seats, so relatively this 
off-Broadway nabe does better 
ry the Times Square deluxer— 

.) 








An Old Refrain 


During his visit last autumn ‘o 
Canada and the States, John Davis 
in interviews at Toronto and New 
York sounded off against British 
rentals in the U.S. A roundup of 
exhibitor and distributor comments 
in some 20 key centres was subse- 
quently published in these col- 
umns, Yanks thought British were 
doing much better, especially 
where the features had recogniz- 
able-to-Americans marquee names. 
Most British releases did not play 
major showcases because experi- 
ence had proven this the wrong, 
and the risky, way to handle them. 
A complaint of Rank’s managing 
director had been against “side 
street locations.” 

As a result of Davis returning-to 
the same tune on several occasions 
New York trade circles are in- 
clined to attribute his actions to 
a wheel-that-creaks-gets-the-grease 
policy. 


Trenton All-Year Drivein 


The Walter Reade circuit has ac- 
quired its second drivein in Tren- 
ton, N. J. It’s the 900-car Trenton 
Theatre which opened last fall. It 
was purchased from the Morris 
Ellis interests and W. Brock Whit- 
lock. 

The new Reade ozoner is located 
on N.J. Highway 130 between Rob- 
binsville and Hardville in Hamilton 
Township, approximately five miles 
from the heart of Trenton. Both of 
the Trenton installations will op- 
erate On a year ‘round basis, with 
electric heaters being ‘nstalled. 
Both ozoners will open for the 1954 
season in mid-March. 


Rossi Heads RKO in Cuba 


In the first personnel shift since 
Walter Branson was named head 
of RKO's foreign- department, 
Francisco Rossi has been named 
general manager for the company 
in Cuba. He _ succeeds Pedro 
Saenz, who resigned. 

Rossi also will continue as man- 
ager in Panama. which post he 
has held since 1950. 











Loew’s, Paramount, Technicolor, Columbia Shares 
All Rise on Market—F or Variety of Causes 





By MIKE WEAR 

The stock market came to life, 
sharply on the upside, last Friday 
and held high Monday (1) after be- 
ing rather sloppy earlier last week. 
Both film and radio shares got into 
the act, stepping up into new high 
ground even in that portion of last 
week when other. shares - were 
floundering aimlessly about. The 
fact that many key: cities reported 
an unusually big. Washington's 
Birthday trade helped’ sentiment 
for picture issues. *~ 

With General Electric—after its 
three-for-one split and healthy 
dividend—becoming one of the 
most active leaders on the Big 
Board, it was only natural that in- 
terest be revived in radio-tv stocks, 
Reports that sales of sets had been 
picking up bolstered sentiment to- 
wards such shares as Zenith, Mag- 
navox, CBS, RCA, etc. 


The glowing earnings statement 
of General Precision plus an upped 
divvy pushed the stock to a new 
high for the year. Substantial buy- 
ing from many sources also was 
noted in these shares, -° 

Admission Tax Angie 


Sentiment: for film issues was 
further bolstered by reports from 
Washington that the admission tax 
might at least be cut in half. But 
possibly more important were con- 
tinued bright reports emanating 
from Hollywood about future 
strong product. . 5 

Paramount Pictures ;stock was 
pushed up near its year’s peak on 
reports of its new ‘dimensional 
process, being tried for the first 
time on “White Christmas.” This 
was deemed of considerable im- 
portance if it should prove to be 
the answer to current 3-D head- 
aches. Interest in Technicolor 
shares was considerably restored 
when it was revealed that Techni 
cameras (and, of course, Techni- 
color color) was used on this Bing 
Crosby-Danny Kaye opus. 

The fact that Loew’s, long a 
leader of amusement stocks, made 
new highs for the year on several 
successive days was rated a good 
omen. Decca shares had to meet 
considerable selling midweek, this 
being tied in with a familiar family 
row in company circles. It did not 
disturb Universal stocks, with the 
common holding near the year’s 
peak and the preferred moving 
into higher ground. 


Columbia preferred rose sharply 
on reports that the shares were to 
be retired. They slid back later 
when it was officially denied. The 
Col common hung near the best 
prices of the year. Republic pre- 
ferred held well above the 13 ‘mark 
on declaration of the usual 25c div- 
idend. 


The big news among film stocks 
on Monday (1) was the sharp climb 
in 20th-Fox shares following the 
statement by a columnist Sunday 
(28) night on tele that oil had been 
found on the company’s Hollywood 
lot. It required about 30 minutes 
to open the’ stock, and when it did 
come out it was at 2212 or two 
points higher than the Friday 
close. Later it dipped to 22, but 
ciosed very high at 2214. 





WIDOW’S 745G SUIT 


‘Unauthorized’ Portrayal of Black- 
burn in ‘Joe Louis Story’ 








Chicago, March 2. 

Since her late husband, Jack 
(Chappie) Blackburn, is portrayed 
in “Joe Louis Story” without her 
written consent, Mrs. Laura Black- 
burn Shaw filed suit in Chicago 
Federal District Court last week 
against United Artists in applica- 
tion to 46 states. The two states 
exempted, California and Rhode 
Island, do not have laws purport- 
edly protecting the rights of per- 
sons living or dead in connection 
with motion pictures. Mrs. Shaw 
is asking for $745,000. 

A second suit for $32,000 was 
filed against 15 exhibs in this ter- 
ritory who have shown the feature 
so far. Attorney Harold R. Gordon, 
repping Mrs. Shaw, said he would 
sue every exhibitor,in the-country 
“if justice is not done.” 

Chappie Blackburn had been 4 





famous boxer reputed to have 
dohe more than any other pores 
to make Louis a_heavyweigh 


‘ champion, 
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THE CROWDS 
ARE REALLY 








Ask Loew’s in 
Hartford and Syracuse! 
BUSINESS WAS TERRIFIC! 


Now watch ’em GO in: 


DETROIT— Broadway-Capitol 
CHICAGO — RKO Grand 
MILWAUKEE — Strand 
BOSTON —Trans-Lux 
BUFFALO — Century 

NEW ORLEANS — Centre 
CINCINNATI — RKO Grand 












Starring WAe Weorlcl Fancud~ 


HARLEM GLOBETROTTERS 
anc DANE GLARK 












































LiTyY PICTUp, with 
wy <5 PATRICIA BRESLIN - SIDNEY POITIER 
ss QUANTITY 


Proce by ANTON LEADER Directed by JAMES WONG HOWE -Screnlay by ARNOLD BECKER 


















20 PICTURES 
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Picture Grosses 














TORONTO 
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$7,000. Last week, “The Sinner” 
(Indie) (6th wk), $5,500. 

Imperial (FP) (3,373; 50-85)— 
“Money From Home” (Par) (2d wk). 
Good $14,000. Last week, $19,000. 

Loew’s (Loew) (2,096; 50-80)— 
“Long, Long Trailer’ (M-G) (2d 
wk). Hefty $12,000. Last week, 


Odeon (Rank) (2,390; 50-90)— 
“Top Banana” (UA). Okay $10,000, 
Last week, “Sadie Thompson’ 
iCol) (2-D) (3d wk), $10,000. 

Shea’s (FP) (2,386; 40-75)—“Ed- 
die Cantor Story” (WB). Satisfac- 
tory $10,000. Last week, “Botany 
Bay” (Par) (2d wk), $10,000. 

Towpe (Taylor) (695; 50-80)— 
“Annapurna” (IFE). Light $4,000. 
Last week. “Julius Caesar” (M-G) 
(9th wk), $5,000. 

Uptewn (Loew’s) (2.745; 65-$1)— 
“Glenn Miller Story” (U). Smash 
$31,000, new record for house. Last 


‘Morgue’ Sprightly 166, 
Cleve; ‘Money’ Hot 186, 
‘Miller’ Hep $21,000, 2d 


Cleveland, March 2. 

Despite a heavy snowstorm 
which ehopped all grosses Monday 
(1), some pix are weathering storm 
this week. Best showing is being 
made by holdover of “Glenn Miller 
Story” in second Palace stanza. 
“Phantom of Rue Morgue” is fine 
in opening week at the Allen. 
“Money From Home” looms good 
opening round at the State. 

Estimates for This Week 

Allen (S-W) (3,000; 55-85) — 
“Phantom of Rue Morgue” (WB). 
Fine $16,000. Stays for 3 extra 
days. Last week, “Boy From Okla- 
home” (WB), $9,000. 

Hipp (Telemanagement) (3,700: 
55-85)—“‘Hell, High Water” 20th) 


week, “Quo Vadis” (M-G) (reissue), | (34 Wk). Heading for fair $9,000 on 


$8,500 in 4 days. 


‘MONEY’ CRISP $8,000 
IN PROV; ‘HELL’ 106, 2D 


Providence, March 2. 
Unusual situation here finds 
every downtown first-run house 
holding over its bills mostly for 
second stanzas. State’s “Knights of 





last 5 days, following $24,000 last 
round. 
Ohio ‘Loew’s) (1,200; 55-85)— 


mond Robbery” (M-G). Average 


‘(U) and “Border River” (U), same. 


—"Man Between” (UA). Light 

$2.500 on 5-day h.o., after disap- 

pointing $3.500 in first week. 
Palace (RKO) (3,300; 55-85)— 





Round Table” still is strong for 
third sesh. Majestic’s “Hell and 
High Water” shapes big on hold- 
over. Strand’s “Money From 
Home” was solid on first stanza. 
Estimates for This Week 
Albee (RKO) (2.200; 35-$1)— 
“Pinocchio” (RKO) (2d wk’. Nice 
$8.000. First week was $18.000. 
Majestic (Fay) (2.200: 70-$i)}— 


“Hell. High Water” (20th) (2d wk). | 


Big $10,000 leoms. Last week, 
$13.000. 

Metropolitan (Snider) (3.100; 50- 
70:\—House dark. Last week. “Moon 
Is Blue” “UA! and “Shark River~ 
(UA) 2d wki, j so-se $4,000. 

State ‘Loew?-<3.200> 90-$1.10)— 


“Glenn Miller Story” (U) (2d wk). 
| One of this spot’s top grossers in 
| Several seasons, hitting powerful 
$21,000 or near. Last week, $28,500. 

State ‘Loew’s) (3,450: 55-85)— 
“Money From Home” (Par). Good 


Trailer” (M-G), $16,000. 

Stillman 

—‘“Long. Long Trailer’ ‘M-G) 
‘m.o.). Fast $7,000. Last week, 


a Seas” (Par), $2,000 for 5 
| days. 


Miller’ Still Boffo 








“Knights Round Table” ‘M-G) (3d 
wk). Still strong at $10.500. Second 
week, $18,000. 

Strand ‘Silverman) (2.200: 50-70) 
—'*Money From Home” ‘Par’ ‘2d 
wk. First session was solid $8,000 
Second week began Monday ‘1). 


Miller’ Terrif $22,000, 





Baltimore, March 2. 


} Large number of holdovers here | “Glenn Miller Story” ‘U) (2d wk). | 
| this week indicates only fairish re-| Smash $26.000 after $30,000 last filming are: 


turns. “Glenn Miller Story” is 
| still smash in its second week at 
the Hipp. “Robe” looms fair at the 
' Town. “Hell. And High Water” is 
| Okay in seeond round at the New. 


Estimates for This Week 


“a }$1.25'— “Knights Round Table” 
Omaha; Hell’ Slow 5G *u-G) Gen wk. Nice $6,000 after 


Omaha. March 2. 
‘Glenn Miller Story” shapes wow 
standout here this round at the 
large Orpheum despite the fact 
that it got its world preem at 
Clarinda. Ia., only some 75 miles 
away, more than a month age. 
“Long Trailer.” sockerco in first 
stanza. continues strong at the 
Omaha. “Hell and High Water” is 
rated minor at the State. 
Estimates for This Week 

Brandeis ‘RKO) (1.100; 50-76) 
—“She Couldn't Say No” ‘RKO) 
and “Killers from Space” ‘RKO. 
Mildish $6,000. Last week, “Rob 
Rov” ‘RKO}, $5.500. 

Omaha ‘Tristates) (2.000: 50-76) 
—*“Long. Long Trailer” ‘M-G) ‘(2d 
wka Nice $7.500 after $13,500 
opener, way over hopes. Rated one 
of vear’s biggest sleepers here. 

Orpheum (Tristates) ‘2.890; 70- 
$1'\—“Glenn Miller Story” ‘U). Wow 
$22.000. Last week, “Jubilee Trail” 
(Rep), $10.500 at 70-90e scale. 

State (Goldberg) (875: 70-90)— 
“Hell, High Water” (20th). Minor 
$5.000. Last week, “Easy to Love” 
‘M-G) (2d wk), $3,500 at 50-80c 
scale. 





~ §T. LOUIS 


‘Continued from page 8) 


“Long, Long Trailer” (M-G) and 
“Great Diamond Robbery” (M-G) 


$7.700 for fourth. 

hs Hi (Rappaport) (2,100; 
5-90)—"““Glenn Miller Story” ‘U) 
‘2d wk). Smash $18,000 after $23,- 


000 opener. 

| Keith’s ‘Schanberger) (2.400: 25- 
80'\—“*“Money From Home” (Par) 
| (4th wk). Oke $7,000 after $3,200 
‘in third. 

| Little (Rappaport) (310; 25-$1)— 


; 
‘ss 





}with eensors. In ahead. “Living 
Desert” (Disney) ‘7th wk), oke 
| $2.000. 
| New (Mechanic) (1.800; 50-90)— 
| “Hell, High Water” (20th) (2d wk). 
Nice $11,000 after $17.200 opener. 
Playhouse ‘Schwaber) (420: 50- 
$1)\—‘“‘Moon Is Blue” (UA) (3d wk). 
| Strong $6,200. Last week. $6,500. 
| Stanley (WB) (3.200; 35-85) — 
| “Fighting Pimpernell”’ (Indie). 
| Sad $7.700. Last week, “Boy From 
, Oklahoma” (WB), $7,500. 
| Town (Rappaport) (1.600: 35-$1) 
_—"“Robe” (20th). Back for pop 
‘scale run. and fair $9,000. Last 
iweek, “Rob Roy” (RKO), $8,000. 


PITTSBURGH 


(Continued from page 8) 

| “Man in Attic” (20th) and “3 Young 
Texans” (20th). Coming out after 
| six lean days to less than $5,500. 
|Last week, “Should Happen to 
' You” (Col) (2d wk), $7,000. 





«2d wk). Good $13,000 after $18,000 Penn (Loew's) (3,300: 65-85)— 


first frame. 


Missouri (F&M) (3.500; 60-75)—!wk). Looks like fancy $15,000 af-| 
“Botany Bay” (Par) ‘2d wk) and/|ter $18,500 last week. 
“Dragonfly Squadron” (AA). Mod-| again. 
est $7.000. Last week, with “War | 


of Worlds” ‘Par), $6,500. 
Orpheum ‘Loew’s) (1,400; 50-75) 


—Gun Fury” (Col) (3-D) and “Mr. 


“Long, Long Trailer’ (M-G) (2d 
May hold 


| “Murder on Monday” (Indie). Good 
|} notices helping business and looks 


i yh 4 Aa ; like at least $3,000, more than 
Walkie Talkie” (Lip). Fair $6,500. ; ‘ ' 
Last week, “Easy to Love” (M-G), enough to rate a holdover. Last 


$9 000. ~ 


Pageant ‘St. L. Amus.) (1,000-906) 


week, “Hamlet” (U) (2d wk), $2,000. 
Stanley (SW) (3,800; 65-85)— 





—“Conquest of Everest” (UA) (2d | “Little Caesar” (WB) and “Public 


Wk. Fine $3,000 following $3,500 


Initial session. 


St. Louis (St. L. Amus.) (4.000: 


Enemy” (WB) ‘refssues), Fine 


$10,000, better than a lot of new! 


ones at this house recently. Last 


60-75) — “Millionaire” (20th), | Week, “Forever Female” (Par), $6,- 


Smash $25,000. Last week, “She 


Couldn't Say No’ (RKO) and 


“Dragonfly Squadron” 
$12.000. 

Shady Oak ‘St. L 
90\--"Little Fugitive” Burstyn). 


Fast $3,500. Last week, “Cruel 
Sea” (U), $3,000. 


| 


, 900 in 6 days. 
| Warner (SW) (1,200; $1.30-$2.80) 


| Advance sale is building and week- 
000, smash this week. Last week. 


helped by extra Washington's 
i Birthday matinee, $22,000. 


“Saadia” (M-G) and “Great Dia-' 
$5,000. Last week, “Glass Web” | 
Hanna ‘Hanna Co.) ‘1.500; 75-90) | 


$18,000. Last Week, “Long, Long) 
(Loew's) (2,700; 55-85) ! 


Captain’s Paradise” (UA). Starts | 
‘tomorrow ‘Wed.) after a battle) 


| 
Squirrel Hill (SW) (900; 65-85)— 


‘Jubilee’ Happy $7,000 
Seattle; ‘Trailer’ 13G 
Seattle, March 2. 
“Jubilee Trail” at the Liberty 
and “Long, Long Trailer” at Music 
Hall are getting major selling at- 
tention currently. Latter shapes 
solid while “Jubilee” is rated okay. 
The Blue Mouse is holding “Tanga 
Tiki,” still nice in third stanza. 
“Walking Baby Home” looms good 
at Orpheum. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25)—"“Tanga Tiki’ (Indie) (3d 
wk). Fine $3,000 after $5,000 last 
week. 

Coliseum (Evergreen) (1,829; 65- 
90)—"“Jesse James and Daltons” 
(Col) and “Charge of Lancers” 
(Col. Okay $7,500. Last week, 
“Paratrooper” (Col) and “Thy 
Neighbor’s Wife” (20th), $9,000. 

Fifth Avenue (Evergreen) (2,500;, 
$1-$1.25) — “Hell, High Water” 
(20th) (2d wk). Good $8,500 after 
$14,600 last week. : 

Liberty ‘Hamrick) (1,650; 65-90) 
—‘Jubilee Trail” (Rep). Oke $7,000 
or near. Last week, “She Couldn't 
Say No” ‘RKO) and “Terror 
; Street” (Lip), $5,000. : 
| Music Box (Hamrick) (850: 
| $1.25-$1.50) — “Living Desert” 
i(RKO). Big $8,000. Last week.’ 
—— Caesar” (M-G) $5,000 in 4th 
week. 

Music Hall ‘Hamrick) (2,300: 90- 
$3.25) — “Long, Long Trailer” 
|(M-G) Solid $13,000. Last week, 
“The Command” (WB) (2d wk-3 
days), $2,700. 

Orpheum (Hamrick) (2,700; 65- 
90\—““Walking Baby Home” (U) 
and “Black Glove” (Lip). Good 
$8,000. Last week, ““Eddie Cantor” 
(WB), $7,000. 

Paramount (‘Evergreen) (3,039: 
65-90) — “Bigamist” (FR) and 
“White Fire” ‘Lip). Slow $5,000. 
Last week, “Nebraskan” (Col) 
|{2-D) and “Drums Tahiti” (Col), 
$5,000. 


WASHINGTON 


(Continued from page 9) 
wk). Handsome $13,000 after $15,- 
000 last week. Stays. 

Dypeont ‘ Lopert) ‘372: 90-$1.25)— 








‘ “Julius Caesar” (M-G) (4th wk). 
18G in Balto, 2d Wk. | Biz $10,000 after $11,000 last week. 


Holds. 
Keith’s *«RKO) (1.939: 74-$1)— 





' 


| week. Continues. 


USE EDITOR & PUBLISHER 


COMPO Selling Film Problems 
Via Dailies’ Trade Paper 








Council of Motion Picture Or- 
ganizations launched a series of 26 
insertions in Editor & Publisher 
in the’ Saturday (27) issue. Ads 
are designed to convey to the na- 
tion’s press the film industry's 
“own story” concerning such prob- 
lems as the Federal admissions tax 
and admittedly “pretty awful” 
press and public relations. 

Underlining the trade’s anxiety 
over lack of newspaper support in 
the tax campaign so far, the initial 
ad draws attention to the numerous 
press stories and -editorial com- 
ment which were based, says 
COMPO, on “misinformation or 
misunderstanding of the facts,” 





| B&K PASSES UP STEREO 


ON WARNERS ‘COMMAND’ 


icago, March 2. 

Balaban & Katz circuit is nix- 
ing stereophonic sound for its 
showing of Warner's “The Com- 
mand,” which is skedded for the 
United Artists on March 17, and 
will use instead the optional opti- 
cal track. Theatre currently is 
awaiting delivery of CinemaScope 
equipment, and the circuit reports 
it has elected to show “Command” 
with single sound-track because 
the house has hot yet installed 
| stereophonic apparatus. 

Warners, of course, is making 
four-track sound optional for this 
pic. “Command” is skedded for a 
minimum of two weeks at United 
Artists. 


Col’s High Budget Spree 
On 26 Pix; 4 in C’Scope 


Hollywood, March 2. 

| Columbia's 1954 production pro- 
‘gram contains the greatest number 
‘of top-budget pictures in the stu- 
dio’s history. Lineup -consists of 
|26 high-cost productions, of which 
'24 will be in Technicolor and at 
-least four in CinemaScope. 

Definitely set for CinemaScope 
“Three for the 
| Show.” currently in work. “Joseph 








Metropolitan ‘SW) (1.200; 55-85) and His Brethren,” “Speak to Me 


_—“Boy From Oklahoma” ‘WB). 
|Fair $7.000. Last week, “The 
' Command” ‘WB) (2d wk), $10.000. 


lof Love’ dnd “Fanfare for Eliza- 
} beth.” 


|” Palace ‘Loew’s) (2.370: 55-85)—_| Other studio productions will be 


Century ‘Loew’s-UA: (3.000: 50-| “Man in Attic” (20th). Slow $10,- 


000. Last week, “Money From 
Home” ‘Par) ‘2d wk) okay $11,000, 
tilted scale. 

Playhouse ‘Lopert) (435; 55-$1)— 
| “Living Desert” ‘Disney) (9th wk). 
Steady $4,000 for third consecutive 
week. Stays. 

Warner ‘SW) 1,300; $1.20-$2.80) 
—“Cinerama” (Indie) (17th wk? 
Big $19,000. Last week, $21,000 
for 17 shows. 

Trans-Lux ‘T-L) (600; 90-$1.25)— 
“Eternity” (Col) (27th wk). Okay 
$5,500 after $4,000 last week. May 
hold past Academy awards. 


DENVER 


‘Continued from page 9) 

| Stays. Last week, “Money from 

Home” ‘Par) (3d wk), $6.000. 
Denver ‘Fox) (2,525: 50-85) — 

“Top Banana” ‘UA) and “Dragonfly 








Squadron” (AA). Dull $6,000, pom 


; pulled after 5 days. Last week, 
“Hell and High Water” (20th) (2d 
wk). $12,000. 

Orpheum ‘RKO) (2.600: 50-85)— 
“Long, Long Trailer’ (M-G) and 
“Trent’s Last Case” (Rep). Fine 
$14,000 in 8 days. Last week, “Rob 
Roy” (RKO), $6.000 in 5 days. 
| Paramount ‘Wolfberg) (2,200: 
60-$1)—"Glenn Miller Story” (U). 
| Record $32,000. Holds on. Last 
week, “Command” (WB) (2d wk), 
j 545,000. 


__ Tabor (Fox) (1,967: 50-85)—“Man | 
in Attic” (20th) and “Man Crazy”! 


(20th). Fair $3,500. Last week. 
“Wicked Woman” (UA) and 
| “Dragon” (UA), $3,500. 

Vogue (Pike) (60-90\—“Fan-Fan 
Tulip” (Indie). Good $2,400. Last 
week, on reissues. 


(20th). Fair $1,500, Last week. 
“Annapurna” (IFE) and “Wicked 
| Woman” (UA), $2,000. ; 


IA Loses Film Ed Case 


| Washington, March 2. 
National Labor Board has ruled 
against Local 780 of IATSE to 
serve aS bargaining agent for film 
editors and assistant film editors 
'of the Coronet Instructional Films 





‘AA),|—"Cinerama” (Indie) (12th wk), | Division, of Esquire, Inc. In the 


| balloting, the vote was 2 for IA 


Amus.) ‘800-| ends are still terrific. Around $21,- | and 2 votes against. 


Union protested, and a trial ex- 
aminer upheld the protest. How- 
,ever, NLRB overruled him. 


_ Webber (Fox) (712: 50-85)—“Man | 
in Attic” (20th) and “Man Crazy” | 


“The Bandits,” “Mr. West Point,” 
“Violent Men,” “Phfft,”’ ‘‘Reminis- 
cences of a Cowboy.” “My Sister 
| Eileen,” “Pal Joey.” “Jubal Troop,” 
\“The Franz Liszt Story,” “River of 
ithe Sun,” “The Gilded Rooster,” 
“A Nice Place to Visit,” ‘Picnic.” 
“Debut” and “Richard the Lion 
Hearted.” 

In addition to the company’s 
own productions the 1954 slate will 
include three productions by War- 
wick, three by Willfam Goetz and 
one by David Rose. Warwick's 
trio consists of “Prize of Gold,” 
“Cockleshell Heroes” and an un- 
titled Arctic yarn. Rose will con- 
tribute “End of the Affair.” Goetz 
has scheduled “Guys and Dolls.” 
“Dawn in the Sky” and a third still 
to be selected. 





Drop Special Showcase 
For IFE’s ‘Golden Coach’ 


Chicago, March 2. 
Italian Films Export has aban- 
doned its earlier intention to show- 
case “Golden Coach,” its current 





| prize baby, in roadcshow fashion | 
here and has slated the pic for ‘a | 
| March 19 opening at the Carnegie | 


| Theatre. There it will have con- 
tinuous showing. 
IFE nixed two-a-day plan after 
i unimpressive results with road- 
| show scheme in New York exhibi- 
| tion and after “Julius |‘ Caesar” 
fared weakly here on that basis. 
IFE had originally courted the 
Selwyn, Shubert-owned house 
where “Caesar” was shown. Part 
of the reluctance now is that road- 
show exhibition is expensive and 
that it creates a complexity of un- 
ion problems. 

Carnegie Theatre is situated in 
Chi's arty sector and is considered 
4n appropriate choice for the pic. 


Walsh Ends Coast Talks 


Hollywood, March 2. 

Richard Walsh planes _ east 
Wednesday (3) after 10 days here 
working with four IATSE locals 
on disputed points in proposed 
; hew contracts with major studios. 

Final details of pacts for film 
editors, soundmen, film techni- 
cians, and makeup artists should 
) be cleared up today (Tues.). 








Pleased, Pentagon Orders 
500 Prints of COMPO’s 
Femme Recruitment Pix 


Washington, March 2. 


“Price of Liberty,” the new 
COMPO pic made as a public sery- 
ice to help speed up recruiting for 
the femme branches of the armed 
services, was unveiled here past 
week to the tune of raves from 
Pentagon brass. Short will be 
launched March 26 with the bless. 
ings of the Department of Defense 
and the cooperation of film ex- 
changes throughout the country. 


COMPO execs met recently with 
Secretary of Defense Charles Wi)- 
son and other top ranking govern- 
ment reps to blueprint a plan for 
distribution of the film. At that 
time, Wilson expressed his appre- 
ciation for cooperation of the in- 
dustry group.’ RKO sales topper 
Charles Boasberg was named chair. 
man of the Exchange Committee, 
and Sidney Kramer was placed in 
charge of distribution. 

Film, made in New York by War- 
ner-Pathe, was produced by An- 
drew Gold and directed by Shere 
man Beck. CBS commentator 
Walter Cronkite narrates. Defense 
has contracted for 500 prints to 
make the rounds of 15,000 theatres 
throughout the country. At the 
same time, 16m prints are being 
sent to the 369 tv stations currently 
in operation. Last year’s recruiting 
film,-““The Real Miss America,” was 
not released for tv until it had run 
the theatre exchange circuit. 

Over 500,000 feet of film, includ- 
ing newsreel, Defense and studio 
stock footage, were GCulled for the 
final 920 feet which make up the 
20 minute short. The history of the 
role of women in U.S. battles from 
the. Revolutionary days of Mollie 
Pitcher to present day is traced, 
| while such historical shots as that 
,of FDR, then Assistant Secretary 
of Navy, reviewing femme divi- 
sions in World War I are included. 


M-G’s Eckman Sees Films 
Safe From TV Competish 


London, Feb. 23. 

Although pessimists were always 
saying that the motion picture in- 
dustry was being killed by tele- 
vision, Sam Eckman Jr., Metro 
chief here, declared he thought 
that films were beyond the competi-~ 
tion of tv. He spoke at the com- 
pany’s 30th anniversary lyncheon 
here last week. 

The film industry was going 
| through a period of violent transi- 
tion. But there was nothing new 
in that. It was always going 
through a transitory~ period but 
the interesting development in re- 
cent times was that tv was asking 
for pictures. Was it, Eckman 
asked, a case of the mouse coming 
to the lion? 

Recalling that this was his 27th 
year in Britain, Eckman referred 
to some of the major changes that 
had: taken place during that period, 
including the building of the Em- 
pire (West End showcase), the ad- 
vent of sound, the introduction of 
stage shows and now the size of 
| entertainment on the screen. He 
listed a number of his company's 
| productions which would soon be 
‘available in the anamorphic 
/process and coined the slogan 
|there was plenty of scope in 
CinemaScope, 














Argentine C’Scope | 
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‘hibition starts at the Broadway in 
| Buenos Aires, the rival circuit, 10- 
coco’s, will be presenting the 
Folies Bergere company from 
| Paris at $20 a stall. In addition, 
for the afternoon shows there will 
be a Russian Film Week, seguing 
from the Mar del Plata ballyhoo, 
at which the same pictures entered 
in the festival will be exhibited. 

Apart from “The Robe,” Ameri- 
can entries for the festival are 
“Story of Three Loves” (M-G’, 
“Sudden Fear” (RKO), “So Big 
(WB) and “Shane” (Par). Great 
-Britain’s entries are “Captains 
Paradise” (Rank), “The Man Be- 
tween” and “Gilbert & Sullivan. 
So far the only French entries an- 
nounced are “If Versailles Sang 
and “Juliette.” The Spanish eM 
tries are “Todo es Posible en Gra 
nada,” “Vuelo 971,” “Jeromin” and 
two shorts. 

The Argentine entry will be 





“Grito Sagrado” (The Sacred 


| Cry), which has been previewed by 
President Peron himself, who sent 
a eulogy of the picture of the 
ducer, Luis Cesar Amador. 


pro- 
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McConnell Renews B&K Attecks 





Jackson Park Again Called Victim of ‘Conspiracy’ 





On Film Bookings 





Chicago, March 2. 

Attorney Thomas McConnell, 
who recently lifted the lid on the 
Jackson Park decree—temporarily 
giving the Balaban & Katz chain 
a breather on extended runs — 
demonstrated he was not being 
merely magnanimous when he un- 
loaded in Federal District Court 
last week petition for a new in- 
junction, similar to the last but en- 


SCREEN WRITERS DINNER 
STRICTLY FOR RIBS 


Hollywood, March 2. 


Groucho Marx wasn’t in any of 
the sketches, but he stole the show 
at the Screen Writers Guild’s sixth 
annual awards dinner at the Bev- 
erly Hills Hotel last Thursday 
night when he teamed with Ethel 





joining more corporations and 


more individuals. The added com- | 


panies allegedly are those formed 


solution of the old “plot.” 


McConnell’s action was a 
counter measure to B&K’s motion 


Challenging this, lawyer accused 
B&K and other chains of engaging 
in a new conspiracy with distribu- 


tors to monopolize product and healthy mitting on the trio, after | 


claimed resultant damages to the 
Jackson Park Theatre amounting 
to over $500,000. With other costs, 
such as legal fees, tacked on his 
trebled damages claim amounts to 
$1,800.000. 


Damages apply only to B&K, 


while the injunction petition af-| h how was Henr 
fects that chain, RKO Pictures, | bonren of SWO, ee y 
RKO Theatres, Paramount. 20th-! Opener 


Fox, Columbia, Universal, United 
Artists, AB-PT, Theatre Amuse- 
ment Co., Theatre Booking Office. 
and John Balaban and James Cos- 
ton who were listed by name as 
defendants. 

Ceston Angle 

Coston's involvement, according 
to McConnell, is based on his al- 
leged overbidding-to-point-of-loss 
at the Jeffrey Theatre to keep 
ehoice product away from the 
competing Jackson Park. Mc(Con- 
nell also charged that B&K. Stan- 
ley Warner Theatres, and the Cos- 
ton chain were being permitted to 
see the bids of independent exhibi- 
tors and to increase the ante when 
mecessary to secure plushiest 
product. 

B&K, which has been seeking 
Immunity from court interferences 
in its bookings, owing to a change 
in times and modes, still has tem- 
porary freedom from the JP on 
firstrun attractions until June. 


Hammerstein West With 
Todd Re ‘Oklahoma’ 


Mike Todd and Oscar Hammer- 
stein 2d left N.Y. for the Coast 
last week ‘27) to complete casting 
on “Oklahoma.” Todd also intends 
te settle on a studio for the pro- 
duction which is to be lensed in 
the Todd-AO widescreen process. 

Although Consolidated Labora- 
tories have been carrying on tests 
in both Eastman and Ansco color, 
it is now almost certain that the 
pic will be lensed in Eastman color, 
with Technicolor probably han- 
dling the prints. The special equip- 
ment required for the processing 
ef 65m film is owned by Magna 
Theatre Corp. which will produce. 

Completion of financing arrange- 
ments for “Oklahoma” is still up 
in the air, but Magna execs are 
szid to be unworried since coin is 
available for them from various 
scurces, including Floyd Odlum 
and the Atlas Corp. 

While in Hollywood, Todd will 
push talks with Leland Hayward 
re the Todd-AOing of “Spirit of St. 
Louis,” the Lindbergh biog cover- 
ing his transatlantic flight. Hay- 
ward is associated with Billy Wild- 
er in the pic project. 


STEINBERG’S SWING AROUND 


Will Analyze Markets, Budgets— 
Champion in Pub Post 














Herb Steinberg, Paramount’s 
newly-appointed national exploita- 
tion director, will trek to all Par 
domestic exchanges insthe next six 
months to analyze market condi- 
tions in relation to promotion 
budgets im each area. He'll confab 
with the company’s field reps plus 
exhibitors. 

Steinberg was named to the ex- 
ploitation pest last week, Switching 
from publicity manager at the 
hcmeoffice. Latter job was given 
to Burt Champion, upped from 
radio-tv promotion head. Also in 
the shuffle was Sid Mesibov, who 
moved from the exploitation de- 
ncaa to take over national tie- 
Ps. 


Merman in a socko ad lib finish 
to the evening. Pair dueted, with 


y €d | Miss Merman whispering the lyrics 
in a new conspiracy since the dis-| 


to Groucho, and they had the over- | 
, flow mob of 800 roaring their ap- 


proval. 


! Miss Merman was Officially set 


that one-week limitation in the tg close the show. as she punched | 
neighberhood houses be removed. ! 


across “Alexander’s Ragtime 
Band,” “I Get a Kick Out of You,” 
and “There’s No Business Like 
Show Business,” drawing a 


which Groucho, the emcee, took 
over and they paired-in rollicking 
duet. 

SWG changed its program for- 
mat this year to rib the pix indus- 
try, and screen writers as well as 
thesps took part in the sketches. 


“Much Better Than 
You,” had four guys and a gal in a 
song-and-dance routine, essence of 
the tune being last year’s show is 
always said to be better than the 
current one. Writers Herb Baker, 
Harry Tugend, Ruth Brooks Flip- 
pen, Danny Arnold and Edmund 
Hartmann formed the line, and 
turned in neat performances. 

Next was “White Paper, Black 
Pencil,” a satire on all the pix 
made in the Dark Continent. Par- 
ticipants were Barry Sullivan, 
John Lund, Robert Strauss, Har- 
vey Lembeck and Kathleen 
Hughes. 

In “One Man’s Tea” were Fred 
| Clark, Whit Bissell, Leonid Kins- 
key, Kathleen Hughes, Baker 
and Arnold. This one had to do 
with a producer who thought he 
| was buying “Teahouse of the 
| August Moon,” learns instead it’s 
_“Tea and Sympathy.” Seems some- 
body was economizing when they 
| wired him. 
' A phone book routine with Dan 
;}Dailey, John Lund and Diana 
Lynn satirized the cliche about the 
star “so good she’d thrill me if she 
read the telephone directory.” 
| Tommy Noonan and William Orr 
brought a let of yocks with their 
'routine- on the English director 
and star working in a film in Brit- 
ain. Screen writers Betty Comden 
and Adolph Green teamed in sev- 
eral tune routines. Saul Chaplin 
aided and abetted the proceedings 
at the 88. 
| The ribbing spirit stressed in the 
regular entertainment part of the 
program was also evidenced by 
some of the personalities present, 
to make for some funny self-im- 
| posed gags. 


| Ballyhooable B’s 
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ifor “Bait,” the Hugo Haas indie. 
Employing Cleo Moore as “bait,” 
Col has been touring the femme, 
spotting her on radio-tv shows in 
| key cities which cover a large mar- 
' ket. This is backed by a hefty ad 
fecampaign and with saturation 
| beckings in the territory. 

' While not provided with this 
“extra” ammunition, other distribs 
have successfully employed the 
Saturation-bally device for the 
sn.all-budgeters or for special re- 
issues. In the latter case, the most 
notable success of recent years was 
| RKO’s with “King Kong,” Metro 
scored with “Trader Horn.” Among 


the new pictures, success stories | 
included Col’s “Pickup,” Warner | 
Bros.’ “Beast From 20,000 Fath-| 
| oms,” WB’s “House of Wax,” and | 


Col’s “Paris Model.” Currently 
United Artists’ “Wicked Women” 
is showing some appeal as a result 
of employment of the technique. 
Allied Artists’ “Riot in Cell Block 
11” is showing tremendous gross- 
ing power. Upcoming for the treat- 
ment are such films as WB’s 
| “Phantom in the Rue Morgue” and 
the company’s “Them,” a science 
fiction entry; also UA’s “Go, Man, 
|Go,” the story of the Harlem 


| Globetrotters. 


EIDOPHOR MODELS DUE 


Swiss Color Wheel Gadget In For 
Intensive N.Y. Testing 








Work on the development of 
the Eidophor color theatre tv sys- 
tem is progressing satisfactorily 
and two prototypes are due to be 
shipped to the U. S. from Switzer- 
land later this month, Earl I. Spon 
able, 20th-Fox director of re- 
| Search, reported in N. Y. Monday 
1 (1). 

Just returned from Europe, 
where he had checked on the Ei- 
dophor in Zurich, Sponable said the 
| new units were smaller, more com- 
| pact and didn’t exceed the width 
|of an ordinary projector. There’s 
‘little likelihood, however, of 20th 
' pushing Eidophor into full pro- 
| duction this year. 
| Sponable indicated that the two 
units would undergo. extensive 
testing in N. Y. Eidophor is using 
the sequential color system which 
involves a color wheel, That was 
the system originally advocated by 
CBS but later discarded in favor 
/of a simultaneous, all-electronic 
method. According to Sponable, 
Eidophor can be adopted to the 
simultaneous system, but no units 
of this type are being built at the 
moment. 


| He commented that European 
| production of CinemaScope equip- 
| ment was going along well; 20th, 
|he said, is still working on the 
| problem of stereophonic ‘sound for 
| driveins. Sponable thought that 

most ozoners could use already ex- 

isting wiring to put in an extra 
| speaker. 


'New Corporation Staffed; 
Frontier Seeks Capital 


Dallas, March 2. 

Theatre Enterprises, Inc., oper- 
| ating theatres in Texas and New 
Mexico, has transferred all its the- 
'atre operations to a new corpora- 
} tion to be known as Frontier The- 
' atres, Inc., with H. J. Griffith as 
| prez. Louis Higdon, former dis- 
' trict manager in New Mexico with 
TEI, will move here to take over 
his duties as veepee and general 
manager of the new circuit. 
| Other officials in the new com- 
| pany includes R. A. Higdon, film 
, buyer; R. I. Payne, public relations; 
Vernon E. Watkins, head booker; 
J. S. Caffo, purchasing; Weldon 
| Streisky, accounting, and district 
| Mamagers, Arlie Crites and Ed Kid- 
well. 
| Change was made to facilitate 
| the entry of fresh capital. 


[20 sans Spee | 




















for this process are first the size 
|of the rotating grill which is one 
'and a half times as big as the dia- 
| meter of the screen. This means a 
| big loss in seating if the house does 
,;not have expendable space behind 
its screen for the conversion. 
| Projection booth must be at seat 
|level which would create another 
| loss of seating. Finally the size of 
| the screen is limited. 

| On the positive side this will 
‘have the big curio bang because re- 
garded here as the first 3-D with- 
out glasses. There is not much loss 
lof light in this sort of projection. 
Colors are unaltered and expenses 
;are about the same as a normal 
| film. No specs have to be paid for. 
_Another feature, which Kozlowski 
,has had architect Georges Peynet 
|} put in, is large panoramic screen 
| which will fit in before the Cyclo- 
| Stereoscope and be drawn up into 
ithe ceiling when not in use. This 
will allow showing of widescreen 
pix when available. 

| The industry here has its eyes on 
this experiment. Meanwhile, an- 
over inventor, Pierre Boyer, is 
working on a process of 3-D sans 
| Slasses which he says will be ready 
| Shortly, 


| 
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‘Guys and Dolls’ 
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was “Picnic,” by William Inge, for 
which Col paid $300,000. Legit 
traders, incidentally, are repre- 
sented as more inclined to accept 
proposed deals which are based 
/on total or near-total cash with 
|little or no percentage participa- 
| tion, The latter might mean more 
/coin in the event the film adapta- 
(tion is successful, but it nonethe- 
jless involves risk. 
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BOSTON LIBRARY TO 
SALUTE FILM INDUSTRY 


Boston, March 2, 
In recognition of the many edu- 
cational and cultural contributions 
of the film industry over the years, 
the Boston Public Library Cen- 


tennial Commission will kudo the 
industry at a huge testimonial din- 
ner at Hub’s Sheraton (nee Cop- 
ley) Plaza, April 6. General chair- 
man for the blowout (in conjunc- 
tion with the Library’s 100th anni) 
is Charles Kurtzman, Loew’s Thea- 
tres, Inc., northeastern division 
manager, who has appointed a size- 
able committee of civic leaders 
and outstanding members of New 
England’s pic industry. Gov. 
Christian Herter and Hub Mayor 
John: B. Hynes have been named 
honorary co-chairmen of the Cen- 
tennial Commission and are slated 
to appear as head table guests. 

Charles; Brackett, prez of the 
Academy of Motion Picture Arts 
and Sciences, has already accepted 
an invite and will accept a citation 
for the industry from Mayor 
Hymes, retaliating by presenting 
an especially prepared film of early 
pix, including the first ever taken 
of the Hub, to the-Library’s Trus- 
tees for the archives. Film depict- 
ing the evolvtion of the industry 
from its bes \ ning to the present 
day will also be presented during 
the evening. 

Invitations to the affair have 
been extended to Eric Johnston 
and toppers of majority of film 
companies along with New Eng- 
land authers whose works have 
been transferred to the screen with 
chairman Kurtzman opining that 
this will be ‘one of) the most im- 
pressive and important events ever 
tossed by, and for, the industry 
hereabouts. 


Kansas City Censor 


| Continued from page 4 ja 


mulled by city officials and indus- 
try execs at week end. City legal 
lights first indicated they would 
contest the suit, although an ear- 
lier effort to have the suit declared 
out of jurisdiction of Judge Blair’s 
court failed. 

Later city officials announced the 
suit would not be contested, but 
that the city is not wide open for 
showing of any kind of films. Other 
ordinances govern lewdness and 
obscenity in any form, and these 
will be enforced. The department 
of welfare indicated it would try 
to have new ordinances drafted 
which would clarify the meaning 
of immoral and obscene when ap- 
plied to motion pictures. 

While the censorship controversy 
was raging here, “Moon” has pret- 
ty well played through outstate 
Missouri situations, Kansas City be- 
ing the only location where the 
ban was on. This fact that every- 
one else could see the picture but 
Kansas Citians aroused the ire of 
the Kansas City Star, which twice 
pummeled city censorship in its 
editorial columns, 
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dates was directed to continue its 
exploration and to take the neces- 
sary steps to effectuate the pro- 
gram. Strategy calls for this com- 
mittee to be supplanted by a stock- 
holders’ committee “that will bring 
the selected company’s policies and 


the attitude of its management to | 


the attention of its stockholders, 
in accordance with the rules of the 
Securities & Exchange Commis- 
sion.” 

Allied feels there is reason to 
believe that persons with large 
investments in certain companies 
“who are concerned about the pres- 
ent management and policies are 
ready to support the constructive 
measures proposed by Allied.” 

Exhib outfit also believes that 
other classes of exhibs will soon 
face the same problems as indie 
and sub-run theatremen. These ex- 
hibs, according to Allied, “will 
feel the blight” and will welcome 
the chance to join Allied in its 
stock fight. Allied has therefore 
decided to supply information to 
all interested exhibs and is invit- 
ing them to participate n the stock 
program. It’s emphasized that in 
the concluding stages the stock 
buy program “will be conducted 
by a committee of stockholders 
and not by any particular exhib- 
itor organization.” 









Allied Artists 
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started negotiatiwns for the issy- 
ance of the new stock. 

According to a proxy statement 
it’s anticipated that the dividend 
rate of the new stock will be not 
less than 50c per share or more 
than 60c per share. A present cred. 
it agreement between the company 
and the Security-First National 
Bank of Los Angeles provides that 
the company will not pay any divi- 
dend or make any other distribu- 
tion on its capital stock of any 
class, in excess of consolidated net 
earnings (after taxes) subsequent 
to June 29, 1947; will not purchase, 
redeem or retire any capital stock: 
and will maintain a net worth of 
not less than $2,200,000 and con- 
solidated net current assets of not 
less than $1,650,000. The company 
noted that it was currently nego- 
tiating with the bank to modify . 
these restrictions as they relate to 
the preferred stock and sinking 
fund payments. 

Financial report issued by AA 
discloses that operations for the 
26-week period ended Dec. 26, 
1953, resulted in a net profit of 
$361,871 ‘(before federal income 
taxes) as compared with $309,771 
for the corresponding stanza in the 
previous year, showing an increase 
of $52,100 for the ’53 period. 

In the 26 weeks ended Dec. 26, 
a reserve was set up for federal 
income taxes of $181,000. The re- 
serve for the corresponding period 
of the previous year, adjusted on 
the basis of the pro rata amount 
for the full fiscal year, amounted 
to $143,000. Net profit for this '53 
period, after this provision for 
federal income taxes, thus amount- 
ed to $180,871 as compared to 
$166,771 for the same stanza of he 
previous year. 

Gross income for the most re- 
cent fiscal quarter was $5,359,000 
as compared with $4,540,684 for 
thé ’52 period: 

| 





Laud Folsom 
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country, and asserted that equal 
job opportunities for Negroes and 
other minority groups “will in- 
crease the income of this part of 
our population and hence widen 
the market for many products.” He 
said that soon after appointment 
of Brig. Gen. David Sarnoff to the 
President’s Committee on Fair Em- 
ployment Practices in July, 1941, 
the RCA board chairman had re- 
affirmed in a directive to all RCA 
divisions and subsidiaries “that the 
corporation’s policy agreed in 
spirit and letter with the Govern- 
ment’s official policy against dis- 
crimination in employment” and 
that at that time the company 
“eliminated from its application 
blanks any questions relating to 
race, color or religion.” Folsom 
said that NBC has followed an 
identical yolicy in its employment 
practices, 

“From the standpoint of good 
business,” Folsom continued, “it is 
worth reemphasizing that the pol- 
icy of hiring people for what they 
can do, rather than for who they 
may happen to be, is hardly senti- 
mental indulgence. The products 
manufactured for competitive 
trade are as good as the manpower 
that makes them, and the consum- 
er is not concerned about whether 
the hands that made them are 
black or white, or whether the 
|maker goes to one church or an- 
| other.” ; 


20,000 Leagues” | 
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pletion of the pic and appraisal 
of overall conditions as skedded 
release time approaches. Plans 
now are for initial distribution 
next Christmas. ; 

The indie outfit is . releasing 
“Living Desert” through its own 
subsid, Buena Vista Distributing. 
This is regarded as a limited-mar- 
ket entry which can be handled 
with limited staff. In other words, 
Buena Vista as presently consti- 
tuted is not “ufficiently manned oF 
equipped to take on the king-size 
“Leagues.” 

Meanwhile, the Disney company 
has set plans to move its N. Y- 
offices from the Avenue of Amer- 
icas (formerly the RKO) building 
to a new building now being ¢on- 
structed at Madison Avenue and 

















~ | 
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| 





51st Street. The move is slated a 
early next year and is motivale 
by the need for more office spice: 
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"I must possess the man I love... 
heart, body and soul!” 
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PSODY 


(TECHNICOLOR) 





From M-G-M comes the perfect holiday attrac- 
tion, a great de luxe entertainment. The screen 
hasn’t witnessed a love drama of such power in 
years. With its magnificent music and authentic 
continental backgrounds, “RHAPSODY” has 
star and production values to make it The 
Headline Easter Show! 


(Another Big Hit in M-G-M’s Parade of 30th Anniversary Attractions, 
Join the Thousands of Showmen in the Industry's Joyful Jubilee!) 





* 


M-G-M's MAGNIFICENT DRAMA OF MUSIC AND ROMANCE! 


“RHAPSODY” 


in Color by TECHNICOLOR 


Starring 


ELIZABETH TAYLOR 
VITTORIO = =JOHN LOUIS 
GASSMAN - ERICSON - CALHERN 


Screen Ploy by FAY AND MICHAEL KANIN 


Adaptation by RUTH AND AUGUSTUS GOETZ 
Bored on the Novel “Maurice Guest” by Henry Handel Richardson © Music Conducted by Johony Green 
Pione Solos Moye by Clovdie Array ¢ Violin Solos Played by Michoe! Rabin 


Directed by CHARLES VIDOR © Produced by LAWRENCE WEINGARTEN 
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Exhib Challenge Film Trucker's Data 





Exec ‘Just Questioning’ Own CPA But Not Himself 





Testifying Draws Criticism 





Albany March 2. 

The justification for Smith How- 
ell Film Delivery Service’s request 
of a 10% increase in rates to the- 
atres of the Albany and Buffaio 
districts was sharply debated at 
a Public Service Commission hear- 
ing Thursday (25) before Exam- 
iner Morris Goldfarb. 

George C. McCrillis, Syracuse 
CPA under retainer by the trucker 
since 1933, cited reports, figures, 


facts and estimates that he thought | 


proved the validity of the com- 
pany’s request. He was examined 
by Francis E. Smith, secretary of 


HERCZEG COLLECTS 
Out-of-Court Settlement of Pla- 
giarism Suit on ‘7 Sisters’ 


Hollywood, March 2. 

Hungarian playwright Ferenc 
Herczeg’s $200,000 plagiarism suit 
against Metro, Joseph Pasternak, 
Walter Reich and Leo Townsend 
has been settled out of court far. an 
undisclosed sum. He charged they 
stole -his “Seven Sisters,” written 
in 1903, for Metro’s “Seven Sweet- 
hearts,” made in 1942, while he was 
‘im a Nazi concentration camp in 








Smith Howell, who did not take the 
stand. 

At one point, Howard M. Antevil, 
home office lawyer for the Schine 
Circuit, a protesting party, object- 
ed that Smith was “testifying’— 
without subjecting himself to cross- 
examination. This was while 
Charles Horwitz, supervisor of ex- 
penditure controls for Schine, was 
in the witness chair. Smith, who. 


had earlier declined a suggestion | 


by Examiner Goldfarb that he tes- 
tify as to the company’s method of 
operation, replied to Antevil that 
he was “only asking questions.” 
MecCrillis reported that the SH 
total 1953 revenue was $329,000, 
compared with operating expenses 
ef $321.622: that film revenue was 
$224.852. He added that net in- 
come reported to the Interstate 
Commerce Commission, after inter- 


est and deductions had been fig- | 


ured. was $4.123. 

The accountant could net give 
the breakdown on operating costs 
charged to film deliveries, a figure 


several times asked by Antevil and! 


by Leonard L. Rosenthal. of Al- 
bany. attorney for Smalley The- 


atres. of Cooperstown. and a group | 


of independents in the northern 
New York territory. 
McCrillis predicted rising costs 


for Smith Howell this year, due’ 


principally to a pending union re- 
quest for a 15° hourly wage in- 
crease. a $2 pension payment for 
each eard-carrying worker, and $3 
for a welfare fund. 

Rosenthal hammered at the point 
that the CPA in his “projection” 
for the current year, had taken 
the final three months of 1953 as a 
base. This was not the quarter of 
greatest film revenue. Rather, it 
was July-August-September. _ the 
attorney pointed out. In effect sug- 
gesting that two quarters would 
have prov-d a fairer basis fer com- 
puting estimated profits in 1954, 
Rosenthal brought out that higher 
Operating costs reported for July.- 


September were chiefly due to the | 


lumping of all vacation payments 
in this period. Rosenthal believed 
these should be spread over the 
entire 12 months. 

Antevil called McCrillis’ atten- 
tion to the fact Smith Howell had 
more than doubled its revenue, 
compared with the 1945-47 span. 
In examining Horwitz. the attor- 
mey spoke of two 10% 
for the trucker since a 1947 hike 
of 25°-—one upscaling became ef- 
fective last August. 

Horwitz claimed that film deliv- 
ery costs to Schine had “jumped 


considerably” during the past sev- | 


eral years, when Smith Howell was 
reducing the number of weekly 
dropoffs and pickups. He com 
plained that the curtailed 
ules made it “more difficult to 
book and to circuit.” 

In cross-examination, Smith vig- 
orously challenged this contention. 
When he cited figures on reduced 
revenue from deliveries to Schine 
theatres in Rochester, 
riod of several years, Horwitz 
countered that drive-in openings 
considerably outnumbered conven- 
tional theatre closings: that both 
sides should be included in any 
comparison of SH revenues. 

Antevil echoed this. He also 
pointed to a weekly shrinkage of 
some 3,000 miles in totals 
ered by Smith Howell trucks the 
Past several years. 
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Edward Small’s New Indies 
Sacramento, March 2. 
Edward Small has organized two 
new cerporations to produce pic- 


tures for United Artists release. | 


They are Theme Pictures and Im- 
Perial Pictures, 
Attorney Herbert B. Baerwitz is 


a director of the new companies, | 
capitalized at! 


each of 


which is 
$100,000. 


increases | 


sched- | 


over a pe-| 


cov- 


| Hungary. 
| The playwright declared she 
didn’t learn of it until 1948, filed 
| suit in 1949. Attorney Jacques 

Leslie said settlement was ‘“sub- 
\ scam 





Authors League 
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magazine and stage writers were 
notoriously neglected. Hooked up 
to the latter consideration is a new 
League deficit, understood to be 
around $70,000, entirely accumu- 
lated in the past three years on 
behalf of broedcast writers. Along 
about 1949, the League had cleared 
itself of debt. 

Real blowup of patience in the 
Dramatists Guild-Authors “%uild 
wing in New York came when a 
freelance coniract covering -tyv 
scripts was successfully negotiated 
after two years of huddles with 
the networks and then scuttled by 
the splintering of RWG and the 
emergence of the Television Writ- 
ers of America, originally a Los 
Angeles County segment despite 
its broad title. This contract has 
never been put into effect. 

RWG Deficit 

At the present time the general 
assumption is that the League will 
| have to “eat” the RWG deficit 
|when the latter disaffiliates and 





»| joins the prospective new ARTS. 
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‘Cinerama Product 
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i pane ESS 
ture and the repaying of installa- 
tion costs. 

Cinerama Productions is employ- 


i 


‘ing its share to reduce its bank 


joan, the company having reduced 
‘its bank indebtedness from about 
$2.000,000 to $700,000. In addition, 
there’s $1,000,000 in debentures 
outstanding. 

All companies. Involved in Cine- 


rama—Stanley Warner, Cinerama 
Productions, and Cinerama, Inc., 
the equipment and _ installation 


dive during November and Decem- 
‘ber when 20th-Fox unveiled Cin- 


other picture.” said a Cinerama 
| executive. “We thought it would 


take the public a little timé to 
realize it and we feel the point has 


been -reached now.” 
Cinerama’s 


. Rochemont 


‘Can-Can’ a Possibility 


ing every possibility. 


the current Broadway legituner, 


“Can-Can,” but SW is carefully in- 
vestigating every facet before mak- 


jing a commitment on 


| Anything put on the 
running at least a year. 


Under SW’s agreement 


pleted picture by August, 


ments, the rights 


production company. 


30ston, 
Louis. 


San Francisco and Si. 








Alperson’s % 


—————— 








firm—are extremely upbeat about . 
the medium. Receipts took a slight | 


emaScope, but the grosses are on | 
the upbeat again. “We've aiways 
considered aCinemaScope just an- 


main problem cur- 
rently is to find a subject suitable 
for another picture. The Louis de 
“Cinerama Holiday” 
will be ready for release about 
May. but it’s considered a “transi- 
tion” film, being mainly another 
scenic film with a slight story line. 


Outfit’s objective now is to come 
up with a sock dramatic story espe- 
cially suitable for the medium. SW 
veepee Nat Lapkin is charged with 
this task and he has been explor- 
Numerous 
, Suggestions have been proposed, | 
including the cineramaization of 


paper. | 
Cinerama 
screen, it’s felt, must be capable of | 


with 

Cinerama Productions, the theatre 

‘chain must deliver its first com- | 
1954, 
and its second by August, 1955. If 
it fails in either of these commit- 
become non- 
exclusive and Cinerama Produc- 
tions can produce a picture on its 
own or make a deal with another 


Meanwhile, SW is preparing to 
open its llth Cinerama theatre, 
' with Minneapolis set fo recetve the 
; medium in April. A deal was closed 
last week with the Orpheum Thea- 
tre and construction work will be- 
gin shortly. Cities currently show- 
ing Cinerama are New York. De- | 
troit, Los Angeles, Chicago, Wash- | 
ington, Philadelphia, Pittsburgh, (harmony and agreement with the | white that a certain thing can’t go| 

/on the screen, then it can’t go on,” | 


| Not all eastern writers are happy 
| about the breakup of the League 
| family, despite the constant intra- 
| guild bickering. Divorce ends the 
dream of “one big union” of writ- 
| ers. However, the dominant N. Y. 
sentiment seems to be that fac- 
tionalism was keeping the League 
weak, preventing a dynamic expan- 
sion of membership, and draining 
its treasury. Pro-divorce bloc pre- 
, dicts a revitalized League will have 
'the same kind of vigor typical of 
the organizational era, 1910-1920, 
when men of the stature of Theo- 
dore Roosevelt, Arthur Train, Win- 
ston Churchill, Booth Tarkington, 
Rex Beach, et al., were in constant 
attendance. at meetings and “cele- 
brated authors licked stamps’ for 
the cause.” 


League has been, and is, the 
representative body of authors in 


the United States with nearly 10,-| 


000 members in the component 
guilds at the present moment. 
| However, it has been calculated 
that there are perhaps 6.000 eligi- 
ble for Authors Guild membership 
who do not belong. This is ascribed 
| in part to the “diffusion of energy” 
forced upon the Authors Guild and 
the Dramatists Guild by the obses- 
sive nagging of the broadcast wing. 
Another prediction is that with 
, the radio and tv writers in their 
own organization, they'll be hap- 
pier. Some Léaguers foresee, 
| when time has healed some still 
painful wounds, that an era of 
good feeling between the two sepa- 
rate bodies will epen up. 





IRWIN ALLEN‘S OWN CO. 


Sets Financing—Seeks RKO Dis- 
tribution Contract 








Hollywood, March 2. 

Irwin Allen, who checked out of 
an RKO production berth a fort- 
night ago, has formed,his own 
indie, Windsor Productions, and 
has named Esnest Scanlon, former 
Cinerama treasurer, general con- 
sultant. Financing was lined up in 
N. Y. over weekend. 

Allen confers with RKO execs 
this week to discuss distribution 
of a pair of technicolor features to 
be lensed in Tushinsky anamor- 
phic process, one to be along the 
documentary style of his “Sea 
Around Us.” 












Jap Theatres 
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smaller audiences and lower tax 
collections,” they argued. adding 
that this would be followed by a 
rise in admissions. 

It’s understood that the Japanese 
government has proposed limita- 
tions in film imports from the dol- 
lar area and also restrictions on 
r mittances for the new fiscal year 
starting in April. Irving Maas, 
MPEA exec in charge of the Far 
East, is currently in Tokyo nego- 
ports. 
tiating with Japanese fiscal au- 
thorities. 

Institution of a more stringent 
quota would primarily hit Ameri- 
can films which constitute the 
major part of Japanese pic im- 





Impact Cut ‘Inevitable’ 
Tokyo, Feb. 23. 





| Japanese Finance Ministry indi- 
| cated last week that a reduction in 
the number of foreign films to be 
j;imported into Japan during the 
fiscal year 1954-55 was inevitable. 
| Hikoji Egami, chief of the ex- 
change control section of the min- 
| istry, said an examination of the 
deteriorating foreign urrency 
holdings of Japan is self-explana- 
tory for this ministry stand. 
Discussing the proposed changes 
in the method of allocating import 
quotas, Egami said no decision has 
been made but that a considerable 
cut in the number of films import- 
ed would require a reexamination 
| of the quota allocation per coun- 
try, taking into consideration Ja- 
| pan’s relations with the countries 
, concerned. Egami added that di- 
| minishing holdings of pound ster- 
| ling would certainly require a 1e- 
examination of quotas for sterling 
areas. 


Egami said that the Finance Min- 








Report From Coast 


istry favors a barter system with 
Japanese films exported earning li- 
censes for those countries showing 





a favorable treatment of the do- 





By DAVE KAUFMAN 
Hollywood, March 2. 
Long-discussed reorganization of 
/radio, pix and tv writers in the 


| Authors League of America will be 
finalized by May, it is predicted 
here by Gomer Cool, - Radio 
Writers Guild regional v.p. 

Cool said RWG national prexy 


|ship meet of NY’s RWG, and that a 
|preponderance of the members 
| favor the plan. RWG eastern coun- 
cil is meeting to begin work 
details. He quoted Lawrence as 
saying, “there are still some minor 
| Problems, but these are being 
' ironed out now, and we hope quick- 
ly to fulfill our desire for all 
!writers to join forces in one or- 
| ganization.” Once RWG in NY 
finalizes details, union will meet 
| with the Television Writers Group 
of the League-in NY to draft a 
final constitution, Cool said. 


“Any move we make will be the 


|Authors League” he added. 

| TWG of League is also finalizing 
its constitutional requirements fol- 
lowing meeting of its rep, Elihu 
Winer, with execs of RWG and 
|the Screen Writers Guild. SWG’s 
| prexy, F. Hugh Herbert, said, ‘we 


| had detailed the plan at a member- | 
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—— can now Say, for the first time, that 
son to put up the extra money if) realization of the reorganization 
the picture went over budget. The | Pan is close at hand.” 

$50,000 contributed by Alperson| Commented Warren Duff, chair- 
‘represented the amount over the | man of SWG’'s reorganization com- 
budget which, it's claimed, Alper- | mittee: “This is the achievement 
son 1s entitled to recoup before of a dream long deferred. The 
profits are distributed. Objection | savings in time, money and effort 
is to the producer’s demand for| which this union of all writers on 
supplemental profits above (1) his | both coasts will achieve is inecal- 
cut as producer and (2) the 5% of culable. The progress which will 


| mestic product. He also said the 
ministry would encourage flat pur- 
chase and establishment of film 
| rental ceilings. 
' On the matter of lowering the 
| remittance rate, Egami hedged, 
| saying that it was a complicated 
| problem related to import con- 
tracts between the nations con- 
| cerned, 





| 
| 
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Flick’s View | 
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, Ship, it would have been different. 
| As it is, they are forcing the kind 
of specifications which take away 
from the censor the quasi-judicial 
functions he now exercises. It cuts 
; down on his discretion.” 

Flick explained that, with the 
| Sharpened statute now being in- 
troed in Albany by the Board ‘of 
Regents, his own approach and 
evaluation would be sharply limi- 
‘ted. “When it says in black-and- 





| he commented. “Before that, I 
|might have passed it as inoffen- 
| Sive. But a law is a law and there 
are no two ways about it.” 


The N.Y. censor said he still 
|believed that ultimately there 
; would be some kind of restrictive 
| classification in censoring. “It's got 
| to come,” he observed, “It’s just a 


matter of timing.” 


An amen to his comment came 
last week from Jean Goldwurm, 
Times Film Corp. prexy, who 
thought putting an adult label on 
certain films would “afford the 
adults the opportunity of seeing 
many great films that heretofore 





the gross he receives as liai : i ici 

ives as aison result from unified policies and 
with 20th on distribution activities | ¢ f 
ion the fifim. | boon to writers everywhere,” 


ombined expenses will be a great | 
‘everywhere else, 


have been banned from our 
screens” and which are acceptable | 


An official spokesman for the, 


— 
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almost certain that one N.Y. ty 
station—either WPIX or WOR, 
will be tied in with the deal ang 
will become known as the subscrip. 
tion-tv station in the city. Indica. 
tions are that it’ll be WPIX, which 
is run by the N.Y. Daily News. 
500,000 Sets 

Syndicate reportedly is angling 
for top events for—N.Y. viewers 
willing to shell out coin for hither. 
to free shows. It’s expected that 
the N.Y. operation will start of 
effectively with approximately 
500,000 sets. Installation of the 
Skiatron decoder units costs be. 
tween $2.50 and $3 with the de. 
coders themselves coming to be. 
tween $10 and $12. 


Various manufacturers are inter. 
ested in turning out the units, 
Wallstreeters hear that the syndi. 
cate may actually include one of 
these manufacturers, in which case 
it’s assumed that the decoders 
would be built by the outfit in 
return for a slice of the stock. 

None of the major pix compa. 
nies are directly involved in the 
financial group, but there are indi- 
rect ties, with the  bankrollers 
having interests in various film 
and theatre outfits. These, it's 
pointed out, might be very helpful 
in getting pix for Subscriber- 
Vision. 

Neither Arthur Levey, Skiatron 
prexy, nor James Landis, its gen- 
eral counsel who’s been in on all 
the discussions, would comment 
this-week on the negotiations. It's 
considered more than coincidental, 
however, that Landis reps not only 
Skiatron but such showbiz biggies 
as George and Charles Skouras and 
is adviser to financial moguls like 
Joseph P. Kennedy. Phil Reisman, 
Kennedy’s associate, reportedly fits 
into the Skiatron picture in some 
form er another. 


Skiatron in recent months has 
had nibbles from several film com- 
panies, specifically Warner Bros. 
and 20th-Fox. It’s also been ap- 
proached by an exhib group head- 
ed by S. H. Fabian. However, none 
of these talks jelled, partly be- 
cause Skiatron wasn’t anxious to 
tie up with any one film outfit. 

Station Limitation 

Intriguing aspect of the Skiatron 
dickerings with the Wall Streeters 
is the uncertainty over whether or 
not the FCC will permit any one 
company to blanket the U.S. or 
whether it’ll insist on a numerical 
limitation similar to the one that 
applies to radio and tv station 
ownership. Some attorneys feel 
that, in line with past policy, the 
Commission may restrict toll-tv 
operation by any one group to any- 
where from five to seven cities, 
It’s not clear whether, in such a 
case, the financial group would 
assign rights to someone else, or 
whether they’d revert to Skiatron. 
; Another puzzler at the moment 
is the part the present manage- 
ment will play in a revamped 
setup. 

_Subscriber-Vision, which is 
billed as the simplest and most 
economic of the toll-tv methods on 
the market, works like this: The 
station telecasts a “scrambled” 
signal. At the set, a decoder unit 
is attached. The subscriber pur- 
chases a special card for either 
one program or a series of shows. 
When the card is inserted into a 
slot at the decoder, the image is 
“unscrambled.” The code can be 
changed at will and the system is 
said to be foolproof. 

Skiatron has a deal with West- 
ern Union to handle the distribu- 
tion of the cards and to supervise 
other aspects of the operation. 
This arrangement presumably is 


incorporated in any transfer of the 
system, 
& H Boned 
Caine Mutiny | 
Continued from page 3} 2a 
come out with a profit. Distribs 
themselves‘are enjoined in the in- 
dustry antitrust decree from ¢i- 
rectly forcing tilted scales. 
Col’s current “From Here (to 
Eternity” is being sold throughout 


the country without any advance 
in admissions. This is the type of 
boxoffice epic customarily licensed 
by distribs at such tall terms that 
theatreowners up ticket prices 45 4 
matter of alleged economic nece* 
sity. It’s understood that Col has 
been peddling “Eternity” on 48 

















even-split basis with theatre 4 


} counts, 




















ross 







| fingers/ 
| knock 
| onwood/ 
‘| youand 
| CinemaScope 
never 


ra % 


had it sog 
good: 


: | | 2a! <a 


rl ole) Gal, mi eh-)[ov.¥ ms! 









@ 







i=) 
“ 


n 


a 


x 





on 














wr EDDIE FOY, JR. - NANCY WALKER - MARTHA HYER - BILL GOODWIN - MARCEL DALIO - HAYDEN RORKE - JAMES BURKE Screen Play by JAMES O'HANLON, ROBERT O'BRIEN and IRVING ELINSON 
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make a new study. He said two 
outfits make a cursory survey sev- 
eral years ago, but there “wasn’t 
too much interest at that time.” 
He noted that these outfits as well 
as several others have been in- 
vited to make new studies. “But 
don’t assume there’s oil there,” he 
warned 

Moskowitz revealed that the 
company would reduce its contri- 
bution to the pension fund by 50% 
this vear, resulting in a savings of 


$2,200,000 or 20c per share. Bene- | 


fits to employees as a result would 
be 50° less in 1954. In 1953, it 
was disclosed that contribution to 
the retirement fund was $3,606,- 
000, with $35,000,000 (before taxes) 
being contributed over a 10-year 
stanza. Sum paid into the fund 
brought beefs from 
holders who claimed it amounted 
to 25° of earnings. However, tally 
by company’s accountants revealed 
that it was only 15%. 

Moskowitz indicated that the 
second quarter of the current fiscal 
year. with four more weeks to go, 
would be at least as good as the 
first quarter. “The trend is good,” 
he said. adding that it applied both 
to production and theatre opera- 
tions. He said the business of the 
company’s record division, M-G-M 





No Flower in His Lapel 


A carnation on his lapel has 
practically become a_ trade- 
mark with Loew’s veepee and 
treasurer Charles Moskowitz. 

When he appeared at the 
Loew stockholder meeting sans 
a flower, it was noted by one 
of the stockholders in an “olf 
the record” comment. Stock- 
holder gaggingly remarked: 


salary cut.” 
Greeters PUREE SEE NE PNOIT eR N 


Records. was “much better.” He 
said it was a “little behind” of last 
year at this time, but noted that 
the previous year has been the 
company’s best. 
Advertising Cut 8°¢ 
Loew's, Moskowitz noted. spent 
8*> less in advertising in 1953 as 
compared to 1952, with the total} 
expenditure for ‘53 being $5.300.- 
000. 





* 


pany has been reducing its con-) 
tract commitments for the past. 


18 months. “Some of these people,” | 


he said, “may be hired on a per 
Picture basis.” He said, however. 
that he could not estimate how 
much of the coin from reduced 
contracts would go into the opera- 
ting overhead. 

Moskowitz reiterated that the 
eompany was not planning to make 
pictures for tv or to sell pictures 
to tv. “We'll study it for a long 
time.” he said. “There are still 
16,000 theatres that are our cus- 
tomers and we don’t want to create 
eompetition for them.” 

On the subject of CinemaScope, 
he said the company has no license 
agreement with 20th-Fox. He in’ 
dicated that Loew’s paid 20th a 
certain amount each year for our 
“mutual developments in C’Scope.” 
He noted that the agreement with 
20th included — “one or two other 
inventions which we_ share 
equally.” He said the arrangement 
could be terminated at any time. 

Vogel disclosed that Loew’s 
p2id $801,000 for the outstanding 
25°c interest in Poli-New England 
Theatres. It acquired it from Gen- 
eral Theatre Investment, a Cana- 
dian firm. Theatre topper said he 


Loew’s 10-Year Profits 


Continued from page 4 


: 





executives. Main beef on this score 
related to the pact of veepee J. 
Robert Rubin, who is down for 
5.1% (recently reduced from 5.4%) 
of the residual rights to all pic- 
tures from 1924 on. Rubin gets this 
coin after all costs are recouped 
and at the expiration of his em- 
ployment contract. It terminates 
on Aug. 31, 1954. 
Exec Recompense 

Several stockholders asked for a 
review of executive contracts and 
salaries, but no action was taken 
|on these recommendatiaqns. Fried- 
| man said it was difficult to predict 
| future dividends. He said that al- 
'though the company followed a 
conservative policy, it paid on sev- 
eral occasions out of reserves 
| when a dividend was not earned. 





some stock-| A stockholder noted that the com- | 


|} pany had never failed to pay a 
| divvy, although at times it was not 
'a@s much as expected. 


| $14, it was noted that the book 


; 
' 


| holder to remark: “Maybe we can | 


find another Howard Hughes to 


, buy it up at that price.” In an ef- |, 


| fort to halt complaints about divvy 
| payments, Friedman said: “I paid 
| $31.50 per share for the last 2,000- 
block I bought.” 


Questions on individual pictures 
' related to “Quo Vadis” and “Gone 
| With the Wind.” Moskowitz re- 
vealed the cost of “Vadis” was 
| being written off in proportion to 
| income. “We are trying to spot the 
, release dates so that they'll be 
| beneficial to the company.” The 


| company’s investment ‘still to be said, he might represent indie pro- 


| amortized) in “Vadis,” he said, was 


| $3.600.000 as of Jan. 21. “It'll be | tion deals or might take on special 
| distribution 


a suecess,” he stressed. 
Concerning GWTW. he said he} 


' could not predict what it would, 
“Tt hope it isn’t a sign of a | 


gross in its upcoming rerelease. 
He noted that it had brought in, 
$37.000,000 worldwide so far. 

The entire board of directors 
was reelected. Following the meet- | 
ing, the board met and reelected | 
all officers. Directors present ‘at | 


the meeting were Friedman, Mos- | 
_kowitz, Vogel, Rubin, Eugene W.. 
| Leake, William A. Parker, F. Jo-| Rodgers, 


seph Hollernan and—G. Rowland 
Collins. Absent were Schenck, Wil- 
liam F. Rodgers, and George A. 
Brownell. A total of 81.1% or 4- 


, 175,000 of the 5.142.615 outstand- declined this post but might take 
Treasurer revealed that the com-| ing shares were present in person on the job of consultant for the| 


or by proxy. 


Salt of The Earth 


“aus COMtinued from page 4 


,financed. Trouble started even 
| while the crew was locationing at 
| Silver City, N.M. 

International Alliance of The- 
atrical and Stage Employees has 
|told its members to get in touch 
with the homeoffice before hand- 
ling the film. Privately, the IA is 
said to have been much more defi- 
nite in indicating its displeasure 
| over the picture and in hinting that 
its projectionists may not elect to 
hand7e it. 


Projectionist local is standing by, 
awaiting instruction from IA presi- 
dent Richard F. Walsh on how to 
proceed in the matter. IA is con- 
cerned lest its position lay it open 
to a restraint of-trade action from 
the “Salt” producers. 

Latest indications are the IA 
will service the pic in any union 
house. If Biberman rents a show- 
case on a four-wall basis, he could 
conceivably do without IA projec- 
tionists. 














| 











was “very optimistic’ about “Salt” also has had a hassle 
c Scope. “It's far from perfect| with the Assn. of Theatrical Press 
now,” he said, “but new lenses| Agents and Managers. Union's 
are being made that are superior | position is that, if “Salt” goes as a 
and there will be a marked im-| roadshow, its members must be 
provement in stereophonic sound. |employed. On the other hand, 

Re: 3-D there are indications that some 


He disclosed that distribs have 
left it up to exhibs as how to play 
3-D pictures. He said Loew's de- 


cided to eliminate 3-D for “Miss | 


Sadie Thompson,” but didn’t indi- 
cate what the company’s future 


policy would be on 3-D pix. Dis- 
cussing a possible reduction of the 


admission tax, Vogel said reduc- 
tion of prices will depend on in- 
dividual theatres. In some cases, 
he said the saving might be passed 
on to the public. The company dur- 
ing the past year, he said, sold 13 
theatres, with none of them going 
to tv studios, There were some 
complaints concerning the com- 
pany’s dividend policy and the con- 
tracts and salaries held by the top 


| members of the group have already 
|}indicated they don’t want to have 





anything to do with “Salt” be- 
cause of its alleged Red line. 
Film, which  Biberman has 


screened privately on several oc- 
casions, tells of a strike of Mexi- 
can mine workers and manage- 
ment’s attempt to break it. Opinion 
on it is divided, with some who'vé 
seen it calling it “Red” and other 
citing it as a fine picture. Ma- 


aganda film, but that it isn’t an 
expression of the party line. IA 
and others don’t want to have any- 
thing to do with it, partly because 
Biberman and Paul Jarrico are 
mixed up in the picture. 





Although | 
| stock is currently selling at about | 


| value was $26.63. This ied ‘a stock- | 


' specific individuals and companies. 


jority holds that it’s a union prop- | 


The Antitrust Headache 


Loew’s was being besieged 
by an increasing number of 
antitrust damage suits, stock- 
holders were told. 

A total of 213 suits brought 
by exhibitors is now pending 
against Loew’s and other film 
companies. 


Bill Rodgers 


Continued from page 5 











number with whom Rodgers has 
had a long-time and friendly busi- 
ness relationship. He quipped it 
was the first such session for which 
he, and not M-G, was picking up 
the tab. And as he undertook to 
read prepared comments concern- 
|ing his future, Rodgers expressed 
ithe aside thought that “this is my 
| first statement in years which 
/ hasn’t been edited by a lawyer.” 


Rodgers regarded as a “nice ges- 
‘ture’ Loew’s proposal of a con- 
|tinued board seat. “And I appre- 
| ciate the confidence shown by the 
stockholders,” he added, “Yet,” he | 
continued, “I am _ fearful that 
whichever way I turn in the pic- 
ture business I would be bound to 








compete” with Loew's. 


Rodgers, who came to N. Y.) 
‘Monday from his Hollywood, Fia., | 
‘winter residence, said he will re-| 
‘turn south tomorrow (Thurs.) and | 
|will be back in N. Y. next morth 
to get underway with his new busi- 
ness endeavors. He stressed that 
while at Loew’s he “made no deals 
‘of any character or nature.” 

| He disclosed he'll open offices 
in Rockefeller Center and his serv- 
ices will be available to various 
industry elements. Perhaps, he 


ducers in negotiation of distribu- 


assignments on a 
non-exclusive basis. He added that 
he’s “interested” in a_ tentative 
proposal put to him by an uniden-| 
tified group of exhibs (not Allied | 
States) who are interested in en-| 
gaging in production. But Rodgers 
added that nothing definite has 
developed in this respect so far. 
(Century Theatres’ Fred a. 
Schwartz is underway with a film- 
making project). 

avoiding mention of 





also related that a circuit “of| 
‘some size” had offered him the 
'board chairmanship. He said he 





/ same chain. 
| He said further that he’s “per- 
|sonally interested in a production 


,a producer; I know nothing about 
actual production.” He has some 


periences over the years and ex- 
| pressing his views “editorially on 


tices.” 


In any event, Rodgers intends to | 


remain on the picture business 
}scene, attending national exhib 
;conventions and visiting the Coast 
a couple of times a year, as part 
of. or in addition to, whatever new 


associations he enters. 
} 














| Par’s Answer 


auum=_ continued from page 5 





Furthermore, such a plan should 
not make it mandatory for the 
exhibitor to invest large sums of 
money in new equipment.” 

Re that last point, exhibitor 
complaints over the expense of the 
stéreophonic+ sound feature of 
C-Scope have been heard in heavy 
volume in recent months. 

The Par system, now known as 
Vistavision, entails use of a dou- 
ble-frame negative horizontally 
fed into*the camera. The photo- 
graphed images thus are on an 
area two and one-half times the 
regular 35m frame. The large 
negative then is compressed to a 
' standard 35m frame for release. 
Balaban 





overwhelming picture with com- 
plete definition of focus and the 
finest quality picture it is possible 
to obtain. In addition, the Vista- 
vision camera permits the use of 
lenses in photographing with an 


angle varying from 9 up to 75 
| degrees and still permits the 
photographing of scenes without 


distortion due to the excess ratio 
of width to height.” 


{or royalty asp 


| but this does not mean I would be | 


current conditions and trade prac- | 


claims these results: 
“This process eliminates grain | 
and fuzziness and provides an 


he said, recommends 

install the tallest and 
widest screen their theatres will 
permit. In this way they'll be en- 
abled to play pix of any size and 
ratiec. 

The system includes sound ex- 
tras but these are optional, Bala- 
ban stressed. If the exhib decides 
to install auxiliary sound equip- 
ment, Balaban suggests “dimen- 
sional” sound. This, he said, pro- 
duces results which are approxi- 
mately the same as stereosound 
but it is simpler and less costly. 

Dimensional sound is from a 
single track on a positive print. 
Use of the sound will require in- 
stallation of a sound control unit 
in the projection booth at a cost 
of around $1,500. The system sends 
the audio to three horns, one each 
at the left, centre and right of the 
screen. This equipment will cost 
the exhib—if he doesn’t have the 
horns already — an_ additional 
$2,000. 

Starting with “White Christmas,” 
prints of Par pix will have the di- 
rectional sound control on the 
sound track. However, these same 
prints can play in any theatre in 
the normal way as well. 

Balaban discussed 
lenses and flexibility in screen 
presentation. Expanding prisms, 
such as via the Tushinsky lenses, 
he said, will allow the exhib to 


company, 
that exhibs 


projection 


present any “squeeze” print rang- | 


ing in ration from 1:33-to-l1 up to 
3-to-1, 

The exec added: 

“With this lens the exhibitor 
can also present any standard 
print by the simple method of set- 
ting the expanding lens to a 1 tol 
ratio and then using apertures to 
determine the aspect ratio of 
height to width for the standard 
picture he wished to present on 
the screen. 

“By a process of optical print- 
ing. it is possible to take a picture 
that has been photographed with 
a normal lens and develop squeeze 
prints. It is Paramount’s plan to 
have its pictures available to the 
exhibitor both in the normal print 
and the squeeze print. leaving the 
decision to the exhibitor as to 
whether he will present the pic- 
ture on the normal or squeezed 
print.” 

Par is “ready” to present its 
process in comparative tests with 
any other system. Balaban stated. 
He said demonstrations will be 
held for exhibs in key cities in the 
U.S. and abroad. He neglected to 
sav when. 

Par has no financial interest in 
any way with the manufacturing 
ects of the Vistavi- 
sion process, Balaban concluded. 
Earlier in his statement, the prez 


lsaid it will be made available to 


thoughts about writing, too, that | 


is, putting into book form his ex- | 


all producers. 











Europe’s Shortage 
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countries less 
Catholic areas. 


Regarding U’s own CinemaScope 
productions, of which there are 
two currently in the editing stages, 
Americo Aboaf, U foreign sales 


enthusiastic than 


‘topper, who sat in on the inter- 


view, said the U policy was one of 
“wait-and-see.” He said a definite 
policy hadn't been worked out, but 
it was indicated that U would 


of all exhibitors. “‘We will give ex- 
hibitors pictures in the manner 
best suited for them and for us,” 
he stated. 

Cohn reported that the 20th-Fo 
all-CinemaScope policy has begun 
to create a vacuum in Europe and 
that U is one of the distribs reap- 
ing some benefits from the short- 
age. However, he observed, this 
situation is compensated for in 
part by the fact that “The Robe” 
is tying up key houses with long 
runs, thus making them unavail- 
able for U dates. 

Despite difficulties, and the in- 
creasing trend on the part df Euro- 
pean governments to up dubbing 
fees in an attempt to protect and 
favor local product, Cohn declared 
that 1954 was shaping up as U’s 
third record year in a row in 
the foreign market. He said U’s 
first quarter of the ’54 fiscal year 
was ahead by “a good percentage” 
over the same period in 1953, and 
that the upbeat trend was likely 
to continue. 

Regarding expenses abroad, the 
U exec held a campaign was under 
way to control them ‘and we are 
holding the line.” Various costs 














Chief exec said Par always has 
maintained that “height” is equal-| 
jly as important as “width.” The} 


beyond U’s control, such as taxes 
and salaries, are of course going 
up. 


be flexible in meeting the demands | 
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Exhib’s Coin 
Cae CONtinued from page 3 


establishment of his own distribu- 
tion setup for these and possibly 
also outside films. 

Exhib attempts to get a foot into 
the production door are nothing 
new in the business, but in recent 


years they haven’t worked out too 
well, Latest attempt to get exhibs 
to put up coin ended in failure 
when the National Exhibitors Fi- 
nance Corp. was unable to get off 
the ground. 


Schwartz was part of a group of 
exhibs who helped finance Lester 
Cowan’s “Main Street to Broad- 
way.” Pic turned out a disappoint- 
ment. Now he has apparently de- 
cided to go it alone on the theory 
that “too-~many cooks spoil the 
broth.” 

Exhibs’ interest in production is 
double-fold. On the one hand, 
they feel that investment in films 
is still a good gamble. On the 
other, they see it as an insurance 
against a product shortage created 
by the sharp decline in production 
at the major lots. Latter them- 
selves have been offering financing 
| to the indies, with the use of studio 
| facilities thrown in for good meas- 
; ure. 


| Complaint has been that the in- 
,dies are too intent on pushing out 

pix fast and on concentrating more 
on exploitation values than artistic 
merit. It’s felt, however, that the 
indies have just started to recog- 
nize their opportunities and that 
it'll take them a while to get go- 
ing. A great many of the majors’ 
former contractees, left stranded 
by the production slack, have gone 
into indie operation and are only 
beginning to find their bearing as 
free agents, it’s said. 

od 


—<—$—— 


Continued from page 3 














their boast is.’ The Brifish com- 
pany, they add, appears to have no 
control whatsoever over its own 
life or death. 


Arguing that a stable British in- 
dustry cannot possibly be built up 
ur.der such conditions, the union 
points to the dangers in decisions 
being taken thousands of miles 
away, which leaves the British 
company, the government and 
trade unions without an opportun- 
ity of exerting any influence on 
those responsible for the decisions. 

The union statement concludes 
|with the comment that they are 
| very concerned “at still one more 

development in the increasing cas- 
| ualness and complete lack of stabt- 
lization which the company’s decie 
sion implies.” 

Ben Goetz Visits-U. S. 


Ben Goetz, head of M-G British 
studios, which last week fired over 
300 employees because the com- 
pany’s production program had 
come to an end, planed to New 
York Sunday (28) to discuss a 
future film lineup. 


After a short stopover in New 
York, Goetz is expected to head 
straight for the Coast, where he 
will have confabs with M-G stu- 
dio execs at Culver City. Talks 
will be immediately concerned 
with the filming of “Digby,’’ which 
is expected to start rolling in June, 
but long term plans will also be 
considered. Goetz expects to re- 


turn to London within about one 
month, 
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ditional television production. 
Company’s' laboratory facilities 
both in Hollywood and New York 
were expanded to meet increasing 
volume of tv and 16m business. In 
addition, Hollywood Television 
Service, Inc., a subsid which dis- 
tributes and licenses pix to tv, 
| likewise is expanding. Another 
production subsid is mapping four 
series of films for tv. 


But although Republic’s gross 
income for the 53-week fiscal year 
ended Oct. 31, 1953, climbed to 
$37,265,034 as against $33,085,510 
for the previous fiscal stretch, net 
income declined about 10% ac- 
cording to the report: Operations 
of the firm and its subsidiaries 15 
the 12-month ,’52-’53 period result- 
ead in consolidated net profit of 
$679,217. Figure for the com- 











. 


parable '51-'52 year was $759,603. 
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starring 


VERA RALSTON - JOAN LESLIE - FORREST TUCKER 
JOHN RUSSELL - RAY MIDDLETON - PAT O'BRIEN 


with BUDDY BAER - JIM DAVIS - BARTON MacLANE 


Screen Play by BRUCE MANNING + Based on the Novel by GWEN BRISTOW 
Associate Producer and Director JOSEPH INMAN KANE 
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Clips From 


eet een’ 


CHICAGO 


Liberty Theatre case in Michi- 
an City, Ind., postponed in Chi 
Sederal District Court until March 


aa. : 

“Riot In Cell worn 11” set for 
March 24 at Roosevelt. 

James Jovan, head of Giobe 
Film Co., took over distribution of 
“Blonde Pickup” for midwest and 
eastern territories. 

Mrs. Dave Wallerstein honored 
last week by National Conference 
of Christians and Jews for playing 
a leading role in developing an in- 
terracial policy at Franklin Parker 
School. 


“Genevieve” previewed to. press | 


and trade last Thursday (25) at 
Escuire Theatre. 

Charles Cottle, West Side man- 
ager for B&K. in Iilinois Masonic 
Hospital for minor surgery. 


Frank Anderson, Essaness drive- | 


in manager. returned from Florida 
to open new season. 


LOS ANGELES 


Carl J. Ross bought the Chicago 
franchise of Ideal Pictures Corp., 
national distributor of 16m films. 

“Night People” # get a dual 
world preem at Roxy in N.Y. and 
Orpheum in Omaha March 11. 
Omaha opening will tie in with the 
centennial celebration of Nebras- 
ka, Darry! F. Zanuck’s home siate. 


MINNEAPOLIS 


“The Robe” in 17th week at St. 
Pzul World. 


Another Twin Cities indie nabe. | 
installed | 


the St. Paul Grandview, 
mew widescreen. 

“The Rebe” into its fifth Minne- 
apolis indie nabe house. the Park- 
way. while “How to Marry a Mil- 
lionzire.” second C’Scoper_ re- 
leased. folluws it into four others. 

Ed Loveleitte. ColumWja North 
Dekotz salesman. seriously ill in 
Minot. N. D.. hospital. having been 
stricken while covering territory 

“Glenn Miller Story.” which hit 
$7.000 on opening Sunday at Radio 
Citv here. huge for this city. is 
doing phenomenal! biz 2t! down the 
line in this territorv. It has held 
over in St. Paul. Duluth and Fay 
Claire. its initial stands. as well as 
here 

“The Command” has distinction 
of being first CScoper to run on!v 








+++ 


Film Row 


a week downtown here, at RKO- 
Orpheum. Couldn’t be moved over 
to other RKO first-run here, be- 
cause latter, although equipped 
with new widescreen is sans stero 
sound. 

Lester Isaacs of Sianley Warner 
here to negotiate contract with 
projectionists’ union for Cinerama, 
scheduled for local Century The- 
atre. 

“Sadie Thompson.” which was a 
3-D for local loop firstrun, playing 
nabe houses 2-D. . 


ST. LOUIS 





C. C. Crooks shuttered his Fam- 


definite period. 

| Illness forced Mrs. Mary Pasa- 
|Kkacqua to close her Rockne, 400- 
| seater in Palmyra, Ill., for indefi- 
| nite period. 

| As a protest against failure of 
| Congress to repeal the amusement 
| tax, Roscoe A. Cook shuttered his 
Shelby in Shelbyville, Il. 

| The Neoga in Neoga, Ill., closed 
until further notice by Lowal 
| Ragan. 

Herbert Jeans lighted his ozoner 
| Bear Columbia. Mo. 

‘for eight months, relighted by A. 
D. Lukehart. 

The Orpheum, a 1.200-seater in 
Quincy. IiL, former Publix-Great 
) States house, taken over by Perry 
| Hoefler as part divorcement pro- 
| gram. Publix will continue to oper- 
‘ate the Washington, a 1,493-seater 
In same town. 


PHILADELPHIA 


Jesse J. Shields was unanimous 
choice for president of Local 307-A, 
Negro motion picture projection- 
ists union. 

Bill Brooker. who has been doing 
Cinerama publicity in this area, 
left the company March 1. 

Allied of Eastern Pennsylvania 


} 


skedded 16th annual meeting for! gone back 
March 9 at Broadwood Hotel for’! scales. 
shortage | 


discussions on product 
and CinemaScope pilus annual elec- 
tion of officers. 

Schuyler Beattie. brother 
George Beattie, William Goldman 
Theatres’ exec. succeeding 
Hirth in circuit’s booking division. 


Mrs. Sidney Samuelson. wife of 
Prexy and general manager of Al- 


lied of Eastern Pennsyivania, in 


ily Theatre in Quincy, Ill. for in-| 


The Royal, Royalton, Ill.. dark | 


of | 


Elmer 


Abington (Pa.) Hospital, with a 
heart condition. i 

John Schaeffer, formerly with 
Nelson Wax’s Boxoffice Pictures, 
now an independent distributor. 

Plan of William Goldman, indie 
circuit owner, to build $750,000 
museum to house collection of an- 
cient vehicles, nixed by his Villa- 
nova, Pa., neighbors. 


KANSAS CITY 


Bagdad Theatre reopened Feb. 
20 after long dark period and 
closed Sunday (21) after fire broke 
out in basement. House. will be 
closed again for necessary repairs 
and then reopened. 

Fox Midwest reopened its down- 
town Esquire to handle moveover 
of “Glenn Miller Story” from cir- 
cuit’s four day-date first-runs here. 
House is being handled by Roy 
Hill, manager of the Tower next 
door. 
|} Dickinson Circuit made an un- 
'usual move when it changed the 
| price policy in the middle of “Jul- 
{ius Caesar” run at its arty Kimo. 
| Film played its first six weeks with 
lreserved seat policy and $1.80 top. 
/On Feb. 26, house switched to all 
seats at $1.24 policy. 


PITTSBURGH 


Jerry Wechsler, until recently 

WB exchange manager here, has 
gone with Universal as special 
sales rep for J. Arthur Rank pic- 
‘tures in the south and southwest: 
‘replaced here by Bill Twig, from 
| Warners’ Boston office. 
Zoel Silverman resigned from 
ithe 20th-Fox booking department 
\to return to Pittsburgh U, and fin- 
‘ish his studies. He is the son of 
| Dave Silverman, who manages lo- 
| eal RKO branch. 

Newlyformed Super 40 Amus. 
/Co., headed by Joseph Fecheck, 
jbuilding a 6Q0-car ozoner near 
| Brownsville: will be managed by 
| Andrew Benya, who has been man- 
iaging a theatre in Connellsville, 
Pa. 

















_ PORTLAND, ORE. 


Nearly all houses here have 


Paramount installed Cinema- 
Scope and_  stereophonic sound 
equipment this week. 

Credit Marty Foster, Guild 
manager, with smash promotion 
on “Julius Caesar,” pie paying off 
biggest in country for like situa- 
tion. Jesse Jones, general mana- 
ger for Keith Petzold, now doing 
buying for all five houses. 
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They don't realize, or 


a hearing aid than with 


through everyday life. 


*“teesh” country Wie: of aborigines 


HEARING AIDS represent 
progress in civilization. 


gence and consideration on 


that’s too much to expect 
of an Australian Bushman. 


Now here’s the impor- 
tant question: Are you or 


friend acting like a Bush- 
hearing aid? 
Some people in our high- 


to wear a hearing aid be- 
cause of their enslavement 
to false personal vanity. 
These otherwise intelligent 

men and women think that 
they can hide their hearing loss. 


that their deficient hearing is obvious — 
and a tremendous burden—to friends 
and associates who have to repeat and 
shout to make themselves understood. 
Their deafness is more obvious without 


Because they cannot hear, these 
people give the impression that they 
are dull and backward...many lose 
their friends...bose their jobs...even 
jeopardize their lives and the lives of 
others because while driving autos and 
crossing streets they miss the warning 
sounds and signals that guide us safely 


We are sure you'll agree: that’s an 
enormous price to pay for false vanity! 


Oe Bos 


badge of intelli- 


the wearer, and 
fuller, happier 
removing the b 
loss from others 
appreciate your 
d-of-hearing NEW 3-TRANSI 
ot wearing a 
GREATLY-WAN 
The small, sma 


operates for on 
stead of $4.50 


society refuse 


want to admit, 


a better hearing 


one. } 
for literature and 
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World-Faomou 


If you have been a “hesitant” hard- 
of-hearing person, we urge you to join 
the hundreds of thousands of progres- 
sive people wearing Zenith Hearing 
Aids. You will be helping yourself to a 


“ROYAL-T"’® IS AMERICA’S 


any Zenith owner. 


Radio Corporation, Department 
5801 Dickens Ave., Chicago 39, Illinois. 


AUSTRALIAN BUSHMEN* 
DO NOT WEAR HEARING AIDS! 


life. And you will be 
urden of your hearing 
around you—they will 
consideration. 


STOR ZENITH 


TED HEARING AID 


rtly-styled ‘‘Royal-T”’ 
ly 15¢ per month in- 
to $9.00 a month for 


SSAA AS AAA AN 


vacuum-tube aids. Greater-than-ever 
clarity! One tiny, 15¢ “A’”’ battery op- 
erates the entire aid for a full month in 
average use—no ‘B”’ battery, no tubes! 
Only $125 (bone conduction accessory 
at moderate extra cost). 
Money-Back Guarantee. You can’t buy 


a 
4 


10-Day 


aid at any price...ask 


See classified telephone directory for 
name of nearest Zenith Dealer. Or write 

















local dealer list: Zenith 


ENITS 
HEARING AIDS 


y the Makers of 
s Zenith TV and Radio Sets 


to regular admission’ 


| 








Hollywood, March 2. 


Metro assigned Richard. Thorpe 
to direct “Athena,” to be produced 
by Joe Pasternak, with Jane Pow- 
ell and Vera-Elien starring. ..Car- 
los Thompson signed a new Metro 
contract, with “The Last Time I 
Saw Paris” as his next picture... 
Columbia borrowed Brian Keith 
from Paramount for a top role in 
Bryan Foy’s “Those Reported Miss- 
ing.”...Robert Bray drew a fea- 
tured role in “Francis Joins the 
WACS” at UI...Bobby  Sailes 
signed for a moppet role in “A Star 
Is Born” at Warners. ..Louis Cal- 
| hern will play Jane Powell’s grand- 
ifather in Metro’s “Athena.”... 
| Geoffrey Homes doing the screen- 
\play for “The Fabulous Land,” to 
be produced by Dudley Pictures 
Corp. 

Warners signed Henry Fonda to 
repeat his stage role in the film 
version of “Mr. Roberts,” which 
Leland Hayward will produce with 
John Ford directing . . . Metro is 
readying “Robin Hood” as a tune- 
film with Jack Cummings produc- 
ing and Howard Keel in the title 
role . .\ Romulus’ Productions 
signed Angela Lansbury as femme 
lead in “Carrington, V. C.,” to be 
filmed in England . . . Gilbert Fall- 
man joined the “Bengal Rifles” cast 
‘at UI... Metro assigned Steve 
Forest to a featured role in “Many 
Rivers to Cross.” co-starring Rob- 
| ert Taylor and Eleanor Parker... 
| Frankie Laine signed for his fifth 
Columbia tunefilm, still untitled, to 
be produced by Jonie Taps ... New 
tag on Columbia’s “The Killer 
Wore a Badge” is “322 French 
Street.” 

Eva Gabor joined the cast of 
“The Last Time I Saw Paris” at 
Metro . . . Gene Evans signed for 
a top role in UI’s “Shadow Valley” 
|... David E. Rose conferring with 








End of the Affair” in England... 
James Anderson snagged a role in 
“Those Reported Missing” at Co- 
lumbia ... Frank Lloyd’s second 
production at Republic will be 
“The Alamo,” slated for filming on 
: locations in Texas .. . British di- 
|rector Ronald Neame signed by 
|Metro to meg “Highland Fling,” 
starring Spencer Tracy, in Scotland 
... UI signed Ctiffie Stone and his 
tv musicians and vocalists for a 
musical featurette to be produced 
by Will Cowan ... Ben Schwalb 
will produce “The Bowery Boys 
Meet the Monsters,” starring Leo 
Gorcey and Huntz Hall at Allied 
Artists. 

Julian Blaustein’s producer op- 
tion picked up for another year by 
20th-Fox .. .Henry Hathaway wi!l 
direct “The Racer” for 20th-Fox in 
Italy, with Kirk Douglas penciled 
4im as star ... Richard Simmons 
signed for top role in the Republic 
serial, “The Man with the Steel 
Whip” ... Edward Bernds will di- 
rect “The Bowery Boys Mett the 
Monsters” for producer 
Schwalb at Allied Artists . 
Tamblyn drew a featured role in 
Metro’s “Many Rivers to Cross” 
... Republic 
R. G. Springsteen for another vear 

. Maureen O’Hara assigned to 
star in UI's “Lady Godiva of Cov- 
entry,” with Robert Arthur pro- 
cucing . 
Hayes to a role in “Francis Joins 
the WACS” 
readying his indie, “The Bandit,” 
for spring production in Mexico. 
Romulus Films signed David | 
Niven for title role in “Carrington, | 
+. ¢ “ Starting June 1 in London 
... Director William Dieterle and 
crew left for Egypt to shoot back- 
grounds for Columbia's “Joseph | 
and His Brethren” Casey | 
Adams will play a police lieutenant | 








| 
| 


in Ul’s “The Tight Squeeze... Ex- | 
celsior Pictures signed {Mickey 
Knox to star in “The Garden of | 
Eden,” starting next week in| 
Florida... Forrest Tucker will be | 


male lead opposite Vera Rals2$n | 
in “Spanish Lady,” to be produced | 
by Republic in Europe... William | 
Castle will direct Sam | 
“Bat Masterson, Bad Man.” at Co- | 
lumbia ... Aaron Rosenberg draws 
pretuction reins on “The Goddess” 
: 

Valentine Davis will direct as. 
well as script “The Goddess” for 


Katzman’s | 


UI... Miklos Rozsa doing the | 
score for Metro’s “Crest of the 
Wave” | 


... Zasu Pitts will portray 
an Army nurse in UI's “Francis 
Joins the WACS” .. . Hal Wallis 
signed Burt Lancaster to star in 
“Rose Tattoo,” Starting in June... 

David Niven bought screen rights 
to “Dollar Bottom,” for production 
in England next year ... De, 
Sergei Bertensson signed as dialog 
and technical director for “Broken 
Lance” at 20th-Fox ... Jeff Rich- 
ards will play Eleaner Parker’s 





brother in “Many Rivers to Cross” 
at Metro... Ted Kichmond 





Briefs From the Lots 


| Harry Cohn about a male star to) 
{team with Deborah Kerr in “The | 


Ben | 
.. Russ | 


renewed director | 


| 
UI assigned Allison | 
Josef Shafte! | 


| Assn. 


| New York Theatres | 


f 
| 
| 


assigned to produce “Dolly Hes- 
sian,” starring Jeanne Crain at UI. 
.. . William Alland will produce a 
sequel to UI’s “Creature from the 
Black Lagoon.” 

Wayne Morris signed to star in 
“Operation North Star,” to be pro- 
duced by Grand National in Eng- 
land...Seott R. Dunlap will pro- 
duce Allied Artists’ “Home From 
the Sea,” starring Neville Brand... 
Filmakers’ “The Bigamist” drew a 


“_ ya from ther “National 
Legion of Decency... ratin 
was handed “Lure ofthe. Sila,’ 


made in Italy...Lynn Bari plays a 
major in “Francis Joins the*WwACS” 
...Technicolor laid off 330 em- 
ployees because of a slump in print 
orders. ..Frank Lovejoy and Barry 
Sullivan joined James Stewart and 
June Allyson in  Paramount’s 
“Strategic Air Command.” .. Mark 
Hanna drew a featured role in UI’s 
“Bengal Rifles.” 


Hal Wallis signed Billy Curtis to 
lay a midget clown in “The Big 
op.”...Capt. Richard J, Stal- 
maker plays a Marine captain in 
Warners’ “Battle Cry.”.. Gregor 
Momdjian does a sword dance in 
“Brigadoon” at Metro...Jerry 
Fairbanks producing a_ feature, 
“Project Saucer,” based on flying 
saucer material gathered from 
Government files . Sam Katzman 
bought “Bugle’s Wake,” a novel by 
Curt Brandon, as a starrer for 
George Montgomery at Columbia 
...Clarence Eurist signed a pro- 
ducer contract with G-L Produc- 
tions...Van Johnson will play one 
of the top roles in Metro’s “The 
Last Time I Saw Paris.” .. Next 
indie production by Hugo Haas will 
be “Turmoil,” with a° Hollywood 
background .. . Bernard Smith 
joined Edward Small Productions 
as associate producer... 


Variety Club Barkings 


Bob Huff Named in Omaha 








Omaha. 
J. Robert Huff, veepee of the 
Ballantyne Theatre Equipment 


Co., was elected Chief Barker of 
Variety Club here. Others named 
are Max Rosenblatt, first assistant; 
I. M. Weiner, second assistant; Iza- 
dore Sokolow, dough boy, and 
William Barker, property master. 
Elected crew members were Wil- 
liam Miskell, Fred Fejfar, Patrick 
Halloran, Donald Hammon, Virgil 
| Sharpe and Joseph Jacobs. 


jy 





Albany Relects Perlmutter 
Albany. 
Jules Perlmutter, head of Perl- 
|'mutter Theatres, reelected Chief 
Barker of Albany Variety Club. 
| The independent exhib jleader is 
the first man in this tent’s history 
to serve two consecutive terms as 
| barker. 
| Other officers chisen were Lewis 
Sumberg, counsel and for Al- 
| bany TOA, first assistant barker; 





i A. 
|Syivan Leff, upstate rep for Real- 
art, second assistant barker; Aaron 

Vinig, property master; Frank Car- 
|roll, Metro office manager, chief 
| doughguy. 





Ill. Tent Aids Crippled Kids 


Chicago. 

Variety Club of Illinois, by spe- 
cia! arrangement with the Chicago 
Heart Assn., is turning‘over all its 
collections in the current Heart 
drive to La Rabida Sani- 
tarium for Crippled Children. Tra- 
ditionally this tent has been sup- 
porting the La Rabida charity al- 
most exclusively, and last year 
turned over $90,000 to the sani- 
tarium. Heart club collections are 
being made by film houses jointly 
with the remainder of the amuse- 
ment industry. 
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Does it come as a surprise when you iook into your Cost-of- 
Living... and out pops a JOKER? 

You'll see the reason, when you examine the Bureau 
of Labor Statistics report showing that your Cost-of-Living 
has jumped 92.8% since 1939! Your FOOD cost has risen 
141.4% 3 your RENT 42.1% and the cost of your APPAREL 





99.2%! A further look at the Exhibitors Digest reveals an in- 
crease of 98.9% for your THEATRE EQUIPMENT and SUPPLIES 
from 1940 to 1952! Your jumping Jack... is springing from 
some pretty lively prices! 

However, there are no springs and no strings attached 
to the negligible increase, IF ANY, you’ve received from NSS 
during the very same period! 

Compare all your costs with the LOW COST, Service- 
With-A-Smile Policy of the Prize Baby! 


nanionat.\ C72Z7 SERVICE 


PRIZE BABY OF THE MOUSTRY 
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Caesar's 10-Year NBC Deal in Coca 


Split; Going Into Colgate TV Hour? 





Sid Caesar has been signed to a¢ 


10-year exclusive deal by NBC-TV 
following the breakup of the 
Caesar-Imogene Coca-Max Lieb- 
man “Show of Shows” triumvirate. 
Miss Coca has been pacted to a 
five-year deal giving the network 
an exclusivity on her services. 
Max Liebman is currently negotiat- 
ing for a new network contract in 
which his Liebman Productions (in- 
cluding “Show of Shows”) will be 
partly-owned by NBC. 

What was recognized “unofficial- 
ly” several weeks back — that 
Caesar, Liebman and Miss Coca 
would go their own and separate 
ways next fall—became official 
during the past week, with all 
parties concerned shaking _hands 
with NBC execs in reestablishing 
their future stakes in the network. 


While Caesar has been re-signed 
to his longterm contract in a deal 
which, it’s reported, will enable 
him to cushion his income and 
bonuses, just where and how he'll 
fit into the web's programming pic- 
ture next season is still to be 
worked out. 


Color TV Schedule 


NBC-TV 
Bride and Groom—March 5, 


12 noon. 
School—March 


Ding Dong 
8-9, 10 a.m. 

Opera (“Taming of the 
Shrew”’)—March 13, 4 p.m. 

Name That Tune — March 
15, 8 p.m. 

On Your Account — March 
19, 4:30 p.m. 

3 Steps to H aven — March 
22-23, 10:45 a.m. 

Eddie Fisher — March 31, 
7:30 p.m. 
. CBS-TV 
New Revue -~- March 5, 5:30 
p.m. . 


ABCs ‘Lucky 7 
Faces 2506 Ra 











If Colgate again throws in its 
lot with the Sunday night 8 to 9 
hour, it’s considered possible that 
Caesar may go in as the major at- 
traction, rotating with other per- 
sonalities. If there's no Colgate in 
Caesar’s future, he may wind up 
with either an hour or 30-minute 
show. 


It’s a certainty that a new Lieb- 


man production will go into Satur- | 


day night, using new stars (‘there’s 
been some mention of George Go- 
bel as one of the candidates), but 
whether it'll be 60 minutes or the 
present 90 minutes is still to be re- 
solved. If the new Liebman show- 


case is reduced to an hour, there’s | 


a strong possibility that “Hit 
Parade” will be moved up from its 
Present 10:30 period to 10 o'clock. 

Miss Coca gets her own 30 
minute show. Ed Beloin has been 
scripting a test format. 


Longines CBS 





Suit for $250,000 was slapped 
against ABC-TV and its “Lucky 
| Seven Contest” being staged on 
| WABC-TV, its New York flagship. 
'by Isabel Manning Hewson, who 
|claims that the use of the terms 
|\“Lucky Seven Contest” and 
| “Lucky Seven Time” are identical 
| with those used some time ago on 
| her radio show, “Land of the Lost.” 
| Miss Hawson claims the network's 


j;use of the phrases has hurt her 
}chances of selling the show as a 
itv entry, and charges unfair com- 
|petition and unfair trade prac 
| tices. 

Radio show, a juve-slanted prop 
erty, featured a “Lucky Seven 
Contest” and “Lucky Seven Time.” 
with the phrases referring to the 
seven weekly winners of her write- 
in contest. Show ran four and 
one-half years, first on ABC, then 
on Mutual, and again on ABC. 
Miss Hewson claims that ABC is 
using the phrases with full knowl- 
edge that they were a distinctive 
|feature of her property. She al- 
i\leges that ABC’s use of the terms 
| has cost her one tv client already. 





Gene & Glenn Reunite 


Cleveland, March 2. 

After 12 years’ separation Gene 
and Glenn are reopening their se- 
ries, this time over Mutual through 

JHK. 
% The pair, Gene Carroll and 
Glenn Rowell, once starred in 
Northeastern Ohio radio cfreles in 
their WTAM program of 20 years 
ago. They subsequently left Cleve- 
land for other points, breaking up 
12 years ago at Hartford. Series 
will be carried by at least 100 sta- 
tions. 


CBS-TV Prepping 
Jack Carter Show 


Ezra Stone has checked into his 








|Show went off radio some three 

$3 Hn 000 Deal 'years ago. was the subject of three 
3 b | Paramount cartoons, and Miss 
Hewson has been trying to pack- 


Longines-Wittnauer Watches has age it since for video. 
pulled all its other radio business ABC’s contest, which is award- 


to throw in its lot with CBS in a jing $75,000 in cash prizes to tele- 





deal that will bring $5,000,000 in! phone and mail contestants. repre- 


billings to the web by the end of 
next year. Axed from the time- 
piecer’s skeds are the Westing- 
house stations and NBC’s o&o0. Un- 
der the firm pact, Longines will 
eventually come in for seven-day 
exposure. The Sunday 2-2: 
“Symphonette” will add three air- 
ings, a Saturday half hour at 5:30, 
starting March 6, and Wednesday 
and Saturday quarters at 7:30. ef- 
fective March 10. Due in Septem- 
ber are two more quarters. 
Outfit’s other program is 


the 
Tuesday and Thursday 


7:30-45 


“Choraliers,” all-male group bat-! 


oned by Eugene Lowell. “Symph” 
is conducted by Mishel Piastro and 
has also been in the web's corner 
since that year, with Alan Cartoun 
the producer-director of the shows 
fhe’s also reiner of watch com- 
Ppany’s  three-a-week nighttime 
“Chronoscope” on CBS-TV). 


The $3,000.000 coup is reported- | 


ly the biggest bundle of radio net- 
work time bought by a watch firm 
and comes via Longines’ ad agency, 
Victor Bennett. 


EMBASSY POST FOR 
PATRICK CAMPBELL 


Washington, March 2. 

Patrick Campbell, ex-vice presi- 
dent of the Don Lee-Mutual web 
on the west coast, has been ap- 
pointed radio and television officer 
at the American Embassy in Lon- 
don, by Theodore C. Streibert, di- 
rector of the U. S. Information 
Agency. His job will be to de- 
velop an increased use of radio, 
and especially television, in the 
overseas information program. 

Campbell, who will leave New 
York in the near future to take 
over his post, pioneered in motion 
pictures, radio and television. In 
his early years, he managed some 





of the top names in show biz. in| 


cluding Mary Pickford, Douglas 
Fairbanks Sr., the Lunts and Helen 
Hayes, 


sents an attempt to up WABC-TV’s 
ratings and fix audience identifica- | 
‘tion with Channel 7 in N. Y., the} 
i webs’ outlet. It’s estimated that 
"the entire cost of the contest totals 
'$300.000. Miss Hewson’s suit was 


‘by law firm of Warner & Birdsall. 


INDICT FULTON LEWIS 





/own office at CBS-TV and is cur- 

rently involved in preparing a 
| half-hour situation comedy series 
\for Jack Carter. Stone, who orig- 
|}inally was slated to direct the 
|\“Life With Father” tv series for 
ithe network (when it was initially 
/blueprinted as a New York-orig- 
|inating program), will take over 
| both the director and producer 
|assignment on the Carter show, 
|which will be based on an idea 
by exec producer Marlo Lewis. 
| CBS, in fact, envisions a two- 
| way career for Carter and is also 
' mulling a separate 30-minute week- 
ly radio show for the comic, who 
had previously been identified with 
/NBC-TV when he headed up an 
,hour Saturday night revue several 
_seasons back. 


‘Emerson’s ‘Tint TV To-Let’ 
Viewed As Pushing Sale 
Of Black-and-White Sets 


Benjamin Abrams caught the 
competition a bit unawares with 
|his statement in New York on 
| Monday (1) that Emerson Radio & 
| Fhonograph Corp., of which he’s 
prexy, would rent and not sell the 
first tv color sets that come off the 
|line. While Abrams said it was his 
| belief the public wouldn’t go for 
| tint sets becausefof the high costs, 
| including service fees, there was 
no word on how far Emerson had 
/ got into color receiver production. 
| One large manufacturer said th 
| rental plan was not practical, bu 
| some others viewed the novel rent- 
+ing idea as running interference 
for hypoed sale of monochrome re- 
ceivers, the big bone of contention 
in all the ballyhoo on the “Rain- 
bow Era.” 

Abrams gave no details cn the 
cost of rental service by the month 
but said the plan would be made 
known by. March 15 via Emerson 











P.M. | filed in N. Y. federal district court | distributors. 


Meantime, all the major man- 
| ufacturers are going ahead with 
| the production of color sets, though 
| not discounting the potential value 


ON LIBEL CHARGES, * a rental gimmick in the early 


Leonardtown, Md., March 2. 
Fulton Lewis, Jr., radio commen- 
'tator and columnist, was indicted 


|here by a grand jury on charges 
| county magistrates. Lewis has re- 
| peatedly alleged over the air, in 
| letters to local papers, and in a 
| letter to Gov. Theodore McKeldin 
that minors have been allowed to 
'play slot machines and to buy 
liquor in St. Mary’s county where 
he resides. In a series of broad- 
casts last August, he charged St. 
Mary’s tavern keepers do not both- 
er to check the ages of their pa- 
trons and that the county political 
machine connived to flout Mary- 
land’s liquor laws. 
tacked county school conditions 
and unlicensed gambling. 

After the indictment, Lewis re- 
leased a statement calling the 
charges against him “completely 
unfounded” and “the product of 
retaliation by the political gang 
which I exposed.” The case will 
come before the circuit court dur- 
ing the March term. 





Don Mann to WOKY-TV 
Milwaukee, March 2. 

Don Mann has been hired as di- 
|rector of television for UHF’er 
|, WOKY-TV, prexy Jerry Bartell an- 
nounced last week. 

Mann has been an account exec 
at WBBM-TV, Chicago, and prior 
to that had been general manager 





of libeling a state senator and two) 


He also has at- | 





FIBERGLAS EXITING 
| ‘GODFREY DIGEST 


Owens-Corning Fiberglas is re- 


ported shaking loose from “Arthur | for tele 


For a week following the board 


Robert Saudek moves in other 


job he did on “Omnibus,” in the 


passed by the Foundation. 


of the present 9C-minute stanza. 


a tv experimental station. 
directions. 


“°54.55 Workshop ‘In the Bag’ 


he TV-Radio Workshop of the Ford Foundation is “in the bag” 
or the 1954-55 season, with the board of directors of the Founda- 
tion coming through with a new) appropriation for next season. 


meeting there was considerable 


jecture as to the fate of the Workshop, with no one tipping 
ine heer’ decision, but over the weekend H. Rowan Gaither Jr., 
Foundation prexy, set minds at rest. ¢% ; 

CBS-TV, which has high hopes of grabbing off the Workshop's 
“Omnibus” as its own production next fall if tv-radio *diréctor 


directions, was all set to bring 


Saudek into the Columbia operation, by virtue of the standout 


event that the Workshop was by- 


If CBS takes over “Omnibus,” as appears likely, it will probably 
be cut down to a 60-minute Sunday afternoon production, in place 


Just what Saudek has in mind 


in terms of the Workshop for ’54-’55 is stiil undecided. Should 
“Omnibus” be released to CBS, and “Excursion,” NBC's half-hour 
junior counterpart of “Omnibus,” be dropped, Saudek may appor- 
tion a sizable chunk of the coin into scholarships and/ or acquiring 
Or he may move in other unspecified 


























Beville Sees 180 Stations Equipped 
For Tint, 100,000 Sets by End of 54 








Lucille on Ball 


Lucille Ball, speaking at the 
National Television Film 
Council luncheon in her honor 
last week, said she’s oftimes 
confused; she gives credit to 
CBS for what sponsor Philip 
Morris ,has done and thanks 
the Biow agency for what Me- 
tro has done, 

“And I'm the girl,” she 
added, ‘“‘who walked up to 
William S. Paley to congratu- 
late him on the wonderful 
acoustics at Radio City Music 
Hall.” 


Arthur Murray's 
Situation Comedy 


If Arthur Murray can expand his 
“Party” tv show from its present 


15-minute format to a half-hour 
and find a more suitable time seg- 





+ About 


180 will be 
equipped for colorvision by the 
lend of this year, when 100,000 tin- 
tele sets will have been produced, 
and there should be_ 10,000,000 
| color receivers in circulation with- 
'in five years, according to Hugh 
'M. Beville Jr., NBC’s director of 
iresearch and planning. Beville 
| was one of three of the web’s ex- 
ecutives formed into a panel on the 
rainbow medium at a luncheon of 
ithe American Marketing Assn. 
held last week (25) at the Roose- 
velt Hotel, N. Y. The others were 
Barry Wood, exec producer in 
charge of color coordination, and 
Robert Shelby, director of color 
television systems development. 
The quiz session was chaired by 
AMA v.p. Don Armstrong, of Mc- 
Cann-Erickson, who pitched a se- 
ries of questions at the trio from 
notes prepared in advance. 
Beville said that of the 180 sta- 
tions shaping, 100 of them would 
be NBC affiliates (currently 21 on 
| the NBC lists are equipped to re- 
| transmit a full-value color signal). 
He guessed there were. no more 
than about 500 color sets in use to- 
day. But black and white is still 


stations 








ment, his brace of sponsors—As- | 4 going force, with the sale of such 
sociated Products and Consolidat- | S¢ts for the first six weeks of this 
ed Royal Chemical—wouldn’t mind | ¥¢@F ahead of the corresponding 
going along with it. Murray is ex- | Period of ’53, Beville relating part 
iting his Monday night once-a- | °f this gain to new tv areas and 
week quarter-hour 7:30 berth on n¢W models, plus sharp decrease in 
NBC-TV, having limited sponsor- Prices. His estimate of b&w pro- 


ship to a 13-week ride. 
When and if the Murray show 


vised format, with a situation com- 
edy motif backgrounding the danc- 
ing. He’s conferring with Nat Hik- 
en on preparing a script. Hiken 
did last Monday’s (1) show on 
which Martha Raye guested. 


KQV’S $700,000 





Pittsburgh, March 2. 
Allegheny Broadcasting Co., 





which owns radio station KQV, 
has revealed plans to build a $700.- 
| 000 “Television City” in nearby 
McKeesport, about 20 miles from 
|downtown Pittsburgh, if its quest 


: vision cha is success- 
Godfrey Digest” on CBS Radio.| ful. Thi channel 4 is success 


Owens backs the first half hour of | outfit 


s came out when Allegheny 


: filed a revised application 
the Friday 8:30 to 9:30 p.m. show | for the channel, which the FCC 
_taped and edited from Godfrey’s | has alioc 


other stanzas. Axing would be after 
the April 9 session, which will 
leave only Bristol-Myers picking 
up the tab—the quarter from 9 
|o’clock since the last 15 minutes 
are unsold. 

Web is pushing to fill the Fiber- 
| glas gap. 














Rating the Minds 


CBS Radio’s N.Y. Philhar- 
| monic-Symphony and NBC Ra- 
| dio’s “Tony Martin Time” are 
| in the same “mental” bracket, 

according to Nielsen’s latest 
service giving a breakdown of 
audiences by educational level. 
The rating outfit tabulates 
listeners’ average years of 
schooling beyond the grade 
level, but arrives at the score 
by taking the highest educated 
adult in the family. 

The symph and the singer 
both drew a score of 4.7 years. 
These were closely followed by 
Johnny Mercer, with 4.6, and 
“World Music Festivals,” with 





}of WKNK, Muskegon, Mich. 


| boring McKeesport. 


ated to Irwin, Pa., neigh- 
Hearings are 
expected to start late this spring; 
other applicants for 4 are WCAE. 
Hearst owned-and-operated, and 
WJAS, indie-owned by Hugh J. 
Brennen. 

According to Gunnar O. Wiig, 
executive veep of KQV, coverage 
of Channel 4, despite being located 
in Irwin, would be comparable to 
that of any VHF station allocated 
to the Pittsburgh district. Original- 
ly Pittsburgh had been assigned 
only three VHFers, including the 
educational channel, which expects 
to begin telecasting in a few weeks. 
After protests, another was fixed 
but on account of geographical ]o- 
cations had to be located outside 
Rittsburgh proper, thus its assign- 
ment to Irwin. 


More ‘Three Plan’ Biz 


Carter’s Pills has latched on to 
NBC’s “Three Plan” and started 
Monday (1) on “Second Chance” 
in a four-week placement. 

Other shows are “Fibber McGee 
& Molly” and “Pays To Be Mar- 








4.5, both being CBS stanzas. 


ried.” 


. 


returns to the air, it’ll be in re-| 


‘TV CITY’ FOR PITT 


‘duction for the year was 5,000,000 
sets. 

Wood gave a rundown of the 
,web’s color exposures, noted the 
great strides 
|cials as well as production and de- 
-clared that even such “colorless” 
products as tires, silverware and 
| jewelry are considerably hypoed in 
values when given the hued treat- 
ment. He declared that the color 
|corps has been sitting in with 27 
ad agencies on solving problems, 
with some 150 products exposed 

(Continued on page 43) 


Two by Mansfield 
OnCBS-TV Agenda 


Two new shows are in the Irv- 
ing Mansfield blueprint stage as 
potential CBS-TV productions. One 
involves the return of Sam Leven- 
sen with his own half-hour show 
built around story-tellers. 

Other show will be a half-hour 
situation comedy, called “The Girl 
From Milwaukee,” with the star of 
the show still to be selected. 

Mansfield will cui kine auditions 
of the show within the next couple 
of weeks. His “This Is Show Pusi- 
ness” exits the Tuesday night at 9 
period at the en« of March. 


HELEN DEUTSCH PACTED 
TO PEN NBC-TV QPERA 


Hollywood, March 2. 

Screen writer Helen Deutch has 
been inked by NBC-TV to pen an 
original hour-long opera, for pres- 
entation next fall. She left yes 
terday (Mon.) for N.Y. to discuss 
the project with network toppers 

Opera will have a 12th century 
medievai locale. Writer is current- 
ly scripting “The Glass Slippe!, 


in tinted commer- 











at Metro, 
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CBS’ ‘We Can Dream, Can't We?” 


While renewal time for '54-’55 is still some time off, it wouldn’t 
come as too much of a surprise to some in the trade if CBS-TV, 
in retaliation for NBC grabbing off the Lux radio and tv billings, 
engineered a move to woo over “Colgate Comedy Hour” 
install its own comics in the hour-long showcase. 


that similar overtures had been 


but the sponsor decided to throw 
Sarnoff & Ca.) 
It’s no secret that Colgate feels 


was given a much-needed jolt, and even if it does stay put with 
NBC it’s considered a foregone conclusion that a radical change 


there was still doubt as to Colgate’s intentions for the new season, 


and 
(It’s recalled 
talked about last season, while 
in its lot—and $6,000,000—with 


it’s time the Sunday at 8 stanza 


V’S CONSCIENCE VERSUS COIN 





MURROW PERSON 
PotD PROBLEM 


CBS appears to be wrestling 
with its tv conscience these days. 
And all because the Ed Murrow 
“Person to Person” Friday night | 
show has unexpectedly built itself 
into one of the web’s major attrac- 








in format and personalities is on tap, with even the possibility 
of Sid Caesar going into the period. Nor is it exactly a secret that | 
CBS, which engineered the daytime coup of the year last season 
in snaring both the “Strike It Rich” and “Big Payoff” billings, | 


would consider it an even greater feat if it could install the sponsor 
in the Sunday 9 to 10 period and thus walk off with a two-hour 
—‘‘Colgate Comedy Hour” parlay and once 


“Toast of the Town” 


and for all end the competitive Sunday 8 to 9 situation. 








Radio, TV Alert On D. C. Gunplay 


Networks Move Pronto in 


Goeiting News of Capitol 


Shootings to Nation 


+ 


Washington, March 2. | 
Radio and tv networks did a fast 
job in reporting yesterday’s (Mon.) | 
shooting of five congressmen in| 
the House of Representatives. NBC 
and CBS got the story on fv within | 
minutes of the shooting right from | 
the Capitol building. NBC’s news- ° 
man John D. Connolly scored a 
beat for the web by personally 
apprehending the Puerto Rican girl | 
in the trio arrested for the shoot- 
ings. Connolly was in the House 
Radio Gallery when he heard shots 
and grabbed the girl just as she 
dropped her gun. He was on ‘he 
air via radio and tv at 2:45 pm.— 
less than 15 minutes after the shots 
were fired. 


CBS’ Lew Shollenberger went 
on the radio network at 3:20 p.m., 
followed by Rod Cochran on tv 
with a taped interview with men | 
bers of Congress at 4 p.m. 

ABC put the story on the radio 
network at 3:18 \p.m., commen- 
tators Gunnar Back and John Ed- 
wards cutting in from the Capitol 
on a regular program. At 4 p.m. 
web's Bryson Rash went on tv with 
live interviews with Congressmen 
who narrowly missed bullets and 
with stills of injured being carried 
to ambulances. Net’s Washington 
affiliate WMAL broadcast bulletins 
locally over AM and tv within 40 
seconds of receipt of .news at 
2:40 p.m. 

DuMont made no effort to get 
story over the network immediate- 
ly, but broadcast bulletins locally 
through its Washington o&o out- 
let, TWWG, at 2:56 p.m. 





ABC’s Hour Show 
Unhampered by commercial 
commitments, ABC-TV's news and 
special events department stepped 
in with a solo hour-long “disaster” 
program on the ‘Capitol Hill Mas- 
sacre” Monday (1), coming on at 
4 p.m., an hour and one-quarter 
after the shooting spree occurred, 
with a_ studio-originated telecast | 
augmented by on-the-spot audio. 
(Continued on page 42) 





Don Appel Signed 


} 


To Buttons Show 


| season, 





| 

| CBS willingly 
| sponsorship last fall, 
| picking up the tab in the east and 


’ (Santa 


tions, pulling a 32.7 rating on the 





last Nielsen (even topping the pre- 
ceding “My Friend Irma”) and de- | 
spite the fact “Person” has a lim- | 
ited 33-city pickup because it’s 


| slotted in station (10:30-11) time. | 


Rather than risk going sustain- | 
ing and somewhat chary about 
launching the “picture window” 
type of remote interview show, 
embraced a_ split 
with Amoco 
Hamm Brewing in the midwest 
Fe Railroad has_ since 
latched on “ag a spot sales ride 
in Los Angels 

Now that the show has hit the 
bigtime, national sponsors want it. 


| Parker Pen and one of the major 


TV Drama Ratings 


ARB February report on 
hour dramas: 
Kraft TV Theatre (NBC).. 35.4 


Philco TV Playhouse (NBC) 33.7 
Robert Montgomery (NBC) 31:1 


Studio One (CBS)........ 28.1 
Motorola TV Hour (ABC).. 20.3 
Kraft TV Theatre (ABC) .. 10.4 














el 


Falstaff Reprises 
Network Ballcasts; 
Set 120 Markets: 


Falstaff Breweries and ABC-TV. 
which last year broke down the 
barriers to web telecasts of major 
league games via the brewery-spon- 
sored “Game of the Week” on the 
network, are once again carrying 
the Saturday afternoon series, this 
year on an expanded scale in terms 
of games, markets and number of 
baseball teams participating. Web, 
will carry a total of 30 games of 
seven teams in at least 120 mar- 
kets, kicking off March 13 from 
Clearwater, Fla., with the Phillies 
vs. the White Sox. 

Web and Falstaff broke the ice 
last year after systematic tries by 
other webs to get a regular net- 
work schedule going. Falstaff deal 
at that time came nearly in mid- 
and only three major 
league clubs decided to participate. 
Their okay came in the middle of 
a severe dispute over the effect of 
telecasts on minor league attend- 


/ance, and even the three partici- 


pants did so reluctantly and only 
on the conditions that the games 
won't be carried in major league | 
and minor league cities where | 
games wer: being played on the 
day of the telecast. 


Under this year’s deal, no major! 


| league cities will carry the games | 
and only those minor league cities | 


where there’s no game at the time. | 
| Despite these restrictions, the web 


feels it can get into 120 markets | 


each Saturday. Falstaff will spon- 
sor in 50 to 60, with the web co- 
oping the rest. Participating teams 


|in this year’s setup are the While 


Although General Foods has 
come through with a renewal, 
CBS-TV has no intention of 


ting the Red Buttons Monday night 
show lag. Program not only has a 
new writing setup, topped by Ar- | 


let- | 


tis Stander, but a new producer- 
director has been pacted in the 
hopes that Buttons can pick up a 
greater portion of the -preceding | 
™ pel Lucy” audience. 

Lee Morgan is exiting as pro-| 
ducer, as is Burt Shevelove as di- | 
rector. Handling the dual job will | 
be Don Appel (currently repre- 
Sented on Broadway by the Mary | 
Boland “Lullaby” legiter.) Pre: | 
viously Appel worked on the | 
Campbell Soup dramatic showcase | 


on NBC-TY. 


/ Sox, Cleveland, 


the Phillies, 
Giants and the Dodgers. 


the 





“SOUNDSTAGE’ DUE 
FOR CAMPBELL AXE 


First major shift in Campbell | 


Soup radio-tv programming since | 
| BBD&O inherited the lucrative ac- 


| count from Ward Wheelock agency | 


will involve the Friday night NBC- 
TV “Campbell Soundstage” show. 
Latter entry will get the axe at 
season's windup. 

Soup company will retain 
‘franchise on the valuable Fr 
| night time and is currently mu 


its 
iday | 
lling | 


a replacement show. 


! into 


automotives have put in bids for 


| the show, anxious to grab off the 





BBC Likes It, Too 


“Person to Person” will be 
used regularly by the BBC in 
England via kinnie. First kine . 
there was the show featuving 
the skipper of the Queen 
Mary and Mrs. Eleanor 
Roosevelt which drew kudcs 
from tv critics Maurice Wig- 
gin ‘Sunday Times), Bob 
Kesten (Evening Standard) 
and Geraid Barry ‘The Ob- 
server). Wiggin’s column, in- 
cidentally, is called “Roving 
Eye-Opener”’ — “Eve Opener” 
being a tag once proposed for 
the upcoming CBS-TV 7 to 
9 am. stanza now labeled 
“Morning Show.” 


—-—_— 








whole _ coast-to-coast “Person” 
coaxial. For CBS it would mean 
less headaches and lots more coin. 
It would mean penetrating such 
markets as Detroit. in which 
neither Amoco nor Hamm is inter- 
ested; San Francisco, which Santa 
Fe wants no part of, etc. 

But to turn the show over to 
Parker Pen or any other national! 
sponsor would mean giving Amoco 
and Hamm the boot. Some at CBS 
are in favor, translating the move 
realistic dollars-and-cents 
business. But others point to the 
fact that both Hamm and Amoco 
are also Murrow’s radio sponsors. 
Also that, when no one else ‘vas 
willing to venture into Such an un- 
explored type of show, both Hamm 
and Amoco were willing to play 
ball with CBS—‘“and now that 
they're in the payoff column how 


ean you justify giving them the 
an?" 
It's a toughie, and CBS hasn't 


resolved it yet. 


Chesterfield Buys 





In probably the fastest radio 
time sale in recent years, CBS 
Radio got off the hook created by 
switchover of “Lux Radio Theatre” 
to NBC by selling the Monday 9- 
9:30 p.m. slot to Chesterfield. Web 
still has a half-hour to dispose of, 
but the speed of the deal in these 
lean radio days points up the value 
built up for the time period by the 
vet Lux dramatic segment. 

Chesterfield hasn't yet decided 
what it’s going to put into the slot, 
but Cunningham & Walsh agency 
has until July 1 to decide. 


ABC’s Links Exclusives 
| ABC-TV has picked up exclusive 
rights to two of the country’s top 
golf tourneys, the All-American 
|and the world championship Tam 
O'Shanter. 

First will be carried Aug. 8, the 
second a week later, Aug. 15. Both 


‘ 


| 





jare Chi originations. 


Lotsa Major TY Station Sales On 


Tap; CBS to Unload in Mp's., D.C; 
Time's $4,500,000 Denver Buy? 





‘Pop’ Stanton 


Being the “papa” prexy 
presiding over the destinies of 
seven divisional presidents is 
unique in itself, but being sad- 
dled with the job of maneuver- 
ing a turnover of three prexy- 
ships within a single month 
probably gives Frank Stanton, 
the overall CBS, Inc., presi- 
dent, a “first time” status in 
business-industry. 

Last week Stanton named 
Seymour Mintz to replace 
David Kogan as head of CBS- 
Columbia, the set manufactur- 
ing division. The week before 
he set up CBS International 
and installed Lewis Gordon 2s 
prez. Two weeks prior to that 
he named Charles F. Stille- 
meyer as president of CBS-Hy- 
tron, the tube subsid, to re- 
place Bruce Coffin. 


It used to be “Doc” Stanton. 
Now it’s “Pop” Stanton. 








| since it's being readied for 


| by 


NBC-TV Shopping 
For Legit Houses 


In Studio Shortage 


Faced with the imminent loss of 
both the Center and International 
theatres in New York, NBC-TV is 
currently in the throes of trying jo 
resolve the upcoming studio short- 
age dilemma. Loss of Center alone 
will leave such shows as Milton 
Berle, Firestone, “Show of Shows” 
ard “Mr. Peepers” without origina- 
tion points and it's a case of find- 
ing new studio shelter in the east 
o1 shipping shows out to the Coast 

Network is currently dickering 
for at least one or perhaps two 
legit houses and is eyeing the Cen- 
tury Theatre on Seventh 3-¢. cff 
Central Park, on a longterm lease 
basis. House is owned by the Shu- 
berts and the latter wouldn't be 


averse to making a deal since the 
theatre. regarded too far uptown. 
has been pretty much of a white 
elephant. ‘It. presently houses the 
Japanese Kabuki dance troupe 
NBC's Brooklyn studios. origi- 
nating point for major dramatic 
presentations (such as the recent 
“Richard Ii”), will also be lost to 
the web as regular studio quarters. 
color 
tv use. 
Center Theatre is being convert- 


_ed into office quarters by the own- 
| ers, the Rockefeller interests, 


Lux CBS-AM Slot 


WhaLe 


the International is being raved te 
make room for the projected city- 
inspired Coliseum. 


MINTZ PREXIES CBS MFG.; 
LOU HAUSMAN STATUS? 


CBS prexy Frank Stanton kas 
posted Seymour Mintz as prez of 
CBS-Columbia, tv-radio set 
facturing division 
company. He succeeds David Ko- 
gan. Whether or not Lou Hausman 
will remain with CBS-Columbia as 
second in command or return to 
the netwerk fold is problematical 





manu- 
of the parent 


‘at thé moment. 


Mintz was formerly a v.p. of 
Admirai Corp., with which he was 
associated for 10 years, and before 
that was with Montgomery Ward 
Mintz is being replaced at Admiral! 
Ed Eger, who switches over 
from Russel M. Seeds agency in 


4 Chi. 


+ 


Stepped up activity in tv sta- 
| tion turnovers seems to be hitting 
| an alltim® peak. Time, Inc., it’s 
| reported, has practically finalized 
its deal for acquisition of KLZ (ra- 
| dio and ty) in Denver, with the 
| price tag purportedly in the neigh- 
borhood of $4,500,000. Despite as- 
sertion last week by Harry Huff- 
;}man, chairman of the board of 
WLZ, that the “station is not for 
sale,” it’s understood that the Time 
acquisition is iz the bag. 

This wiil give the mag dynasty 
three ty operations—the others 
being in Albuquerque, where ex- 
FCC chairman Wayne Coy is part- 
nered with Time; and Salt Lake 
City, in which Ben Larson has had 
an ownership stake as operetor of 
the radio-tv stations. 

Similarly, it’s understood that 
Hugh Terry, v.p.-general manager 
of the KLZ stations, who has a 
20° ownership, would likewise be 
partnered with Time in the Den- 
ver takeover, continuing at the 
helm. 

It’s reported that Westinghouse 
is nearing finalization of its deal 
to acquire KPIX in San Fraacisco, 
now recognized as the fourth larg- 
est market. Price is understood to 
be $6,500,000. This would give 
Westinghouse three major tv oper- 


ations, the others being WBZ in 
Boston and WPTZ in Philadel- 
phia. KPIX is a CBS affiliate, 


whereas the Philly and Hub opera- 
tions are tied to NBC. 

Meanwhile, it’s a virtual cer- 
tainty that CBS will unload its 
45° ownership in WTOP, Wash- 
ington, as well as its minority hold- 
ings in WCCO, Minneapolis, to es- 
tablish its full-fledged ownership 
Stake in five VHF stations. CBS 
prefers to go atfer St. Louis and 
one other major market. (‘It pres- 
ently owns tv stations outright in 
New York, Los Angeles and 
Chicago.) 

CBS expects WTOP to fetch 
about $3,500,000, while Minneapo- 
lis is regarded as an even juicier 
morsel. 





Exiting Radio, T 
iting Radio, Loo 

CBS, it's been learned, bas prac- 
tically written off any possibility of 
Bing Crosby returning to radio in 
the fall. He’s presently sponsored 
in the Sunday at 8 segment for 
General E!ectric, but the network 
has already earmarked the 8 
o'clock period for Edgar Bergen’s 
new Kraft show in the fall. 

With Crosby also announcing last 


week that he was through acting 
in television (after the release of 


his second vidfilm for GE), it will 
probably write finis to Crosby's 
career in broadcasting as a per- 


former. 

On the other hand, it now looks 
virtually certain that Jack Benny 
will return to his Sunday at 7 slot 
for American Tobacco in the fall, 
as will Amos ’n’ Andy in the 7:30 


time slot. 





. 9 + 
Tripp’s Tint Trip-Up 
“Paul Tripp's Party.” skedded 
for a permanent color showcasing 
starting yesterday (Tues.)' on 
C™S-TV’s 5:30 to 6 pm. slot, has 
been indefinitely postponed. 
Unaerstood that CBS _ board 
chairman William Paley looked 
over the format in its later stages, 
didn't like what he saw and swung 
the axe until the stanza is ready. 
This leaves the web’s tint setup 
solo with the Friday “New Revue” 
jin the time, 
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NBC's 


$176,052.00 Swells Kitty 
For RCA, With TV Fetching 807, 





NBC radio and television billings¢ 


for 1953 (including the owned-and- 
operated stations) poured $176,- 
052,000 into the overall RCA kitty 
of $853,054,000 in gross sales, the 
parent company’s annual report 
for the year shows. The NBC biz 
represents 20.6% of RCA’s total 
take. 

The $853,054,000 sales total rep- 
resents the highest in RCA’s his- 
tory, bettering hy 23% the previous 
record of $693,941,000 established 
in the preceding year. 

Interesting to note, too, is the 
fact that television (including the 
o & o income) accounted for 80% 
of NBC's revenue, with radio 
bringing in the other 20%. While 
the radio side took a beating last 
year, the tv time billings were up 
18% over ’52. The overall NBC 
gross of $176,052,000 established 
a new record high, surpassing the 
previous year’s record by 8%. 

RCA report gives the net profit 
for °53 as $35,022,000, compared 
with $32,325,000 the previous year. 
Earnings were equivalent to $2.27 
per share of common stock, com- 
pared with $2.10 per share earned 
the year before. Dividends total- 
ling $19,963,000 were declared for 
*53. Total current assets at Dec. 
$1, °53, amounted to $349,.735.000 
compared with $304,367,000 at the 
end of °52. 

Report details significant ad- 
vances in electronics during the 
year, topped. of course, by official 
acceptance of the compatible color 


tv system; the magnetic tape re-' 


cording of tv programs in both 
eolor and black-and-white; the new 
method which, for the first time 
in history, makes it possible to 
convert atomic 
into small but usable quantities to 
operate electronics apparatus: and 
continued development and appli- 
eation of transistors. 

‘RCA shipments to the Armed 
Forces accounted for 19% of the 
year’s total sales. 


Stations Ditch 
Rich’ for ‘Home 

Colgate’s “Strike It Rich” on 
CBSTV is losing at least three 
stations to “Home,” the NBC-TV 11 
to neon cross-boarder which was 
launched on Monday (1). The 
three giving the axe to “Rich” are 
KSD, St. Louis; WKY, Oklahoma 
City and WTMJ, Milwaukee, all of 
them on the NBC roster of out- 
Jets. In the case of KSD, the axe 
will also include the last half-hour 
of Arthur Godfrey’s 10 to 11:30 
stanza, which is back to back with 
the 11:30 to noon “Rich.” 

In view of the adverse publicity 
attaching to the Walt Framer show 
when it was slammed by New 
York’s welfare commissioner on its 
“misery” values, Colgate is in a 
sour mood at this new develop- 
ment favoring NBC's “electronic 
magazine for women.” 


Meantime, “Home” went into its 
preem week fortified by contracts 
that call for a total of 228 partici- 
pations which at $5,400 per are 
producing an immediate billing 
figure of some $1,200,000. In the 
camp so far are American Greeting 
Card ‘for holiday exposure), Avo- 
set, Alcoa, James Lee Carpets, 
Pepperell Mfg. Co., Crosley (large 
kitchen appliances}, Sunbeam 
(small appliances), Dow Corning, 
General Mills and Helena Rubin- 
stein, with pacts varying from lat- 
ter’s four spots to Alcoa’s and Sun- 
beam’s year-rounders. Show start- 
ed with 42 stations. 


DUMONT LAUNCHES 
D. C. ‘TRYOUT SHOWS’ 


Washington, March 2. 

A new series of tryout shows, 
angled to showcase talent and pro- 
gram ideas for web consideration, 
preemed over WTTG-DuMont past 
week. Show is designed to spot- 
light capital entertainment, as well 
as public affairs, figures in consecu- 
tive series of three shows per seg- 
ment. 


Initial trio of shows, “As Others 
See Us,” is already launched with 


a panel of foreign correspondents 
covering the capital. 








energy directly; 


RADIO-TV AIDES SET 
BY CANCER COMMITTEE 


The American Cancer. Society 
has picked six execs to make up 
the radio and tv steering commit- 
tee for its 54 campaign, which be- 


and 250 video kits have come in. 


William B. Lewis, president of 
Kenyon & Eckhardt ad agency has 
been named chairman for the 
steering group. Rest of committee 
is comprised of Louis G. Cowan, 
package producer; Bruce Robert- 
son of Broadcasting-Telecasting; 
Richard Dana from Young & Rubi- 
cam; S. M. Adler, Wm. Morris tal- 
ent agency, and Charles Vanda 
from WCAU-TV in Philly. ~ 

Goal of $18,000,000 last year was 
surpassed by ACS with an addi- 
tional $1,803,000, and Society has 
set $25,000,000 as current target. 


Television Code 








gins next month. Already requests | 


f dio kit ncer | 
or over 500 radio kits on cance the Sabbath nut also. 


Grand Duchess Steaks 
Exits ‘Tiny Fairbanks’ 


Mutual lost Grand Duchess 
Steaks as sponsor of 13-week old 
“Tiny Fairbanks” show this week, 
and at same time picked up Camel 
ciggies, for the fifth year straight, 
as underwriter for the five-minute 
post-“Game of the Day”-segment. 


Fairbanks stanza, 15-minutes on 
Saturday, featured nostalgic favor- 
ites by the singer. The Ohio steak 
firm made its final decision to go 
off Monday (1). The only change 
in the Camels renewal is that in- 
stead of taking only six day weekly, 
the ciggie manufacturer picked up 





Set Early Hearing 
On UHF Contests 
InLA. NY. D.C. 


Washington, March 2. 

Hearings on competitive applica- 
tions for ultra high channels in 
New York, Los Angeles and Wash- 
ington will probably be scheduled 
soon, FCC indicated last week. The 
Commission said that pre-hearing 
letters have now been sent to all 





' 
‘ 


| 


- Gets Recognition, 
NARTB Reports 


Washington, March 2. 

Television broadcasting indus- 
trys code of good programming 
is catching on and gaining “in- 
creasing recognition” from the pub- 
lic, the Government and business, 
National Assn. of Radio and TV 
Broadcasters reported yésterday 
(1) on the Occasion of the second 
anniversary of the Code’s adoption. 

Cede was hailed by John E. Fetz- 
er, chairman of the Television 
Code Review Board, as “a new pat- 
tern in voluntary regulation for 
' the + broadcasting industry’’ which 
is gaining acceptance. While there 
}is still much to be done, said 
Fetzer, “we know our third year 


| 


| will find further accomplishment.” | 
} NARTB | 


Harold E. Fellows, 
Rrexy, reported growth in Code 
subscribers as running better than 
| 100% over the first year, with 
| many new stations adopting the 
| standards before they are ready 
to go on the air. “This is testi- 
mony,” said Fellows, “to the con- 
scientiousness with which network 
and station management views its 
public responsibility and evidence 
of the Code’s acceptance as a mark 
of good standing 
nities.” 


Association reported that during | 


the first two years of the Code, 
subscribers have eliminated beer 
and deodorant sequences thought 
to be in “poor taste,” rejected a 
number of home freezer commer- 
cials because of possible misrepre- 
sentation regarding payment plans, 
and deleted misleading copy using 
such expressions as “wholesale,” 
“free” and “limited time offer: 


in tv commu- | 


. sistant d 


applicas:’¢ vontesting for channels. 
These ietierc usually call for addi- 
tional infor uation involving appli- 
cations in articipatjon of hearings. 

Agency said it has caught up 
with its one time backlog of 1,200 
video applications and that it will 
,no longer be necessary to estabiish 


with us, too.” 


for more than four months. 








Nielsen 


Canada's Boring Commercials’ 


Ottawa, March 2. 


Canadian Broadcasting Corp. and Canagian Assn. of Broadcasters 
(latter the official organization of indie radio in Canada), usually 
at each other’s throats, will huddle soon on the solution to long, 
boring and offensive commercials. CBC chairman A. D. Dunton 
was “quite concerned with the situation.” James Allard, executive 
v.p. of CAB, said: “The situation has been a matter of concern 


With indie stations the target for recent newspaper blasts at 
giveaway shows with mounting jackpots and unlimited scheduling, 
Allard, the national voice of the indies, defended the type of show 
as “only a reflection of the prevailing something-for-nothing 
philosophy of our times,” and no worse than some circulation 
gimmicks of newspapers. He doubted the CBC-CAB huddle would 
eliminate the giveaway show but both Dunton and Allard agreed 
more control would be necessary. 


Local interest in overlong giveaway shows made front pages 
when .a cabinet minister (Rt. Hon. C. D. Howe) was made the 
“answer” in a giveaway quiz and a reporter wrote of the minister's 
hubbub-at-home as a result. Day after the article appeared men- 
tioning the possibility of an amendment to Canada’s criminal 
code to control that type of show since the minister was in on 
code revisions, opposition station (CFRA) jackpot of nearly $4,000 
went to a winner after a buildup (twice a day except Sunday) 
(The answer was 
Board’). A few days later, other cabinet ministers showed interest 
in the long giveaway airer and finally CBC and CAB decided to 
place it high on the coming meeting’s agenda. 


Argues High TV Costs Can 
Be Justified When Broken Down 


“National Film 








Crosley Square Big B.0. 


Cincinnati, Mareh 2. 
Visitors from several states who 
come to view WLW-T originating 
shows in the Crosley Square stu- 
dios leave more than $500,000 with 








priority lists for scheduling of con- 
tested applications. From now on, 
applications will be considered on 
a chronological basis. 

In the pasi, because of the heavy 
workload, the agency has been 
scheduling applications for hear- 
ing in acce:dance with priorities 
based on the number of stations on 
the air in the communities in- 
volved. This meant that New York 
and L. A., with seven stations each, 
were at the bottom of the list. 

There are still some hot con- 
tests ahead for choice VHF chan- 
nels in y ajor cities. Among these 
are channel 5 in Boston where CBS 
is battling three competitors. Oth- 
‘ers are channel 11 in Pittsburgh 
and channel 4 in Irwin, Pa. (Pitts- 
burgh area), channel 13 in Hous- 
| fon, channel 11 in Toledo, channel] 
|9 in Minnearolis, channel 13 in In- 
} dianapolis and chtnnel 7 in Omaha. 
| Hearings on channel 31 in New 
i; York involve applications by 
,WNEW, WHOV-TV, Inc. (WHOM 
and WOV), and WNYC. 

{ 





Livingstone to Coast 

Deiroit, March 2. 
Charles Livingstone, director of 
“The Lone Ranger,” “Sergeant 
Preston of the Yukon” and other 
network (WXYZ originated over 
ABC} radio dramas produced by 
Trendle-Campbell, Inc., for many 

years, is moving to California. 
Livingstone first joined WXYZ 
as an actor, then became an as- 
ctor, 





Eaton's ‘Who's Afraid?” in 


SS 


Staking 


UHF Claim in VHF-Happy D.C. 


Washington, March 2. 
Without fear or trepidation, 
Richard Eaton, who has made a 
whopping success with small radio 
Stations, will venture forth into 


a 


ultra high tv in this four-station | 


market where VHF set saturation 
is close to 100%. Eaton’s com- 
| pany United Broadcasting Co., re- 
;ceived an authorization last week 


|radio station in suburban Silver 


| for channel 50 which was assigned | 
j}to the area last October following | 


a petition by Lawrence Harvey, 
| vey never filed an application and 
'the channel went to Eaton by de- 
fault. Another commercial UHF 
channel assigned here jis in contest. 

How does Eaton expect to make 
a go of UHF in this city of four 
tv's, two of which are network 
o and © outlets and a third 45% | 
owned by CBS? 
, pect to lick the conversion prob- | 
lem in a market with 600,000 VHF 


sets? And how does he expect to operates on 1600 


buck network programs? 
For answer, Eaton points out 
i that when he first started his WOOK 


| 


UHF applicant in Los Angeles, Har- ! 
| mula. 


Spring, Md., his AM dial position 
was 1590 ke. It was just about as 
hard to tune in 1590, he recalls, 
as it is to get UHF today. Most 
radio receivers didn’t go up to 
Se the conversion problem 
was similai. Besides, Eaton had 
to compete % the well-estab- 
lished WGAY in the Silver Spring 
community. 

Specializec community program- 
ming to tap the minorities, the 
sports followers, the citizenry in- 
terested in local news was the for- 
People in Silver Spring, 
said Eaton, insisted on radio sets 
which would tune in 1590 ke. The 


ath 


| Success of WOOK led to purchase 
|of the physical assets of WINX in 


How does he ex-! the 


Washington and a move to the 1340 
ke _ fulltisne frequency which 
WOOK now occupies. Eaton uses | 
WINX call letters for his Rock- 
ville, Md., station, where he moved | 
the old WOOK transmitter and 
ke. The “con- 
version” job for the original 
WOOK laid the foundation for the 
(Continued on page 42) 





| Cincy busimess and entertainment 
| enterprises. 
| Tab has just been completed on 
'1,050 persons who sat in on Ruth 
| Lone, “Pick-A-Pack of Prizes” 
and “Midwestern Hayride” pro- 
'grams. Of 611  out-of-towners, 
'some traveled 150 miles; 389 of 
them planned to spend an average 
$8.17 each on shopping in Cincy. 
| 


{ 


Negro Network's 
Big 4; Set Simms, 





7 





National Negro Network, which 
| began operations a few weeks back 
with a 15-minute soaper starring 
| Juanita Hall for Pet Milk and Phil- 
lip Morris, this week signed Hilda 
|Simms for a second afternoon 
| strip and is in the middle of nego- 
tiations with Ethel Waters to star 
in a third. 
|of four daytimers on the 40-station 
| network by June. 
Miss Simms is to star in “The 
Life of Anna Lewis,” story of a 
| Negro social worker attached to a 
hospital.. Audition platter was cut 
|last week and will start making 
agency rounds this week. Web is 
ialso_ planning agency huddles 
j}on its upcoming Cab Calloway 
| starrer, a half-hour nighttime who- 
| dunit with the bandleader acting 
| as host. 
| Web, which started with 35 sta- 
| tions and has already expanded to 
/40, has held off on presenting new 
| properties until its rate and dis- 
/count structure and its station pol- 
|icy has been determined. This 
| done, web is now starting its big 
| push, with the Calloway and Miss 
'Simms starrers first to get atten- 
|tion. It’s hoped to start the sec- 
iow soaper in three or four weeks. 


‘Steve Allen’s Star Lineup 
In Cancer Crusade Kickoff 


Steve Allen’s 40-minute premid- 
night show on WNBT, N. Y., will 
be extended to an hour March 31 
on the eve of the drive by the 
'N. Y. City Cancer Committee of 
the ’54 Cancer Crusade. Allen 
will serve as emcee of a star line- 
up and there'll be no direct ap- 
peal for funds a la the telethon 
gimmick. Aural edition on WNBC 
will be given the following night 
at 8:30 with different material. 
Hamilton Shea, g.m. of the NBC 
flagship stations, is cooperating 
in the campaign. 

George Wolf, veepee of Geyer 
ad agency, is radio-ty chairman of 








Calloway, Waters. 


Plan is to get a block | 


—¢ Unaware at the time of Emil 


Mogul’s rending blast against tv’s 
high costs and “acute Hollywood- 
itis,’ A. C. Nielsen Co. inadvert- 
ently offered another argument 
against the ad agency topper’s ac- 
cusations. In a report released last 
week the rating firm pointed out 
that “high tv costs can readily be 
justified.” 


The 18 most viewed shows, 
broken down in terms of 7,000,000 
homes and plus, have collectively 
the “highest total cost”—$48,000 
mean for talent and time—“but a 
lower average cost per thousand 
($5.27) than all the less popular 
groups.” 

Mogul acknowledged that there 
was declining cost per thousand 
but, in a speech a week ago before 
the Chicago Television Council, he 
insisted that the overwhelming 
video nuts have killed off many 
veteran clients. According to him, 
only a small group of blue-chippers 
will be able to continue in this 
electronic medium. 

Contestants .on one side in this 
donnybrook, which is an old one— 
at least as old as the fright which 
cropped up when it was discov- 
ered that a stanza of “Comedy 
Hour” class costs $85,000 per try— 
argue that fear of these so-called 
high costs is unfounded. Of course 
there is the unique low-budgeted 
stanza, from time to time, that can 
garner a big aud, but in the main 
high prices are justified by high 
calibre material and subsequently 
high aud ratings. Similar excep- 
tion was taken after Mogul’s Chi in- 
dictment to the suggestion that ad- 
| vertisers stop paying big nuts for 
|@ short period in order to bring 
| the prices down. According to 
|some, this kind of coercion will 
bring costs down all right and 


(Continued on page 44) 


Seek 10%, Excise 
Lopoff on Tint TV 


Washington, March 2. 

To help keep down cost of color 
tv sets in the initial stage of tint’s 
development, a committee repre- 
senting leading manufacturers in 
the receiver field will meet here 
Thursday (4) to plan an industry 
drive to persuade Congress to re- 
move the 10% excise from color 
receivers. The Committee will also 
work for a reduction or elimina- 
tion of the tax from black and 
white sets. 

Meeting will bring together 
members of the tax committee of 
the Radio-Electronics-TV Manu- 
facturers Assn., under the chair- 
manship of A. M. Freeman. Basis 
for the drive is that Congress and 
the Internal Revenue Bureau have 
frequently taken the position that 
new products or new industries 








should be relieved of taxes until 
they have become well established. 
RETMA points out that the excise 
on radio sets was not applied to 
tv sets unti] late 1950, which was 
three years after video receiver 





the N. Y. committee. 


production reached large volume. 
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IT’S HYDE & SEEK ON APRIL 1 





(BS 


CBS has won out in the battl 
hour of Kraft radio billings next 


the Winnah On Bergen 


e of the networks to cop the full 
fall. This is the 60-:ininute stanza 


that will be headed up by Edgar Bergen as disk jockey, commen- 


tator and: overaii program factot 


um. NBC had its fingers crossed 


in anticipation of snaring the lucrative biz and adding Bergen to 
its depleted personality roster, but CBS Radio prexy Adrian Mur- 
phy finally succeeded in engineering the coup, with the contrac- 
tual commitment wrapped up over the weekend. 


It’s probable that Bergen will 


go into the Sunday night 8 to 9 


period the same hour in which Bergen had been berthed for some 


years with his 60-minute variety stanza. 


Present Sunday at 8 


occupant is Bing Crosby, but CBS doesn’t figure him to return 


to radio in the fall. 
period. 


If he does r 


eturn, Bergen will get the 9 to 10 


Despite the anticipated Crosby defection, CBS still envisions a 
Jack Benny-Amos ’n’ Andy-Bergen parlay as the keystone of next 


season’s-Sunday night lineup. 





DEBATE DOERFER 
EGU TAKEOVER 


By JACK LEVY 


Washington, March 2. 

Come April 1 and the one-year 
appointment of Rosel Hyde as 
chairman of the FCC expires (his 
term as a commissioner runs until 
1959). Which brings up the ques- 
tion Washington is asking: 
Hyde continue at the helm or will 
Comr. John C. Doerfer, one of the 
“new faces” at the agency, 
No. 1 man? 





Pienty of UHF Sets 


To B casters to Create the Market 


Washington, March 2. 


Manufacturers will supply UHF | 


sets if ultra-high stations attract 
viewers, but receiver makers can’t 
carry the conversion load for 
broadcasters, educators were told | 
here yesterday (Mon.) at a con- 
ference on UHF problems. Confer- 
ence was sponsored jointly by the 
National Citizens Committee on 


Educational TV and Joint Commit- | 


tee on Educational TV. 


James Secrest, executive veepee | 
of Radio-Electronics-TV Manufac- | 
turers Agsn., reported that the an- | 
ticipated market for UHF sets has 
not materialized and th&t output is 
more than ample to meet demand. 
Factory inventories of UHF sets, 
he added, rose to a new high of 
35.69 of total receivers in Janu- 
ary. 

However, said Secrest, difficul- 
ties are temporary and are due to 
a shift to a dual system. “It would 
have been a miracle,” he said, “if 
the adjustment had been accom- 
plished without casualties.” __.. 

Allen Mills, merchandise mana- 
ger of the RCA Victor division, 
told the conference that UHF sets 


constitute 50% of RCA factory in-| 


ventory of tv receivers. 


Mills said his company believes 
that UHF orders in the future will 
exceed VHF. Situation, he said, 
is not comparable with FM. “There 
is no doubt about the ultimate suc- 
cess of UHF,” he said. Emphasiz- | 
ing broadcasters’ responsibility in | 
developing a UHF audience, J. D. 


(Continued on page 44) 


Leder Helms WINS: 
Besch's Own Setup 


- Robert Leder, who officially re- 
signs his post as sales chief for 
WNBC, N. Y., on Friday (5), steps 
in immediately as new station man- 
ager and v. p. at Gotham indie 
WINS, which was recently pur- 
chased by J. Elroy McCaw. At the 
same time, longtime promotion- 
publicity director Joe Besch leaves 
the local station to enter his own 
public relations office, from which 
he will handle top-eche'on mat- 
ters for WINS and several more of 
McCaw’'s broadcast properties and 
other interests. 

Leder replaces Harry Folts, who 
quit the job nearly a month ago to 
take up as an ABC account exec. 
He and McCaw, who came east to 
oversee the new purchase on Jan. 
27, have been conferring secretly 
for the past two weeks. The new 
owner left New York Monday (1) 
night after putting official stamp 
On the personnel changes. George 
Stevens replaces Leder at WNBC. 

Evidently McCaw is giving Leder 
complete control of all station mat- 
ters from the outset, because as 
late as last Friday the former had | 
laid plans to make a big increase 
in the rate card but now intends to 
leave final sayso in the hands of 
his new employee. A man will be 





brought in to handle sales promo- 
tion and publicity, jobs Besch for- 
merly havdled, but one wich will 
not interfere With the latter’s new 
assignment in public relations. 


Ready, But It's Up 


a 


When Hyde was designated 
chairman of the Commission by | 
President Eisenhower nearly a 
year ago, it was no secret that the | 
Administration preferred a “new 
face” for the top job at the agency. 
Doerfer, who had just been ap-! 
pointed a commissioner, was re-| 
portedly slated for the post. But: 








s bJ “ 
Pinky’s Sponsor 

Pinky Lee show has grabbed its | 
first sponsor with General Foods | 
‘(for Jell-o) via Young & Rubicam 
| taking Tuesday, Wednesday and ' 
Friday participations -for four | 
| weeks. 

Coast-berthed stanza went to a 


| half-hour a few weeks ago in the | 
5 o'clock slot. 


TWA Pushing 
1 Writers’ Guild: 


Woos Freelances 


Television Writers of America 
lis going after jurisdiction of free- 
lance radio scripters employed by 
webs, ad agencies and sponsors. 
It’s called a meeting for 8:30 p.m. 
|next Tuesday (9) in New York at 
lthe Shelton Hotel to kick” around 
plans formulated by TWA’s na- 
tional board to take in that group. 
| Meet will also make known prog- 
ress in current negotiations with 
ABC, CBS and NBC for a live 
l ty minimum basic contract on 
| which huddles are skedded to 
| start tomorrow (Thurs.). 


Radio jurisdiction is now held 
by Radio Writers Guild, an arm 
of Authors League of America, but 
| contracts expire shortly and TWA 
lis pushing for one writers’ union 
to serve the broadcasting industry 
and, contingent upon membership 
approval, will file a petition for 
such “in election with the NLRB. 
Western region membership 
unanimously approved this action 
at a Hollywood meeting last week 
(24). TWA won a similar elec- 
tion in network tv last June in a 
| contest 
| Writers Guild, an autonomous af- 
filiate of ALA. It was that victory | 
which put the TWA into a position 
to negotiate on video pacts. 

TWA is waiting for a decision | 
by NLRB on its petition for a 
jurisdictional election among five 
dramatic and newswriting staffs | 
at the three webs. Hearings were 
‘held in October before NLRB 
regional examiner Benjamin 
Naumhoff, with objections put in 
by ALA reps. Election date and | 
a decision on qualifications for | 
voting are expected from NLRB 
soon. 


Ed Sullivan’s Balto Kudos | 


Baltimore, March 2. 




















more named Ed Sullivan the “out- 


| standing television personality of 
| 1953” in its annual award presen- | 
tation at the Emerson Hotel here 


(27). 
Volkenberg, 


last Saturday 


Jack Van Hubbell 


Robinson and Clarke Snyder of 


CBS and Wickliffe Crider of Ken- 
von & “hardt ae-om>anied 
| Sullivan on the Baltimore trip. 


with ALA and Screen | 


with the freeze on tv having only | 
recently been lifted and nearly | 
1,000 applications before the FCC, 
the broadcasting industry backed 
| Hyde for the job. It wanted a man 
| experienced in Commission groce- 
dures, particularly at that crucial 
| Stage in video’s expansion. 

The Administration 
| mised. It 


designated Hyde as 


chairman for but one year, break- | 


|ing a precedent in tenure of 


chairman of the Commission had 


been given indefinite appoint- 
ments ‘in some regulatory agen- 
cies commissioners rotate the 


chairmanship annually under sta- 
tutory requirement). The idea, ap- 
parently, was to give Doerfer time 
to become oriented to his FCC job 





manship—and to enable the agency 
to dispose of its backlog of tv cases. 


The Administration must now, or" 


| soon, make its decision. The ques- 
tion it must decide 
Doerfer has proved himself to be 
the strong man he was represented 


Senate Interstate Commerce Com- 


yield to pressure.” There are in- 
fluences in the Senate and outside 
who may dispute this. 

Doerfer’s accomplishments as aj} 
member of the FCC, as one key 
source here puts it, are “difficult | 


(Continued on page 38) 


Marge Kerr's DuM 
Post in Shuffle 


DuMont topper Ted areal 
| has lifted some of the burden from 
|his programming chief, Jim Cad- 
|digan, by making two major de- 
| cisions this week. The web prexy 
brought in Marge Kerr, in new 
post of program development head, 
|to direct her attention to commer- 
'cial productions, and he upped 
A. L. Hollander, currently program 
| manager, to boss of the brand new | 

operations department, 
| Miss Kerr will be liaison be- 
| tween sales and programming. She | 
will have little to do with sustain- | 
|ing shows, since she is “being | 
| channeled directly for commercial | 
| material.” Bergmann stated that 
| the operations department, with | 
| Hollander at the helm, was estab- 
| lished to free Caddigan of the me- 
| chanical detail of program produc- 
'tion, thus allowing him to spend | 
more time with creation and de-| 
_velopment of programs themselves. 

Hollander’s new assignment will 
| embrace all of Ris old duties; i. e., 
| news and special events, continui- 
ty acceptance, overseeing 
/nouncers, associate directors and 
film operation for DuMont, and 











The Advertising Club of Balti- | will have added all production de- 


‘tails from maintenance of web logs 
to makeup. 

Miss Kerr most recently pro- 
duced “Heaven For Betsy,”’ a CBS- 
TV stanza which faded after 13 
weeks. Prior to that she spent 
three years with William Morris’ 
tv department, and _ still 
she was with N. W. Ayer agency 
las a radio-tv exec. 


Will | 


become | 


! 
compro- 


the FCC chairmanship. Previously, | 


—to build him up for the chair- | 


is whether | 


to be when he was presented to the | 


mittee by Gov. Walter Kohler of. 
Wisconsin as a man who “will not | 


an- 


earlier | 





(CBS-TV Program Mill Grinds ‘Em 
Out for 54-55 in Anticipation Of 
Some Drastic Changes in Schedule 


- 





Merman 31.7; Toast 27.4 


Colgate’s “Comedy Hour,” with 
Ethel Merman, Frank Sinatra, Bert 
Lahr and Sheree North heading 
up “Anything Goes’ on NBC-TV, 
drew a 31.7 10-city Trendex against 
| 374 for Ed Sullivan’s “Toast of 
'the Town” on CBS-TV Sunday 





“Toast” had Red Skelton and a 
flock of talent. 


Baseball Pension 
Fund Is Resolved; 
9006 From AM-TY 


After nearly three months of 
hassling, baseball appears to have 
come to a definite conclusion about 
the players’ pension fund. Coin for 
it has and will continue to come— 
only in greater amounts now—from 
| the nut paid by radio-video spon- 
sors for World Series and All-Star 
games. 

J. Norman Lewis, mouthpiece for 
the players, and league toppers got 
together in New York recently and 
decided to give the fund a fixed 

% of the money coming from the 
broadcast rights. All the games in- 
volved net about $1,500,000 from 
advertiser Gillette, and under the 
| new agreement this means $900,000 
yearly for the fund until the spon- 
sor contract runs out in two years. 
Then share is expected to increase 
with a corresponding new going 
| price, listed by many as high as 
$33,500,000 yearly. 

Definite okay should come down 

from the owners any day on the 
proposition. Owner reps, John Gal- 
| breath and Hank Greenberg, 
' brought the plan to the toppers at- 
tention right after conclave with 
Lewis. No contest is foreseen; the 
| OK appears to be a formality. Lew- 
is will garner assent from his 16 
| player reps around April 1, just 
| before the regular major league 
| season begins. The lawyer believes 
meet will be held in Chicago and 
| certainly from that group no op- 
position is expected since new 
agreement offers a fixed increased 
sum to pension’ 

Included in outcome of 

(Continued on page 40) 


Sloan Simpson Gets 





the 








Mutual has expanded Sloan 
|Simpson’s program into a network 
|feature, stifling rumors that the 
| show heard locally on WOR, N-Y.., 

;was a dud. Web strip was first 
| aired Monday (1). 

| WOR airing began several months 
| back when the former wife of ex- 
|Gotham Mayor William O'Dwyer 
{returned from extended visit to 
| Spain. First indication that she 

| oneald go national followed shortly 
| after rumblings about a month ago 
|that show was costly failure. The 
| personality is on long-term con- 
| tract. Miss Simpson then was sent 
west by web toppers to appear on 
a local emanation from one of 
MBS’s affiliates. 

Show is chiefly commentary by 
| Miss Simpson anent fashion, travel. 
society and show biz. Dropped 
from sked to make room for new 
stanza was “Cliff's Family.” 


Pearce Back To TV 


Hollywood, March 2. 

After a season of inactivity, Al 
Pearce is returning to television 
with an informal half-hour show 
| five days weekly on KCOP, local 
indie, starting March 22. 
He will revive many of his oid 
radio characters. 








Full Mutual Buildup 


* That CBS-TV is fully alerted to 
some drastic program shifts and 
overhaulings in the fall is evi- 
denced from the fact that nearly a 
dozen new properties are cur- 
rently in the formulating stage. 
It’s not only a case of some. of the 
sponsors being unhappy with their 
present shows, but the network 
command is anxious to strengthen 
the skein’s weaker time slots in a 
bid for topdog status when the 
°34-'55 season gets under way. 

CBS is particularly conscious of 

'a weak Thursday night program 
structure. That’s the night when 
NBC is riding the tv rating train 
with Groucho Marx, “Dragnet” 

|and the upcoming 60-minute “Lux 

Video Theatre.” The departure of 
Lux from its present 30-minute 

time slot on CBS will probably 

cue a drastic revamping of the 


Columbia roster that night. involv- 
ing other sponsors and other 
shows. 


Another night earmarked for 
CBS attention is) Sunday. where 
the network admittedly is. weak 
after the 9 p.m. ring down of the 
E~ Sullivan curtain. It’s a virtual 
certainty that Fred Waring will be 
missing from the 9 to 9:30 slot 
next fall. although General Elec- 
tric is still undecided what will ge 
in, assuming it holds on to the 
period. Apparentiy any hopes of 
Bing Crosby moving in for GE 
with his own show were dashed 
last week when the singer let it 
be known that “after these first 
two, on more.” 

While it’s still too esrly to tell, 
there’s a strong likelihood that 
Tuesday night wili also get CBS- 
TV attention, with the Gene Au- 
try-Red Skelton “opposite Berle” 
parlay subject to some careful 
scrutiny and reappraisal. They 
haven't been able to dent the top 
Berle ratings. 


‘ASR Buys Winchell 
As Carter Exits 


Walter Winchell’s ABC simulcast 
svonsorship underwent a quickie 
change when Carter Products bow- 
ed out of alternate week backing 
and was immediately replaced by 
American Safety Razor. Carter 
bowout was cued by its assumption 
of alternate weeks on “Meet Mil- 
j lie” and funneling of coin into 
| “Mr. District Attorney” vidpix on 
| alternate weeks in some 40 mar- 
| kets. 

As soon as web was notified hy 
SSC&B, Carter agency, that the 
drug firm was out of the Winchell 
picture, McCann-Erickson, which 
reps the alternate-week Gruen, im- 
mediately moved into the time for 
American Safety Razor, another of 
its key clients. Winchell’s tv rating, 
incidentally, has skyrocketed, with 
show getting an 18.0 average on 
latest Nielsen. 


HAZEL BISHOP AXES 
PETER POTTER SHOW 








Hazel Bishop is axing “Peter 
Potter Show” on ABC-TV March 28 
and is moving “Dr. I. Q.” over 


from Monday nights into the Sun- 
day at 9:30 time slot. Cosmetic 
firm, despite the dropping of Pot- 
ter, is expanding its tv budget from 
$5,000,000 to $6.000.000, according 
to prexy Ray Spector, and will pick 
,up a new show on NBC or CBS in 
three weeks. Bishop currently 
ranks 20th among vidadvertisers, 
Spector said, and budget increase 
will up it to about 15th. 

Spector said Potter show did a 
good job for the firm, but he wants 
to limit ABC programming to Sun- 
day night slot and because he feels 
“I. @.” can do better job, Potter 
got the axe. 
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“Anything Goes” did. Setting 
Ethel Merman into her 1934 Broad- 
waysical, supported by Frank Si- 
natra and Bert Lahr (vice William 
Gaxton and Victor Moore), plus 
cheesecake, oolala and shimmy by 
Sheree North (vice Bettina Hall), 
plus bringing in Leland Hayward 
and Jule Styne to mastermind the 
production for the Colgate “Com- 
edy Hour,” proved an_inspiration. 
This was an NBC-TV_ Sunday 
nighter (28) so far ahead of her 
January sketch-and-song preemer 
with Jimmy ‘Durante and Gene 
Nelson as to suggest the value of 
book shows for future “Hours.” 
But that brings up the question of 
availability of legit musical prop- 
erties—“‘Anything’ came with 
nod from Paramount, for instance, 
which got a “Red Garters” end 
plug as part of the deal. 

= 


hose Cole Porter songs are | 


more than alive today after two 
decades of in and out exposure. 
And with La Merman giving ’em 
zest and zing and Sinatra ogee 
and terping for all he’s worth (an 

he’s worth plenty, circa 1954, as an 
amazingly developed hand at the 
personality stuff), it was the treat 
of the season. Condensed book 
(from the P. G. Wodehouse-Guy 
Bolton original as then revised by 
Howard Lindsay and Russel Crouse, 
with Lindsay the Broadway stager) 
played swiftly and was a substan- 
tial framework for the songs— 
from the peppy title tune to the 
Merman-Sinatra workout on 
“You're the Top,” which could 
have gone on indefinitely. They 
also duetted niftily on “Just One 
of Those Things” and “I Get a Kick 


Out of You” and Sinatra lit out | 


vis-a-vis the erstwhile “Madam” on 
“You Do Something to Me” and 
solo on the low key ballad “All 
Through the Night” in a manner 
that could get him arrested Yor 
stopping traffic. 

ere were other cheerful ear- 
fuls such as Merman & Lahr bounc- 
ing away at “Friendship”; the star 
in a production stanza of “Blow, 


Gabriel, Blow,” easily one of the | 
best in her shout-em-out book: | 


Miss North of the flexible chassis 
joining Miss Merman, the flappers 
and cakeeaters ‘to Bob Sydney's 
snap-happy choreo) in a reprise of 
the Charleston era soundoff on the 
title aria. The shenanigans aboard 
ship by Lahr as the phony rever- 
end, Sinatra as a two-bit agent try- 


ing to win Miss Merman back, Miss | 


North as everybody’s sweetheart 
‘including those 
gobs), and Arthur Gould Porter as 
Sir Evelyn Qakleigh (La Merman’s 
in-again-out-zgain betrothed) pro- 


vided a winning session of tom- | 
foolery and music cues. Al Good- | 
man was at his sterling best in 


fronting the orch, Pete Barnum 
served in his regular slot as pro- 
cucer for the house, and slick 
adaptation of the script was by 
Herb Baker, son of Belle Baker. 
David Alexander staved with vim. 
This was a musicomedy that played 


like one, and for tv it marked a/ 


triumph. Trau. 





Red Skelton, subbing for Jackie 
Gleason on the latter’s show o 
Saturday (27) on CBS-TV, gave an 
extraordinarily fine program with 
the assistance of a cast comprising 
mainly himself. Skelton’s recital 
was virtually a one-man show with 
some of the surefire bits he’s col- 
lected throughout the years. 

Skelton’s “Guzzler’s Gin” bit. 
which has been done frequently 
by other comics, some giving cred- 


it to Skelton for it, is at its funni- | 
est when done by the originator. | 


His rendition of Freddie the Free- 
loader at the masquerade was also 


a fine bit and the Kaddidlehopper 


characterization held up well. His 
weakest project was the standup 
comedy at the start of the bill. 
_The guest talent comprised Flo- 
rian ZaBach and Dolores Hawkins. 


ZaBach's top number, the fiddling | 
of “Bumble Boogie” to a lively line 
routine, was okay and Miss Haw- 


kins impressed as a highly stylized 
singer, 


“Dixie Lullaby” 


been done to it before. 


Doing a consistently good job on 
this layout are the June Taylor 
Dancers. The routines are chore- | 
ographed so that their work can 
, } by a single camera. | 
There's depth and color to their 


be caught 


performances. 


some of the most irritating voices. 
ose. 





Jack Benny both rested and 
rusted on his format Sunday (28) 
with Helen Hayes, wonderful and 
wasted. as his guest. First part of 
the script put Benny inte the Acne- 


Plaza, purportedly the worst flea- 
bag in Manhattan, where he al- 
ways stops on trips east. After this 
familiar reprise of the stinginess 
trait, which his authors never neg- 
lect, script had Benny expressing 
an interest in becoming a legit 
star and going by appointment to 
the home of Miss Hayes to seck 
her advice. 

At this point the authors trotted 
out the vanity trait, also standard 
to the Benny form. If there was a 
single addition to oft-used conceit 
jokes, or a line of fresh wit in the 
script it escaped the ear of this 





crazy French) 


However, the selection of 
was mystifying 
Since she’s unable to add anything 
to this stalwart that that hasn’t 


reviewer. A much ado about very 
little, the “action” called for Benny 
ito make a series of theatrical en- 
|trances, all revealing his fatuous 
| self-love, as Miss Hayes coached 
| him. 

It is a tribute to the lady that 
jshe could condescend, and_ that’s 
|the exact word, to this silliness 
‘and retain her air of authority. 
‘But how squandered can expensive 
| top talent be? At the Jessel dinner 
|Fred Allen quipped about a toast- 
'master Benny (who was brilliant 
| that night) “When he came to town 
, with four writers, I knew he'd be 
| good.” Too bad the four writers 
hadn't. worked as effectively on the 
Hayes appearance as they did on 
the Friars Club event. The results 
for Lucky Strike and CBS were 
tired and tiresome. Land. 





Switch in format was mt eon 
,the best possible thing that pro- 
ducer Larry Menkin could have 
done to his five-a-week “Spotlight” 
series on WOR-TV, N.Y. The hour- 
a-day exposure was the toughest 
deterrent to his original pian of 
staging three-character readings of 
the classics in a sort of arena style. 
|The technique was a little too 
cramped for an hour-long tele pro- 
gram, and the concept obviously 
suffered in exeeution. Now, “Spot- 
light” is doing three-character orig- 
inal dramas, and judging from last 
week’s fare, 
nicely. 

Play last week was “Family 
' Tree,” an original by William Atta- 
way (who for a time was script 
editor of Menkin’s now-demised 
“Harlem Detective” series on the 


three characters and one set, it 
packed considerable dramatic 


fluidity and movement. If the writ- 
ing was a little rough in spots, if 


doing them quite} 


‘to lack of sincerity on the part of 
| Attaway, but rather a lack of ex- 
| perience in scripting for hour-long 
, dramatics. 

No less effective than the Atta- 
way script was the acting of Mar- 
tin Kosleck, Edward Cullen and 
Sara Anderson. Kosleck socked his 
‘role of a Greek immigrant-grown- 
/ wealthy who asks for the hand of 
‘an American girl fooled into be- 
i lieving she’s descended from roy- 
alty with sincerity and impact. 
| Miss Anderson, as the unhappy 
girl, gave substance to the unreal- 
‘ity of her position. And Cullen, as 
‘her drunken father who’s made 
'the phony ancestry the excuse for 
'his weakness, caught all the nu- 
lances of the difficult role. 


| Actor Jack Manning had a part 
'in the direction of this one, co- 
directing with Bob Eberle. Both 
/can pat themselves on the back for 
'a fine job. They pointed up the 
'eonflict well and kept a_ story 
‘which could have been dull in 
/movement at all times. Obviously, 
'though, the success of “Spotlight 

‘will depend on its scripts and 
| actors. While that’s true for any 
'dramatie series, it goes in spades 
for “Spotlight,” because as far as 
| camera work, lighting and other 
itechnical details go, the produc- 
'tion was decidedly inferior. In all 
| likelihood, this isn’t due to any 
‘individuals but rather to the 
‘equipment and facilities of WOR- 
TV. something that nobody but the 
| top bmss of the station can ge 

n. 





“The Muldoon Matter” was the 
‘featured attraction last week (23) 


‘firstrate performance. Kent Smith 
was okay as the sympathetic doc- 
tor; Frank McHugh as the mayor 
\lidn’t seem to feel at home, and 
Ed Begley overacted as the villain 
of the piece who wants to think 
the worst of Muldoon and is al- 
most-proven right. 

Rod Sterling’s script was ade- 
quate despite some silly lines. 
Says one litle boy when he hears 
there’ll be a new club house built: 
“That’s keen!.” Perhaps that’s the 
way kids talk in New England, but 
it didn’t sound right. Also, the 
town’s reaction to the Muldoon un- 
masking was hard to take. 

Scene where the boys “drum” 
Ruggles out of their scouts group 
was maudlin and ° embarassing. 
Donald Richardson's direction was 
routine but contributed occasional 
flashes of imagination. Chances 
are that “The Muldoon. Matter” 
was forgotten just as soon as it 
was settled. Hift. 





“Omnibus” uncovered a bright 
new writing taJent in A. K. Lewjs, 
author of a half-hour drama, “Hide 
And The Turnpike,’ which was 
the highlight of last Sunday’s ses 
sion (28) on CBS-TV. It was a 
clever and touching play about a 
Pennsylvania Dutch gal’s attempt 
to get her man. It was performed 
superlatively by a cast headed by 
Peggy McKay, as the girl; Gene 
Saks, as the entrapped traveling 
salesman; and Ludwig Roth and 
Olga Fabian, as the parents. 

Another, play. “A Marriage Has 
Been Arranged,” by Alfred Suto, 
had a similar theme, but this 


‘on “ ” over ABC-|SCript was an urbane comedy of 
TV tat ont aes in | manners which sparkled on the oc- 


(reaching for that “folksy” touch, 


casions when the wit was not be- 


at least it never lost its sense of ing drowned in a sea of words. 


; 


humor. 


|'somehow managed to inject a note 
‘of reality into the proceedings. 
“Muldoon Matter” may have ap- 


'standout in a difficult part and currently appearing in “ 


; dit must It was, however, a good showcase 
‘go to Guat toi ae was | for the talents of Joan Greenwood, 


e Con- 
fidential Clerk,” on Broadway. She 
carried her Iines with grace and 
polish. 

“Omnibus” also featured an in- 


‘peared to be comparatively unim- | teresting film on “Underseas Arch- 


| portant to some viewers, but it ob- | ealogy” 
‘viously got under the skin of the woae” 
'people in a little New England 
Y. was = the 
Muldoon who | dived to a record depth of 14,000 
station). It fit the low-budget multi- | drops off a freight train one night | feet, Pp ’ 
ple-exposure bill very well. Con-| and is accepted and put up by the 
sidering that it was confined to town when he claims to be a civil 
| war vet. Eventually it’s established 


town called Fairview. 
jabout Mordecai 


with Captain Jacques- 
Cousteau, of the French 
Navy, explaining the mechanism of 
bathyscape_ which-._recently 


Herm. 





That the “TV Playhouse” Sun- 


that he isn’t and the townspeople | day night on NBC-TV can be as 


they come to their senses. 


punch and showed a good deai of | almost kick him ouf again before much at home in high comedy as 


it usually is in stark drama was 


As Muldoon, a philosophically-|COMclusively proved last Sunday 
the dialog somewhat corny in a| minded old feliow with a vivid im-|‘28) when it came up with a rib- 


couple of segments, it wasn’t due agination, Ruggles turned in a/ tickling item | entitled 


; “Buy Me 
Blue Ribbons,” scripted by Sum- 
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ner Locke Elliott. 

In the light vein most of the 
| time, but inevitably spiced with a 
| bit of seriousness, this was the 
| Story of a moppet movie star, now 
grown up, who labors under the 











“Armstrong Circle Theatre” on | 


NBC-TV came up with a unique 
idea last wéek as the half-hour 
dramatic showcase was exposed to 
;the color treatmént, but as it 
turned out the tint was brighter 
than the content. Called “Evening 
Star,” with Metopera diva Jarmila 
Novotna in the lead role, the pres- 
entation was something in the na- 
ture of a “biography of a theatre,” 
a sort of “inside stuff’’ panorama 
in which the NBC-RCA Colonial 
Theatre color tv 
played itself. 


Briefly, “Evening Star’ had to 
do with a tv studio that was once 
a theatre where the central figure 
of the drama, a hasbeen diva, 
scored some of her greatest tri- 
‘umphs. She comes out of retire- 
ment to try her luck in the video 


medium in a performance of “Ma- | 


dame Butterfly.” 


It was another signal victory for 
the network’s rainbow technicians. 
The overly-produced setting and 
the fabulous dressing room of the 
star, while exaggeration of reality, 


gave the color engineers ample op-| the others, did an expert job with | 
portunity to display their entire their improvisations and variations | but not out of all 
scope. The elaborate Japanese cos- ©" a theme in tracing the devolop- | 


jtuming and the rococo set replete 
| with silk sereens, etc., perniitted 
|\the use of the entire color spec- 
jtrum, but with the delicacy and 
control of muted shadings. 

As a black-and-white entry, with 
the awkwardness and jerkiness of 


Also speaking of the dialo i 
girls, the beauts who intro and TBE ee Bo. 


sign off the show have some of 
the prettiest faces in video—and 


maudlin sentimentality of the 
script, it was sub-standard fare. 
At this stage of the tint tryout 
period, the novelty of color, as 
such, may outweigh the demerits 
of the play itself. But tomorrow, 
no matter how you shade it, the 
play'll still be the thing. 

With the added color dimension, 
vou didn’t need a script to sell 


ARMSTRONG CIRCLE THEATRE. 
(NBC) 


“laboratory” | 


those Congoleum rugs or its vari-,in the w rong direction, 


Rose. 


EXCURSION (NBC) 


The Ford Foundation TV-Radio derstanding. 


| Workshop's afternoon “Excursion” 


illusion that he is a great actor. 


ous decorative uses in the kitchen,|4 brash and insufferable young 
‘once more suggesting that the ad-|™an, he finally gets his comeup- 
vent of tint tv will provide a field | Pance and — one assumes — ac- 
'day for the sponsor’s commercials. | 4U/res a measure of humility. 


Roddy McDowall did himself 
proud in the lead part, playing it 
with a mixture of gusto and un- 
Enid Markéy was 
both funny and pathetic as his 


| show on NBC-TV was put through doting mother who is at the root 


the “hue & tint” department on 


of much of his trouble. Natalie 


Sunday (28) and here was a classic Schafer contributed an overdrawn 


example of how meaningless it can 
values when basically the entire 


listening, 
As the newest episode in the 





chronology of jazz and its emer- 
| gence as American folk music had 
much to commend it. Burgess Mer- 
edith, in his role as program guide, 
| was keyed up to the subject ana 
|'such performers as Count Basie 
|and Mel Powell at the piano; Buck 
‘Clayton on the trumpet; Louis 
|Belson, drums; Dick Dickinson, 
|trombone; Edmund Hall, clarinet; 
| Walter Page, bass; Mundell Lowe, 
guitar; Osie Johnson, drums, plus 


| 
| 
| 
| 


|ment of jazz from its early New 
_Orleans-Chi-Kansag City days to 
'the present. 

But with the exception of a 
'nicely-turned production’ number 
as a supplementary attraction to 
the N.O. period of jazz, and some 
| occasional backgrounding of bead- 
/ed curtains and varicolored shut- 
| ters, the injecting of the rainbow 
|element only tended to shatter the 
| aural sensitivities. On black and 
| white reception, the ear benefitted. 
| Technically, the shadings and 
the hues were up to RCA-NBC pro 
standard. One couidn’t quibble 
with the color. But the eye-slanted 
accent of the program itself was 


“Excursion” tv ride, the half-hour | little pathos, 


Rose. | 


portrait as the actress whom the 


be to aim for distracting visual boy charms into a contract. Jef- 


frey Lumb, as the producer, gave 


half-hour program is designed for | ‘ttre to a small part. 


Arthur Penn directed in crack- 
erjack fashion. Show had plenty 
of pace and imagination and ua 
too. Opening se- 
| quences, a takeoff on the early 
talkies, were a howl. So was the 
scene where Lumb shows Mce- 
Dowall how to passionately em- 
brace Miss Schafer and gets car- 
ried away in the doing. 

This was one of the best of the 
Elliott scripts. There were plenty 
of laughs and a thoughtful and 
charming ending involving Mc- 
Dowall and his agent, Gale Page, 
who, incidentally, is quite a looker. 
The characters were overdrawn, 

! ; ; proportions. 
| Penn’s direction helped to keep 
| things on an even balance. Judg- 





_ing by last Sunday’s show, Mc- 
Liowall should do comedy more 
often. It suits him. Hift. 





A provocative theme, curiously 
attuned to the temper of the times, | 
was presented Sunday (28) as “The 
Mask,” over ABC-TV, presented 
“The Poison Village,” the story of 
a town roused by a series of poison 
letters. 








Stated simply, and acted with 
conviction, the yarn had first-rate | 
suspense value and came across | 


| with sock entertainment value. It | 
| Was one of the best shows seen on 
| ‘“*The Mask” series so far. 


Written by Franz Spencer and | 





Mel Serge 2 “The Poison Vi]. 
lage” had William Prince, a lawyer, 
visit a little town panicked by 
poison letters. Stung by the 
charges flung by the anonymous 
sender, the people finally picked a 
likely suspect on flimsy evidence. 
mob action built until, in the last 
moment, Prince produced the rea] 
culprit and avoided bloodshed. 


Leonard Valanta directed with 
an intelligent emphasis on under- 
statement. The town lived in fear, 
and you could feel it. Joey Walsh 
as the youngster with a hidden 
desire for violence; Frank Overton 
as his father; Brandon Peters as 
the sodden sheriff who rises to the 
crisis in defense of law and order; 
Louise Larabee as the suspect and 
Lulu Belle Clark as the school 
marm all were excellent and con- 
tributed greatly to the overall ef- 
fect of the play. 


Prince is an actor of unusual 
perception who grasps more than 
the superficial meaning of his part, 
In “Poison Village” he did a beau- 
tiful job, particularly in the tense 
sequences with the teacher whom 
he finally unmasks as the writer 
of the notes. The real star of the 
show was the script—tight, well- 
paced -and completely believable. 
The lines rang true. 

The final scene, with the young 
hoodlums circling their innocent 
suspect, with stones in hand, urg- 
ing her to confess to something she 
hadn’t done, was a masterpiece of 
staging. Producers Robert Stevens 
and Halsted Welles ought to be 
congratulated on a fine ~— ine 

5 ift. 





ROGER PRICE 
Producer: Lee Davis 
Director: Paul Kane 
Writer: Price 
5 Mins.; Mon.-Fri., 7:10 pan. 
SAVINGS BANKS OF NEW YORK 
WABC-TV, N.Y. 
(Muir) 

Roger Price, who’s as well known 
as an author as he is a comedian, 
has embarked on an entirely new 
and strange career—that of a 
weather prophet who promises to 
strive for better weather. Still if 
artist Jon Gnagy can become a 
seer on the conduct of the ele- 
ments, why not Price? 

Price is an extremely clever 
chap who started as a writer for 
Bob Hope before going into busi- 
ness for himself. After a nitery 
career, he authored “In One Head 
and Out the Other” and is now 
raking in royalties from “Droodles.” 

Price handles this assignment 
with His usual literate zanyisms. In 
a five-minute show he embarked on 
a campaign to get a glacier which 
New York can call its own, deliv- 
ered an amusing monolog on the 
weather and other subjects, gave 
the commercial for the New York 
savings Banks and drew a droodle. 
Actually, there’s some room for 
expansion since it seems a waste 
of precious time to give credits 
before and after the show. Price 
could put the closing credit time 
to better use with his very pleasant 
and clever wit. Jose. 
MAYOR’S MAILBAG 
With Mayor Quigg Newton 
15 Mins.; Sun., 12:30 p.m. 
Sustaining 
KOA-TV, Denver - 


When the mayor is already a 
radio personality, having broadcast 
a similar program several years 
over KLZ, and when the mayor 
owns a sizeable chunk of stock in 
your station, it is not too much 
trouble to get him started on tele- 
vision, and of course on the station 
in which he is interested finan- 
cially. 

However, let it be said right here 
that Quigg Newton, Denver’s pop- 
ular mayor, has a radio and tele- 
vision delivery that would get him 
time on any local station. He has 
an easy delivery, just like he was 
talking direct to you, and not in a 
haranguing manner that many 
look for in a pdlitician. However, 
Newton is a people’s politician, in 
that he is very popular, having 
been elected and reelected mayor 
of Denver on a non-partisan basis. 
It is entirely conceivable that, in 
the present series over KOA-TV 
that he has lost some of his former 
listeners, while no doubt adding 
others. He recently registered as 4 
Democrat, but he does not let this 
sway his views on Denver problems. 
Newton reads letter# and tells the 
listeners the answers, when he has 
them. When he does not have them 
he is forthright enough to admit, 
but discusses the angles. 

A lawyer by training and profes- 
sion, Newton has all the tricks at 
his command, but used only the 
one of appearing to be talking 0 
you right in your living room. This 
program could use half an how 
and still not be too long. 
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YOUR SHOW 

With Polly Bergen, Bill Tabbert, 
others 

Producers, Gerry Gross, Nerman 

Baer 
Director: Roger Shope 
55 Mins.; Mon.-thru-Fri., 10:30 a.m. 
Participating 
WABC-TV, New York 

Polly Bergen and Bill Tabbert 
are overmatched in this 55-minute 
ABC local crossboarder. They’re 
both first-rate singers (she’s been 
nightclubbing, etc., and he was the 
Lt. Cable of the recently departed 
“South Pacific” after five years on 
Broadway) and efficient gabbers, 
but there isn’t enough solid mate- 
rial to keep hausfraus screen-happy 
for nearly an hour, 

When they’re working out on 
songs in solo, the session comes to 
life. But most of the chitchat and 
interviews were on the dull side 
when caught last Wednesday (24) 
after the show was two days gone. 
Betwixt the tunes they brought on 
a gent who specializes in exploring 
caves (speleologist they called it, 
probably a distant relative of a 
troglodyte or cave dweller) which 
seemed more appropriate for a cul- 
tural stanza, and a young male 
fashion designer who expounded 
on the chichi stuff with aggressive 
zest. 

Every couple of minutes Miss 
Bergen found everything ‘“fabu- 
lous.” Better she should make with 
“Sometimes I’m Happy,” “Secret 
Love” and “C’est Magnifique,” for 
songs are her groove, plus looks. 
Tabbert was in there clicking with 
“Make Believe” and “Smilin’ 
Through.” Accomp trio of piano, 
bass and guitar got one number. 
There was some idle chatter taking 
off on newspaper stories. 


Tabbert is keeping the spot 
warm for singer Jerome Courtland, 
Miss Bergen’s husband. He’s on the 
Coast ne a = for Columbia, 
Spots on the ednesday show 
were for Coke and hie 

rau. 


TV JUNIOR JOURNAL OF AIR 
Producer: Dave Lustig 
60 Mins., Sat., 2 p.m. 
Sustaining 
WICC-TYV, Bridgeport, Conn. 
Large circulation should be the 
reward for the “TV Junior Journal 
of the Air,” unfolded over the 
WICC-TV facilities from studios in 
Booth Hill. Dave Lustig televises 
“Journal” Saturdays from 2 to 3 
p.m., with the cooperation of stu- 
dents from the _ various. high 
schools in this area, The show is 
professionally put on and the casté 
appears in the roles of managing 
editor, city editor, fashion, sports, 
society editors as well as a staff of 
co-editors and reporters. The tal- 
ent and entertainment sections of 
the program come under the head 
of a supplement or magazine sec- 
tion of “Junior Journal” and some 


clever entertainers have been 
brought out. 
The idea of “Junior Journal” 


was conceived by Harry K. Mc- 
Williams, publicity and exploita- 
tion chief of Screen Gems. Dave 
Lustig who has been with numer- 
ous theatrical, tv and radio shows, 
whipped “Junior Journal’ into 
a and presents it over WICC- 


Outside of the news, sports and 
society news there’s the “city edi- 
tor,” who put over in neat style 
several bits and gags of Lustig 
origin; a tuneful accordionist; a 
comely clever young mimic; an en- 
joyable vocalist and a quartet that 
brought rounds of applause. An 
hour long show of this type is any- 
thing but easy to produce but Lus- 
tig did a bangup job aided by the 
WICC staff. 

Lustig’s efforts are commend- 
able and his work should gain 
prominence. Camera work was 
not to good when caught (20) and 
an experienced engineer should 
take over. Feb. 13 “Junior Jour- 
nal” was capably handled by a 
cameraman who not only knew 
knew how to follow direction but 
who got in many excellent shots 


of his on. 

“Journal” is without a doubt 
one of the finest shows WICC-TV 
has produced to date. Phillip 
Merryman, chief of WICC-TV and 
radio rates a deep nod. 


HOFFMAN HAYRIDE 

With Cottonseed Clark, Marilyn Or- 
lando, Eddie Deane, Dusty Dale, 
Johnny Guest, Bill Carter, Pat- 
ty Prichard, Jim DeNoon’s band 

Producer: F, Nat Sinclair 

Director: Forrester Mashbir 

30 Mins., Thurs., 7 p.m. 

HOFFMAN TELEVISION DIS- 
TRIBUTORS, 1-UP 

KPIX, San Francisco 

_This ambitious western hoedown 

rings in every bit of sagebrush 

nostalgia. Cottonseed Clark, a 

country-style poet and latter 

Spinner on KVSM, San ateo, 


knows talent and has surrounded 
himself with topnotch performers. 
With able assist from Jim De- 
Noon’s toe tappin’ rhythm band, 
Clark fairly makes his allotted air- 


(Continued on page 40) 





| approach; an inoffensive technique, 





TELERAMA 

With Dick McCutcheon, 
Raleigh 

Directar: Cal Jones 

60 Mins., Sat. 2 p.m. 

WPTZ, Philadelphia 


“Telerama,”’ with a _ parochial 
“Omnibus” format, opens with “an 
eyes of the world’”’ camera trained 
on home viewers. Dick McCutch- 
eon, station news editor, with short 
intro explains purpose of show— 
“variety,” as he outlines the next 
hour’s schedule with prefatory 
shots of guests. 


Initial segment was devoted to 
“Burlesque,” with clips of back- 
stage doings and interviews with 
such burley veterans as Eddie En- 
nis, Al Murray and Straightwoman 
Dolly Dawson, all caught at Phil- 
ly’s Carman Theatre, uptown film 
vauder which has added burley 
artists for boxoffice hypo. Both in- 
terviews and subject matter came 
over socko. 

Miss Dawson felt comedy had 
changed with educational stand- 


John 


decades has gone from grammar | 
school to high school level. Ennis | 
felt that burlesque was one medi- | 
um that had nothing to fear from | 
tv, although tv used the same skits | 
with slight variations. Ennis said | 
people would always want “flesh | 
entertainment” (Interviewer) 
McCutcheon quickly assured that | 
this meant “live actors”). Bur-| 
lesque people credited success of | 
Carman policy to combination of 
good vaude and key-run films in 
addition to their offerings, and 
pointed out high percentage of 
women in audience. 

McCutcheon also talked to Tru- 
dine (Quiver Girl) in dressing- 
room, an exotic danseuse with a 
Judy Holliday voice. Stripper ex- 
plained she kept out of trouble 
with local censors by asking in ad- 
vance: “How far can we go?” For 
documentary values, McCutcheon 
introduced studio guest, Hy Stur- 
man, an authority on subject, who 
exhibited collection of photos 
ranging from the oldtime queens 
to reigning favorites of today’s bur- 
ley circuits. Sturman recounted 
the celebrated alumni of burlesque 
and showed pictures of them in 
heyday of the Columbia wheel. In- 
telligent questioning, interesting 
date and personalities and class 
lensing made first 30 minutes of 
“Telerama” topdrawer entertain- 
ment. Pe 
Second half was a charivari in- 
cluding a scene by the local semi- 
pro Co-Opera Co., clips of the 
anti-aircraft setup in the Delaware 
Valley; a goodwill nod to the Turk- 
ish via a broken English interview 


|hour limftation 


ards of audience, which in recent | 


| ONE MAN’S FAMILY 

With Theodor von Eliz, Mary 
Adams, Russell Thorson, Linda 
Leighton, James Lee, Anne 
Whitfield, Martin Dean, Jack Ed- 
wards; music, Paul Watson 

Bn ne Richard Clemmer 

Director: Jack Smight 

Writer: Carlton E. Morse 

15 Mins.; Mon.-thru-Fri., 10:30 a.m. 

Sustaining 

NBC-TV, from H’wood 


“One Man’s Family” is back on 
tv after a couple of years’ gap, but 
this time the Carlton E. Morse 
hardy perennial (a radio stalwart 
since 1932 and still going) is in a 
daytime framework as part ofthe 
web’s realignment occasioned by 
the entry of “Home’’ on the same 
day (1) in the crossboard sweep- 
stakes. Opener served largely to 
introduce all the Barbour family 
and establish .their particular 
points of view and problems in the 
household. This was done swiftly, 
and even considering the quarter- 





where the plugs will fit, come a 
sponsor), it could not have been 
arranged with more rapidity or 


clarity. 


That over with, the initialer took 
on some soap opera overtones 
turning on the accidental shooting 
by Anne Whitefield (Claudia Bar- 
bour) of boyfriend Jack Edwards 
(as Johnny Roberts), and this led, 
by the nature of things, to sem- 
blance of a cliffhanging climax 
which all hausfraus will undoubt- 
edly appreciate and accept. The 
casting seems appropriate to the 
wholesome family pitch, with film 
veteran Theodor von Eltz as a se- 
rious Father Barbour somewhat re- 
styled from the former nighttim- 
er’s Bert Lytell, who was ever gen- 
tle and conciliatory. Mary Adams, 
the mother, is a handsome woman, 
and all the brood are goodleokers, 
the distaffers particularly in elder 
daughter Linda Leighton (as Hazel) 
and ingenue-ish Miss Whitfield, a 
pretty package providing unlimit- 
ed possibilities. Her twin is James 
Lee, and the other children are 
RusseH Thorson as Paul, the eldest 
son, and Martin Dean, as typical 
teenager Jack. 

For the prospective sponsorial 
spots there were films of Helen 


Hayes (plugging careers in nurs-| 


ing), John Daly (for Crusade for 
Freedom) and Walter Hampden (as 
trailer for 
Presents” in which-he starred that 
Monday night). Trau. 


A LIFE IN YOUR HANDS 
With Jay Jacobus, Vern Wilson, 
guests 





with three naval officers, plus 
standard newsreel shots. A trip to) 
an observation ward in a mental 
hospital is skedded for second pro- 
gram, and McCutcheon asked for | 
unique programming suggestions 
from viewers. Varied subject mat- 
ter and skillful photography make 
this one of the better local — 

gh. 





WHAT’S ON YOUR MIND ¢ 
With Myrus, Melba, Shirley Joyce, 

Mary Wirth; Jim Doney, an- 

nouncer 
Producer: Bruce Stauderman 
30 Mins.; Mon. 9:30 p.m. 
WXEL, Cleveland 

(Gerst, Sylvester, Walsh) 

Myrus, the Mentalist, puts on a 
stimulating 30 minutes of mind- 
reading that should intrigue view- 
ers as well as participants for many 
a month to come. : 

Opening has mystic overtones 
with a semi-darkened screen yield- 
ing to Myrus on stage who intro- 
duces his staff against an audience 
background. Program has three 
different segments. Main segment 
is the opening portion with Myrus 
selecting from a bowl cards ini- 
tialed by audience participants. 
Persons are interviewed with My- 
rus’ two attractive assistants, Mel- 
ba .and Shirley Joyce, handling 
mike in the audience. Interviewees 
verify the fact they have never 
met, spoken to, or conferred pre- 
viously with Myrus. In showing 
his “extra sensory perception 
abilities, Myrus mixes heavy mo- 
ments with humor sidelights for 
effective change of pace. Show- 
wise, he demonstrates a friendly 


and an understanding degree of 
sensitivity in probing into person- 
al problems of those minds he 
reaches. 

Unfortunately, Myrus, in open- 
ing stanza, handled bulk of com- 
mercial spiel on sponsor’s washing 
machine and thus tumbled from his 
Olympian height to plebian rank. 
Better Mary Wirth should take 
over entire sales pitch. 

Second portion of show is panel 
interview in which three persons 
are given same mind-reading treat- 
ment but with additional produc® 
tion buildup. Third segment, 
mystery guest identification, was 
hurried because of lack of time. 
However, Myrus was able te pene- 
trate mask to identify mysterv 


Producers: Lawrence A. Williams, 

Richard Highsmith 
Director: Bob Glassburn 
Writer: Lawrence A. Williams 
30 ins., Sun., 2:30 p.m. 

N-TV, San Francisco 

This informative public service 
program, presented by the Califor- 
nia Hospital Assn.,° proposes to in- 
form viewers on services rendered 
by local community hospitals and 
their staffs. Actual case histories 
are explored with guest medics ex- 
plaining treatment and _ surgical 
techniques. In several cases actual 
operations have been televised. 


Last show viewed devoted to 
“brain surgery.’ lensed a compre- 
hensive study of modern operative 
techniques compared to ancient 
methods. Under careful, curious 
probing by program host Jay Jaco- 
bus, Dr. Howard C. Naffziger. 
emeritus chief of neurological sur- 
gery at the U. of California Hospi- 
tal, painted vivid word pictures of 
brain surgery in the 16th century. 
By use of charts, clumsy instru- 
ments, pictures and skulls, Dr. 
Naffziger explained crude medical 
techniques of yesteryear. Today's 
X-Ray machinés and other scien- 
tific equipment gave physical proof 
of man’s progress in modern times. 

With the aid of a former patient, 
Dr. Eugene Webb demonstrated an 
electroencephalograph—a number 
of wires attached to the scalp of a 
patient with minute electrical im- 
pulses of the brain amplified and 
recorded by a mechanical device. 
Tele-scene then shifted to a studio 
where a simulated brain tumor op- 
eration was in progress. 

Jacobus handled his interviews 
deftly. His questions were simple, 
fact seeking, intelligent. He chan- 
neled all queries toward a lay- 
man’s understanding, thus garner- 
ing basic info for dialers. Off-cam- 
era narrator Vern Wilson offered 
a quiet, well-modulated tone when 
bridging changing scenes. 

Director Glassburn’s camera 
transitions ‘were smooth. Especial- 
ly noteworthy were the eye filling 
operating room shots. 


Many interesting facets of med- 
icine have been ©xplored during 
show's tele-cycle—plastic surgery, 
childbirth, heart surgery, blood 
diseases, cancer, et al. Recently 
two new markets have been added 
to show's girth—KMJ, Fresno, and 
KSFB, San Diego. 





uest as Cleveland Indian catcher 
im Hegan, Mark. 


Series is an important tv entry. 
Tone. 


(less three spots | 


‘Home’ as Odds-On 


Favorite to Pay 


Off NBC-TV's $1,200,000 Mortgage 


By GEORGE ROSEN 


The fruits of nearly two years | 
of planning, a $1,000,000 bally cam- | 
paign and a $200,000 investment in | 
a gadget-happy set construction, | 
NBC-TV’'s widely-heralded hour- | 
long cross-the-board “Home” show 
preemed on Monday (1) as prexy 
Pat Weaver's answer to the rival 
CBS-TV’s flushed-with-riches day- | 
time roster. The whole Weaver | 
philosophy on program-sales pat- | 
terns is riding on this. one, and the 
industry . will be» watching in 
months to come for the ratings and 
the payoff. 

“Home” is the so-called “elec- 
tronic magazine for women.” 
berthed in the 11 to noon period. 
based on the Weaver concept that 
“service” shows, rather than the 
soap opera formula, are the answer 
to daytime tv. It’s the inevitabie 
follow-up to the resounding success 
of the network's 7 to 9 am. “To-' 
day” show which, from a dubious 
beginning, parlayed itself in two 
years into a $5,000,000 billings pay- 
off in °53 and is currently riding 
the sponsor crest to the tune of a 
potential $8,000,000 for '54. Bui 
perhaps of greatest significance in 
the “Today” (and now “Home”) 
type of programming has been the 
sponsor acceptance of the “maga-: 
zine concept” of insertion advertis- 
ing (all the way from a one-time 
participation to a full season's 
ride), which underlies the Weaver 








' 





HOME 

With Arlene Francis, editor-in- 
chief; Poppy Cannon, Estelle 
Parsons, Eve Hunter, Sydney 
Smith, Dr. Rose Franzblau, Eli- 
nor Ames, Will Peigelbeck 

Executive Producer: Richard A. R. 
Pinkham 

Producer: Jack Rayel 

Director-Associate Producer: Rich- 
ard Linkreum 

Senior Editors: Kay Elliott, August 
Spectorsky 

60 Mins., Mon.-thru-Fri., 11 a.m. 

Participating 


“Robert Montgomery | NBC-TV, from New York 





approach to sunup video. Even be- 
fore premiere time, “Home” had a 
comfortable $1,500,000 in sales or- 
ders in the kitty. 


The answer that Weaver & Co 
is seeking—whether the hausfrau 
is more interested tor can be mad- 
more interested) in service-type 
programming in preference to 
weepers or audience participation 
shows—probably won't be forth- 
coming for some time to come. But 
once having made its “Home,” NBC 
is resolved to nurse it and lavish 
all its ingenuity and coin on it 
“unto sponsors do us part.” By its 
sheer determination to stay with 
it, come what may, just as it made 
doubtful 7 a.m. tv viewing habit- 
forming, the odds would appear to 
be in NBC’s favor of inevitably in- 
tegrating “Home” watching into 
the household way of life. 

Appraised on the basis of the 
premiere Values, there's no ques- 
tion but that “Home” rates a bow 
for its offbeat approach to daytime 
television. The physical accoutre- 
ments in themselves generate an. 
excitement of sorts that puts the 
show in a class by itself. The cir- 
cular set’s manifold working areas 
(a “growery” for seeds and trees; 
a “tumbler” for revolving and in- 
verting chairs, rugs, etc.) a “cook- 
ery” for the food department; an 
“elementery” area for producing 
rain, fog, snow or hail to illustrate 
how materials respond te weather) | 
—these reflect an inventiveness at- 
tuned to the NBC-RCA electronic 
consciousness. 

In Arlene Francis, who as the 
“editor in chief” is the counterpart 
to “Today's” Dave Garroway, the 
“Home” production § impresarios 
seem to have chosen wisely, Miss 
Francis handled her chores in a 
strictly pro fashion (although at 
the start inclined to be a little too 
breathless about the assignment). 
Obviously once she takes the whole 
thing in stride it'll be clear sail- 
ing. Important to “Home” is that. 
in contrast to her glamorized pane! 
participation getup (as on “What's 
My Line’’) Miss Francis is a far 
more believable and “acceptable’’ 
personality in terms of eliciting a 
sympathetic response from the 
noontime USA hausfrau. One mi- | 
nor distraction: Miss Francis’ in- 
sistence on diagonal glances, as 
though being briefed from cue 
cards. There is, too, a self-con- 
sciousness and formality about the 
whole thing, as though everyone 
were guarding their p's and q's, 
that will have to be eradicated. 

As a “departmentalized” show, 
spanning such categories as food, 
fashion and beauty, home decora-' 


tion, gardening, mental and physi- 
cal health, shopping, leisure time 
activities, etc., “Home” obviously 
will have to safeguard against be- 
coming too talkie-talkie. Thus a 
greater play on the gadgetry ele- 
ments that background the show 


|could be of greater value. 


“Home” will obviously pose a 
problem to the affiliates. taking the 
full hour coaxial ride, since the 
major facets of local daytime pro- 
gramming comprise cooking, shop- 
ping and an assortment of “how to” 
shows designed for local person- 
alities. Thus the need to achieve 
balanced programming presents it- 
self to the local outlets. 

Working with Miss Francis are 
the departmental editors: Poppy 
Cannon on food; Eve Hunter, 


| fashion; Miss Sydney Smith, home 


decorations; Dr. Rose Franzblau, 
family affairs and child care (a par- 
ticularly fine and warm personal- 
ity); Will Peigelbeck as the garden- 
ing and “how to” editor, ete. Ini- 
tial stanza put the accent on cook- 
ing, home decoration, fashion and 
some worthwhile discussion on or- 
ganizing community theatres. Con- 
sidering the physical hazards in a 
gimmicked-up studio, the first show 
came off surprisingly well (even 
though the rainmaker fizzled out), 
and the “editoria.” support given 
Miss Francis by her various aides 
was on a commendable level. 
“Home” is on the plus side. 





ONE HUNDRED PENNIES 

With Patt and Barbara Barnes, 
Norman S. Marshall, others 

Producers: Ivan Reiner, Mrs. Jans 
Weadock 

Director: Ralph Giffen 

24 Mins.: Wed., 9 p.m. 

WOR-TV, N. Y. 


This public service shot was 
imaginatively conceived and dully 
consummated. The idea of break- 
irg down cost of the Salvation 


_Army’s various activities cent by 


cent out of a dollar donation was 
good. but the second-rate film clips 
and the shoddy direction made the 
program a trial! Sti!] the over- 
v.helming value of the SA wriggled 
through if only on the merits of 
its diversjiy among the needy. 

Although Norman S. Marshall, 
eastern SA commissioner, was 
plopped uncomfortably between 
Patt Barnes and daughter Barbara 
in a very one-dimensional panel 
type affair. he managed to get across 
the potential of his organization. 
The film that SA supplied, how- 
ever, was hack presented in spo- 
radic shots by the director. The 
intention was to give a brief glance 
at the several jobs the blue-clad- 
ders do, but either vidpix were un- 
believably short or thrown in at 
the most inauspicious moments so 
that they had little effect. 

Some of the activities mentioned 
and backed up with vigorous and 
Sincere words from Marshall 
were: camps for juves, others for 


| Cidsters, rehabilitation of convicts 


and _ex’ers, social service centers. 
SA in New York needs well over 
$1,000,000 to carry on its work. and 
that was the primary reason for 
the show. But program wasn't 
commensurate with cause. 





SEAN DOWNEY SHOW 

With Andy Picard Quartet 
Director: John Paul Jones 

10 Mins.; Mon.-thru-Fri.; 7 p.m. 
Sustaining 

WABC-TV, New York 


Morton Downey's son, Sean, 
makes his tele debut in this 10- 
minute spread on the ABC Goth- 
am flagship, but he’s not a chip off 
the old block. Youngster possesses 
a pleasant voice and is personable 
enough, but the resemblance ends 
there. Young Downey's vocal styl- 
ing is awkward, his diction is poor, 
his talk is studded with “gees,” 
“goshes” and “you know,” and he 
spends too much time talking and 
too little singing. 

He was obviously nervous on the 
preem, but there are certain things 
he can do to overcome his difficu!- 
ties. For one, he might work from 
a script, keeping the dialog to a 


‘minimum. Second, he should stick 


to straight renditions (his phrasing 
on “Young at Heart" was a little 
over-complicated). Time should 
take care of the jitters. Andy 
Picard quartet accompanied okay 
on one number, did a good instru- 
mental, but showed the need for 
rehearsal on the last accomp. 

The flagship’s 7 p.m. slot has un- 
dergone several changes in the 
past few months, with Downey 


| moving into the spot formerly held 


by Monica Lewis for Broil-Quik. 
It looks as if it’s due for another. 
lai. 
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The Importance of Good Connections... 
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In radio, any microphone will do. The difference is where it’s 
plugged in. For the important thing with a microphone is who’s 
standing behind it. And on the other side, who’s listening. 
Final reports for 1953 show that for the fifth consecutive 
year the most popular performers continued to gather at CBS 
Radio. And the biggest audiences were again out front. 


CBS Radio has three times as many of America’s favorite 





programs as all other networks combined. And 22 per cent more 


listeners than anywhere else. 


LL DOPLIILI LIAL ELE LALA A 


Which is why CBS Radio has the lowest cost-per-thousand in 
all radio. Why it attracts more of America’s Top Hundred adver- 
tisers than any other network. 

In fact, advertisers bought more time on CBS Radio in 1953 
than the year before... giving the network a billings lead over 
its nearest competitor that’s never been equalled: 38 per cent. 

In a medium that already reaches 98 per cent of the U.S.— 


and last year added 12.5 million new outlets—the leader in 


every connection is... THE CBS RADIO NETWORK 
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IUX-PAR ‘ORIGINAL CAST’ VERSION. 





AS MILESTONE IN TV-PIX ANNALS 


As an indication of the shape of 
things to come, once “Lux Video 
Theatre” becomes entrenched as 
an hour-long property on NBC-TV 
in the fall, the initial production 
has already been earmarked. It 
will be an adaptation of Para- 
mount’'s “Double Indemnity,” with 
the original cast, comprising Fred 
MacMurray, Edward G. Robinson 
and Barbara Stanwyck. 

Thus Lux will move right in and 
follow the same pattern as the 20- 
year-old “Lux Radio Theatre” in 
establishing a tie with the major 
film studios. “Indemnity” will mark 
the first time that a tv showcase 
has not only inked a bigtime film 
property, but packaged up the 
original cast as well. A few weeks 





back Lux, in testing the 60-min- | 


O’FALLON SELLS KFEL 
(KEEPS FM) FOR 2756. 


Denver, March 2. 


Gene O'Fallon, who established | 
KFEL in 1922, operating it con- 
tinuously since that time, has sold 
the AM portion of the radio sta- 
tion to the Standard-Examiner 
Publishing Co., of Ogden, Utah, for 


Strike It Back 


Henry L. McCarthy, the N. Y. 
City welfare commissioner who 
kicked up the fuss with “Strike It 
Rich” and giveaway shows in gen- 


eral, will be himself examined via 
WNBT Sunday (7) on “Citizens 


Union Searchlight.” Telecast is 
12:30 p. m. with repeat on WNBC 





a reported $275,000 and other 
“valuable consideration.” The new | 
owners will take the call letters of | 
KIMN. This leaves O'Fallon with! 
the KFEL label to keep on his tele- | 
vision and FM stations. 

A.L. Glasmann, publisher of the 
Ogden Standard-Examiner, and 
owner of radio station KLO there, | 
said that the new station, KIMN, | 


uate format, also negotiated a deal | would become the key station in| 
with Par for a video version of “A the Intermountain Network a re- 
Place in the Sun,” but in that in-| gional hookup with affiliates in 


an hour later. 


Milton Bergerman is chairman 
of Citizens Union and one of the 
panelists wilh be Victor Riesel of 
the N. Y. Mirror. 


Give Up Radio-TV For 
Week During Lent, Urged 
On 1,000,000 Catholics 





stance different stars were used. | Idaho, Nevada, Utah and Montana, 
with stations to be added in Texas, 
Celorado, Nebraska and New Mex; 
ico to bring the number of stations 
from 36 to 48. KIMN will take over 
the hookup with Mutual. 


DG’s Format Switch - 


Dave Garroway, given a shot in 
the arm by virtue of a cycle re- 
newal from Pontiac on his Friday 
night NBC-TV show, will soon 


If the plans for “Indemnity” go 
tlh:rough as blueprinted, it will reg- 
ister as something of a milestone 
in tv-pix annals in permitting for 
the film-to-video flow of stars along 
with major studio properties here- 
tofore barred from television use. 
It may be the means by which film 
personalities who heretofore have 
held themselves aloof, may em- 
brace the newer medium (if not re- 
Siricted by contractual clauses), 
while at the same time benefit the 
fim companies by generating anew 
public interest in erstwhile top 
film product as reissue material. 


Short Week, Fat 





Billings for WCBS 


Last week had only four work- 
ing 
Birthday, but for WCBS the short 
count produced a billings coup of 
well over $200,000 involving 17 
sponsors on the N. Y. flagship of 
CBS Radio. The big plum goes to 


the upcoming ‘March 22) “Herman | 


Hickman Show.” with Sheil Oi! 
via J. Walter Thompson, earmark- 
ing $100,000 for the former grid 
coach's five-a-week, year round ex- 
posure in the 6:30 to 6:40 p.m. slot. 
The Hickmarf 
gramming by Shell in local*radio 
since recent backing of Kenneth 
Banghart on rival WNBC. Oil outfit 
used station breaks after dropping 
Banghart. 

Another $26,000 to the station 
stems from Wyler Soups ivia 


Weiss & Geller) which picks up) 
- Ae ee ee ee mission, a quasi-judicial agency, he 
(Young & Rubicam), with 12 par- | 
ticipations weekly for nine semes-| 
ters; $26,000 from Columbia River | 
Packers (via Borsford, Constantine | 


& Gardner, Portland, Ore.), plug- 


ging tuna fish and salmon, six a' 


week for 39; $23,000 from Bank 
of Manhattan 
Walsh’, 8 a.m. station breaks Mon- 
day through Saturday, 43 weeks; 


ling and Bob Haymes shows and 
the 9 a.m. news; and $19,000 from 
Canada Dry Ginger Ale 


largesse particularly as marking a 
trend by national advertisers to- 
ward a return to the nighttime lo 
cal radio sweepstakes. 


McKinley Off ‘Showcase,’ 





Into Amsterdam Show 


Ray McKinley orech is off the 


Chock Full O’Nuts late Saturday 
WNBT, 
N. Y., and joined the Morey Am- | 
sterdam show Monday (1) on the 
NBC flagship in the new 1 to 1:30 
p.m. time realignment dictated by 
the web's tecoff of the 11 to noon 


night “Showcase” on 


*Home.” 


McKinley had one exposure on 
“Showcase” and was pulled to play 
prior dancehall commitments out 
of the General Artists Corp. office 
He replaces Milton DeLugg on the 
Amsterdam stanza, with DeLu 
shifted to other programs. 
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Philadelphia, March 2. 

The Most Rev. John F. O’Hara, 
Archbishop of Philadelphia, in a 
pastoral letter read at all masses 
in every Catholic church Sunday 
(28), urged the 1.000.000 Catholics 
in the Archdiocese to go without 
television or radio for at least a 





‘launch into a change of format 


predicated on his becoming more 
a part of the studio audience. Lat- 
ter is one of the additions being 
worked out. Garroway, instead of 
moving from set to set in a tech- 
nique developed on his old Chi- 


| week during Lent. 
“Disconnect your set for a week 


| and then take an honest appraisal,” 


| the Archbishop’s letter requested. 

| “Have you missed anything worth- 

| while? What have you gained? 

| “The art of conversation is re- 
stored in the family, perhaps; 

|; many duties are performed at 


based “Garroway At Large,” wll otherwise might have been neg- 
reverse the deal by having the | lected; your own judgment may be 





days due to Washington’s | 


buy is the first pro-| 


‘Hearst Corp. in what proved to be 


(Cunningham & | 


| ceeding to make sure that no ac- 


$20,000 from Spratt’s Dog Food| 
(Paris & Peart) for the Jack Ster- | 


| 


_ (J. M./ wetter than he intended in the 
Mathes’, for various participations.| channel 10 fight (“One does ndt 

Station general manager Carl | get any smarter because he moyes 
Ward and sales manager Henry! to Washington,” he said in a recent 
Untermeyer figure the Hickman ' 


Sg not subject to Senate confirmation, 
ithe’ Senate will have the upper 


| sponsible for holding up the radio | 
‘and tv applications - of Edward | 


| vestigation” by the FCC may have 


| seizure of the FCC files early last | 


action buiit around him. 

“Nobody cares anymore about | 
the walking-into-the-set approach,” | 
said producer Charlie Andrews last | 
week. It’s become a visual cliche. | 
There'll be more singing, less mov- | 
ing around, with numbers to be) 
faster and shorter. presenting five | 


or six instead of the current four | 


items. There'll also be some new | 
faces in the cast. | 


= 











'more sound because you have 
missed thousands of- words Of 
propaganda.” 

The letter pointed out “that we 
curb our appetites not only by fast 
and abstinence, but by guarding 
cur eyes, our ears and all the 
senses.” An Aide to the Archbishop 
said his suggestion did not specifi- 
cally apply to any particular radio 
or television program. 








Hyde & Seek 





to evaluate.” He started off as! 
a commissioner doing yeoman’s 
service, with or without the bless- 
ing of another son of Wisconsin, 
Sen. Joseph McCarthy, for the 


a futile effort to turn over, without 
contest, an educational tv channel. 
Although a member of the Com- 


journeyed to Wisconsin to assist 
the Governor with legislation to 
restrain the Commission from 
granting the channel to the city | 
of Milwaukee. Significantly, a | 
short time before he assumed of- | 
fice, Sen. McCarthy called in two 
former Democratic members of the 
Commission in a star chamber pro- 


tion would be on Milwaukee's edu- 
cational application. 


Alse The Lamb Case 
Doerfer may have gotten his feet 


speech in Milwaukee). At any 
rate, he soon came out in favor 
of preserving the educational 
reservations. 

Later, Doerfer became known as 
the foree on the Commission re- 





Lamb, broadecaster-publisher and | 
Democratic party contributor in! 
order to look into Lamb’s one-time 
alleged Communist sympathies. In | 
view of reports that this “FBI in- 


been inspired by Sen. McCarthy’s | 
year for his Government Opera- 
tions Committee and that Ohio 
Republican members of Congress 
are gunning for Lamb, some Demo- 


cratic Senators may wonder 
whether Doerfer is free from 
“pressure.” 

Although Presidential designa- 


tion of the FCC chairmanship is 





== Continued from page 33 = 





hand if Doerfer is designated. It 
so happens that Doerfer was ap- 





pointed to fill out the unexpired | 
Robert F. | 


term of former Comr. 
Jones (filled temporarily later by 
the recess appointment of Eugene 
H. Merrill) and must be renomi- 
nated for office before June 30 of 
this year. If he is designated 
chairman in the meantime, the 
Senate will have the opportunity 
to pass on the apopintment when 
he comes up for confirmation as 
a commissioner, 

Recalling the battle put up by 
Senate Democrats against 
nomination of Comr. Robert E. 
Lee because of his McCarthy iden- 
tification, it would not be surpris- 
ing if there is opposition to Doer- 
fer. There are also members of 
the Senate who are cool to Doer- 
fer’s apparent willingness to reiax 
the FCC multiple ownership rules. 
The Administration will doubtless 
consider these possibilities when 
it acts on the chairmanship. 

‘In this situation, the broadcast- 
ing industry finds itself in a dif- 
ficult position. It prefers Hyde, 
feels he has more understanding 
of the problems of the broadcaster 
and knows more about running the 
Commission. At the same time, 
it does not wish to oppose Doer- 
fer who has the support of the 
Republican National Committee 
and who is believed to be the 


:ehoice of Sherman Adams, the 


President's “man Friday.” 

It realizes also that there may 
be an element in the Republican 
Party which would like to build 
up Lee for the chairmanship—not 
for the immediate future but for 
a later time. This element may 
push Lee for the chairmanship 
with this purpose in mind. 

Three possibilities thus loom, 
come April Fool's Day (1) Hyde 
will be named chairman for an in- 
definite period; (2) Doerfer will 
be named for an indefinite term; 
(3) Hyde will be designated for 
another year as a “holding action” 
to build up Lee, 


the | 


When's a Network Not a Network? 


When “Lux Video Theatre” moves into the Thursday night 10 
to 11 period on NBC-TV in the fall, Lever Bros., the sponsor, will 
be faced with a ticklish station clearance problem that’s perhaps 
unprecedented. The first half of the hour dramatic showcase will be 
slotted in network time; the second half"in station time. Obviously, 
the stations along the coaxial route aren’t going to check off the 
network at the halfway mark. But by the same token it isn't 
going to be easy to persuade them to give up some lucrative local 
biz (in the 10:30 to 11 stretch) in order to accept considerably 
less compensation from the network. 


All of which means that Lever Bros. will be confronted with the 
situation of making individual deals with stations, offering them 
full compensation based on the local rate card in order to achieve 
a maximum station pickup for the full hour show. 


Somewhat similar situation obtained few seasons back when 
“Original Amateur Hour” occupied the 10 to 11 period Tuesday 
nights on NBC-TV, but in that case, in view of the variety format, 
the question of continuity didn’t matter as much. Even so, Olid 
Gold, the sponsor, faced the same problem of signing up stations 
individually in order to move into the station time for the full 
hour pickup. 


—— 


Inside Stufl—Radio-TV 


Jefferson Standard Broadcasting Co., which operates WBT and 
WBTV in Charlotte, N.C., is pulling.down civic and educational acco- 
lades via its educational and charitable outlet, the Jefferson Standard 
Foundation. The foundation, which was started at the end of 1951 
by JSBC prexy Joseph M. Bryan and exec v.p. Charles H. Crutchfield, 
has donated over $50,000 to the Consolidated U. of N.C. for the devel- 
opment of educational television in the state, has presented the U.’s 
radio station with a 10,000-watt transmitter, has set up a $5,000 scholar- 
ship annually to finance college education of a Carolina high school 
student specializing in radio or tv, has given several summer scholar- 
ships to the Transylvania Music Camp at Brevard, N.C., and donates 
prizes and cash for other civic projects such as high school essay 
contests, community campaigns, underwriting a local symphony, etc. 
Bryan and Crutchfield feel the foundation has paid off in terms of 
civic pride in and cooperation with the stations. 
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Carlton E. Morse was weeks ahead of himself on scripts when can- 
cellation of his “Family Skeleton” nighttime suds opera on CBS Radio 
was announced, with Tennessee Ernie and Helen O’Connell replacing 
the Mercedes McCambridge five-a-week stanza on March 8 (for al- 
ternating Sweetheart Soap and. Toni Co.’s Prom). 

The March 5 show, Miss McCambridge’s concluder, was originally 
intended for a cliffhanging climax. But that serial technique won't 
do for the swan song, so Morse had to do a rapid rewrite to put “Skele- 
ton” to rest in the closet for all time. 





An intime family celebration by Brigadier-General David Sarnoff, 
chairman of the board of RCA, on Saturday (27) on his 63rd birthday, 
spotlights anew that his “requests” for his 65th birthday so far has 
been partially fulfilled. He asked for three things, at the dedication 
of the Sarnoff Research Centre in Princeton, N.J., on the occasion of 
his 60th birthday—color tv-on-tape; a true amplifier of light, and 
electronic airconditioning. The first is a fait accompli. RCA is already 
in the airconditioning field, along with other “white goods,” but re- 
search on that phase is still going on. 

The birthday celebration was dinner at “21,” seeing the legit “Mr. 
Pennypacker” in company of his wife, and two sons, the Robert W. 
Sarnoffs and Eddie Sarnoffs, and Manie Sacks, v.p. of RCA. 


Gotham radio indie WLIB, taking advantage of installation of its 
new transmitter in the East River, threw two lunches,last week, one 
in a calculated effort to grab off some advertisers from Harlem's 
125th Street shopping district, and the other to gain acceptance of 
community and civic leaders. According to a station spokesman, the 
luncheons were its first attempt to pick up biz among Negro mer- 
chants, 


First lunch was given last. Wednesday (24) in conjunction with 
125th Street Trade Assn. On Friday (26) the second feeding was 
held, and here guests like Dr. Channing H. Tobias, chairman of Na- 
tional Assn. for Advancement of Colered People; Hulan B. Jack, Man- 
hattan Borough prexy, et al., offered support. 








Maggi McNellis is supplying a new twist to those “social-entertain- 
ment events of the week” telecasts on her new Sunday night show 
on WABC-TV, N.Y. She's got herself a photographer with -a Polaroid 
camera to accompany here on her party tours, and she’s using the 
instantly-processed prints on the tv’er. Miss McNellis, who also has 
her own daytime strip on the ABC-TV flagship, got pictures taken at 
a Sabbath party for Jack Benny on the 11 p.m. show via the use of 
the device, 

Just before the first of the year both David Sarnoff and Frank M. 
Folsom, respectively board chairman and president of the Radio Corp. 
of America, told Manie Sacks the company would like to write a new 
five-year contract with him to continue as a veepee of the parent RCA. 
Sacks said, “OK, you name it,” it was sent down to him, he signed, 
and it was as easy as that, which probably explains the lack of publicity 
hoopla which extends Sacks with RCA for an additional five years on 
top of the two years still unexpired. 





Recent expansion by the Scripps-Howard Newspapers of its tv sec- 


tion is credited to personal instructions from Roy Howard, boss of 
the chain. 


Howard bought his first tv set a couple of months ago. 





_WPIX, N. Y. Daily News TV’er, has upped its card rates on par- 
ticipations. Outlet chieftain, Fred Thrower, has lowered the volume 
discount from 50% to 40°, accounting for the increased cost. Exact 
date increase becomes effective has not been disclosed, but it is ex- 
pected within the next few days. 


Move was made to equalize the nuts paid for class A and B time, 
with participating sponsors affected who own time in the afternoon 
and after 10:30 p.m. The prime nighttime hours remain the same. 





Freedoms Foundation has tagged two DuMont features for “out- 
standing achievement in helping to bring about better understanding 
of the American Way of Life.” “Life Is Worth Living” and “The Big 
Issue” were telecasts cited. 

Medal for the Bishop Sheen .“Living” stanza will be given Ross D. 
Siragusa, prexy of Admiral Corp., for sponsorship of series. DuMont 
gets other award. “Big Issue” won another Foundation citation last 
year when it was called “Keep Posted.” 





WCBS-Jack Sterling closed its “Why I like Radio” contest with 3 
mail pull of 44,000 for a 13-week period, with the N. Y. flagship of 
the CBS Radio web now armed with figures on listening that repre- 
sent a research windfall. Sterling conducted the competition via his 


5 hd to 7:45 a.m. show, with winner receiving a Mercury car, second- 
placer 


a trip for two to Puerto Rico and 78 drew CBS-Columbia table 





radios, 
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IN NEW YORK CITY... 


WMGM’s coverage of Dodger season kicks off Saturday (6) with 
exhibition fray between the Bums and Milwaukee Braves in Miami 


_.. Harry Novik, topper at WLIB, off to Florida . .. Julie Stevens has | 


been given a niche,in cast of “Lorenzo Jones” ... Ronald Dawson 
just finished directing shows in Spanish and Portuguese for Basch Pro- 
ductions and this week sold script to Finnish Broadcasting . .. Pete 
Jenkins has become a sales staffer at WOV ... Peggy Park, secretary 
to Charles S. Monroe, CBS script head, moves to similar post with 
Hector Chevigny of “Second Mrs. Burton.” She'll be replaced at CBS 
by Lois Law .~. Johanna Johnston of the CBS writing staff enchanted 
because E. B. White of the New Yorker is enchanted with her adapta- 
tion of his children’s classic, ‘“Charlotte’s Web” for “Let’s Pretend” 

. . Woody Klose east to visit his Red Hook, N.Y. farm. Wife Virginia, 


mag writer who did a Mr.-and-Mrs. routine with him some seasons | On 


back, is watching the spring planting, Klose being due back in Chicago 


GALEN DRAKE SHOW 
With Betty Johnson, Stuart Foster, 
Beaus & A Peep, Bernard 
Leighton Orch, Olin Tice 
Producer-Director: Lou Melamed 
60 Mins.; Sat., 16 a.m. 
Participating 
BS, N.Y. 


This Saturday morning stanza is 
a pleasant mixture of music and 
ga in an informal clambake 
atmosphere. Gaien Drake, who has 
several other segments on WCBS 
during the week, is this show's 


’ 


amiable personality and his reper- 
tory of anecdotes. He works with 
an easy down-to-earth manner 
which succeeds in pervading the 
hour with enough warmth and 
humor to win a steady following. 

Drake gets excellent backing 
from the musical contingent, 
backed by Bernie Leighton’s orch. 
last Saturday’s show (27), 
| Stuart Foster. Betty Johnson and 





to confer with Leo Burnett . . . BBDO assigning Albert Ward to the | 3 Beaus & A Peep were spotted on 


Campbell Soup acct. 


Norman Frank, net programs supervisor of CBS, back 
(Tues.) after a fortnight in Haiti 
public relations, returned there after two weeks in town . 
Right to Knowledge,” lecture series on CBS, to be published for $1 
by Herb Muschel. 


IN SAN FRANCISCO ... 


Hoagy Carmichael, Sarah Vaughan and Les Brown radio-tvisiting 
during recent p.a.’s . .. Freedoms Foundation cited KLX (Oakland) 
for its “Youth Town Forum of the Air” ...New tv Academy Award 
officers: president, William Winter; Ist veepee, Leo Diner; 2nd veepee, 
Sandy Spillman; secretary, Pat Morse; treasurer, George Mathieson 
... San Jose’s KEEN preemed (1) a cookery with Ray Holly ... KBAK- 
TV (Bakersfield) became an ABC affiliate . . . New educational station 
KQED tested (25) its tele-pattern. Station also ran a three-month 
contest for a storyteller to head new kiddie series .. . KCBS bassman 
Arthur Hull Hayes elected to a three-year term on the Board of Direc- 
tors of the S.F. Employers Council . .. KPIX’s Sandy Spillman 
as a member of the Society of American Magicians. 


IN CHICAGO... 


Attorney Sanford (Bud) Wolff in New York this week repping the 
Chi Radio-Television Directors Guild at the web bargaining sessions 
... Ulmer Turner’s WBKB newscasts based on taped pickups of short- 
wave foreign news reports garnered an award from the Freedom 
Foundation . . . Jack Quinlan to do the play-by-play on WIND’s week- 
end airing of the Cubs’ exhibition tour which kicks off Saturday (6) 
.. . Bill Irvin, ex-Sun-Times radio-tv editor, joined the Admiral Corp. 
public relations department .. . Virginia Klein new assistant in the 
Chi Mutual traffic department .. . WLS sales manager Chick Freeman 
vacationing in Florida . .. Thrush Gloria Allyn added to the WBBM 
talent roster . . . WLS news director Bill Small hitting the lecture 
circuit, visiting journalism classes at Iowa State and Indiana and Illi- 
nois universities . .. WBBM publicity chief Chuck Wiley and frau off 
to Cuba for a couple of weeks .. . Peter Donald to sub for host Don 
MeNeill on ABC’s “Breakfast Club” for three days next week while 
the latter is in Florida. 


IN WASHINGTON ... 


Philip A. Melillo upped to post of tv production manager of WMAL- 
ABC ... Vice President Nixon presented NBC manager Carleton Smith 
with a small box of earth from Capitol Hill for use in the “growery” 
on web’s new “Home” show ... MBS’ femme commentator Hazel 
Markel and capital correspondent Robert Hurleigh inked by Miller 
Brewing Co. for weekday series of news broadcasts originating at 
WWDC, web's D.C. outlet . . . Milton Q. Ford, local d.j. and radio-tv 
entertainer, ex of WWDC-MBS, has become a full-time staffer at 
WMAL-ABC, with three daily radio shows and a tv announcing stint 
. .. Baritone Gene Archer and tv weather girl Tippy Stringer, both 
WNBW-NBC sstaffers, entertained 800 volunteers at a suburban Red 
Cross Drive rally past week .. . Stanley R. Pratt has resigned as assist- 
ant to the chairman and director of personnel for Republican National 
Committee to resume active management of radio station WSOO, 
Sault St. Marie, Mich. 


IN CLEVELAND ... 


Hank Kahout named staff pianist at WERE ... WDOK planning to 
put FM operation into effect in March with strictly FM programming 

. Standard Drug Co. pacted Drew Pearson for WXEL 4:15 spot on 
Sunday ... Bob Miller, ex-NBC spot sales in Cleveland, then Detroit, 
is back here as divisional manager for Interstate Television Co. . . 
WJW flack Flo Roth back from New York . .. WNBK Director Charles 
Dargan planning Bermuda honeymoon . . . New York's Dick Noel to 


accepted | 


|a neat variety of current pops an 
standard tunes. Standout was the 


yesterday | Foster-Leighton version of “Ebb- 
.. . Irving Fein, CBS’ Coast chief of | tide” with Miss Johnson clicking 


. . ““Man’s | on “She Was Five and He Was 10.” 


The vocal combo hit consistently 
with their snappy rhythmic har- 
monizing. 

On each Saturday show, Drake 
does a “grandmother of the week” 
interview with someone in the stu- 
dio audience. These chats have a 
| homespun flavor with Drake han- 
idling his end humorously, but 
courteously. Announcer Olin Tice 
makes a good foil for Drake in 
some of the chatter interludes. 

Herm. 


KNICKERBOCKER VIGNETTES 
| With Gordon McLendon 
Prod.-Writer-Director: McLendon 
5 Mins., Mon.-thru-Fri., 
KNICKERBOCKER BEER 
KLIF, Dallas (transcription) 

‘ Biow ) 

Gordon McLendon chats in an 
unctious, newsy manner to sur- 
‘round various transcriptions of 
| famous voices with topics peculiar 
|to the time the words were re- 
|corded. In one capsule, for ex- 
; ample, he offers dialog which went 
on between Commie Harry Dexter 
, White and the House UnAmerican 
| Activities Committee in °48. Nos- 
'talgic news items are then fed by 
;McLendon with harmonica playing 
| distracting “Bill Bailey’ in back- 
| ground, ie.. Greer Garson injured 
'on set, and like trivia, but his 
|rapidfire delivery makes them seem 
like current events. ; 

McLendon airs 10 of these 
shorties a day on his stations. An- 
other one caught brought the rich 
| brogue of P. T. Barnum as set to 
an Edison record in 1890. Chief 
objection to whole deal is that the 
star-writer-producer insists on 
making the good old days appear 


| 





you're getting the scoop here. 
Otherwise material is lively and 
interesting. 


Radio Follow-Up 


Gen. Frank Howley, one of the 
panelists on ABC’s “Answer for 
Americans,” said at the close of 
last week's show thaf he felt there 
was a “higher degree of persuasion 
in the older media” than in radio 
and tv. A vet ad man himself, the 
General made allowances, however, 
for improvement in the electronic 
|media. Howley was joined in the 

















- | program by regular panelists Devin 


| Garrity, Prof. John K. Norton and 
| guest Frederic Gamble, prexy of 


replace Johnny Andrews on WTAM Morning Bandwagon and after-| AAA 


noon disk spot when Andrews takes Florida hiatus . . 


. Freelancer | 


Program, which is presented by 


John Price named production manager for new $100,000 ali-Equity | the web in conjuntion with Facts 


“Musicarnival’ summer tent show . . . Plain Dealer radio-tv editor 
George Condon given Newspaper Guild award for city’s best humor 


| Forum, here dealt with the topic 


|of improved advertising standards, 


column of 1953... WTAM’s Jackie Lynn chirps at Arena outdoor | one so broad that the 25 minutes 
show ... Nan Gresham now writing continuity for WSRS ... Bob Neal | allowed for airing was insufficient 


given half-hour emcee chores on WXEL’s “Spello” show . 
using newspaper to spotlight its increasing tv power . .. WNBK’s Glenn 
Rowell and Cy Kelly penned musical jingle for Burkhart suds. 


IN PITTSBURGH ... 


Barbara Louis, Playhouse actress, has landed the five-minute weather | 


strip, Monday through Friday afternoon at 1:25, on WDTV . . . Dottie 
Talbot doing Jean Connelly’s “Home Edition” on Channel 2 while 
latter and her husband are vacationing at Fort Lauderdale ... Nelly 
Gollette, whose “Town and Country” program is on WDTV alternating 
Saturdays, will give a recital in New York next Wednesday (10), at 
the Y.M. and Y.W.H.A. at 92nd Street and Lexington . . . Duquesne 
U's games in the NIT at Madison Square Garden will be telecast on 
WENS by Bob Prince and broadcast over WWSW by Joe Tucker... . 
Gino Conte, former head of production at Playhouse and now a co- 
ordinator for NBC-TV on. West Coast, off the Spike Jones program 
to go with “One M&n’s Family” .. . Mike Andrews has left the WCAE 
production staff to join WKJF-TV. 


IN PHILADELPHIA .. . 


Jerry Williams, WIP disk jock and commentator whose combo is now 
featured at the Rendezvous, has signed with BBS Records .. . WPEN’s 
controversial late night gabber, Steve Allison, has taken out a gun 
permit, as the result of threatening letters and phone calls ... Bob 
Mitchell launched a new late show for WIBG from the Hotel Adel- 
phia’s cocktail lounge (March 1)... Murray Arnold, who just switched 
to WPEN as assistant program director, stricken with measles .. . 
Roland Israel, local adman, has bought rights ‘radio and tv) to the 


. . WEWS | for incisive hearing. Aware of this 


apparently, moderator Hardy Burt 
kept word play by any one indi- 
vidual to a strict minimum. This 
gave feeling that some of the more 
immoderate statements by panel- 
ists, pro and con, anent advertising 
lindustry were non sequitor since 
| there was little room for chapter 
| and verse. 

Gamble, posted as champion for 
the agencies was asked by Garrity 
about exaggeration: His answer 
came out as a wild defense: “In 


And to qualify his point, he added 
lamely as an example that “exag- 
geration about a_ certain 
cream, which tells a woman she 
will look yeunger—if it makes her 
happier, it is good.” 

It seemed like a stacked panel, 
because those present bent over 
backwards to be lean in adverse 
criticism, with the exception from 
time to time of Prof. Norton 
'«Teachers College at Columbia U.). 
Howley claimed that there is little 
to criticize, merely because he felt 
ad men “are highly trained pro- 
| fessionals.” Perhaps somebody 
|might have ventured an answer to 





Dorothy Dix material and is building program around same... Ed ‘this, but Burt cut that portion of 


(Continued on page 40) 


| show short. 


pivot man and registers with his | 


like today’s» happenings and that | 


some cases exaggeration is good.” | 


face | 


WLIB's All-Negro Music & Drama 
Gotham Festival in Socko Bow 





|THE HIGH MOUNTAIN 
With Judge William H. Hastie, 


Adm. Alan G. Kirk, narrators 
| Supervisor: Stuart Novins 
Producer: Al Morgan 

|60 Mins.; Sun. (28), 5 p.m. 

| CBS, from N.Y. 


| ‘Tenth in the series of CBS fea- 
|ture projects an hour-long docu- 
| : 

| mentary on the progress of the 
Negro in the U.S., proved some- 
| thing of.a disappointment in com- 





parison to previous studies in the | 


|series. Network public affairs di- 
| rector Stuart Novins, for one thing, 
| bit off a little more than he couid 


chew in attempting to document 
' Negro progress in the course of an 
| hour. And, relating to the enormity 
/of the task, the taped-interview 
technique used on the show fell 
; Short of the mark, with most of the 
‘interviews consisting of talks with 
| Negro and white leaders. It was a 
| study from the top, rather than a 
grass roots survey. 
f Consequently, the study was at 
best, a superficial one. Unlike past 
'studies in which the huge field 
| Was narrowed down to a specific 
locality, the Negro study attempted 
ito give a nationwide picture. And 
|instead of concentrating on one 
| facet of Negro progress, the docu- 
|mentary attempted to cover ail 
| phases—employment, housing. poli- 
tics, education and the segregation. 
Result was a rather hazy—and 
rosy—picture, and whether it was 
| justified or not by the facts is 
beside the point. That CIO prexy 
Walter Reuther or AFL chieftain 
George Meany taped speeches stat- 
ing that the unions are in favor of 
, employment for Negroes doesn't 
make the study a searching one. 
nor does a speech by a Defense 
Dept. official stating how desirabie 
integration of the armed forces is 
ie the program any more impact. 
ruth of the matter is that by fail- 
ing to get to the union members 
or the Negro frozen out of a com- 
munity or restricted to a slum. the 
program spelled its own inade- 
quacies. 
Narrators Adm. Alan G. Kirk 
@ormer ambassador to Moscow) 
and Judge William H. Hastie ‘high- 
est-ranking Negro judge in tne 
country and former governor of 
the Virgin Islands) aid an ckay 
job within the limited framework 
of the stuay. But again their work 
j lacked punch because of the high- 
level approach. 


It was only at the end of the 
hour, when CBS reporters got 


their microphones before members | 


| of the Armed Forces ‘a Negro pla- 
toon leader who told how once he 
set foot outside the gates of Fort 
Jackson. he was a second-class 
citizen; the white soldiers from the 
|} South, who to their own surprise 
found that previously segregated 
Negro GI's had become their best 
friends) and into streetcars, mo- 
‘tion picture theatres and restau- 
| rants, that the program took on its 
old stature. To be sure, these on- 
| the-spot reports were designed to 
i show that discrimination does still 
| exist. But in squaring the picture, 
in giving the negative aspects of 
the problem, Novins did a better 
job than on the key portion of the 
study—the positive aspects 

Chan. 


|MR. AND MRS. MIDNIGHT 

| With Dave and Judy Clark 

| Producer: Dave Clark 

2 Hours, Mon.-thru-Sat., 12 (mid- 
night) 

Participating 

| WAAT, Newark, N. J. 

After a long session 

;around Gotham video outlets with 

'their mail order pitches, the hus- 


hopping 


| band-wife team of Dave and 
Judy Clark have finally hit the 
audio with a d.j. stanza. In por- 


tion heard music played only half 
a hand in proceedings. The show, 
a week old, counted heavily on 


the “dis and data” chatter of the 
| couple. 
| In a conversational tone, the 


Clarks brought forth a telephone 


and personal anecdotes about 
| Italy and 11 baked potatoes. Ma- 
terial is not always funny as Clarks 
|would hope, and, moreover, male 
‘member of brace, just as he was 
prone to do in tv commercials, 
often jumped spouse's lines. 


The talk and melody just about 


split time consumed. Choice of 
clef and key leaned toward bop 
and jazz, with things like Sarah 
'Vaughn’s “What a Difference a 


| Day Makes,” a pepped up “Sum- 


-mertime” and “Royal Garden 
' Blues.” 
In toto—acceptable small talk 


jand good music. 


quiz, excerpts from the Almanac. | 


By BOB CHANDLER 


Growing importarnre of the Ne- 
gro market, underlined in recent 
months by formation of the Nation- 
|al Negro Network and the Negro 
| Radio Stories transcription outfit, 
| brought WLIB, New York indie 
'and one of the pioneers in Negro 
programming, to the decision over 
a year ago that it would have to 
switch its transmitter to get closer 
to Harlem, largest of the Negro 
communities in N. Y¥. Station a 
week ago Saturday (20) threw the 
switch on its Astoria ‘across the 
river from Harlem) tfansmitter, 
abandoning its Brooklyn tower, 
and at the same time kicked off a 
| week-long festival of Negro music 
and drama ihat promises to be- 
come an annual event. 


Advantages of the new trans- 
mitter site and all that it means 
in terms of business and audience 
| aside, this first festival was a socko 
bow for the station in its new role 
of proximity to the center of the 
Negro market. Embracing  vir- 
tually every segment of Negro 
creativity in music and drama, the 
57-program lineup should have 
proved pleasing to all strata of the 
Negro audience, and had interest 
throughout for the non-Negro poep- 
ulation of N. Y. Such projects as 
salutes to Bill Robinson and Can- 
ada Lee, re-enactments of portions 
of “Green Pastures,” “Porgy & 
Bess.” “Shuffle Along” and “Car- 
men Jones” are not restricted in 
interest to any particular group, 
nor are the recorded songs of Bes- 
sie Smith, Josh White, Huddie 
Leadbetter and dozens of other 
past and present greats. 

Kickoff show in the festival] fol- 

lowing switchthrowing ceremonies 
by Mayor Robert F. Wagner was a 
four-hour “Gospel Train” show 
from the Savoy Ballroom featuring 
such w.k. vocal revivalists as 
Mahailia Jacksen, Clara Ward and 
the Ward Singers, the Coleman- 
aires, Banks Bros., Paterson Sing- 
ers, et al.. with Lorenzo ‘Larry) 
Fuller hosting. Show was original- 
ly slated for three and one-haif 
hours. ran over into four. For the 
closing segment this past Saturday 
27). station returned to the Savoy 
original of the “Stompin’ at the 
Savoy”) for a three and one-quar- 
ter hour jam _ session, followed 
there by a 45-minute children’s 
tribute to W. C. Handy. As an 
added public relations gesture. the 
Station packed ‘em in on a free- 
admission basis for all the Savoy 
events. 

Week was broken down into 
strips, with the morning unit in- 
cluding “great blues singers” ‘ Bes- 
sie Smith, Ethel Waters. Mamie 
Smith, Ruth Brown, Wvnonie Har- 
ris and Dinah Washington), “great 
bands” ‘Count Basie, Duke Elling- 
ton, Fletcher Henderson. Chick 
Webb, King Oliver and Lionel 
Hampton), “Gospel Train” ‘Miss 
Jackson, Marian Anderson. Dixie 
Hummingbirds, Ward Singers, 
Golden Gate Quintet and the 
Southernaires), and “music and 
the stage,” with excerpts from the 
aforementioned musicals and mu- 
sical dramas. 

These were followed by Nora 
Holt and live presentations of 
young Negro artists, this segment 
on the classical side. Following 
Prof. Charles Taylor's regular 
“House That Jack Built” strip, sta- 
tion segued into “pop artist” re- 
cordings with such present-day 
greats as Billy Eckstine, Sarah 
Vaughn, Lena Horne, Ella Fitz- 
gerald, Nat King Cole, Pearl 
Bailey and Billie Holiday. 

Following noontime resumption 
of its regular Spanish-language 
and Yiddish-American schedule. sta- 
tion returned at 5:30 with the “folk 
singer” category, with live broad- 
casts by Harry Belafonte and Sam- 
my Heyward and recordings of 
Josh White and Leadbelly. Rest of 
the weekday schedule was live, 
with college choirs from Howard, 
Fiske, Bethune-Cookman U.’s and 
other groups. Daily closing strip 
was “The Negro on Stage,” high- 
lighted Friday (26) with the cast 
of the Greenwich Mews Theatre. 
Others in this segment were a re- 
corded tribute to Canada Lee, and 


+> 
v 
j 
| 
| 


Ruth Riddick’s readings from 
James Weldon Johnson. 

Station toppers, v.p.-g.m. Harry 
Novik,’ program chief Nat Rudick 


and flack Mike Jablons, did a top- 
notch job on this one, from both 
the community relations and the 
programming standpoint. 
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time zing with mirth and music. 
Stanza has generous budget fluid 
to allow for star-dusted names. 
Spike Jones and his City Slickers 
have joined local gang as well as 
western stars John Boles, and Eddy 
Arnold. Guests are always assured 
good production and ‘musical ac- 
compliment and “Hayride” has be- 
come a popular guest stop for 
celebrities. : 
Last show caught (25), Marilyn 
Orlando and Johnny Guest easily 
walked away with the blue ribbons. 
Ten-year-old Marilyn, teamed 
with Clark, rocked sesh with her | 
vocal of “Don’t You Love Me A) 
Little Bit?” Johnny, recent 11-| 
year-old discovery of Clark’s, | 
socked over his vocal-guitar rendi- | 
tion of “You Better Not Do That.” | 
Rest of crew blended well with | 





cowpoke Eddie Deane _ singing | 
“Ragtime Joe” and “Wagon | 
Wheels.” Bill Carter's 

“Secret Love” and comedian Dusty | 
Dale's city slicker parody of 
“Changing Partners.” Femme | 


chirper Patty Prichard, recent ad- | 
dition to Clark’s aggregation, ap- 
pears to be in wrong pastures. | 
Though somewhat improved in the 
vocal dept., Miss Prichard hardly | 
sells as a country lass. 

Emcee Clark is endowed with an 
easy marner and fits into his com- 
mercial spiels with liquid grace. 
His contributions, in manner of 
original poetry of the sagebrush 
and his childhood, lend a restful 
and unassuming tenure to show. | 
But hi-life. polish and general 
pleasure is derived from little Mar- 
ilyn and Johnny. Children are 
proving a strong drawing power 
and are surely headed for bigtime 
activities. 

Country settings by art director 
Ray Hubbard are cleverly con- 
trived and do much for mood. 
Lensing is by a director who knows 

how to call his shots. Tone. 


DIXIELAND LIMITED 

With Ruby Wright, Patti O’Hara, 
yon Lash and Esther Hanlon 
ore 

Producer-Director: Bob Roberts 

10 Mins. Mon.-thra-Fri., 7 p.m. 

Participating 

WLW-T, Cincinnati 
A sparkling dinnertime musical 

quickie. Instrumental concoctions 


~ 
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are select Crosley staffers in two 
groups that work separately. One 
is headed by Esther Hanlon, jazz 
pianist, and the other by Cliff Lash, 
who was an 88 man with the late 
Glenn Miller’s band. 


Femme chirpers are Ruby 


Wright, with one crew thrice week- | 


besides, the friendly pair ain’t mad 
at nobody. 

The “old home,week” overtones 
of the preem might not have meant 
| too much to average viewer but it 
served as a good launching peg as 
the pair recounted some of their 
experiences as tv pioneers on 
WBKB. They got a good assist in 
|the chinnin department from 
guest Louise King from the “Seven 





| Year Itch” legiter. Also on hand’ 


was Guy Cherney, currently ap- 
| pearing at the Black Orchid nitery. 
WBKB is apparently not sparing 


ly, and Patti O’Hara, Monday and | the horses in showcasing Miss Alli- 


Friday, with the other. 


Ensembles are the Dixieland 
standard—three horns and rhythm 
section of piano, drums, bass fid- 
die and guitar. And they come up 
with a good brand of Deep Dixie 
syncopation. 

Miss Wright is well known and 
well liked in these parts and Miss 
O’Hara is a newcomer. 

New series supplements one of 
Dixieland music on WLW. Koll. 


GUEST HOUSE 


warbling | With Fran Allison, Burr Tillstrom, | 


Rex Maupin orch, Randy Kent 


Producer-Director: Grover J. Allen | 


45 Mins.; Monday, 11:15 p.m. 
Participating 7 
WBKB, Chicago 

When gabber Jack Eigen, with 
the help of pic starlet Cleo Moore, 
was “kissed off” this Monday night 
spot on WBKB, Chi ABC veep 
Sterling (Red) Quinlan turned to a 
eoupie of old friends as replace- 
ments. The return of Burt Till- 
strom and Fran Allison to the 
WBKB family circle renews a rela- 
tionship that dates back to 1947 
when Tillstrom’s “Kukla, Fran & 
Ollie” troupe (now on NBC-TV) 
evolved into its present form on 
WBKB, when Miss Allison became 
the Fran in KFO and when Quin- 
lan worked the show as the audio 
man. Even though hastily assem- 
bled, the first stanza (22), with 
Miss Allison and Tillstrom at the 
helm of the music and chatter dis- 
play, came off as a happy reunion 
for all concerned, including the 
late night dialers. 

While Tillstrom’s participation is 
still on a temporary basis, depéend- 
ing upon how it fits into his sched- 
| ule, the odds are good that he'll be 


|} around most Monday nights. Miss | 


Allison and he have worked to- 
gether so iong with Kukla and 
; Oliver J. Dragon that they’re a 
| matural team for a casual, off-the- 
‘cuff assignment such as this. And 


| son and Tillstrom. Present was Rex 
|Maupin and a full-sized studio 
| band which contributed some fine 
| mood changing, especially Jimmy 
| Nuzzo’s hot clarinet ride on “St. 
| Louis Blues.” Miss Allison tossed 
|in a ditty herself, with a cozy job 
' on “Secret Love.” 

Withal, a pleasant’ interlude 
| that’s bound to win friends. The 
/ commercial chores, and there were 
| plenty of those, were capably han- 
| dled by Randy Kent. Dave. 


| 
i 
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'Gotham confabs was the decision 
ito establish a new four-man com- 
mittee, comprised of two owners 
/and two players, to plan and ad- 
;ministrate pension. Heretofore, 
deal was handled through 
owners and the Commossioner'’s 
office, with the players having no 
official sayso whatever. 

Had there been no meeting and 
no decision the owners, according 
to Lewis, would still have had to 
pay $450,000 per annum in pension 
premiums. The coin would prob- 





ably still have come, as in the past, | 


from the Series radio-tv nut. 
Pension was placed in hazard at 
an owners’ conclave in Atlanta on 
Dec. 1, °'53, when Commissioner 
Ford C. Frick announced that the 


club | 
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Es os PSN 


McMahon and WCAU-TV staffers Gene Crane and Jack Whitaker have 
luunched new panel quizzer, “Know It Or Show It,” Tuesday, 11:30 p.m, 
... Sportscaster George Walsh is resigning post at WFIL-TV, April 1, 
but will continue to air Phillies games with Gene Kelly . . . American 
Society of Engineers honored Donn Benneit, producer, and R. Stewart 
Rausch, v.p. of bank sponsor, for their work on “The Big Idea,” WCAU- 
TV program ... Roger W. Clipp, general manager of WFIL and WFIL- 
TV, has been reelected v.p. of the Convention and Visitors Bureau 
of the Philadelphia Chamber of Commerce. 


IN MINNEAPOLIS .. . 


James Hill named WCCO radio associate farm director and will 
broadcast “Farm Service Review” six days a week 15-minute 6 p.m. 
show in addition to aiding farm service director Maynard Speece in 
station’s farm service direction . , . TV personalities Ginny Simms, 
Toni Gilman and Warren Hull in from New York to participate in 
WCCO-TV’s 1514-hours telethon from local State theatre for cerebral 
palsy benefit March 6... Bebe Shopp, Atlantic City’s “Miss America” 
of 1948 and present WCCO-TV personality, engaged to wed .. . Clellan 
Card’s three-nights-a-week 15-minute “Pop the Question” show re- 
turning to WCCO radio . . . Kermit L. Sueker new WCCO radio chief 
engineer, succeeding James Beloungy whom GBS assigned to its Chi- 
‘cago central division . . . WDGY postponing debut of former U. of 
Minnesota football coach Wes Fesler’s initial show, originally scheduled 
for Feb. 15 . . . Radio set sales increased 25.1% in Twin Cities area 
in 1953 over preceding year. 


IN BOSTON... 


Lawrence Spivak, of “Meet the Press,” and singer Jane Froman will 
be presented citations at the annual Press Club Dinner at the Shera- 
ton-Plaza, March 8. In a switcheroo, Spivak will be quizzed by a panel 
| of local scribes ... Joe & Eileen Bell, Hub’s first man-and-wife broad- 
| casting team, inaugurated a series of daily half-hour shows over WCOP 
| this week. He is actually Joe Tobin, former co-owner of WJDA, 
| Quincy . . . C. Lud Richards has been upped from advertising and 
sales promotion manager of WBZ-WBZA to newly-created post of sales 
| servicé manager for the stations ... WVDA designating two days this 

week for “Operation Blood Donor,” with deejays Ken Malden and 
| John Scott pitching for donors during their regularly skedded shows 





lee Wiel newscaster Charles Ashley has added a Sunday night “q & a” 
| show to his regular daily newscasting sked .. . WTAO deejay Perry 
_ Brown treks to the altar in June ... WHDH resumes its baseball cover- 


| age picking up the first Red Sox Grapefruit League game from Florida 
| this weekend. ‘3 





» bosses intended dropping their in- | 


terest in the affair, ostensibly Nebraska Meet 
meaning that players would no! Omaha, March 2. 
longer get part of series coin. The| NebraskaeBroadcasters Assn. will 
fight had been going on until the hold its annual get together April 
present. 7-8 at Beatrice. 
A BMI program clinic is due for 
Denver—Ken White, for the/|the first day, with the annual biz 
past seven years radio and televi-| meeting following. 
sion columnist for the Denver Post. |~ 
will join KOA-Radio and KOA-TV New Orleans—Scott Muni is 
as newscaster on a full-time basis; newest addition to the WSMB an- 











March 8. 





Dixie Cup TV Coin 

Home Line division of Dixie Cup 
Corp. is embarking on its first 
tele campaign, a 90-market spot 
and participation bankrolling via 
Hicks & Griest. Announcements 
will push the firm’s home cup dis- 
pensers. 

Firm’s ice cream division also 
moved into the tele field last week 


with a vidpix campaign. 








nouncing staff. 
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it’s still true today!... 


heads at 


are better than one! 


The 52 members of our staff and YOU 

e@re an unbeatable combination. Consisting 
of specialists in every phase of packaged 
show production, the Walt Framer 
Organization and facilities can help you 
give life to your idea — or do the entire 
job from conception to counter. A quarter 
century of accomplishment says we're 
good. We'd like the opportunity of 
proving it te youl We're at your service. 
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Kindly pencil these 





“Today” ratings in your 
Nielsen pocket piece 
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You ‘see, in the Nielsen pocket piece (Jan. 10-23) TODAY’S first hour is rated 
7.5 and 10.1. But the second hour’s ratings were left out.* So here they are: 10.3 for 


. the 8:00-8:30 segment, and 10.8 for the 8:30-9:00 portion. 


The point is that the average rating —9.7—is the highest to date on TODAY. 
It is, in fact, 15% more than any previous two-hour rating average. It means that the 
average number of homes reached by TODAY now is 2,152,000 and that the cost per 


thousand is only $1.97}... the lowest cost per thousand homes in daytime television. 


TODAY, a sensible television buy from the day it started, is now a bigger 
bargain than ever. And it’s priced within reach of virtually every national advertiser. And 


remember TODAY merchandises your product to the hilt. Reserve a place on Topay for 


TELEVISION 


a service of Radio Corporation of America 


your product. Just call your NBC representative. 





* With customary efficiency Nielsen rushed out a supplement containing the missing ratings. 


t NBC computation. 
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Television Chatter 





New York 


J. H. (Jack) Davidson named 
eastern sales manager for CBS-Co- 
lumbia under sales v.p. Harry 
Schecter, replacing Anthony Dil- 
lon, now central sales chief . . 
Virginia Graham conducting N. Y. 
“Queen of the Cherry Blossom Fes- 
tival” contest on her WABD “Food 


for Thought” . . - Bill (Goodson &) 
Yodman named 1954 chairman of 
the radio, television and stage 
artists division of the United Jew- 
ish Appeal, replacing Bernard 
Prockter, who headed up last 
ear’s drive . . . Chester Stratton 
to “Armstrong Theatre” next 
Tuesday (9)... Ruth Harris, Atlan- 
ta tv personality, guesting on 
Eloise McElhone’s WPIX show and 
NBC-Radio’s “Second Chance” this 
week preparatory to a try for a 
regular local show here... Chilean 
poetess Teresa Vidal appearing on 
tonight’s (Wed.) “Stork Club.” 
Publicist Aibert H. Jaeggin has 
finished up contract at new UHF’er 
WRTYV in Asbury Park after help- 
Ing get station rolling ... Henry 
J. Opperrvan, former chief of Du- 
Mont’s account managers, now a 
web supervising producer, 
handle “Plainclothesman” and 
“Continental” ... Only non-web 
show among top 10 in the “multi- 
= 
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weekly”. Telepulse for New York 
is “Jr. Frolics’ on WATV ... Lee 
Grahan, star of afternoon DuMont 
series, to launch course in family 
matters at City College next week 
. . « Paul Dixon, DuMont person- 
ality, to-be disk editor of Silver 
Screen .°. . Lilly Lodge, daughter 
of Connecticut governor, is new 
emcee of WPIX’s “Man in Your 
Life” series. 

Ed Murphy, ex-NBC operations, 
to radio-tv dept. of N. W. Ayer... 
Barry Wood and Mike Horton, of 
NBC’s color sector, to Boston to 
address 50th anni of Advertising 
Ciub ... Jan Leighton cast for Du- 
Mont’s “Man Against Crime” (7) 
... Vern Diamond promoted to di- 
rector of CBS-TV and first job will 
be for Don Hollenbeck’s ‘‘News of 
the Night” produced by CBS News 
for WCBS-TV. Diamond had been 
directing the Margaret Arlen show, 
with Chuck Hinds stepping in for 
him. Hollenbeck, incidentally, re- 
placed Alan Jackson, who's off on 
a Far East junket for the radio-tv 
web. Bob Trout takes over some 
of Hollenbeck’s surrendered duties 
.. . President Eisenhower will ad- 
dress the nation April 22 at 11- 
— P.m., with CBS-TV slotting 
i 


.. To hypo the late nighttime 
variety stanza “The Man From 
Times Square,” WOR-TV has 


inked WNEW d.j. Art Ferd as its 


w 
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new emcee. Ford started Monday ! 
(1) night. He replaced Ed Ladd. 

Bert Adams, former pressagent 
for Equity Library Theatre, has 
joined Mike Garrison in the tal- 
ent department of the Daniel Hol- 
lywood agency ... Jean Stapleton, 
recently seen on Broadway in “In 
the Summerhouse,” has a running 
part on CBS-TV “Woman With a 
Past”... Ernie Kovacs, axed from 
his early morning WCBS-TV stanza 
a few weeks ago, will turn up on 
Friday (5) on the CBS web's “T'll 
Buy That,” replacing Hans Conreid 
., . Barbara Mulligan shifts from 
secretarial post in WNBT publicity 
to ditto for NBC-TV’s “Home” for 
exec producer Dick Pinkham . 
Goodman Ace readying a tv ver- 
sion of “Easy Aces” with wife 
Jane? ... Allan Stevenson into 
“Man Behind the Badge” Sunday 
(7) and “Robert Montgomery Pre- 
sents” March 15. 

Joseph A. Tery, freelance radio, 
tv and film producer and onetime 
WINS, N. Y., program director, 
joined the Caples agency as direc- 
tor of radio, tv and films ... Baron 
(Mickey) Trenner Jr., ABC-TV di- 
rector, named assistant to program 
manager Charles F. (Chuck) Hol- 
den ... Mel Allen departs for St. 
Petersburg Friday (5) to start his 
13th year of broadcasting N. 1 





Yankee games, with the first con- 
test for WPIX (WINS on AM) for | 
Ballantine’s slated for Saturday (6) | 
... ABC-TV veep Alexander | 
(Sandy) Stronach back from a 
week's visit to Detroit and Cleve- 
fland . .. Somer Alberg into “T- 
Men” tomorrow (Thurs.) .. . Cyn- | 
thia Latham, featured in Sunday's | 
(28) “Philco Playhouse,” set for | 
role in Broadway Chapel Players’ 
April production of Christopher 
Fry’s “Boy With a Cart” at the 
Broadway Tabernacle . . Fred Leo, 
former assistant to ABC exec v.p. 
Bob O’Brien, moved gver to the 
Ee tv side as an assistant direc- 
or. 


} 


Chicago 

Chi NBC-TV sales chief Ed Hitz | 
vacationing in Florida ~. . Electric 
Assn. reports tv set sales in the 
Chi area during January totalled 
22,454, bringing the overall total 
to 1,572,120 . Norm Barry’s 
10:30 p.m. WNBQ sports show back 
in-the black with the Chi Lincoln- 
Mercury Dealers taking it over 
cross-the-board . . . “Pars, Birdies 
& Eagles” returns to WBKB April | 
12, bankrolled by the C. A. Nash 
and J. Jensek Golf Courses ... The | 
Don Herberts (he’s the conductor | 
of NBC-TV’s “Mr. Wizard” and 
she’s publicist Maraleita Dutton) 
have adopted their second boy... 
WNBQ continues its switch to live 
offerings from feature film pro- 
gramming in the weeknight 11 
p.m. to 12 midnight slot with 
Daily News Columnist Tony 
Weitzel hosting a Monday night 
interview stanza bowing next 
week (8) for the M. J. McCarthy 
auto firm .. . Don Zabel has joined 
Kling Studio’s flackery . 
ginia Butts is a new WBBM-TV 
continuity writing staffer ... Joe 
Wilson's 10-minute 6:10 p.m. sports | 
squib on WNB@ now commercial! | 
four nights weekly with the Zephyr 
Awning Co. taking Wednesday | 
nights and Orange Storm Windows 
Monday nights... Ratner Promo- 
tions have purchased a quarter- 
hour slice of Ray Rayner’s Satur- 
day afternoon deejay show on 
WBBM-TV .. . Nash Dealers bank- 
rolling the “Captured” vidpix on 
WGN-TV Wednesday uights. 


MATERNE’S ABC SHIFT; 
0&0 SETUP SCRAPPED 


William M. (Bud) Materne is| 
moving over to the post of assistant 
national sales manager of ABC-TY, 
marking complete abandonment of 
an o&o stations setup at the net- | 
work. Materne for the past few | 
months has been acting as coordi- 
nator for the web's o&o radio and | 
tv outlets. Active o&o0 department 
had been abolished some months 
ago when 0&0 veep Slocum (Buzz) 
Chapis moved into roving pro-| 
gramming and sales assignments, | 
but Materne stayed on to act as. 
liaison between network, stations 
and representatives. He’ll report 
to national sales manager Charles 
R. (Chick) Abry in his new post. 

Hereafter, radio and tv stations 
relations department regional man- 
agers will handle liaison between 
o&o's and the web. Flagship sta- | 
tions, WABC and WABC-TV, N.Y., 
will coordinate with the web via 
their respective veeps—Ted Ober- 
felder for WABC and John H. Mit- | 
chell for WABC-TV. Owned sta- 
tions will continue to be repped 
nationally by Edward Petrie Co. 
and John Blair Co. | 














Amarillo—Si Palmer, a staffer 
on KGNC here, has resigned his 





post to join the staff of KOA-TV, 
Denver, ' 


_| WSID-TV. 


/ernment groups, etc., will provide 















Eaton 


Continued from page 32 


present WINX audience in Mont- 
gomery County, Md. 

After establishing WOOK, Eaton 
branched out to Baltimore with 
another community station, WSID, 
in the suburb of Essex. He then 
acquired WARK in Hagerstown, 
Md., WANT in Richmond, Va., and, 
more recently, WJMO in Cleveland, 
O. He is also building a UHEF sta- 
tion in Baltimore, to be called 





For his Washington tv station, 
WOOK-TV, which is slated to go 
on the air by next January, Eaton 
plans a low-cost operation concen- 
trating on local live programming. 
It will be a community station de- 
signed primariily for the Wash- 
ington “natives” and those whe 
have adopted the Capital as their 
home. In a metropolitan area of 
1,600,000 people, this portion of 
the population is considerable. 
The area’s many schools, colleges, 
clubs, citizens associatians, gov- 


abundant program material. 

Eaton will have help in the con- 
version job. He will cooperate 
with the Greater Washington Edu- 
cational TV Committee, which will | 
soon launch a campaign to finance 
what promises to be the model 
educational station in the nation. 
With the recent withdrawal of the 
D. C. School Board of its applica- 
tion, after an unsuccessful effort 
to obtain funds from Congress, the 
field is clear for the Greater Wash- 
ington organization, which plans 
to file soon for UHF channel 26. A 
grant of $150,000 toward building 
the station has already. been made 
by the Ford Foundation. 


D. C. Gunplay 


Continued from page 31 











Web was alone in its extensive 
coverage of the event, with CBS 
and NBC continuing their com-| 
mercial shows with news cut-ins. | 

Masterminding the telecast from | 
New York, news and special events 
veep John Daly and managing ed 
Fritz Littlejohn first set the ar- 
rangements after the initial flash 
of the shooting came in, then got 
on the phone to notify stations 
that they were coming on the net- 
work with the special. Web had 
Bryson Rash in its Washington 
studios, interviewing Reps. Harley 
O. Staggers and Robert C. Byrd 
of W. Va. and James Morrison of 
La., along with two House page- 








boys. 
Supplementing the eye-witness | 


Vir .Treports were audio reports from | 


Bill Birch at Casualty Hospital 
and Gunnar Back and Martin Ag- | 
ronsky from Capitol Hill, all three | 
reporting by telephone. ABC’s | 
Washington crews came up with | 
stills of wounded congressmen be- | 
ing loaded into ambulances, the | 
captured gunslingers and a floor | 
layout of the Congressional gal 


ber and a sketch of the incident. 

Hour-long show was kinnied for | 
use by Daly on his 7:15 newscast 
and subsequent use through the 
evening. 





Cleveland — Chevrolet Dealers | 
Assn. has pacted for co-sponsor- | 
ship of Cleveland Indians broad- | 
casts with Standard Brewing Co. | 
Play-by-play of games, exclusively | 
handled by suds in past years, will | 
be aired by Jimmy Dudley and Ed | 
Edwards, 


Robt. Shaw to Viewers: 
‘If You Don’t Like TV Show 
Don’t Buy Client’s Mdse. 


Detroit, March 2. 
TV writer Robert Shaw admon- 
ished a Fisher Town Hall audience 
of Detroit clubwomen to “learn to 
turn your tv set off.” He added: 
“Watch your newspapers for the 
tv listings. Then chose one or two 
programs a week. Other times go 
to the movies, give a party, have 

some stimulating conversation.” 


To implement this program of 
selectivity, Shaw advised: “Put it 
(tv set) in the den, put it in the 
basement, or put it in the bedroom 
—but take it out of the living 
room, If wé can’t entertain you, 
maybe we can put you to sleep.” 

Shaw, who has scripted “Robert 
Montgomery Presents,” “Playhouse 
of Stars” and has written mysteries 
for “Mr. District Attorney,” “Mr. 
Keen” and “Gangbusters,” said 
there is a market for crime shows 
because sponsors find them cheap 
and easy to produce. 

Instead of complaining about 
how awful crime shows are, Shaw 
said: “Don’t buy the sponsor's 
product. If you would go into a 
store and tel! the clerk you don't 
want a certain brand because it 
sponsors an objectionable show,, 
very shortly that’s going to be 
heard and felt where the program 
is planned. 


“And write to us. The mail is 
the greatest influence, next to . 
buying the product, which regu- 
lates program content.” 





St. Louis—Myron J. Bennett, vet 
radio and newspapermen, has be- 
come program. director of KSTM- 
TV, ABC outlet on Channel 36, and 
will double as a disk jock. He for- 
merty was a columnist for the St. 
Louis Globe-Democrat and once 
_ a candidate for Governor of 
owa. 














COLGATE COMEDY HOUR 


Sundays 


Mst. William Morris Agency 




















57th Street, 118 West Ci 7-1900 
GREAT NORTHERN HOTEL 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 
Aiso Moderate Monthly Arrangements 














SPECIAL OPTICAL EFFECTS 
AND TITLES 
On FIRESIDE THEATER 
Television Show 


by 
RAY MERCER & COMPANY 


4241 Normal Ave., H’wood 29, Cal. 
Send for Free Optical Effects Chart 


























First Broadway Musical 





“ANYTHING GOES” 


Special Orchestrations by 


BUDDY BREGMAN 


ETHEL MERMAN, JULE STYNE 
FRANK SINATRA, LELAND HAYWARD 
AL GOODMAN 


Adapted for TV 


Thanks 
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Cuffo Charity Nix, 


Sez Danny Thomas 


Hollywood, March 2. 
Recent crackdown on cuffos by 
AFTRA and other unions is an in- 





volved, Danny Thomas said here | 


in taking sharp issue with the) 
unions for their attitude. Thomas, | 
who has been averaging a benefit | 
a week for the past eight years, | 
feels the unions are completely | 
wrong in their stance. 

Thomas, a member of AFTRA | 
and AGVA, and the latter union’s | 


rep on the Hollywood Co-ordinat- | 
ing Committee, observed, “Let | 
somehody come up with an alterna- | 
tive. I think it’s destructive to! 
merely crack down on these bene- | 
fits, and destructive criticism is an | 
enemy of nature. It’s true a few! 
entertainers have been taken ad- | 
vantage of, but nobody has come | 
up “with the answer—with another 
way to heip these causes. 

“AFTRA has never asked me} 
to play at a benefit, and they won’t | 
succeed in getting rid of benefits. 
You can’t change a way of life. I| 
can see them abolishing telethons, 
although I’m against it. In several 
cases, the take hasn’t been what 
it should have been in proportion 
to the time and talent used. It 
would .be just my luck to have 
them ban them when I want to do| 
one for St. Jude’s hospital. 

“Telethons are not destructive 
to performers. Anything done for 
your fellow man is not detrimental. 
I’ve got too many routines to re- 
fuse. I’m loaded with material. I’m 
not afraid to go on, and I can stay 
on for four hours, if I have an au- 
dience with those guts.” 

Thomas commented showbiz tal- 
ent should not decline requests for 
benefits if they can make them. 

| 


J. English Smith To | 
ABC-TV Business Post. 


J. English Smith has joined ABC | 
as business manager of the tele- 
vision service department, moving 








| twice week] 


| TV “Today,” for which he does the 


| been doing 


| nouncer, producer and newscaster 


Skinner, Out of Philly 
Stable; Gets CBS-TV Ride 
To Backstep ‘Ayem Show’ 


CBS-TV is experiencing “grow- | 
ing pains” stemming from “Morn- 
ing Show” before that 7 to 9 a.m. 
crossboard stanza gets launched 
March 15. The web is anxious to. 
strengthen the hour’s bloc between | 


“Morning” and the 10 to 11:30/ the station by Bob Tripp. 


Arthur Godfrey segments. That’s lo- 


Arien show and the last 15 min-| 
utes a news session. So Miss | 
Arlen’s femme _ appeal program | 
plus the quarter will give way | 
to a variety session headed by | 
George Skinner, who’s out of the 
WPTZ (Philly) stable, starting 
March 29. A provision already had 
been made for Miss Arlen on the 
five-minute local cut-ins of “Morn- 
ing Show,” with the femme get- 
ting the 8:55 capsule sponsored 
each by Renuzit and 
Sapolin Paint, leaving only ene 
day open. 

Skinner’s N. Y. entry has some. 
unusual overtones. His “Let Skin- | 





ner Do It” on WPTZ is berthed 


9 to 10 there and follows the NBC- 


Philly feeds (ditto for the -veb’s | 
“Camel News Theatre”). He’s also | 
the Fab plugs on 
“Strike It Rich” and Colgate’s 
“Comedy Hour.” His Philly show 
has grabbed a rating as high as 
13.3, better than “Today” in 
Quakertown. 

Known as a “conversationalist,” 
Skinner has been on WPTZ since 
1948 and before that was an an- 


on KYW, Philly, and WLY, Cincy. 
His surrounding talent will consist 
of vocalists Tommy Furtado and 
Toby Deane and the Mort Lindsey 
instrumental trio. Show will be on 
a participating basis. 


WPTZ’S 86 HOURS 





OF RELIGIOSOS IN ’53) 


Philadelphia, March 2. 
A total of 154 separate religious 
programs, comprising 86 hours and 
seven minutes air time, were tele- 
cast by WPTZ, local Westinghouse 
outlet, as a public service during 
1953. 


The time was allocated in this | 








over from his associate producer’s | manner: 50 hours to religious ac- 
post at MCA to fill in the vacancy 'tivities and interests of Protes- 
created three weeks ago when/tants; 22 hours to Catholics; nine 
Robert L. Stone moved into the tv! hours to non-sectarians, and five 
service department directorship, hours to Jews. 
replacing Harold Morgan, who be-| Remote telecasts were 
came comptroller of the web.|from the _ First Presbyterian) 
Smith, who’ll report to Stone, was! Church, Hoddenfield, N. J.: Palm | 
also at one time an NBC produc-| Sunday services from the Taber- 
tion coordinator. ‘nacle Lutherian Church; the sol: | 

Two members of the web’s legal|emn imposition of the Pallium, at} 
department were also involved in! the Roman Catholic Cathedral of | 
shifts, both moving over to the|SS. Peter and Paul; the regular | 
new business affairs department| Sunday church service from St. | 
headed by James A. Stabile. an-| Mark’s Episcopal Church; morning | 
other ex-legalite at the web. They | service from the Keneseth Israel | 
are Alfred R. Schneider and/Synagog, and morning service | 





Raphel Scobey, who will work un-|from the Westside Presbyterian | 


der Stabile on contracts, negotia-| Church. Jack Leary produces and | 
tions, etc. directs all religious remotes. 


LaCrosse Trib Selling | 
He is a former manager of KLK, WKTY FOR $100,000, 


Oakland. Chicago, March 2._ | 
spi Negotiations have been complet- | 
ed under which the LaCrosse 
(Wise.) Tribune will sell WKTY to| 
Herbert E. Lee of Faribault, Minn., 
for $100,000. Application for .he 
transfer has been filed with the 
FCC and okay should be routine, 
since Tribune is selling the outlet 
under an FCC rule forbidding it 
to own a radio station in LaCrosse 
if it’s to participate in ownership 
of a tv’er there. Newspaper, pub- 
lished by William Burgess, has a} 
share of WKBT currently under 
construction in LaCrosse. 

Lee is head of Lee & Associates, 
which operates KDHL in Fari- 
bault. Likelihood is he'll dispose 
of KDHL to devote full time to 
WKTY. Entire transaction was 
handled by Blackburn-Hamilton 
Co., station brokers. 


Det. Tigers Sked Set 


Detroit, March 2. 

Detroit Tiger baseball geod 
or Radio studio. Approx. 16,000 |) will again be broadcast and tele- 
sq. ft. Has mezzonine. Parking || cast by WJBK and WJBK-TV. Au 
lot beck of bidg. 50° x 275". | games will be on radio, while . 
Terms will be submitted to in- |) home contests and mover ouy-em 
te parti | town games wl e televised. 

ee = ai areal are the Goebel 
Owner JOHN DAVIDIAN 


| Brewing Co. and Speedway Petro- | 
1102 N. Vermont Ave. 


|jJeum Corp. Van Patrick will han- | 
Hollywood 29. Calif. Phone OL. 9449 | dle radio play-by-play and the si- | 


' Zoulcasts. 22 ee ee 








Salt Lake City—Glenn Shaw, 
former ass’t mgr. KCCC-TV, Sacra- 
mento, has been appointed sales 
manager for KDYL, NBC affiliate. 
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“ANG « oro” 


Currently 
“SUSPENSE” 
“MAMA” 


“WINKY DINK 
AND YOu” 


BILLY NALLE 
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BUILDING for LEASE 


Heart of Hollywood 


1334 WN. Vine—1! block South of 
NBC Center-—Ideally suited for TV 























made | . 














Payne Gets KIXL Post | 


Dallas, March 2. 
_New household heads have been | 
picked for KIXL here by station} 
prexy Lee Segall. Charles Payne; . _ : 
is the new general manager, re- | Via the web's series of color shows, 
placing Tom Massey, who resigned | Originating at the Colonial The- 
yesterday (Mon.) to form a nation- | atre. 
wide distributing company for Shelby technical 
home accessories. Payne is being | answers with a digest of the func- 
replaced as assistant manager of | tions of the tricolor camera and | 
| tubes, the uses of 16m and 35m pro- | 
Payne, with the station since its | jectors, and an accent on the fact 








supplied the 





cal time (WCBS-TV, N. Y,), with | Peginning, was at various times|that development of film equip- 
justice to the various charities in-| three-fourths of it the Margaret | Prosram 


chief and commercial! ment for color will come “more 
manager, in addition to his last | slowly” than for live programming. 
post as assitant to station boss.| He asserted that color kinnies are 
Tripp remains as chief engineer | of “good quality,” better than some 
and handles his new post as well.| b&w kines, “but more expensive.” 


Beville’s TV Forecast 


. Continued from page 30 





On costs to stations, these would 
run to between $15,000 and $30,000 
for stabilizing equipment, amplifier 
to be modified or replaeed, and 
color monitor, and for stations 
originating proggam, “about three 
times that for black and white.” 
Camera would be $65,000 and be- 
tween $45,000 and $50,000 for a 
film chain. 

Shelby was downbeat on small 
(12 to 15-inch) tubes, stating that 
larger ones (19 inches) would be 
produced by end of the year. 











BASIC C 
A 


It’s a solid swing to Channel 9 on ~ 
the airwaves in the Kansas City mar- 
ket . . . and solid selling for WHB-TV 
advertisers! A full schedule of CBS-TV net- 


work programming ”.. plus a variety of talent- Se 

- « put your spots % 

: in the right spot for sales—on the solid favorite of . : 
/ 373,426* television homes in the WHBig Kansas City market! 


packed locally produced shows . 


; *Jan. 31 Report of Kansas City Elec. Assn. 
Here's @ good strip story .. . Now that the heedline has 
gotten you into this paragraph, we have te confess that 
we're talking about key strips from Butter-Nut Coffee cans. 
During Butter-Nut’s 1953 Christmas Club campaign, the 
cotfee people used WHB-TV’s popular weatherman, Shelby 
Storck, to request key strip mailings from viewers. WHB-TV 
promotion and merchandising brought in a total of 106,470 
key strips—more thon three times the amount received 
from the previous year’s campaign on onother Kansas City 
TV station . . . at thot time the enly television outlet in 
the market. Talent and format were unchanged for the 


‘32 and ‘53 campaigns. 


WHB-TV 
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(Chi Radio-TV Talent Involved In 


Major Cleve. Shifts 


Cleveland, March 2. 
Two major personnel changes 
here find John D. Kelly becoming 








FCC Fee Plan To 


Plenty of UF 


Continued from page 33 





Intra-Union Jurisdictional Row 


Chicago, March 2. 4 

A jurisdictional battle over ra- 
dio-tv talent is brewing here be- 
tween the Americah Federation of 
Television-Radio Artists Chi local 
and the American Federation of 
Musicians’ Local 16. The peint at 
issue is which union controls mu- program boss, figures that big 
sicians who also sing and/or act} shows don’t necessarily have to be 
on local radio and tv shows. sponsored by one advertiser alone. 
AFM’s Local 10 has handed out Instead, he suggests a cooperative 


US| deal in which any and all advertis- 
an edict to its members not to join} ers—big and little—can slice the 


another union, that their AFM card] program nut among them. ; 

is all that’s needed to work radio- Mogul’s teammates in this fray 
tv assignments. AFTRA, on the/ maintain that high costs don't guar- 
other hand, argues that it has con-; antee high calibre. Scripting, tal- 





————— 


Nielsen 


Continued from page 32 
with just 














show popularity too, 
about the same speed. 


Ben Park. NBC-TV Windy City 





tracts with the four Chi tele sta- 
tions and the major AM’ers which 
give it jurisdiction over singers | 
and thespers. 

While in many cases tooters who | 
also sing and adlib are members of | 
both guilds and are being paid the 
higher of the two scales, AFTRA 
has quietly started a campaign pin- | 








ent can just as easily pale when 
packed by many “almighty dol- 
lars” ‘as they can. when working on 


- (Fizz & Brewers) 


v.p. and assistant to the president 
at WJW, and Mrs. Ruth Allen be- 
coming WGAR women’s director. 

Kelly, formerly WSRS manager, 
'succeeds Harold Waddell, who 
| joined NBC. Mrs. Allen will do a 
| half-hour cross-the-board show 
'with Meg Zahrt, who did a 15- 
minute stanza, becoming station 
“retail specialist.” 








Lotsa Calorie 


Coin Into AM-TV 


Casual survey reveals that these 


" we 
Calaghan of RCA Service Co., told. Get Going Over 


the conference that RCA promo- 
tion for “Operation Norfolk” had 


Washington, March 2. 

Proposal of the FCC to charge a 
fee of nr on every major broad. 
4}, | cast application will get a thor- 
UHF (and commercial UHF will! oon going-over at hearings be. 
grow “hand in hand. ginning March 16 before the Sen- 

Frank Barnes, manager of broad-| ate Interstate Commerce Commit. 
cast equipment for General Elec-|tee, The Committee will hear tes- 
tric, said his company is spending | timony from the Commission, the 
most of its transmitter advertising | National Assn. of Radio and Ty 
budget on UHF. Higher power) Broadgasters, and probably indi- 
transmitters and more sensitive re-| yidyal broadcasters. 
ceivers are needed to help UHF, The proposal has been strongly 
he said. ot attacked by Sen. Edwin C. John- 

Earl Gammons, CBS Washing-|son (D-Colo.), ranking Democratic 
ton veepee, said his— network is! member of the Committee, who has 
willing to invest in UHF for the | introduced a bill which would, in 
long pull and believes it can_give| effect, restrict the Commission to 
| the service a shot in the arm. “We| charging only “nominal” fees. 
| feel that UHF must succeed and| Johnson feels that the FCC fee 


little ‘effect until UHF station 
WVEC-TV got on the air. Calla- 
ghan predicted that educational 


|are fat days for the lean pitch. 
A number of beer and soft drink 
makers have decided to rope in} 
the calorie conscious with radio-| 
video commercials anent “drink | 
as much as you want and keep! 


a limited budget: 

Bunk, says the opposition; these 
are the inconoclasts, the unrealists, 
who debunk the already unpopular. 
Everyone admits that big expendi- 
tures, in this day of so many big | 





that it will,” he said. Gammons | pjan might endanger the free sys- 
suggested that educators communi-/tem of broadcasting in the U. S. 
; He is also concerned with the in- 
the FCC proposal to relax multiple | equities of the fees since they ap- 
ownership rules to allow networks | ply equally to the 100 watter and 
to own seven stations, providing | the 50 kw station. 


at least two are UHF. It’s expected that the broadcast- 
Differences among broadcasters jng industry will oppose the fee 


cate their views to Congress on 


pointing instances where AFM- | expenditures, can't possibly be pop- 


the waistline thin.” 
| The trend, which involves to 


| as to responsibility to manufactur- plan, probably on grounds that ihe 
ers in promoting a UHF. audience | radio and tv industries pay FCC 


only talent is being used in a sing-| ular, but they can be justified. | date at least three brewers and| Were evidentain the remarks of | expenses many times over through 
ing or acting capacity. Threats by| First of all, Mogul’s critics want +)... 6)» manufacturers, began in-| Richard Eaton, permittee of Chan-|the excise and corporation taxes 


one or both guilds that they would | the agency man to cite chapter and 
pull their members from a show/ verse anent ‘ghumb twiddling 
has already caused ABC’s “Break-| among web brass, personnel pad- 
fast Club” to temporarily at least; ding which lead to this “shame- 
forego the services of the Homer | ful waste.” Web braintrusters 
& Jethroe comedy duo whith is in| aren't incompetents, and they are 
the AFM bailiwick but whom) as aware of problems as any ad 
AFTRA claims ‘because of their | agency man. “Why is the network 
singing and gagging. Also the dis-| executive always painted as the 
pute is a factor in the cancellation | bogeyman?” one queried. “It’s 
of the Saturday night “Town and); easy to take potshots at the man 
Country Song Parade” which goes| in charge.” 

off March 20 on WBBM-TV. Some! Furthermore, though there is no 


have caught AFTRA'’s eye. 


indie and agency packagers and/ coin. 
talent reps who argue the intra- | 


nocently enough when Piel’s gave 
, out some time back with “less NFS 
|—less non-fermented sugar.” In- 
tention of this particular angle 
wasn't too clear until the other 
hucksters began passing off the 
body beautiful. Sugar, 
mented or otherwise, 


mean lots of flesh. 


Ballantine, under thé planning 
of J. Walter Thompson, jumped 


: into the crusade about a week and Said. Educational tv, 
of the talent on this entry both) perfectly consistent guarantee of 4 half ago: “With fewer calories. 


sing and play instruments, and first-rate performance by the high than 


non-fer- 
evidently 
means calories and lots of those | 


e hig other leading beers, Ballan- | though it doesn’t sell time. 
salaried talent, there certainly is tine watches your beltline.” The | 


Caught in the middle are .the| enough to justify heavy outlay in asency is going to do a big radio- | of the FCC expressed faith in the 


| nel 50 in Washington, and M. Rob- 
| ert Rogers, prexy of WGMS, appli-| It’s likely that the fee plan will 
cant for Channel 20 in D. C. If also be opposed by common car- 
UHF is to succeed, said Eaton, it riers and manufacturers, the latter 
must obtain full cooperation of | because of assessments as high as 
manufacturers, “in sharp contrast | $1,500 for FCC approval of certain 


to the lack of cooperation in FM/| types of electronic equipment. 
conversion. ° 


However, Rogers thought the - ‘ 
problem is primarily the broad-| WPIX Ballcast Clients 
caster’s. “The manufacturers will! Adjacencies for WPIX, N.Y., cov- 
make what the public wants,” he | erage of Giant baseball games are 
he added,|now on SRO level. Hoffman Bev- 
|must establish a “market” even|erages and Pabst Brewing have 
pacted for the remaining two 
At a luncheon meeting, members | quarters available. Previously Old 
Spice and Paper Mate pens bought 


they pay the government. 











tv ad campaign, in addition to the_ future of UHF. Commission chair-| up a quarter each. 


Aside from this problem of ex- one already begun in print media. ™@2 Rosel Hyde said ultra-high 


Sked for games begins when 


urion issue’ is costing members of orbitant video nuts, the Nielsen Krueger Beer and purportedly | Channels have “tremendous poten-| Giants meet Dodgers on April 13. 


beth groups jobs and adds an-| report noted: 


———————— ee | cost™ than its tv counterpart, at 





an-| “Average evening half a dozen other suds makers | ‘4! 
other hurdle to live pregramming.| half-hour radio show had lower will be out with variations shortly. | 


Once upon a time the coke man- 


Warwick & Ledger closed deal for 
latest advertisers. 
erase nts mm a rac REAR 
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Eileen BARTON 


Ovens March 8 


Latin Quarter, Beston 


CORAL RECORDS 
Dir.: William Morris Agency 
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erage for September-October, '53, gy through effervescence,” but 
was $6.73 against tv’s $7.81 per.» when No-Cal came up with a line 
theless, lowest show in the tv group big, the agencies for the others 
($3.15) was below radio’s lowest fretted. Now Cott Beverages is 
mysteries came in lowest, at $6.11. has its “Streamline” drinks, and 
' Pepsi is in the market with eight- 
the beltline. 
New Bedford TV | Befort summer and ‘the heavy 
_ Censtruction soon will be under majority of liquid manufacturers 
way of Greater New Bedford's first’ will be doing a routine with less 
| operated by E. Anthony and Sogs. and what have you. Until they 
-Inc., publishers of the New Bed-| come up with “original” advertis- 
| Standard-Times, and operators of ple assured of thin waistlines are 
|radio stations WNBH-WFMR in the fretting copywriters. 
Cod. , po 
Station, which will be in opera- | WHAS Squad Car Stirs 
| built at a cost in excess of $400,000 
CEN tn ny CA MA , 9° 
nt Legal Furor In L’ville 
Louisville, March 2. 
hot potato last week Wed. (24), 
when the station was requested by 
lay airing of a show in its new ra- 
dio series, “Squad Car,” until a 
Slated for its first airing on Sun- 
y day (7) at 10:15 p.m. the new opus 
furor. Show featuring on-the-spot 
recordings of after-dark assign- 
bumped into a fatal shooting on 
Jan. 8. 
Gifford and newsreporter Jim Van 
A Sickle, recorded hysterical weeping 
tioning of the slayer by local po- 
lice. Tape also caught the voice of 
ter, who witnessed the shooting, 
then called the police. 
learned of the recorded statements, 
he asked to hear a_ playback. 
vited the Commonwealth Attorney 
and his ‘assistants. After hearing 
torneys expressed fear that it 
would be difficult to summon an 
presented before the trial. 
Series is being arranged with co- 
Dept. Bank of Louisville will spon- 
sor the show, 
avi 


start of this season. ... Radio av- ufacturers were happy with “ener- 
1,000 homes reached. . . . Never-, of slimming sodas and went over 
($3.46). . . . Of evening tv shows, doing a similar pitch. Hoffmann 
| ouncers that don’t make a mark on 
New Bedford, March 2. | drinking period rolls around the 
tv station, WTEV-TV, owned and starch, less protein, less calories 
ford Standard-Times, the Cape Cod ing ideas, however, the only peo- 
| New Bedford and WCOP on Cape 
tion in about five months, is 30,000 Up Pre-Murder Trial 
WHAS radio found itself with a 
the Commonwealth Attorney to de- 
murder trial has been completed. 
has already created a mild legal 
ments of Louisville’s cruiser police, 
WHAS program director Sam 
of the dead man’s wife and ques- 
the victim's eight-year old daugh- 
When the defendant's attorney 
WHAS officials agreed, but also in- 
the realistic recording, both at- 
unbiased jury if the program were 
operation of the Louisville Police 
rovde tots 8 ens 





| syndicated “Your Horoscope” col- 





Righter Asks NARTB 
And Networks to Modify 
Ban on Astrology Shows 


Effort to get the National Assn. 
of Radio & Television Broadcasters 
and the major networks to modify | 
their ban on astrology programs 
is being made by Carroll Righter, 
who claims a readership of 40,000,- 
000 via his daily General Features- 

















umn. Righter, who’s currently in| 
New York for tv guest shots and} 
who’s dickering for a network |! 
show of his own, wrote a letter to! 
NARTB and the webs via his rep, | 
Shirley Sieg, asking that the word | 
“astrology” be deleted from the 
section of the NARTB Code deal- 
ing with acceptability of program 
material and the following put in 


BOB CARROLL 


Currently 
Fred Allen Show 
NBC-TV, Tuesdays, 10 P.M. 
@ DERBY RECORDS ® 





its place: Management: VAL IRVING 
“Astrological programs or any Direction: WILLIAM MORRIS AGENCY 
reference to astrology should al- ae = 














ways be presented truthfully, in- 
telligently, and in a visually fune- 
tional manner under the guidance 
of a recognized authority or au- 
thorities on the science and art of | 
astrology.” 

Righter, subject of an upcoming 
Life mag spread, recently had a/| 


ERSONAL FINANCIAL ADVISOR 
AND MANAGER 


FOR EXECUTIVES WITH ANNUAL 
INCOMES OVER $20,000 

An expert on money-management, 

taxes, trusts, annuities, investments, 

et cetera (national scope). 


DR. WILLIAM i. GREENWALD 


Professor of Economics 














teleshow on KLAC in Los Angeles. | 17 Lexington Ave., New York 10, N. Y. 
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: FOR RENT 
“x . 

7 “ 
i BROADWAY & 49th ST. 
: Choice corner unii, 3,000 sq. ft., air conditioned, : 
‘ 19 windows, excellent light, upper floor. 

«x 

: BRILL REALTY CO. 
‘ Agent on Premises ° COlumbus 5-4950 x 
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] LESSONS IN ADVANC™D TAP TECHNIQUE 












PAUL DRAPER 


DANCERS ONLY 
MON., FRI., SAT., 4:30 TO 6:00 


at 
CHESTER HALE’S STUDIO 


159 West 5éth Street COL 5-4070 
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CBS’ ‘YOU NAME IT, WE GOT IT’ 


~ NTFC Rides Lucy, Desi Trailer 


The National Television Film Council, which for the six vears 
of its existence has functioned obscurely and out of the limeligift 
hit the bigtime last. Friday (26) with its luncheon’ honoring 
Lucille Ball aad Desi Arnaz for their “major contribution to films 


for television.” 


Reflecting the fact that at least up to now, the 


NTFC has been, tradewise, small potatoes, the luncheon was a 
study in contracts, with some of the top talent and execs in the 
business facing down from the dias on a filled Commodore Hote] 
ballroom audience most of which they’d never met before. Setting 
the tone of the affair was the fact that Lucy, Desi and toastmaster 
Ed Sullivan were besieged during the meal by autograph hunters, 


from the trade, yet. 


Nonetheless, the luncheon was a brilliant move by NTFC to 
garner some much-needed and much-deserved recognition and at 
the same time a fitting sendoff for Lucy and Desi to top their two 
weeks in New York plugging their Metro starrer, “The Long, 
Long Trailer.” Certaifly, there was reason enough for the award 
—as NTFC prexy Mel Gold put it, “I Love Lucy” did more to 
batter down the prejudices against film on television than any 
other show and all the arguments the pro-film forces could mus- 


ter. 
existence, 


And for that reason, gave the NTFC its major reason” for 


Lineup of guests that included CBS-TV prexy Jack Von Volken- 
burg, Biow president Ken Bierne, CBS-TV program veep Hubbell 
Robinson, Philip Morris veeps Ray Jones and Harry Chesney 


heard: Sullivan trace success of the “Lucy” show to the fact that 
Lucy and Desi are “thoroughly nice people.” 


“If there’s anything | 


that can expose insincerity’ as quickly as a television camera,” | 


Sullivan said, “I’ll eat it.” 
that’s made the show a favorite, 


And it’s the sincerity of the Arnazes | 
di _ whereby it'll offer a complete serv- 
In addition to the NTFC award, Gold presented Miss Ball with | 
two awards for other members of the family—one to Lucy Desiree 
for “demonstrating unusual patience with her celebrated family” 
and the other to Desiderio Alberto Arnaz IV for “the most sensa- 


he said. 


tional television debut of 1953.” 








Give Top Stars 7, in Syndicated 


Pix and You'll Get ‘Em, Sez Kerner. 





Hollywood, March 2. + 


Rapid growth of the syndication 
field is enabling the top syndica- 
tion vidpix companies to negotiate 
for top names on a participation 
basis, and result is virgin territory 
for w.k. names with a yen for tv 
lies in the syndicated field, accord- 
ing to Lew Kerner, v.p. in charge 
of production for Motion Pictures 


for Television. 
MPFT, which gives the princi- 
pal ‘participants in its various 


packages a piece of the residuals, 
is now negotiating for personalities 
new 
said, 
bothered by those few pix hold- 
outs who won't touch tv, observing 
“if they don’t come into tv, tv will 
cevelop its own stars.” 

“All the top people do want to 
get into tv, they’re just waiting 
for the right offers and the right 
properties,’. Kerner commented. 
He said, too, that tv has proved a 
great medium for rejuvenating tal- 
ent, pointing to Lucille Ball and 
Desi Arnaz as prime examples. Tv 
has rejuvenated both, and today 


they're tops in pictures also,” he | 


said, 

Kerner said he felt tv program- 
ming standards are definitely be- 
Ing raised, that more money 
being spent, and in more intelli- 
gent manner. “We've made a lot 

(Continued on page 46) 





Nasht’s ‘First Live, 


Then Pix’ Formula 


John Nasht, who's currently in 
Rome readying his “Assignment 
Europe” vidpix series, is pulling 
# novel switch by dickering for 
live video productions of several 
Properties to which he holds the 
rights. Properties are the stories 
Of the late Leonard Merrick, Brit- 
ish novelist (one’s currently re- 
printed in this month’s Pageant— 
rhe Doll in Pink”). Nasht is re- 
Serving the right to film those 
Stories used on live video as a vid- 
PIX series in the future. 


Meanwhile, though, he’s shoot- | 


'ng “Duel in the Wings,” a feature, 
‘Nn Torino, Italy, and is buying 
‘cripts for “Assignment Europe” 
‘ov filming next month in Rome. 
‘ onsequently, Merrick stories 
won't £0 before the camera until 
1954. Richard Krelik, 

- Y. rep, is handling the negotia- 
Cons for live presentations of the 
Merritk stories, aor ss ~_see-@ 





to the vidfilm field, Kerner | 
He added he wasn't a bit! 


Sol Siegel Decries — 


Title Conflicts 


Upcoming “Morning Show” 
on CBS-TV will force the 
web's N.Y. flagship, WCBS-TV, 
into changing that designation 
as its titles for feature film 
programming on weekends 
(‘Morning Show” having been 
appropriated by the parent). 

The 10-10:30 a.m. Saturday 
stanza becomes “The Saturday 
Show” and 9 to 10 a.m. Sun- 
day film alters to “The Sunday 
Show.” 








‘Haphazard’ Vidpix 
Operation Methods 





is | 


* | place today.” 


Hollywood, March 2. 
Hollywood's vidpix companies 
should begin functioning much 
|along the established patterns set 
by motion picture studios if tv 
wants to up its standards and have 
a good flow of material. They 
;}must abandon their present hap- 
hazard method of operations. 

That's the view of 20th-Fox 
ducer Sol Siegel, who added 
people, with few exceptions, are} 
;not resolving into tv.” The pro- 
ducer said there is a good deal of | 
inferior material on tv today, and | 
it’s directly due to the hit-and-miss | 
' modus operandi. 
| “True, there are some good 
| shows, such as ‘Omnibus’ and a 
few of the hour-long dramatic | 
shows from New York,” Siegel said. | 
|“But until television sets up shop 
/in more orderly manner, and hires 
top producers, directors and actors 
| for their shows, they won't attain 
the standards they should. Such 
companies would breed rivalries, | 
and rivalry is healthy for better 
| programming. 

“The question is whether they, 
want to gamble, and apparently 
ithey don't. The easy way is to} 
have an agent get a star and work 
'on an option to option basis, but | 
‘this is not the road to good pro- | 
' grams,” Siegel admonished. 
The producer expressed the hope | 


pro- 
“top |} 


Nasht’s | that eventually the pattern he out- 
|lined would materialize, 


but added | 
‘he saw no signs of that. taking 


eee 


‘ice to stations. 
| something in the nature of a pack- 
_age deal in which the division will | 


| personality programs, variety, fea- 
‘ture pix, ete.) around which the | 

. . ' 
| station can build its whole program | 


, Harvard's 
Princeton’s Triangle Club and U. 


| 
* series. 


FILM SALES TO 
CHOOT WORKS 


In its first major thrust designed 
to achieve a topdog status in the 
tv film picture, Jong after it had 
permitted NBC to move into the 
forefront, the CBS Film Sales unit 
| has blueprinted an ambitious oper- 
| ational pattern and has brought in‘ 
Leslie Harris as v.p.-general mana- 
| ger to implement the program. 
| Harris has resigned from his 
|}exec functions with the Bernard 
_ Schubert setup to move into the 
| CBS film operation. Previously he 











| was radio-tv director for Colgate- 
Palmolive. i 

Taking its cue from the major | 
fiim companies and adapting it to | 
tv, CBS Film Sales is embarking | 
on a “planned program” operation | 


This will involve | 


offer to stations a balanced program | 
catalog (including news, sports, | 


structure. 

As its first new property under 
the expanded program, the unit | 
hes picked up “Varsity U.S.A.” 
series of musical vidpix of various | 


! college productions. College groups 


perticipating in the series include 
Hasty Pudding Club, 


of Pennsylvania's Mask & Wig 
group. Random House prexy and 
“What's My Line?” panelist Ben- 
nett Cerf emcees. CBS Film Sales 
will also distribute a new weekly 
newsfilm roundup, “Eye on the 
World,” with Walter Kronkite re- 
porting. 

Going a step further, the CBS 
“planned program” operation will | 


,throw merchandising, exploitation 


and publicity into the initial pack- 
age, with personal appearance of 
stars to inaugurate the station 
service and even trailers. Under 
the filmed package concept, there 
will be cut-in shows for the sta- 
tions, supplying of foreign pix with 
special new method for dubbing 
into English; special arrangements 
for commercials, etc. 

If a station wants a package of 


filmed wrestling, women com- 
mentators, kid shows, matinee 
features and late, late shows, or 


,some other balanced pregram cata- 


log, CBS says it'll be ready to pro- 
vide such a service. 

Thus CBS intends to move into 
areas bevond distridution, and in 
an attempt to meet specific re- 
quirements of stations so that they 
can pattern their catalog to fit lo- 
cal needs, the division is currently 
undertaking a comprehensive re- 
search study to determine the at-! 
titudes of local station operators. | 

Eventually CBS intends to go 


(Continued on page 46) 











‘Did He or Didn’t He? 


Persistent trade report that 
Bernard Schubert is buying 
Consolidated Television Sales 
gatheréd forcy this week, de- 
spite denials from all parties 
to the deal. One well-placed 
source Said a deal had already 
been completed. 

Schubert office said report 
wasn't true, and Ralph Baruch, 
N. Y. rep for Consolidated, 
said. the Los Angeles home- 
oftice told him Monday (1) that 
negotiations were off.. Consol- 
idated has been reported on 
the bleck for some time, but 
a number of reported deals 
fell through. Report of the 
Schubert deal, however, has 
weathered a couple of months 
of denials and is said to be 
very much alive. Schubert, 
incidentally, set a deal with 
NBC Film Division for syndi- 
cation of his “The Falcon” 


| stone 


Cincy Faithful to Ziv, ‘3 Lives’ Tops 
All Competition; Hoppy’ Hot in Mpls.; 
Dallas Vidpix Outpoint Web Shows 





Daytime Potential 

There's a big new potential 
for syndicated dramatic an- 
thol@gy series that up to now 
has been untapped, and that’s 
the daytime field. Up to now, 
there’s been virtually n@ use 
of the half-hour dramas dur- 
ing the day, but one syndica- 
tor this week reported inter- 
est in the anthologies for a 
once-weekly afternoon show- 


case. 
Queries were from stations, 
which in most cases had 


supermarkets on the hook as 
prospective clients. Stations 
felt that the drama viewers 
were largely women, and if a 
soap opera can sell to the 
housewife, why not a half- 
hour drama? 


Lorillard Buys 
Father’ Vidpix; 
Replacing Web’? 


P. Lorillard ‘Old Gold, Kent cig- 
gies) has bought the ~“Father 
Knows Best” telefilm series star- 
ring Robert Young. ‘Radio series, 
which also had Young in the Jead 
role, was cancelled off NBC re- 
cently in a General Foods AM cut- 
back). 

“Father” was acouired by Young 
& Rubicam. which handles ithe 
Kent account, in a deal negotiated 
with General Artists Corn. Films 
are off the Screen Gems ‘Columbia 
Pictures subsid? lot. 

Kent currently sponsors the 
Sunday night “Web” series on 
CBS-TV and it’s considered likely 
that “Father” will replace the 
nysterioso-adventure package in 








+ Syndicated 


vidpix continue to 
draw high ratings in key cities sur- 
veyed by Variety, outdrawing net- 
work attractions in many cases 
where the telepix are slotted 
against the web spreads. Biggest 
news comes from Cincinnati, where 
Ziv's “I Led Three Lives” piled 
up a wow 47.7 on WLW-T to out- 
point all pix opposition. It’s fitting 
too, since it’s the Ziv homeuffice. 





In Minneapolis, NBC's “Hopa- 
long Cassidy.” with a 30.60, dumps 
Guild’s “Liberace” out of first 
place with a 30.0. NBC’s “Danger- 


| ous Assignment” is tops in Dallas, 
| also with a 30.0, with severa! vid- 
| pix there ouipointing topflighi ret- 


| while Kellogg-sponsored 


work competish. NBC’s “Badge 
714” tops Washington with a 28.4, 
“Super- 


;man” leads in Philadelphia with 
, 24.0. 


Minneapolis—Forging to the top 
position by “Hopalong Cassidy,” 


| with consequent relegating of Lib- 
| erace to second place after lengihy 


the fall. Move wou!d thus pin the) 


“Father” vidpix against Procter & 


Gambie’s 10 o'clock Loretta Young 


series on NBC. 

Acquisition of “Father” follows 
the paitern of Nat Wolff, program 
factotum at Y&R, who has been 
grabing off a succession of situa- 
tion comedies via the vidfilm route. 

Initially Chesterfield was hot on 
the trail of the “Father” series. but 
relinquished its option reportedly 
due to inability to clear network 
time. 


BOOK OF KNOWLEDGE 
TELEPIC RIGHTS SET 


Hollywood, March 2. 
Carl Dudley and Richard Gold- 
have acquired the tv film 
rights to the Book of Knowledge, 
and plan a half-hour vidpix series 
based on BOK. 

Dudley is prexy of Dudley Pic- 
tures and Dudley Television, ‘and 
Goldstone is v.p. in charge of pro- 
duction for the companies. The 
subjects will be treated as straight 
dramatics. narration, cartoons and 
special photography. 

Three or four subjects will be 
handled in each episode. 





in Series 
will probably be open end, for syn- 
dication. Goldstone will produce. 
William Morris Agency repped 
Dudley in the negotiations. 





Piel’s Exits‘ Express’ - 


“Orient Express” has been can- 


i celled by Piel'’s Beer as of March 


20. Vidpix got underway Dec. 19 
on WCBS-TV, N. Y. fisgship of 


| CBS, as local replacement for the 
| Web-slotted Revlon 
| tre. 


“Mirror Thea- 
is 


New sponsor reportedly set 


| for the time starting March 27 but 
jneme’s undisclosed, 


enjoyment of the pinnacle, vs the 
month's significant syndicated tele- 
pix rating development here. While 
“Cassidy,” a Saturday show, gained 
one and a half points, Liberace 
dropped slightly. The latier. how- 
ever, need not hang his head in 
shame because his rating, even in 
second place, is still very hefty 
and well up among the live and 
other network toppers. 

“Badge 714° is mcking note- 
worthy progress and two Sunday 
shows, “Life of Riley” and “For- 
eign Inirigue” gave excelient ar- 
counts of themselves and the syn- 
dicated vidpix leaders all along 
the line, for that matter. heid their 
own creditably with all twpes of 
audience grabbers. 

Rundown of the latest champs 
shows “Hopalong Cassidy” 1 WCCO- 
TV on Saturday afternoon hitting 
30.0: Liberace (\WCCO-TV) on a 
mid-week evening 27.0; “Wild Buil 

‘Continued on page 46) 





‘T-Men's Sponsor 
Gotta Go Pix, Too 


ABC-TV faced with a com- 
plex sales dilemma on its newly- 
secured “Treasury Men in Action” 
series. The Bernard Prockter 
package. lured over from NBC, 
converts to film Oct. 1 fvia Ameri- 
can National Studios, of which 
Proeckter’s prexy), but ABC plans 
to present it on a live basis start- 
ing in Anvril, when its NBC run ex- 
pires. Web, however, has made 
sponsorship of the live series re- 
stricted only to a bankroller who'll 
buy the films in the fall. 

Since the live period encom- 
passes 26 weeks and it’s planned to 
film 39 half-hours, the webb has 
to latch on to a bankroller whe is 
willing to take a minimum ride of 
65 weeks, and since reruns are of- 
fered at half the intial cost of the 
firstrun films, it’s more likely to 
be a 78-week deal. Web is offering 
the show in the Friday at 9:30 slot 


is 


vacated a few weeks back by 
“Comeback Story.” 
Interesting enough, cost of the 


program will increase when it goes 
to film. Web's offering it live at 
$17.825 a week, but film cost will 


be $25.875 per week, with 13 re- 
runs at $12,938 each. Web's also 
aiming at a 116-station lineup 
‘same as Danny Thomas’). repre- 


senting a gross time cost of $35,007. 


WCBS-TV’s ‘Best’ Biz 

RKO has bought 83 spots and 
station breaks on WCBS-TV, N.Y., 
to plug Sam Goldwyn’'s “Best Years 
of Our Lives.” 

Ten-day campaign starts today 
(Wed.) for the reissue which opens 
‘at the Criterion next Thursday 
pad. 
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LORETTA YOUNG SHOW 

Small fry on the distaff side pro- 
vide the brittle plot for this filmed 
tale of skullduggery in the class- 
room, the juve version of black- 
mail and shakedown. It is not one 
of Loretta Young’s more arresting 
offerings and stakes its appeal on 
the performing of Beverly Wash- 
burn, an accomplished miss. who 
al! but wraps it up in her dainty 
clutches. 

Show has had a bumpy road to 
travel because of elements the 
sponsor, Procter & Gamble, be- 
lieves retarded its progress toward 

reater home reception. These 
eee been fixed—change of title 
from “Letter to Loretta,” and short- 
ening of Miss Young’s opening 
monolog to get into the story fast-| 
er. It’s what hasn't been fixed that | 
inveighs against the program’s rat- | 
ing, the late Sunday hour of air-| 
ing on NBC-TV. By 10 p.m. it must | 
be allowed that setsiders have had | 





their fill of tv. Locally, at least, 
it's no contest with competing | 
shows, LY doubling the audience | 
count of iis closest competiiors. | 

Judging by this display the! 


choice of stories hasn’t been too! 
popular. Here we have sub-teen-| 


Telepix Followup Comment — 








ooo 
ing over, he tells Raymond, why 


not dip into it? Next thing he 
knows a tv producer sells him on 
the idea of doing a family show 
right on the premises and Ray- 
mond is all for “hamming it” for 
30 minutes. 4 ; 

The producer, Ralph Dumke, 
who came to tv from radio, tries 
to induce Raymond to sell the 
ranch and come to the city but 
in the process his persuasion back- 
fires. When Dumke tells him, “‘any- 
body would be crazy not to buy a 
lovely. restful place like this,’ 
Raymond quite agrees with him 
and decides he'd be crazy to leave 
it. To him the grass is greener in 
the country. 

Raymond is perfect casting for 

e part and plays it with subdued 
dramatics. As his wife, Franegs 
Robinson measures up to every re- 
quirement and the performing by 
Dumke and John Warburton is on 
the all righ® side. 
a gentle pace. 


FOUR STAR PLAYHOUSE 
(Meet McGraw) 
Skilled hands fashioned this tale 


Wishbar gives it 
Helm. 


/ef the underworld and its shady | 


characters and it plays like the 
bark of a tommy gun. From the 


JOAN SINCLAIRE TO 
ZOUARY TELEPIC EXEC 


Indie producer Joan Sinclaire is 
joining Zouary TV Productions in 
an executive capacity and will 
work on a new series of Simone 
Semenoff’s “Ballet Vignettes.” Lat- 
ter was formerly seen on the 
Coast over the Don Lee net. She’ll 
also be exec producer of all live 
| packages. 

Maurice H. Zouary’s N.Y. out- 
fit has taken 3,200 square feet of 
film production facilities in New 





Rochelle for his vidpix skeds, 
'which aside from “Vignettes” in- 
clude “Junior Mystery Theatre” 
'and “Whatever Becanze Of?”, the 
‘latter featuring sports columnist 
| Joe Williams, 














| BS’ TY Films 


‘into active film production. on its 
| own, availing itself of network pro- 
| ducers and talent, as well as that 
of outside producers. Looking be- 
yond its present catalog of “Annie 
| Oakley,” “Amos ’n’ Andy,” and a 
few other properties, the web en- 
|visions the era of “Irma” and 














Continued from page 45 





ers in a “club” passing silly notes. | soript by Gwen and the late John| “Lucy” residual values, plus the 
When one from an “outsider gees | Bagni, defty translated into a vio- | doubling up of its major network 


into the wrong hands a smail eris's| tent action by Frank McDonald’s | personalities 


into the syndicated 


in the life of the offended devel-| bristling direction and powerfully | film program operation. 


ons. She wants the note back (that 
her mother is to have a baby) but) 
is shaken down for a quarter. But) 
it’s a decoy and the real missive | 
will be turned over for 50c. Little | 
Miss Washburn is terror-stricken ! 
and steals the money to get back | 
the note. Caught in the act she! 
confesses all to her mother, a tv 
actress who's too occupied with} 
her scripts 
mother’s proper attentions. 


acted by Frank Lovejoy, Audrey 
Totter and assorted denizens of the 
lower social level, the plot un- 
reels with physical force and trip- 
hammer mutterings of the mob at 
work. 

McGraw, who is Lovejoy, is a 
hood with a price. He hires out 
as a bodyguard for Miss Totter a 


into the mob’s den by a femme 


In line with the expansion, and 
| possibly a cause of it, is the fact 
that the unit’s gross billings for the 
' first quarter of 1954 are expected 
ito be 30° over the same period 

for 1953. Entire year’s gross for 
| 1953 was double that of 1952. Oper- 
| ation has.expanded its sales setup 


> hild a| C04 moll, who would like to have | over the past year. with latest of- 
to give the clild @ her husband liquidated. He’s duped | fices to be opened located in De- 


troit, Boston and St. Louis. it’s got 


The acting honors go to the wallet snatcher, gets shot at, duels! a Canadian sales outlet and a Eu- 


Washburn tof. who makes a good | 
ease for neglectful mothers and her | 
own waywardness. Robert Florey | 
directs with sensitive touch and, 
Miss Young is content to contrib- 
ute only a small warming perform- | 
ance at the close. It’s not the kind | 
of picture that takes hold early and | 









Cincy Faithful 


ees ~Continued from page 45 Smee 


Hickok” (WCCO-TV), another Sat- 
urday afternoon contribution, 24.5; 
“Life of Riley” (KSTP-TV), in a 
Sunday afternoon slot, 22.5; “Fav- 
orite Story” (WCCO-TV), a Sunday 
night programmer, 22.0; “Foreign 
Intrigue” (KSTP-TV), another of 
the Sunday night bunch, 21.5; 
“Badge 714” (KSTP-TV), a mid- 
weeker, 20.5; “I Led 3 Lives” 
(KSTP-TV), also, a mid-week pro- 
gram, 18.0; “Cisco Kid” and “Cow- 
boy G Men” (WCCO-TV), both Sat- 
urday afternoon shows, 18.0, and 
“I’m the Law” (KSTP-TV), a mid- 
weeker, 17.0. 


Dallas—‘“Dangcrous Assignment” 
on WFAA-TV toplines all vidpix 
here with 30.0, and bests the com- 
peting Pabst Blue Ribbon Fights 
(KRLD-TV), 17.0. “From Holly- 
wood” drama series (KRLD-TV) 
with 25.0 also tops Groucho Marx 
(WBAP-TV), which drew 23.6. 
“City Detective” (WFAA-TV) gets 
21.0; “Foreign Intrigue’ (KRLD- 
TV) rates 20.0, over “Lucky Strike 
Hit Parade” (WBAP-TY), with 14.7. 
“Flash Gordon” (WFAA-TV) with 
a 15.7 on Sunday edges “Omnibus” 
(KRLD-TV), _ at 14.0. Liberace 
(KRLD-TV) shows’ 15.3 on Tues- 
day. (All Pulse ratings.) 








with six of the 10 top rated vidpix 
shows, according to latest ARB re- 
port. The NBC station attributes 
this to recent rescheduling, which 
slotted all syndicated film shows 
into the 7-7:30 p.m. period. 
“Badge 714,’ with a sock 28.0, tops 
the town in its class, though its 
“Safeway Theatre,” a strictly local 
film show, is in front with 28.9. 
Other top rated telepix are “Vic- 
tory at Sea,” 27.9 (WNBW); “Hopa- 





long Cassidy,” 26.7; “Superman,” 
25.2 (WNBW); “Wild Bill Hickok,” 
| 23.8 (WNBW); “Annie Oakley,” 


with the law, turns the cops on the| ropean one centered in Rome. En- | 169 (WTTG); “Abott & Costello,” 


into the 
All these elements develop 


moll and saunters off 
night. 


their own complications and_ it} 


wraps up like a page from Murder, 
Ine. For the crime fans it’s meaty 
and grisly. 


| tire sales staff, incidentally, will 
'be in N. Y. for a three-day clinic 
at which they'll meet Harris and go 
over new product on April 5. 


i 





| r 6 ’ 
keeps the setsider glued to the a Lovejoy series and judging from | Parker S$ A-Star 


complete runoff. Shut-eye be-| 
comes the challenging —-, 
elm. | 


FAVORITE STORY | 
(The City Hunter) bi 

When the Belgian poet-dramatist | 
Georges Rodenbach wrote this, 
original story more than 50 years! 
ago. the style of story telling was 
to confuse the issue by concentrat- | 
ing all the clues on one person | 
who's eventually proved innocent. | 
Television audiences have come to 
expect more logical unraveling of 
a plot. which is why “The City 
Hunter” fails to generate its ex- 
pected quota of interest despite | 
okay performances and direction. | 

Robert Yale Libott  teleplay 
spins the story of the retired big 
game hunter who tells police that 
a man with a leopard brain is be-| 
hind a series of puzzling killings. 
The cops not only don’t swallow 
the story. they figure the hunter 
is really the killer. There’s a lot 
of circumstantial evidence to make 
that theory stick, until the last few 
minutes when the plot twist re- 
veals the real culprit to be a bit | 
character. Despite Adolphe Men- 
jou’s glib speechifying, this just 
ain't cricket. 

Lewis Allen's direction gets as 
much out of the script as possible 
and there are good performances 
from Robert Emmett Keane as the 
hunter and Lewis Martin as the 
cop. Robert Osterloh, as a police 
sergeant, has been watching Joe 
Friday too much. 

Incidentally, those Menjou dis- 
sertations before, during and after 
the actual story are getting a trifle 
fatuous. Kap. 





} 
FIRESIDE THEATRE | 
(The Grass Is Greener) 

Television has, finally gotten! 
around to making a picture about | 
television. To be sure it’s all com- | 
plimentary and “the answer to an} 
actor’s dream,” or so runs the dia- | 
log. Gene Raymond, who hosts and 
peddles the products of Procter & 
Gamble, gets into the act and 
Bives a good account of himself as 
the picture thesp who retired to 
green pasture rather than submit 
to the “glass eye.” 

It’s a pleasant tale confected by 
Frederick Kohner and David Do- 
tort and there’s more than modi- 
cum of truth in what transpires. 
Nursing a hatred for tv, Raymond 
denies it to his wife and kiddies 
s0 they have to speak over to the 
neighbors to revel in the shoot ’em 
up operas. He finally relents and 
about the time the set comes into 
the house he receives a call from 


| tubes. 





an eld actor-friend, who drives up 
in a Cadillac. The gravy is spill- 


these mellers and can handle him- 
self in any company. Miss Totter 
looks and acts the moll type and 
knows how to turn on the charm. 
Paul Picerni,. Ellen Corby, Peter 
Whitney and Steve Darrell are 
competent helpers. It’s the trigger- 
fast direction of McDonald. an old 
hand at gat operas. that gives the 
piece its dark mood and iet-like 
movement. Heln. 


This could well be the pilot of 
the popularity of these seamy | ; 
| stanzas there’s room up front for | Chicago, March 2. 
him. He's the positive tvpe for; Parker Pen is negotiating with 


| CBS-TV for an alternate’ week 
| pickup of the Thursday night 
| “Four Star Playhouse” film series, 
| sharing with Singer Sewing Ma- 
| chines. 

Parker’s ride on the Hollywood- 
_ produced show is slated for later 
| this month or early in April. Deal 
'is being handled by the J. Walter 
' Thompson Chi shop. 





New Telepix Shows 





DUFFY’S TAVERN 

With Ed Gardner, 
Pattee Chapman, 
Jimmy Conlin, Veda Ann Borg, 
Charles Lane, Vernon Rich 


Jess White, 


| Producer: Hal Roach Jr. 


Director: Harve Foster 
Writers: Frank Gill Jr., 

Freedman, Larry Rhine 
39 half-hours (color) 
Distrib: Motion Pictures for Televi- 

sion Syndication 

Some shows lend themselves 
better to radio than television and 
the transition to the sight medium 
generally comes off lumpy. So it 
is with “Duffy's Tavern,” one of 
the real vets of the sound waves, 
which is going to take a lot of 
doing to make it palatable at the 
The main fault is Ed 
Gardner’s lack of acting savvy. 

Standing in front of a mike read- 
ing from a script is one thing; 
acting like a stage is another. 
“Archie,” who is Gardner, bridged 
it with awkward difficulty and his 
efforts at best were clumsy. He 
just hasn't become an actor over- 
night just because tv is here and 
he wants in. He made one bad 
start for NBC's “Comedy Hour” 
last season and if this is an im- 
provement he has a long way to 
go yet. 

Gardner, it would seem, is a 
natural for a race track story with 
ali the Runvonesque overtones and 
vain attempts at capturing his style 
of .prose. Frank Gill, Jr., Morris 
Freedman and Larry Rhine did well 
enough with the story, the situa- 
tions were quite amusing but 
Gardner just seemed ill at ease 
when he wasn’t mouthing malap- 
rops (‘you can't get blood out of 
a tulip”). Story has Archie buying 
half Baki: in a hoss, Stumble 
Bum the Third, who wins a race 
but Archie doesn’t collect because 


Morris 


‘ithe contract, says you're the party, 


Alan Reed, |} 


| of the second part and the first 
‘part ‘of the nag) won.” On radio 
it would have gone over much 
| better. 

There’s a new Miss Duffy in 
Pattee Chapman; Peaches La Tour, 
the burlesque stripper, is Veda 
Ann Borg; Finnegan is Alan Reed, 
and what must have been the late 
Eddie Green's part is taken by 
Jimmy Conlin, Jess White is an 
added starter, the prototype of 
Runyon’s track touts. There have 
been better Miss Duffys on radio, 
Peaches is: properly brash as the 
burly peeler, and the male abettors 
|play rings around Archie in the 
|acting department. Harve Foster’s 
| direction is jerky and the Roach 
|filming is undistinguished. For 
| Roma wine, Ken Niles is more 
intent on selling the dripless bottle 
than what’s in it. Helm. 


ABC SYNDICATION 








Deal under which ABC Film 
Syndication takes over distribution 
of the 104 quarter-hour “John 
Kieran’s Kaleidoscope” telepix was 
completed this week between ABC 
Syndication topper George T. Shu- 
pert and producer Paul Moss. Pix 
were formerly handled by United 
Artists Television, currently in the 
process of folding. 

ABC will market the films on a 
dual basis, selling the package as 
a library for unlimited use during 
a specified period, aud on a per- 
show basis. Outfit is currently in 
the process of setting price on the 
show, with sales effort likely to 
Start next week. ABC recently 
added a second cycle of 26 “Schlitz 
Playhouse” telepix for its “The 
Playhouse” rerun series, 





wt CL 


WRAPS UP KIERAN | 


Lwill be lensed in England, 


| 16.3 (WTOP); “Lone Ranger,” 16.0 
| (WTOP); “Hans Christian Ander- 
isen,” 16.0 (WTTG); “Boston 
Blackie,” 15.5 (WTOP). 
Philadelphia — WFIL-TV, with 
reorganized schedule of additional 
top vidpix, placed only one entry 
“in the top six. “Ramar” dropped 
from 18 to 14. “Famous Playhouse” 
(WPTZ) has a 17-point pull against 
Pabst fights (WCAU-TV) with a 25 
rating. “Superman” (WCAU-TV) 
24.2; “Wild Bill Hickok” (WPTZ) 
21.8; “Victory at Sea” (WFIL-TV) 
20.3; “Cisco Kid” (WCAU-TV) 19; 


“Badge 714” (WPTZ) 17.6. 

Cincinnati—‘‘I Led Three Lives” 
47.7 is the rating topper in this 
three-station market. It’s on 
WLW-T, which has “Kent Thea- 
tre” 21.7; “Badge 714” 13.8; “Bos- 
ton Blackie” 15.0; “Dangerous As- 
signment” 10.0; “Johnny Jupiter” 
/3.6; “Times Square Playhouse” 
20.6 and “Wild Bill Hickok” 16.9, 
transferred last week from WKRC- 
TV. On WKRC-TV, “Heart of City” 
18.0; “Mr. and Mrs. North” 17.0; 
“Superman” 11.5; ““Madison Square 
Garden” 6.0. WCPO-TV top rater 
is “Cisco Kid” 26.5. Its others: 
“Lone Ranger” 24.5; “Cowboy G- 
Men” 13.5 and “Captain Midnite” 
12.0. 














Kerner 


Centinued from page 45 














| of mistakes in tv. There isn’t a 
producer who doesn’t make mis- 
takes. There are a lot of bad shows 
on the air, but a lot of good ones, 
too. And we have fine talent; the 
same fine actors who were in pic- 
tures are in tv today,” he stated. 
The production topper, just re- 
turned from a trek to England, 
said he feels certain commercial 
tv is imminent there; that despite 
opposition to it in Parliament, the 
man in the street, and ‘busingss- 
men, in particular, are insisting 
they have commercial tv along the 
lines we have it in this country, 
that they’re increasingly resentful 
| of the BBC, the single tv station, 
a Government operation. 
Consequently, there will be a 
fertile ground for American com- 
panies once commercial video gets 
the greenlight, he asserts. In this 
connection, Kerner said American 
unions should cooperate, comment- 
ing “I feel certain the crafts will 
show vision and work out an in- 
terchangeability of key personnel.” 
He pointed out MPFT's “Paris 
Precinct” series, to be shot in 
Paris, could not possibly be du- 
plicated in this country insofar as 
authenticity is concerned. Nor 
could “Sherlock Holmes,” which 








Washington—WNBW runs away | 


‘Famous Playhouse” (WPTZ) 17.7;. 


CHOICE GOTHAM SLOTS 


FOR ‘DUFFY,’ ‘JANET’ 


Motion Pictures for Television's 
film- syndication division grabbed 
off a couple of prime New York 
time. sJots for its top properties 
this week, landing “Duffy’s Tay- 


ern” and “Janet Dean, Registered 
Nurse” on WNBT, the NBC Gotham 
flagship, for 7 p.m. on Mondays 
and Tuesdays respectively. “Duf- 
fy’s” starts April 5, a Monday, for 
Arnold’s Bread, ousting the live 
“Let’s Take Sides.” 


“Janet Dean” wiil bow under 
Bromo-Seltzer sponsorship as part 
of a 20-30-market deal, with Len- 
nen & Newell, the Bromo agency, 
placing the order and getting the 
time. The Cornwall Productions, 
Ella Raines-starrer, ousts NBC 
Film Division’s ‘Victory at Sea.” 
“Duffy’s Tavern,” incidentally, was 
also placed on eight southwestern 
stations via a regional deal with 
Arizona Brewing Co. of Phoenix, 


DuMont’s WABD In 
60-Feature Splurge 


Expending the heaviest coin in 
its history for feature films, 
WABD, DuMont New York key, 
purchased 60 films, including 19 
metropolitan area first runners 


from M & A Alexander. This is 
first time in three years that the 
station has grabbed off first-run 
features in its area. 

Since the buy was only consum- 

mated at the end of last week, Jim 
Caddigan, web program topper, 
and Norman. Knight, head of 
WABD, haven't decided exact film 
placement in sked. They feel, 
though, that finally all 60 features 
will be spread evenly among the 
several hours utilized for re-run 
theatre motion pix, idea being to 
draw more participating sponsors 
for each stanza. 
«Included in first-run tv’ers are 
“Guilty of Treason,” “Her Panelled 
Door,” “Kill or Be Killed” and 
“Battle for Music.” 


PH FFF44664-6464664646646444- 


Vidpix Chatter 
New York 


William Gibbs, assistant super- 
visor of filmed commercials for 
Fuller & Smith & Ross agency, off 
on a cross-country tour to film 


four ALCOA commercials for “See 
It Now”... Harold Stone into cast 
of “Janet Dean” telepix shooting 
this week . .. Among Coast vidpix 
producers in town this week are 
Sovereign topper Stuart Reynolds, 
Roland Reed, veep Guy V. Thayer 
Jr.. American National Studios 
exec v.p. Edward Conne ... Tele- 
vision Programs of America prexy 
Milton Gordon off to the Coast for 
production huddles with TPA 
board chairman Edward Small... 
Official Films prexy Hal Hackett 
pack from a short Florida vaca- 
10n. 





+4 








Gray-O’Reilly Studios 
Signs ADTFC Contract 


Gray-O’Reilly Studios, N.Y., vid- 
pix production outfit, last week 
inked a two-year labor contract 
with the Assn. of Documentary & 
Television Film Craftsman, CIO, 
covering wages and working condi- 
tions for the studio’s permanent 
crew, plus all freelance crews to be 
contracted. 

It’s a major pact for the ADTFC, 
which now claims representation of 
crews at more than half of the 
eastern vidpix studios. James Gray 
and Jack O'Reilly signed for the 
studio while ADTFC was repped 
by prexy Leroy Sylverst and busi- 
ness agent Eleanor Belack. 





‘Palooka’ Bakery Dough 


Guild Films last week wrapped 
up a four-market regional deal for 
its “Joe Palooka” vidpix with 
H. H. Clausen’s & Sons, southern 
bakery. Series was placed on 
WBDW,~ Augusta, Ga.; WCSC, 
Charleston, S. C.; WFBC, Green- 
ville, So. C. and WFBC in Colum- 
bia. Radio Sales Inc, of Augusta 
agented. 

Deai, together with sales of the 
show in Washington and St. 
Joseph, puts the series in some 25 
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Tele Reels a Big Lure in ABC's 
Chi (WBKB) Programming Pattern 


Chicago, March 2. 4— 


-| over fro 





Steadily rising importance of the 
syndicated vidpix in programming 
strategy is spotlighted at ABC's 
WBKB which, within the next few 
weeks, will have no less than 22 
film packages regularily scheduled. 
That’s believed to be something of 
a record, at least for a network 
0&0. 

Although the filmers are, or will 
be, all advertiser-bankrolled and 
thus represent no spec investment 
py the station, they do reflect some 
definite planning by veep Sterling 
(Red) Quinlan, his film. editor 
George Rice, and the stations’ time 
peddlers. After taking a look at 
the hefty ratings the celluloid 
properties have been earning, even 
against web competition, the 
WBKB gang has launched a cam- 
paign to convince the local night- 
time clients that telepix are the 
buy. 

The result has been that the sta- 
tion is plugging its evening prime 
time non-web gaps with film shows 
of a calibre which is hoped will 
offset the competing network of- 
ferings on the other three stations. 
Also Quinlan is moving to fill the 
10 to 11 weeknight strip with the 
strongest possible canned programs 
in an attempt to counteract 
WNBQ’s now-classic “Five Star 
Final” block of weather, news and 
sports which for some five years 
now has dominated the 10 to 11 
p.m. period, especially the first 
half hour anchored by Clint Youle’s 
weather squib with its phenomenal 
ratings that hover around 25-30. 

Backstopping an already exten- 
sive vidpix array, will be such 
upcoming WBKB arrivals as: “Wa- 
terfront” going in Thursday nights 
at 10, as of this week, for Chi 
Packard Dealers; “Life of Reilly” 
for Household Finance in Tuesday 
at 10 p.m. March 16; “The Visitor” 
(formerly “The Doctor’) same 
night and same starting date at 
10:30 p.m. for Cole-Finder Mer- 
cury Dealership; same client also 
takes on “Dangerous Assignment” 
Friday nights at 9 on March 19, 
and on April 2 Charter Products 
and Samsonite Luggage start a 
split sponsorship of “Mr. District 
Attorney” Friday nights at 9:30. 

Currently scattered elsewhere 
through the WBKB evening sched- 
ule are: “Racket Squad” (Brillo); 
“City Assignment” (Corina Cigars); 
“Kent Theatre” (Kent Cigarettes); 
“City Detective” (Proctor & Gam- 
ble); “Colonel March” (Atlantic 
Brewing); “Rheem Theatre” 
(Rheem Manufacturing), and “Biff 
Baker” (Land O’ Lakes Dairies) 
alternating with “Death Valley 
Days” (Pacific Borax). ‘ 

One of the first clues that the 
tele reels are strong lures was pro- 
vided by the established weekend 
moppet-angled daytimers high- 
lighted by the Sunday afternoon 
“Cisco Kid” (Interstate Bakeries) 
and “Wild Bill Hickok” ‘Kello7j) 
and the Saturday afternoon “Ram- 
ar of the Jungle” (Quaker City 
Chocolates), Interstate dittos “Cis- 
co Kid” Saturday afternoons and 
Kellogg uses “Superman” as its 
Saturday kiddie attraction. 


Small’s $1,000,000 
Tvy’ Vidpix Coin 


Hollywood, Magch 2. 

Producer Edward Smdil has 
placed $1,000,000 in escrow te con- 
summate the filming of 39 half- 
hour “Halls of Ivy,” telepix star- 
ying Ronald and Benita Colman. 
Series will be syndicated, with pro- 
Suction to start within a month. 
Television Programs of America, 
©f which Small is board chairman, 
Will handle distribution. 

Rights to the series, which had | 
# long and successful radio run, 
are shared by the Colmans, Don) 
Quinn of Young & Rubicam, Nat | 
Wolff, Y&R v.p. in charge of radio- 
'v. and NBC. Deal with the Col-| 
Mans was firmed via the Ted Ash- | 
‘ey office upon expiration of an) 
option for Colman to make a series | 
of Somerset Maugham dramatic | 
Plays for tv. - \ 











Vitapix’s 43 Stations 


With its sales force now at vir- 
tually full complement, Vitapix 
Corp, has gone on a selling spree, 
adding seven stations to the roster 
carrying its feature package, five 
to those holding the Vitapix wres- 
tling films and five to those carry- 
ing the Johnny Mack Brown 
westerns. 


Sales of the feature film pack- 
age, consisting of 26 feature- 
length films currently being pro- 
duced in Germany by Princess Pic- 
tures, brings the station lineup to 
43. Stations picking up the pack- 
age include KPRC-TV, Houston, 
WKY-TV, Oklahoma City and 
KSL-TV, Salt Lake City. 


First Anni Vidpix 
Credo for NBC-TV: 
14 Shows Riding 


Last March the NBC Film Divi- 
sion took its maiden voyage on the 
syndicate waters with two shows, 
Brian Donlevy’s “Dangerous As- 
signment” and Bill Boyd’s “Hopa- 
long Cassidy.” Today (Wed.) the 
division marked its first anni as 
one of the web’s major operating 
components by fronting 14 proper- 
ties which during the past twelve- 
month registered 1,100 ‘sales in- 
cluding nine programs showcased 
in New York. 

Veepee Carl M. Stanton, in 
charge of FD since Robert W. Sar- 
noff’s elevation to executive v.p. of 
the network a few months back, 
saw nothing but good things ahead 
for the circuited vidpix industry 
during 1954. ‘“‘New tv stations, as 
they come on the air, will look to 
the syndicators for much of™their 
local programming,” he _ added, 
“and many more local advertisers 
will avail themselves of the syndi- 
cated film as a streamlined, high 
qualitv, inexpensive selling ve- 
hicle.”’ 

Stanton pointed to the sale of 
four programs in over 100 markets. 
These are “Dangerous Assign- 
ment,” 154; hour-long “Hopalong,” 
143; “Badge 714” ‘ex-“Dragnet”), 
129, and “Douglas Fairbanks Pre- 
sents” (retitled “Paragon Play- 
house”’), 125. Among telepix series 
originally on the NBC network and 
currently localized are “Victory at 
Sea,” “Badge 714,” “Captured” ‘ex- 
“Gangbusters”), and “The Visitor” 
(ex-“The Doctor”). Division also 





'routes “Life of Riley” in markets 


not covered by the network spon- 
sor. 

* Stanzas filmed specially for syn- 
dication are “Dangerous Assign- 
ment,” ‘Hopalong” (54 hour-long 
films originally on theatrical re- 
lease plus 52 half-hours recently 
produced); “Paragon Playhouse;” 
‘Inner Sanctum,” largest in the 
output; “Lilli Palmer Show,” 
“Watch the World” and a daily and 
weekly newsfilm program. Also on 
the loops are 26 features more 
than 50° of which were made 
since 1950 and none previously ex- 
posed on tv. 

Stanton declared that the divi- 
sion’s preaching of “the gospel of 
the re-run” has benefitted the en- 
tire industry and that ‘despite a 
certain amount of initial opposition 
on the part of stations and the 
press, our stand has been thorough- 
ly vindicated.” 





Kling Expands Sales 


Setup; Loewe To Dallas 


Chicago, March 2. 
Kling Studios continues to ex- 
pand its sales organization with the 
appointment of a new national 


‘sales chief and the opening of aj direct. 


district office in Dallas. 

Burt Neuburger has been upped 
from his account exec berth to the 
national sales post, filling the spot 
vacated some months back by Ed 
Sherwood, who switched to the J. 
Walter Thompson agency. 

The new Dallas office will be 
helmed by John W. Loewe, ex-mo- 
tion pic sales rep most recently as- 
sociated with Sam Goldwyn. 


TPA Ups Hoffman 


Television Programs of America 
last week upped Robert Hoffman 
to the post of Chicago sales mana- 
ger. Hoffman’s been with the firm 
for several months, having moved 
Ziv’s radio division after 
stints with Unity Television and 
NBC. 

He’ll set up permanent regional 
offices and staff in Chi for the 
Edward Smail-Milton 
Michael Sillerman-topped vidpix 
outfit. 





Gordon- | 


62%, of N. Y. TV Viewers Watch 


Feature Pix, Mostly Femmes, Juves 


+ 


+ A poll by Advertest Research on 
“Television Movie Programs” in 
the N. Y. metropolitan area shows 


. > ea M 
Ritz Bros. Vidpix Series that 62% watch the features, near- 


The Ritz Bros. plan to co-pro-| jy 38° don't, that femmes and 
|duce and star in a vidpix series | jyyes outrank male adults in view- 
tentatively titled ‘Historical Fan-) ing, that there are 2.44 lookers 


cies.” Comics have a verbal under-| ner home and that whodunits are 
standing with producer Walt, 








| preferred by the males and drama 


Framer to do the film package. 
Ritzes have left for New Orleans 
| where details will be worked out. 





Joe Smith in Own 


Dist.-Prod. Setup 


Joseph Smith, former v.p. of the ¢T°SS the ocean, idea was can- 
,now-disbanded Tele-Pictures, Inc., | celled. 
| Which distributed the Lippert fea- | 


, tures for tele, has formed his own , : 

production-distribution outfit, Cine- | 

ma-Vue Corp. New firm has tied . . 

in with Transamerican Broadcast- | 

ing & Television, the radio-tv pack- | e 

aging outfit, for distribution of | Financing For 
‘Gallant’ Vidpi 

Television Programs of America 


| Transamerican vidpix properties. 
will finance upwards of $500,000 of 


| Smith is dickering conversion of | 

several current Transamerican 
the Harry Salzman-produced “Cap- 
tain Gallant of the Foreign Le- 


properties to vidpix, and addition- | 
gion” series currently before the 


| they intend to film the vidpix in 
Mexico. Original plans called for 
shooting on location in Italy, but 








ally, has formed a producing part: | 
| nership with John L. Clark, presi- | 
|dent- of Transamerican, and C. 
| Peter Jaeger, onetime ABC sales 
Deen All properties involved 
| would be distributed through Cin- 
;@ma-Vue’s projected four regional 
| Offices and sales force. Among 
| Transamerican'‘s current properties 
are “Greatest Story Ever Told,” 
i“The Plainclothes Man.” “Life 
Can Be Beautiful” and ABC-TV’s 
| “Saturday Night Fights.” 

| Firm, which will also handle out- 
|side packages—Smith is dickering 
ifor a half-hour series with the 
| Royal Danish Philharmonic, has as eyolyed when Salzman. unable to 
its v.p. Frank Smith, former east-' come up with the $500,000 neces- 
/ern division manager of Tele-Pic- | cary for production of the pix from 
tures and onetime Cleveland RKO Ogfcial Films, which had an option 
‘rep. Also associated with Smith on the series. went to Bankers 
jin the new firm is attorney Harry Tryst Co., which has been active 
|M. Pimstein, onetime RKO veep. in the vidpix-field, to get financing. 


; Smith, previously RKO branch Bank thereupon referred the pro- 
| manager of Tele-Pictures when the qucer to TPA prexy Milton Gor- 


| producer decided to peddle his pix gon, former film financing chief 
}to tv. However, Lippert recently for Walter Heller & Co., Chi finan- 
'handed over the films to William ¢jaj house. 

'F. Broidy, who turned them over) Gordon set the financing for the 
to Official Films for distribution, | film via TPA, and is currently set- 
thereby necessitating the fold of ting production details with Small 
Tele-Pictures. on the Coast. Final contracts 


pee = — Se the 
$1,500,000 Budget Set | Poe pho oP Bap Berean L ning 
By General Mills On 
‘Lone Ranger’ Vidpix 


'eramen, directors and editors for 
Hollywood, March 2. 


‘the location shooting in Africa. 
Series, which stars Buster Crabbe, 

Jack Chertok, who’s been pro-' 
| ducing “Lone Ranger” vidpix since 


will consist of either 26 or 39 half- 
hours, with release probably the 
first of next year. Project has a 
State Dept. okay and the coopera- 

1949, closed a deal with the pack- 

age owner, George W. Trendle to 

telefilm 52 more for General Mills 

with an overall production budget 


| tion of the French government. 
ED CONNE EAST TO SET 
| approaching $1,500,000, to be shot 
| under GM Television, Inc., banner. 

With 130 already canned, the new | 
batch will give a total of 182, 
probably the longest series in tele- 
vision in terms of completed prod- 
uct. 


TOP FEMMES SET 
BY STU REYNOLDS 


Parade of film stars into telepix | 
continues with Merle Oberon, 
'Paulette Goddard and Corinne 
Calvet signing this week with Stu- 
| art Reynolds for a series of 39 
idramatic vidpix titled “Women in 
| Love.” Series, to be lensed on the 
{Coast by Stuart Reynolds Produc- 
‘tions, has a unique twist via a tiein 


the deal in which TPA took over 
distribution of the telepix, it’s 
been learned. Additionally, TPA 
board chairman Ed Small will be 
in charge of production on the se- 
ries, slated for release the latter 
part of this year. 

Deal for TPA participation 











Edward R. Conne, exec v.p. of 
the newly formed American Na- 
‘tional Studios, arrived in N. Y. 
over the weekend to set up pro- 
|duction facilities in the east for 
'filmed commercials, but immedi- 
ately came down with a cold and 
was bedded for a couple of days. 
'Plan, however, is to set commer- 





tional clients. 
Also on Conne's schedule is 
‘ironing out the details on distribu- 





with ABC-TV on _iensing 
“Treasury Men in Action,” which 
the web took over from NBC. Lat- 
ter is a Bernard Prockter package 


|with Madame Schiaparelli, who'll | which he’s handing over to Ameri- 
‘originate the wardrobe for the can National to produce on film 
i trio Prockter, of course, is American 


Femmes will star alternately in National president. 
original dramas to be scripted by 
Robert Riley Crutcher, Nathaniel 
|Curtis and other Coast writers. 


| They'll do 13 half-hours each. Joe 





ha Q ae | pi. 
| Sistrom, ex-Paramount producer | Framer Vidpix Agenda 
\(“Botany Bay,” “Double Indem- | . > 
‘nity”) will handle production,! Package producer Walt Framer 
‘while Alfred Greene, Robert Ste-, intends to add some vidpix pro- 
} 


ductions to his agenda. In addition 
to verbal deal with Ritz Bros. to do 
a film package, he shortly intends 
to film separately a “sidewalk se- 
ries.” 

Producer was never in the cel- 
luloid end of video before. 
has spoken with reps of two mo- 


'venson and Jean Yarborough will 


Reynolds is in New York pre- 
senting the package to sponsors, 
land is close to a deaf either on a 
network or national spot basis. 
| He'll also huddle with agencies on 
the “General Electric Theatre,” 
'“Cavalcade of America” and “Jew- 
eler’s Showcase,” series for which 
he produces via Stuart Reynolds 
Productions and Sovereign Pro- 
} ductions, 


walkers. Framer figures format of 
the upcoming show will closely fol- 
low pattern of another pedestrian 
| patter offering he set up earlier. 





| With the help of outside backing | 


since one of the brothers will not! 


by the girls. 

Advertest study, based on “760 
personal interviews during the pe- 
riod Jan. 11-20, reveals that on 
the basis of 396 children viewing 
the features, an overwhelming 
78.7°° went for westerns, followed 
by comics, comedy, adventure and 


_ mystery, in that order. 


By time periods, the top selec- 
tions were musical films before 
noon, comedy between noon and 5 
p.m., westerns between 5-7, and 
drama thereafter. Story matter 
rated first (35.1%) in reasons for 
liking particular “movies,” fol- 


|lowed by good acting, exciting or 


cameras in French Morocco under | 


FILM COMM'LS, ‘FAMILY’ 


cial facilities for all American Na- | 


jtion of “The Family Next Door,” | 
the vidpix soaper which American | 
National is producing, and huddles | 
of | 


bi [er 
‘Sidewalk Series On + 


He | 


tion pix firms anent proposed side- | 


| Texas. 


action. unusualness, recent film, 
and “like to watch past stars.” 


WCBS-TV drew the top three 
places in the bracket on “regular 
viewing,” with “Late Show” get- 
ting 60.4%; “Early Show,” 57.6%, 
and “Late Matinee,” 32.2%. These 
were followed by “The First 
Show” (WPIX), 29.4%: “Late Late 
Show” ‘WCBS-TV). 14.89; “inter- 
national Playhouse” (WABD), 
14.2%: “Midnight Movie” (WNBT), 
12.7%; “Stardust Theatre” (WATV), 
11.4%: “Six O’Clock Theatre” 
(WPIX). 93%; “Early Bird Mati- 
nee” (WATV), 8.7°:; “Tales of Ad- 
venture-Mystery” (WOR-TV), 8.1%; 


“Feature Movie” ‘WABC-TV), 
7.4%; “Encore Theatre” (‘WATV), 
6.8°%. ‘ 


Favorite programs were “Lats 


| Show” (32.8), “Early Show” (21.4), 


“First Show” (142) and “Late 
Matinee” ‘4.7). Top three places 
by time periods: before noon— 
WCBS, WABC. WPIX: noon to 5— 
WCBS, WABC, WATV: 5 to 7— 
WCBS, WATV, WNBT; 7 to 11— 
WCBS. WPIX. WNBT: after 11 
—WCBS, WNBT. WATV. The 
hour-long film was preferred by 
79%. 

Method of selection: Look 
through advance schedules, 43%; 
just turn on the set and wate 
whatever is on, 36.9%: watch a 
particular program. 18.9%. 

Comparison of films with other 
type programs: film preference, 
6.1%; equal. 41.5%; prefer other 
types. 49.6.°%. 

Alfalfa product from WATV 
drew the first three places, with 
“Western Roundup” rated at 
44.6° : “Western Prairie,” 35.1%, 
and “Prairie Theatre,” 31.6%. 
WABD's “Saddle Scouts” drew 
25.357. WATY likewise copped the 
first three spots in “favorite west- 
ern programs,” followed by WABD. 

Identification of stations with 
the oaters got WATV an emphatic 
66.5%, with the others from 9.7% 
down being WNBT, WCBS-TV, 
WABD, WPIX. WABC-TV, WOR- 
TV. 


Talbot Sets Vidpix 
Deals for O'seas 


Caracas, Venezuela, Feb. 23. 

Paul Talbot, topper at Fre- 
mantle Overseas Radio, pacted 
deals with two of the three video 
operations in this city to date for 
a total of 64 features and 600 
shorts. Deals were consummated 
this week. within a couple of days 
after distrib outfit head's arrival. 
He also clinched arrangements 
with Television Venezolana, chan- 
nel 4. to present “Hopalong Cas- 
sidv” vidpix. 

Fremantle. which is one of the 
chief U.S. firms for the distribu- 
tion of home-grown _ products 
abroad, has fitted the cowboy films 
with Spanish subtitles here and in 





a number of other Latin Ameri- 
can markets. From Caracas, Tal- 
bot heads for San Juan, P.R., 


where he intends to pitch at first 
TV’ers who start operating regu- 
larly March 1. 

Word reached the Fremantle 
chieftain here that Mexican fea- 
tures “Los Persequidos,” starring 
Arturo de Cordova, has been sold 
by the firm to KEXX in San An- 
tonio and KLVL in Pasadena, 
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Joni James: “Am I in Love”- 
“Maybe Next Time” (M-G-M). Joni 
James will add to her string of 
disclicks with “‘Am I in Love.” It’s 
a tender ballad item geared for 
jock and juke tastes. She gives it 
a smooth and easy-flowing ride 
that guarantees top spins. Reverse 
is an okay entry nicely rendered. 

Peter Lind Hayes-Mary Healy: 
“Crazy Mixed Up Song”-“Lone- 
some Lover” (Essex). This coupling 
is a natural for the jock and juke 
market. Both sides are highly 
rhythmic pieces. Mary Healy 
brings “Crazy Mixed Up Song” an 
ingratiating zest that’s sure to get 
the novelty item over the top. Tune 
is out of P. D. but the arrange- 
ment gives it hep beat. Peter Lind, 
Hayes delivers “Lonesome Lover,” 
a buoyant item, in an appealing 
manner. 

Norman Brooks: “3-D Sweetie’’- 


Jocks, Jukes and Disks 


By MIKE GROSS 





“Candy Moon” (Zodiac). “3-D 


= 








ness”-“Don’t Get Around Much 
Anymore” (M-G-M). The back-to- 
backing of old (“Don’t Get Around 
Much Anymore”) and new (“Lost 
in. Loveliness”) tunes gives Billy 
Eckstine his strongest shellac en- 
try in some time. “Loveliness,” 
from the legit musical, “Girl in 
Pink Tights,’ ‘is a topflight ballad 
that gives Eckstine opportunity to 
display his  warblin warmth. 
“Anymore,” a Duke Ellington fave, 
is right up Eckstine’s alley and he 
gives it a topdrawer reading. A 
tossup as to‘which side will nab 
most spins. 

Johnnie Ray: “Destiny’-“Such a 
Night” (Columbia). There are 
some changes being made 
in Johnnie Ray’s wax styling.. 
Whether the switch will bring him 
back to the bestseller lists remains 
a moot point, however. The styl- 
ing changeover is especially notice- 
able on “Destiny,” moody bzellad, 











LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
131st Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 





Best Bets 


JONI JAMES 


4 22%” peer ee Oe ee ef Maybe Next Time 
PETER LIND HAYES-MARY HEALY. .CRAZY MIXED UP SONG 
(RRO) so cds Sones cuudistbessseweret Lae Lonesome Lover 
po Bt. Re ee re 3-2 SWEETIE 
(FemeRE) sche c cews Rake ek nk coe es CaN Candy Moon 
FRANKIE LAINE ..... Maes c caeee THE KID’S LAST FIGHT 
hf RR eS re ge Long Distance Love 





Sweetie” is the kind of driving 
slice that eould bring Norman 
Brooks back to the hit _lisis, 
Crooner minimizes his Jolson car- 
boning but still belts it with aban- 
don. Tune’s swinging melodic line 
and bright lyric make it surefire 
spinning fodder. Material on the 
bottom deck isn’t as sharp but 
Brooks gives it a good workover. 
Frankie Laine: “The Kid‘s Last 
Fight”-“Long Distance Love’”’ (Co- 
lumbia). Frankie Laine’s belting 
and Carli Fischer’s standout barrel- 
house keyboarding get plenty of 
spirit into “The Kid’s Last Fight” 
and it should pick up top spinning 


time. A good bet for the juke rational message with proper feel- | 
trade. Reverse is average fare. 
Dean Martin: “Hey Brother, 


Pour the Wine”-“I’d Cry Like a 
Baby” (Capitol). Dean Martin’s 
newly-won top bracket status (via 
“That’s Amore”) should help “Pour 
the Wine” get rolling. It’s got a 
leasam, friendly quality but it 
acks its predecessor’s punch. “I'd 
Cry Like a Baby” has an okay old- 
timey ballad flavor and Martin 
croons it effectively. It rates at- 
tention. 

Charlie Applewhite: 
You”-“All” (Decca). 
again showcases 
Applewhite as a comer in the male 
vocalists sweepstakes, but it’s 


“This Is: 
This coupling | an expendable slice in Gisele Mac-| ater via air checks from the Cafe 
young Charlie Kenzie’s wax turnout. Neither side 


a 





} 


DARKTOWN STRUTTERS BALL 
and 
I LOVE YOU 
With Jimmy Wakely 


Golden Era of Swing 











AM I IN LOVE 


e686 ae oes 64 





Longhair Disk Reviews 








‘Continued With RCA’s 
New Artie Shaw Set 


When Columbia Records issued a | 
'longplay package of Benny Good- 


H a Y ‘a ) | 
which he delivers in an effective | ™2n's_ 1988 nage ge nna ge 
low-gear pace. It has a noise-mak- Concert a couple of years ago, 
ing potential. “Such a Night,” is| major record companies quickly 
a more frenetic number, but even! realized gold potential in swing 
here, Ray seems more restrained | and began scurrying through their | 
than he was a year ago on similarly | vaults for old masters, tapes and | 
styled tunes. He gets a good beat! air checks of orchs that had domi- | 
into it, however, and it rates at-| nated the musical scene in the | 
tention. ’30’s. Several standout orch albums | 

David Whitfield: “The Book’-| have hit the market since, includ- 
“Heartless” (London). If “The ing the latest from RCA Victor, a | 
Book,” a religioso import from | two-l2-inch platter package on, 
a er = Ra A a. . Lm Artie Shaw. Set is priced at $8.95. 
i, S. market, Davi itfield’s . we on | 
version should be counted in i? getty a a a war 
running. He’s got a topnotch vocal| Gramercy Five combo after a long 
styling and he delivers the inspi-| jayoff, was leading one of the top 
~ : | swing crews in the late "30s and 
ing. His pipes show to better ad-| Victor has captured much of the | 
Vantage on a rousing rendition of | hand's vitality in this set. It’s a 

Heartless. natural for the oldsters who like 

Mary Mayo: “Trapped”-“It Hap-| to “cherchez les tempos perdu” and | 
pens” (Benida). Mary Mayo has it’s illuminating fare for those who 
solid juke fare in “Trapped.” Tune | don’t know what all the shouting | 











is the rhythm & blues vein and }for a return to*bands of the ’30s is | 


her slick piping attack gives it | about. 
plenty of spirit. Changes pace on| The set is divided into two parts. 
“It Happens,” a good ballad effort, First section is made up of air, 
for okay results. : _{|ehecks from Shaw’s 1938 broad- 
Gisele MacKenzie: “Doggone It casts from the Blue Room of the 
Baby I'm In Love”-“Ridin’ To Ten-| Hotel Lincoln (N.Y.), while the sec- | 
nessee” (Capitol). Chalk this up as | ond part showcases the orch a year 


Rouge of N.Y.’s Hotel Pennsyl- 
has much to offer except thrush’s | Vania (now Statler). Makeup of the 
vibrant vocal styling. She gets| Package demonstrates the musical 


coubtful if either side is strong | plenty of action into “Doggone It) 
enough to push him to the top.| Baby,” but it remains a moderate | 
There’s lots of. 


“This Is You,” has a pleasing! rhythm number. 


progress of a band in the short) 
period of a year and how Shaw was | 
continually experimenting with 





melodic 


You Are” pattern, and Applewhite 
Projects with charm. “All” is in 
the big ballad groove and he does 
okay by it, too. 


Billy Eckstine: “Lost in Loveli- for a two-week vacation. 


odie iinme and a neat lyric,| vocal power on the other side, too, | 
reminiscent of the “All the Things | but little else. ~ 





new swing arrangements to prop- | 
/erly express the musical spirit of | 
es time. 
George Simon rates a special nod 
Jim Davis, head of RCA Victor’s | for the package production and an 
custom records division, to Florida | informative set of notes on the, 
band and the tunes. Gros. 








VARTETY 


POOH HOH SCHOOOESSH 
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seseceeseee . | 
Be Re I ss os 5a ian. cos nde ¢ dnp untcce ..... Doris Day veces. Columbia 3 
ETS RT AIA ray eT Eddie Fisher ......... Victor 3 
Se ee ee ee Oe 8. cc kcccevcec ce centeeéun rie: pe eerrerre Columbia 
he PI es Dean Martin ....ccece-- Capitol t 
5. THLL WE TWO ARE ONE (4) ...........cceccccecs eer Georgie Shaw .........-. Decca 
©. Be ee Oe I OP Se. . oe vedéoccecSewecesbcubeces Four Aces ......-Decca { 
, ~ ee Sa ek eee eal Frank Sinatra ......... Capitol +) 
8. CROSS OVER THE BRIDGE (1) ...........ccccccccee cccom. DE -E cc ccccennes-Breee 
9. FROM THE VINE CAME THE GRAPE (2) ...............- i MOE na rkonwiats 5 Mercury 
10. STRANGER IN PARADISE (5) ... 4... i.e cccccccccece TN DAP oe Sa eee eM Victor 
Second Group 
Bk Bt Rr seer Sime Cores. La ees Pour Katghie oc cecccias Capitol 
I ea add gttc mn lacba eg Mercury ¢ | 
i BU Ee ee eee eS OT ree Victor 
oe a I ny UR ead ae Tony Bennett ........ Columbia 
FROM THE VINE CAME THE GRAPE ............. Pa. dette Hilltopvers ......ece eens Dot f' 
STRANGER IN PARADIGE ...........ccocccccccceee eaiiiemiiaaie Out Ane Decca | 
Be EE. ‘ss dus eae ue nk cobi baad dic dkc Vebabeeteowes Ja. i Eee re Dot | 
EE: Oso baie e sl. oes oe ee re Oe OO eee eee Perry COMO. os cee isccck Victor 
cil aa a a a Tony Errnett ........ Columbia ¢ | 
LOVIN’ SPREE .......... Til ee ee eli lS Re ee. Victor +) 
SOMEBODY BAD STOLE DE WEDDING BELL ............... Se se Victor | 
ANSWER Oe NS oes Sig scons So ek vawkc ce Pe Nat (King) Cole ...... Capiiol % | 
S Ber ..... Sasi wxtae% as boa wiles Ok on ae ee AT e- Mills Bros. . caeauns oe 
EY ME on. cc cccaubcsbbuneeecns deéecgacus Eddy Howard ........ Mercury | 
i i Shirk aie tee a ae Teresa Brewer ......... Coral 
‘Figures in parentheses indicate number of weeks song has been im the Top 10) 


b AA DAODODb DDD DDD DDDDAAAAAAAAAAALAARARAAALALR RCE OO OOO+O04 


| 
++¢ ¢ 


' 


10 Best Sellers on Coin-Machines | 


Strauss: Don Quixote (RCA Vic- 
tor; $5.45). Warmly vibrant per- 
formance of the w.k. tonepoem, 
with Gregor Piatigorsky’s sonorous 
cello tone and silken accomp of 


the Boston Symphony under 
Munch neatly balanced and 
blended. 


Ippolitov - Ivanov: Caucasian 
Sketches, Borodin’s Steppes of 
Central Asia & Prince Igor Polovt- 
sian Dances (Columbia; $5.95). 
Lush readings of familiar Russian 
romantic pieces by the N.Y. Phil- 
harmonic under Mitropoulos. 

Bach: Mass in B Minor (Angel, 
3 LP; $14.85). Devout yet dramatic 
and colorful rendition of the im- 
posing music work, with fine solo 
voices and chorus blended well 
with a good orchestra under Her- 
bert Von Karajen’s supervision. 
Elisabeth Schwarzkopf and Nicola 
Gedda head the soloists. 

Holst: The Planets (Westminster; 
$5.95). Holst’s ambitious suite for 
orch, organ ind femme voices is 
modern but not dissonant music, 
dramatic and lyric by turn, and all 
“a forceful if not too ingratiating. 

ilbert & Sullivan: Iolanthe & 


Gondviiers Highlights (London; 





$5.95). Charming, authoritative 
and well-sung renditions by the 
D’Oyly Carte Opera Co. under Isi- 
dore Godfrey. Martyn Green (un- 
listed) is standout in the patter 
numbers. 

Songs of Dvorak & Grieg (Capi- 
to; $5.72). Dvorak’s Gypsy Songs 
cycle, some of his love songs, and 
a choice selection of Grieg num- 
bers, all sung expressively, with 
musical understanding and taste, 
by a fine soprano, Dorothy War- 
enskjold, with orch assist. 

Strauss: Salome (Columbia, 2 
LP; $11.90). Rousing, dramatic per- 
formance of the strident Strauss 
opera. Walburga Wegner, as Sa- 
lome, is at times shrill, but other- 


wise always effective. Support is - 


also good, from Laszlo Szeme 
(Herod), Josef Metternich (Joka- 
anan), and Vienna Symphony. 
Norwegian Pop Concert (Mer- 
cury; $5.95). Appealing, melodic 
cross-section of Norse pop concert 
music over the last 100 years, 
played lyrically or robustly, in 
turn, by the Oslo. Philuarmonic. 
Some familiar pieces by Halvorsen 
and Bull among the meng 
ron. 





Director, alphabetically listed. 





t Filmusical. 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based-on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of February 19-25, 1954 “A 
A Dime And A Dollar—7‘“Red Garters” .......... Famous 
Perey Fe TEP TCG nds ia es eek ca ee he Bourne 
PND Soc cl Aw ctastd 4 + Dict oe ha we iG eae ‘ Fairway 
Changing Partners ............ Sabeeseseeume +... Porgie 
Darktown Strutters’ Ball ........... sees bebe sneer eae 
Doon teha: Bieer Them: Bella so. cs ch SCRN Gel ig Ra 
ere ee ere rs ee oe vencs 5s REDDING 
From The Vine Came The Grape ........ eine aces Randy-S 
NI oe ets minds NE pate ie ee ere Southern 
pacar. (Ot Diy. FOeart Sos oNk bitawes seen ore Robbins 
BNE RIE a ashore 5s ak wee daile BOR eee eatkeeten Robbins 
Se Ce BA oo occ a i MTR BE ces Ch ee Melrose 
PN I Basan 's ate cine ares Aden ike ei i Pincus 
Lost In Loveliness—*“Girl In Pink Tights” ....... Chappell 
Bee ce Foe BRO 8 eh cb Sass tnt eee Melrose 
RN 6 ak oh. se pada aie Ae ate eeionew a niaieae Berlin 
SE FUR 5k ee che ont AOS sae sow oReMeaet Shapiro-B 
OS ee PRP er ney ey een eee yet Sheldon 
Sadie Thompson’s Song—7*‘‘Miss Sadie Thompson”’. . Mills 
Secret Love—i“‘Calamity Jane” .................. Remick 
Somebody Bad Stole De Wedding Bell ............ Marks 
Stranger In Paradise—*‘Kismet” ................ Frank 
auacs Amore—t°The Caddy” « . oni. .ce+ send tas Paramount 


That’s What A Rainy Day Is For—7‘‘Easy To Love”. Robbins 








NR ot ri nla o a lates lava, eatin eh gtaha’ «75 GaaNe CaS Pickwick 
en OO ee is 5 sca ncbiok sib mn ale cen eis Shapiro-B 
Wanted nals Oe haaiciated adiakte Suet Mies atimenielen eee Witmark 
ee SEO, ch rcavegeseeteoeaen Cane ea ledle eebacs Studio 
os cnc weer oad with a Salaeaiaw tence Starrite 
NE URI io. x inet on aw wa cette aiaaa onion ae tae Sunbeam 
Second Group 
Baubles Bangles And Beads—*“Kismet” .......... Frank 
a Ps ke a er en Southern 
ERS TE EEE Rede ange ele cee, SPSL m ni gen 1 Marks 
CE ith dele exe Gkah he ebe e eUldbeaae 00 keh ce sea’ Miller 
bss, ao sis vat pcdhe ciate ane) dea Ba eee ica ae whack ee H & R 
SS ee Wee ce bai cae ed Cromwell 
Se ee gic iceacae covceceeds Chappell 
Db meauy Dent Want Te BNow  ociccis cided sen gees. H&R 
De ee tere et ae ee ee Witmark 
Rie Ct OO ERO ks ba acs die bos ba coke cn Paxton 
Man Man Is For The Woman Made .............. Garland 
Melancholy Me NS Peron or Fee PN, Sheldon 
My Heart Won't Say Goodbye-*“Girl In Pink Tights”. Chappell 
My Restless Lover .......... Sa cads o wate ath pean Chappell 
i Ce oe ices keds Seaaske ds Lee Chappell 
eS CRRA nme eER irae, te aheg eh Fie Saunders 
MGA EO DOONOOROO 8 oo. 6in'6v 3 ba hehe boo ok ee Johnstone-M 
South ROS OLE 4S 9k See ER Seok eRe Peer 
I NN GA 8 a tl a ee at ae Ardmore 
eet OD id ie oe ee al all Republic 
BE 290 Oba EOE a au bude ae dank Uae Roncom 
Ton 20 Sones on TV 
(More In Case of Ties) 
Baubles Bangles And Beads ..................... Frank 
Le RA ie os eee AR enim, Se DM MS det Chappell 
I, I i PU ee ee ae Porgie 
OS CO BE NE i cincne s tnccnicmees eel Robbins 
EC Pee Bee Re or H&R 
SO Ree Serr eRe ings Amica) ar Chappell 
I Oe, ee tae Chappell 
Ee eee on tar cedan ir Pincus 
EN te eee ee Melrose 
ee OME NG a is od bocca d duheemnain ae Mellin 
TM oo 60 0 od ae kndcecd dices ceoni kale Shapiro-B 
SE TE ob r3.h- 0 enka boanansceibea tas eee Sheldon 
i eric Pamir. Remick 
a arr as Witmark 
Somebody Bad Stole De Wedding Bell ........... Morris 
Se SNS os ini oo cece eae Frank 
EE a EE vn as bance ge kao eee Paramount 
Wanted ........ 9d shade a ahaa oe eee Witmark 
You Made Me Love You ................... ..... Broadway 
ME OE IS Biss Sos nk ve ceded Oke ee Sunbeam 


* Legit musical. 
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Progress On ‘Those Charts’ 


Reaction to Variety’s editorial last week on “Those Charts” was 
quick and chiefly affirmative. So much that Frank Walker, prez 
of MGM Records, for example, will take the initiative in the sug- 
gestion that the Record Industry Assn. of America put into prac- 
tice the principle of a trade-authorized chart or series of charts. 

Walker is very positive in his opinion that “the Variety pro- 
posal is a long time overdue.” He continues, “Things don’t get a 
chance any more. The public likes to be Christopher Columbuses 
on its own and it takes time for good songs to get rolling? But 
with the current charts, new songs don’t get an opportunity to 
assert themselves.” The so-called ‘tops’ are. sometimes hypoed, 
rigged, and artificially stimulated. 


“But if we had an official RIAA system that would be some- 
thing else again.” 


Decca’s Milton R. Rackmil, last RIAA prexy until Col’s Jim 
Conkling succeeded to the mantle, says, “I took the same matter 
up specifically some time ago. So, sorry to say, the idea isn’t 
wholly original with Variery. True, this will give it fresher im- 
petus. We all know that so many of the smaller companies give 
away so many free records and flood the deejays, and thus it be- 
comes ‘popular’ because of the very torrent of cuffo platters. 

“Another thing, every time we come to an accurate norm of 
measurement of actual sales, plugs, and the like, it becomes a 
cagey thing all over again. Competitive companies don’t want to 
disclose facts and figures, and so it has been permitted to 
stagnate. 


“But I agree that the record industry association could and 
should devise a system to clear these statistics. Then there can 
be little room for error, miscalculation, rigged charts, phoney 
alleged break ‘breaking-for-a-hit’ regional charts, and all that 
hooey.” 


RCA Victor’s Manie Sacks is of like opinion and plans to fur- 
ther it at the next RIAA meeting which is on March 25. He too 
stresses the rivalry and caution about disclosing figures. 


RIAA’s John W. Griffin has been reported concerned that “it 
would cost us too much,” but music men—both in the disk busi- 
ness and among the publishers and songsmiths—don’t think 
this is any great economic burden. If the trade papers can af- 
ford to undertake these charts and findings, certainly a trade 
association like RIAA should not find it prohibitive. In actuality 
it is a matter of modest calculation. 


Sacks, Walker and Rackmil take the commonsense attitude 
that “what really counts is sales, and nobody can bull us 
on these. That’s why when we know what we are doing and 
what our competitors are not, and their records appear on ‘top,’ 
we know this is as phoney as a Molotov promise.” 


All agree that if a record is worthwhile it should be plugged 
and performed, but careiessiy computed charts can create a false 
value as to curb the programming of these tunes on major live 
and/or other network tv and radio shows. 


Unwittingly these charts do the industry a disservice whén 
the information is fallacious. Since the hazard exists because of 
the human element, why not make sure that the trade spokes- 
man of the record business, the RIAA, do the chart for the entire 
industry. Then nobody will be embarrassed. ; 


Showmen from the radio-tv and music industries point to 
other “ratings” which are trade-subscribed and supported, ever 
since the early Crossley and now Nielsen and Hooperatings. This 
is a uniform service for the entire trade. 


The record business has the opportunity at long last to set 
itself on even keel and apparently many music men are strongly 
in favor of it. This includes the record business itself, along with 
the music publishers and songwriters, the songpluggers and 
deejays, the jukeboxes and the retailers. For once ‘the public 
will decide what*is “good” and what rates.“tops” and no arti- 
ficial stimulation, “drives,” false hypos through payola or hyper- 
friendship will put something “up there” when it doesn’t rate ~ 

Abel. 





WOR Sues Local 802 For $1,000,000 
In Hassle Over 40 Staff Musicians 


Local 802, N.Y. wing of the¢ 





American Federation of Musicians, 
was hit with a $1,000,000 damage 
action in N.Y. Supreme Court 
yesterday (Tues.) by WOR, N.Y. 


flagship of the Mutual web which 
is suing the union for an alleged 
attempt to force it to hire musi- 
cians. WOR was also granted a 
temporary restraining order bar- 
ring union pickets. Order is in 
effect until tomorrow (Thurs.) 
when argument will be heard on 
WOR’s petition for a permanent 
injunction. 

Al Manuti, Local 802 prexy, said 
that WOR’s dismissal of its 40 staff 
musicians over last weekend con- 
stituted a “lockout.”” WQR execs 
met with the union for a couple of 
hours last Friday (26) and then 
gave notice to the musicians short- | {ng director's post at the lowprice 
ly afterwards. WOR execs are ada- | 441) Jabel last week. The exiting 
mant against employing Local | 
802ers on a regular staff basis, con- 
tending that this is a “make work” ces be 
policy of the union in defiance of itz and Arthur Shimkin, 
sound economics. | topper. 


Local 802 execs, meantime, have} Shimkin currently is dickering 


Strippery Dons Jive 


Chicago, March 2. 
Two jazz combos, alternating 
sets in continuous music program, 
are teeing off new jazz policy at 
Silver Palm, former northside 
strippery here. 


are scheduled for four weeks. 


Palitz Exits 
Bell Records 








was sparked by artists & repertoire 
‘operation differences between Pal- 
diskery 


been trying to get WOR to-sign|to nab Tutti Camarata as @ free- 


an agreement similar to the one | lance recording director. Camarata 
that the national AFM signed with | now has a non-exclusive pact with 
CBS, NBC. and ABC last week.| Decca Records, with which he’s 


* | F . l 

Latter pact retained the quota sys- | been affiliated for the past severa 
tem Bs - granted a wage hike of | years. Other recording directors 
10° during the first three years, | for Bell are Jimmy Carroll, Sy Oli- 
(Continued on page 56) 


| ver, Larry Clinton and Neal Hefti. 


New units, each fronted by vets, 


Morty Palitz ankled his record- 


‘Caine Mutiny’ Trial On 
RCA Victor LP Disk 


Latching on to another literary 
bestseller, RCA Victor ts issuing a 
“Caine Mutiny” album based on 
the Stanley Kramer pic production 
of the Herman Wouk novel. One 
side of the 12-inch longplay platter 
will reproduce the soundtrack 
from the film’s courtroom scene, 
while the other will feature Max 
Steiner’s score for the production. 

Humphrey Bogart and Van John- 
son are the pic's stars. The legit 
version of ithe novel, starring 
Penry Fonda and Lloyd Nolan, is 
a current top Broadway hit. 


Balto Payola 
Cues New $tyle 
Deejay Plugs 


Flagrant payola_ situation in 
| Baltimore has forced some, of the 
| indie stations to adopt a policy of 
/not spinning records unless the 
| disk company buys time on the air. 
| Move was made after station mana- 
| gers learned that indie disk owners 
| had been shelling out $5 a spin to 
the jockeys. 

RCA Victor, Columbia, Mercury 
| and Essex already have subscribed 
| to the new plugging plan, but it’s 
| understood that some of them are 
| planning to pull out. The stations, 
|; meantime, have been refusing dee- 

jay packages shipped to them from 
ithe other record companies. 

| The stations’ ban on cuffo plays 
| also covers the indie disk promoter 
, and publisher. Execs on the Balto 
| Stations claim that they can pro- 
gram better shows via their new 
system since there won't bé any 
pressure from the diskeries, pro- 
|motion men and pubbery repre- 
| sentative « 

Incidentally, the Balto stations 











| gave the Record Industry Assn. of | 


| America little cuffo time when the 
| org launched a phonograph promo- 
tion campaign in that city last fall. 


Some Musicians Deplore 
‘Guilt By Association’ 
In Junkie Jazz Expose 


With the junkie situation in the 
jazz field coming under the pub- 
licity spotlight with the recent 
“busting” of some topfiight cool 








are getting worried over the pub- 
| lic’s tarring of the whole field via 
“guilt by association.” While they 
recognize that the junkies need 
cleaning up, jazz tooters stress that 
the majority in the profession 
comprise legitimate and _ serious 
players who discourage the use of 
the stuff by men with whom they 
work. 

Many of them agree, however, 
that the situation has gone too far 
to attempt to cover it up. The right 
kind of teamwork by the American 
Federation of Musicians, welfare 
organizations and medical groups 
could be ae corrective § against 
further deterioration of some jazz- 
men but, it’s felt, this won't be 
done as long as this segment of 
the music biz plays ostrich on the 
existence of the problem. 

The naive approach was evident 
in the comments of some jazzmen 
and jazz magazine editors on 
VarIeETY’'s stor on the junkie evil 
in last week's issue (Feb. 24). The 
N. Y. Post's followup features 
quoted several bandleaders and 
critics who minimized the problem 
to the point of non-existence. Only 
| bandleader Elliot Lawrence con- 
ceded that the junkies were wide- 
spread in the band field but, he 
said, “not in my band.” 











| 
Bernstein to Coast On 


Vidpic Tune Looksee 


| Louis Bernstein, Shapiro-Bern- 
stein Music topper, and Dick Voll- 
ter, the firm’s general manager, 
trained out to the Coast last week- 
end for a looksee at the vidpic 
production situation. The telefilm 
field has been increasing its usage 
of standard tunes and S-B wants 
to get a toehold in the market. It’s 
Bernstein’s first trip westwards in 
many years. 


He and Vollter will be back in| “Stardust,” has not yet expired, 
, three weeks. 


, tooters, progressive jazz musitians | 


Decca Control Fight Shifts to Courts 
As Lloyd Asks For Nix of Board Ouster 





Decca’s Bankrolling 

The current fight for sup- 
port of Decca stockholders has 
unveiled the financing that 
launched the company 20 
years ago. Against Lloyd's 
claim that he supplied 80% 
of the American cash to start 
operations, the board assert- 
ed that American cash “played 
a very small part in the 
founding of Decca.” Lloyd, ac- 
cording to the board, “supplied 
$25,000; another American, 
$5,000; and British interests 
supplied $240,000 of Decca’s 
initial cash. In the first three 
years of Decca’s operation, 
British interests advanced an 
additional $425,000 needed by 
Decea, no part of which was 
supplied by Mr. Lloyd.” 

The “other American” was 
James Haines, an insurance 
executive, while “British in- 
terests” refer to E. R. (Ted) 
Lewis, British Decca chief, 
who later pulled out of Amer- 
ican Decca. 


Col Heads For 
Biggest Year 


Columbia Records is currently 
heading for one of its biggest years 
|in the pop field with six strong 

releases running concurrently since 

|the start of the year. In 1953 Co- 
|lumbia racked up two 1,000,000 
| copy sellers in Frankie Laine’s “I 
| Believe” and Percy Faith's “Song 
| From Moulin Rouge.” This year, 
| Col already has entered the golden 
| circle twice with two of Tony Ben- 
| nett’s disks, “Rags to Riches” and 
| “Stranger In Paradise.” 











| Doris Day’s “Secret Love,” from 
| the Warner Bros. picture, “Calamie 
ty Jane,” is now heading to the 


| abn of the hit lists and will prob- | 


ably cross the 1,000,000 marker in 


+a couple of weeks. Jo Stafford’s 


“Make Love to Me,” Laine’s “Gran- 
| ada” and the Rosemary Clooney- 


| Jose Ferrer “Man” and “Woman” 
| disk are also climbing. 


Miss Day's “Secret Love” is an 
, example of a disk that was almost 
| lost when it was first released, and 
| then showed a sales strength which 
| has been consistently growing over 
| the past few months. The disk was 
issued five months ago and began 
catching on some two months after 
| its release. 


KENTON PULLS 736 
IN PORTLAND STAN 


Portland, Ore., March 2. 


Stan Kenton’s “American Jazz 
Festival” at the Civic Auditorium 
last week racked up a hot $7,400 
for the one-niter. Outfit may have 
drawn a capacity house if book- 
|} ings hadn't come so close to the 
, Louis Armstrong show and the 
| George Shearing one-niter earlier 
this month. 
scaled at $4. 

In addition to Kenton’s eorch, 
the crew included June Christy, 
Dizzy Gillespie, Charlie Parker, Er- 
{roll Garner Trio, and Candido. 
| At the Shrine auditorium Sun- 
| day (28) in Hollywood, the Kenton 
| organization grossed $16,200. Coast 
|disk jockey promoted the concert 
in the 7,000-seater auditorium. 


Mills Files to Dismiss 
Carmichael Tune Suit 


Mills Music filed for a dismissal 
of Hoagy Carmichael’s suit for re- 
turn of 14 copyrights in N. Y. Fed- 
eral Court last week. 
that Carmichael was seeking only 
an advisory opinion from the court 
and hence there is no justifiable 
controversy presented in the com- 
plaint. A 

Mills said that a justifiable con- 














michael tunes, “Riverboat Shuffle,” 
“Boneyard Shuffle” and 
board Blues,” written in 1924 and 
1925 and now coming up for re- 
‘newal. The first copyright term 
on the other 11 tunes, including 





i Mills asserted. 


The 4,000 seater was | 


Mills said | 


troversy only applies to three Car- | 


“Wash- 


+ The second phase of the fight 


for control of Decca Records 
shifted to N.Y. Supreme Court 
this week on a legal move by 
George L. Lloyd, dissident stock- 
holder, to rescind his ouster from 
the diskery’s board last Feb. 11. 
Hearings on the Lloyd petition 
were slated to open yesterday 
(Tues.) against a background of 
conflicting pleas for stockholders’ 
support by Lloyd and the manage- 
ment, but were postponed to March 
15. Decca’s regular board meeting 
is slated for today (Wed.). 

At this point, trade insiders be- 
lieve that Decca prexy Milton R. 
Rackmil, the chief target of Lloyd's, 
blast to the stockholders, is firmly 
in the saddle. Although there aré 
over 5,000 Decca stockholders, 
Rackmil is. believed to have the 
suppert of the major block owners. 

Although Lloyd may not be able 
to muster a majority, it’s believed 
that his meve to form a “Decca 
Records Stockholders Protective 
Committee” may lead to the per- 
manent setup of a minority stock- 
holders’ committee. Lloyd is now 
in the process of trying to muster 
enough stockholder support to take 
over the Decca operation. 

Over $1,000,000 Profit 

In his statement to stockholders, 
Lloyd stated that Rackmil will re- 
port earnings for 1953 in excess of 
$1,000,000. That figure, he said, 
will represent mainly dividends 
and earnings from Universal Pic- 
tures, of whose stock Decca owns 
about two-thirds. In any case 
Decca’s total earnings, from all 
sources, will exceed the 1952 net 
of $933,000, and that fact will be on 
Rackmil’s credit side in any stock- 
holders’ fight. 

In- his court action, Lioyd is 
claiming that his removal from the 
board last month was accomplished 
by an allegedly illegal use of a by- 
| law under which the board has the 
right to increase or decrease tha, 

(Continued on page 56) 


A&R Chiefs to Fill in For 
Miller on WNEW Show, 
Kaland Sets New Series 


With Mitch Miller, Columbia 
| Records’ artists & repertoire chief, 
| going off to Europe for a month's 
|vacation last weekend, a&r chiefs 
|of other major disk companies will 
fill in for him on “The Money 

Record” show over WNEW, N. Y., 
Sunday mornings. Joe Carlton, 
| Victor pop a&r topper, tees off on > 








| and Mercury's Dick Hayman 


booked for the next two stanzas. 

WNEW’s program chief Bill 
Kaland, meantime, is extending the 
| indie’s series of behind-the-scenes 
; music shows. In addition to “The 
|Money Record” and “Recording 
| Session,” Kaland is readying a 
new series with backstage info 
‘about staging legit and film musi- 
cals. Art Ford, who also handles 
“Recording Session,” will emcee 
| the new series, which will feature 
_interviews with the shows’ stars, 
writers, directors, etc., with special 
/emphasis on the problem of music. 
Series will tee off shortly on the 
| “Wonderful Town” legiter. Tunes 
from Decca's original cast album 
| of the show will also be featured. 


‘RCA Sets New Distribs 
For Fresno And Texas 


Indicative of a rapid growth of 
the Texas and Coast markets in 
the last few years, RCA Victor 
is setting up new distribs in the 
|Texas and Fresno areas. In the 
latter city, Eddie Sarnoff, son of 
the RCA board chairman, is cur- 
irently in, the process of buying 
lout the branch from the Meyberg 
|Co., Victor distribs for the whole 
| Coast territory. 
| In San Antonio, the Perry 
'Shankle Co. will handle Victor 
| products, from disks to aircondi- 
'tioners. San Antone area was pre- 
viously handled on a branch basis 
| by the Straus-Frank Co. from 
|'Houston. In the latter city, the 
| J. J. Walsh Co. now is taking over 
las the Victor outlet. 














Dick Barlow orch opens at the 
St. Anthony Hotel, San Antonio, 
March 18,, following Lee Pieper 
band which opens at the Baker Ho- 
tel, Dallas, March 19 with Johnnie 
Ray. 








|March 7 with Decca’s Milt Gabler * - 








MUSIC 


VARIETY 


Wednesday, March 3, 1954 





Marks Music’s 60th 


Unique Analysis of 60 Top Hits 


Best British Sheet Sellers 


(Week ending Feb. 20) 
London, Feb. 23. 
Oh My Papa ........ Maurice 
Swedish Rhapsody ..Connelly - 
Tennessee Walk... .F. D. & H. 
Rags to Riches..... Chappell 


Anni Last Week: 


pemeeeel 


Jukebox Ops Girding for Fight 


Vs Copyright Change at MOA Meet 


»s 





That’s Amore......-. Victoria 





In connection with the @@th an-+ 


niversary of the Edward B. Marks 
Music Corporation which took 
place last Friday (26), question 
often asked Herbert E. Marks, 
president, and the other executives 
there, is, “What about trends in 
popular music through the years?” 
In other words, people are anxious 
to learn whether the songs we are 
singing today are vastly different 
than those of the World War I 


promotion and Elaine Bergman Happ Mr 8 % ———_ 

i i i 6 CROSD.« iacvcess 
period and. in turn, how those [wilt take over the disk promotion | Golden Tango... .-... Wright 
Here to Eternity ....... Dash 


compare with the ditties of the 
*90s 


A careful examination of the 
best copyrights in the Marks cata- 
log reveals that, while there have 
been many superficial differences 
through the years, basically songs 
are still about love, requited or un- 
requited; about cheering up; about 
home, wherever it is; and about 
certain other fundamentals that 
don’t change much through the 
years. One basic difference, of 
course, is the fact that in recent 
years there have been compara- | 
tively few songs about Dixie or, 
Ireland or tropical subjects or 
babies or even about Mother. In 
fact, the only parental hit in some 
time is “Oh, Mein Papa,” which 
extois father and is just about the 
first success along these lines since 
“Daddy, You've Been More Than 
A Mother To Me,” some 35 years 
ago. : 

In connection with its anni- 
versary, Marks, the oldest popular 
publisher still controlled by the | 
founding family, prepared a list of | 
its 60 top tunes in 60 years. About | 
some 50 of these there was no) 
argument whatsoever in the Marks | 
offices, but there was considerable | 
discussion concerning perhaps 10, | 
chosen out of hundreds of succes- | 
ses Marks has had during the years. | 
Some songs, which were enormous | 
hits 10, 20, or 40 years ago, may | 
have been completely forgotten. | 
Others, which were no hit-paraders | 
in their day, have become so well- | 
known and so often performed | 
that they are as famous as mafty | 
of the mijlion-copy numbers. | 

An analysis of these 60 song? 
brings out some interesting facts. | 
Although only about 5% of the 
18,000 Marks copyrights have been 
written by women, 8 of the 60 
songs in question were entirely or 
partly the work of the femmes. 
This brings the gals’ batting aver- 
age to a figure nearly three times 





as much as might be expected. Few | 


people, for instance, know that the 
original words of “The Glow- 
Worm” (so brilliantly written up 
again last year by Johnny Mercer) . 
were by an Englishwoman. Maria 
Grever (Mexican) was responsible 
for “What A Difference A Day 
Made” and Maude Nugent (U.S.) 
for “Sweet Rosie O’Grady,” pub- 
lished by the firm back in 1896. 


Latin Upsurge 

These foremost 60 tunes show | 
that 37 of them are by American 
writers, including one from 
Hawaii; 8 by European composers; 
and 15 are from Latin America, a 
territory, musically speaking, 
which has been extremely fertile 
for Marks for nearly 25 years. 
There are an even dozen waltzes, 
one tango, and one samba, many 
foxtrots and rumbas obviously, and 
four s@mi-concert works of the 
type of Ernesto Lecuona’s “Mala- 

(Continued on page 54) 


Japan Anchors 
Int] Jazz Cireuit 


Japan is now the regular eastern 
anchor of an international jazz cir- 
cuit that extends from Stockholm 
to the Philippines. American jazz 
names are now making the hop to 
Tokyo as a routine affair with con- 





cert packages getting solid box- | 
office reaction from the hip Nips. | 


In recent months Louis Armstrong 
and Norman Granz’s “Jazz At The 
Philharmonic” have clicked in Ja- 
pan, along with Xavier Cugat’s or- 
ganization. 


This spring another jazz package | 


is being set up by Joe GYaser’s As- 
sociated Booking Corp. for a Far 
East tour. Buddy De Franco's 
combo has already been set in a 
unit that will be headed by a 
femme vocalist, who is yet to be 


pigned. 


neeet P ,> pgieece peorme 
Clou uc ven... in 
If You Love Mab. .World Wide 


Another Indie Bows 


A new indie label, Bethlehem Changing Partners ....Mellin 
Records, bowed on the market| I See the Moon...... ee 
recently. Label will be prexied dg MOP a 
by Gustav Wildi with Jim Bright | Don't Laugh At Me...... 
heading the artists & repertoire Second 12 


department. Murray Singer will 


handle Bethlehem’s national sales Blowing Wild. Harms-Connelly 


Bethlehem will tee off with a Heart Belongs to You Kassner 





coupling by Chris Connor, former proce Sor lage Mama Victoria 
stan Kenton. vocalist. Luxembourg Polka...... Dash 
TOE OOK | «sche: 88 Ph eco 9 

° pS ee, rene erbac 
Nam Poppa Piccolino .....Sterling 
New Band, € Policy Cuff of My Shirt. ...Connelly 








For R. I. Ballroom 


Rhodes On the Pawtuxet, a 4,000- | Coral Adds Adams To 


° | : . e 
capacity ballroom near Cranston, | Talking Comedy Diskers 


R. I., is currently launching a new | 
policy of booking top bands and| Bob Thiele, Coral Records ar- 
disk names. Richard Hayman’s tists & repertoire chief, is going 
orch and Bobby Wayne, both from | strong for talking comedy records. 
Mercury Records’ stable, opened | He signed Joey Adams to a two- 
the new operation last. week, | year deal last week and will show- 
with Sammy Kaye, Ray Anthony | case him on some special material 
and Ralph Flanagan orchs being | releases assisted by doubletalk ar- 
lined up for future stands. | tist, Al Kelly. 

Abe L. Feinberg is bookipg for; Coral recently issued a disk with 
the spot, which is operated by comic Buddy Hackett doing some 
Mike Stanzler. ' of his nitery routines. 








Smarter Timing 
Hollywood, March 2. 

Warner Bros. won't repeat 
the mistake it made when it 
released “Calamity Jane” si- 
multaneously with the song 
hit, “Secret Love,” thereby 
losing the benefit of the tune’s 
pepularity. 

Studio will release the 
scores of “A Star Is Born” and - 
“Lucky Me” about five months 
before the release dates of the 
pictures, on the theory that 
it takes that long for a song 
to impress the public ear. 


Angel Down To Earth 


In New Pop Groove 


Angel Records is branching out 
of the classical field into the pop 
groove. The indie diskery has set 
up a “blue label” series for release 
of pop music from abroad. 

Releases for the “blue” line will 
be culled from the catalogs of 
European Columbia and French 
Pathe, with which Angel is affil- 
iated. The initial releases will 
come from France with waxings 
from Spain and Italy set to follow. 








VARIETY Scoreboard 
TOP TALENT AND TUNES 








Compiled from Statistical Reports of 


Coin Machines _Retail Disks 





Encom passing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Distribution 














with Variety. The positions resulting from these findings denote 


TALENT 





2 3 JO STAFFORD (Columbia) ..........-....Make Love To Me 
(Changing Partners 
3 6 PATTI PAGE (Mercury)..................,Cross Over The Bridge 
|My Restless Lover 
4 2 EDDIE FISHER (Victor)................ {Oh, My Papa 
\ ) Many Times 
5 5 TONY BENNETT (Columbia).. iciienesss tee a 
[Rags to Riches 
6 4 DEAN MARTIN (Capitol)................. That’s Amore 
7 10 FRANK SINATRA (Capitol)............... Young At Heart 
8 7 GEORGIE SHAW (Decca)....... seeeeeeees Till We Two Are One 
| 9-8 FOUR ACES (Decea)........ binder an fet 
| 10  .. FOUR KNIGHTS (Capitol)...... seseseeses I Get So Lonely 
TUNES 
sesrrsons (*ASCAP. +BMI) 
Week Week TUNE PUBLISHER 
1 “_ *SECRET LOVE......... cused becker vicseneueus Remick 
2 2 — gE rT. ae ete eee ne aL Shapiro-B 
3 3 EUMUD Ee ATI ain ico vc vn c'ceecs céccésevebeneiccce: Frank 
+ 6 *MAKE LOVE PN: ha vkseanesuuses ekued scceodbs ole covsve: ee 
5 5 Ty Porgie 
6 4 *“THAT’S AMORE . +4 Sve SaR bes ha Renee ei beers kc? Cre 
7 10 7YOUNG AT HEART........... Cee ceesnccrcccercevccscccccccs  UNDEAM 
8 9 DRO WY PE OE goss vcivonc locctdcteccecs nocctte. Shapiro-B 
9 8 *HEART OF MY HEART................... itiksantieeduas ‘ Robbins 
| 10 7 *FROM THE VINE CAME THE GRAPE..... 6 cndbe ae bus ..... Randy-S 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 


veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 
y \ 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL TUNE 
1 1 ‘DORIS DAY (Columbia)...... a ee le 


the OVERALL IMPACT de- 


+ Jukebox operators from all sec- 


tions of the country will marshall 
their forces against the proposed 
McCarran amendment at the na- 
tional convention of the Music 
Operators of America to be held 
in Chicago, March 8-10. The bill, 
proposed by Sen. Pat McCarran, 
would remove the licensing exemp- 
tion in_the Cepyright Act for coin 
machines, 

George A. Miller, MOA prexy, 
has keynoted the juke ops’ attitude 
towards the bill by sounding off 
against a newsletter for coin ma- 
chine ops, Newscope, for allegedly 
j{misquoting one of his recent 
speeches. Miller attacked the 
newsletter for quoting him as say- 
ing: “It was only a matter of time 
before we lose the fight against cer- 
tain copyright organizations who 
are trying to amend the present 
copyright laws.” 

Miller asserted that “what I did 
say was that we are in a most pre. 
carious position due to the fact 
that a great amount of pressure is 
being put on the (Senate) sub- 
committee through the author of 
the bili and through certain organi- 
zations that have unlimited funds 
to carry on their public relations 
program.’ I stated that if we 
weren’t completely alert and if we 
didn’t carry our fight on to the 
very finish, it might be disastrous 
for the music business.” 

Meantime, execs of the major 
disk companies have been booked 
as speakers at the MOA convention 
next week. Top wax stars, includ- 
ing Eddie Fisher, Tony Bennett, 
Johnny Desmond, Bob Manning, 
Don Cherry and others, are sched- 
uled to appear on the entertain- 
ment program. 


Col Preps Push 
For 3 New Bands 


Columbia Records is prepping 
a concentrated push for its trio of 
new bands headed by es Elgart, 
Pete Rugolo and Dan Terry, via 
a series of roundrobin releases of 
singles and albums. Col is teeing 
off this month with two platters by 
Elgart and will follow\in the next 
two weeks with sides by Rugolo 
and Terry. 

Col will then release an album 
a week featuring the new orchs 
and will follow with more singles 
in a continuous cycle of band re- 
leases. Each of the bands has a 
different style, with Elgart in the 
college dance groove, Rugolo an 
expgnent of the progressive school 
and Terry in the rhythm & blues 
genre. 

Under George Avakian, director 
of pop album repertoire, Columbia 
is going on an extensive band pro- 
motion kick. RCA Victor was 
among the first to promote bands 
| with its creation of the Ralph Flan- 
| agan organization four years ago 
and then following with Buddy 
Morrow. Capitol has been riding 
| with Ray Anthony and Billy May's 
|crew. In recent years, however, 
| none of the major labels has been 
| selling bands until Col picked up 
| the ball. 


‘Sacks to Coast for Disk, 
RCA Biz; Marek Back 


Manie Sacks, RCA _ vice-prexy 
'and general manager of the Victor 
| disk division, heads to the Coast 
| this week on NBC and disk busi- 
ness. He'll also attend the wed- 
ding of Jack Benny’s daughter, 
Joan, in Hollywood Saturday (13) 
before heading back to N. Y. next 
week, 
Meantime, George R. Marek, Vic- 
tor’s artists & repertoire chief, re- 
turns to N. Y. tomorrow (Thurs.) 
after a quickie to the Coast for 
huddles with the Walt Disney of- 
fice. Confabs dealt with Victors 
forthcoming kiddie album based 
on the Disney pic version of the 
Jules. Verne classic, “20,000 
Leagues Under the Sea.” 


Merc To Push Prisco 


Crooner Tommy Prisco is being 
prepped for a big promotiona 
push by Mercury Records. Mere 
latched on to Prisco last week 
after he ankled the King label. 
'Prisco had been waxing for Kins 
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Decline Due After LP Price War: See 
RCA, Col Losses Near $1,000,000 Each 


With the longplay disk price war 
ending Monday (1) as Columbia 


and RCA .Victor reverted back to 
their normal list prices, trade execs 
estimated that. it cost the two 
major labels “up to $1,000,000 
each” during February when they 
cut their prices up to 30%. One 
Victor exec stated it was impos- 
sible to make a profit at these 
prices, despite the fact that its 
factories were working on an 
around-the-clock basis to fill 
orders. Included in the loss factors 
is the expected decline in biz dur- 
ing the coming weeks. 


Buying by retailers and distribs 
last month was exceptionally heavy, 
due to the anticipated return to 
normalcy March 1. In many cases, 
retailers who attempted to stock 
up on standard classical merchan- 
dise at the cut prices were blocked 
by an allocation system based. on 
previous purchases. Despite the 
restrictions, however, the dealers 
have loaded up to maximum. 

Disk execs expect that biz will 
drop off sharply for the next 
couple of weeks until the consumer 
bargain psychology wears off and 
dealers’ stocks ease off. New 
packages of longplay merchandise 
will help overcome the slump and, 
along this line, Victor is prepping 
a major campaign for its new 
Toscanini etching of Beethoven’s 
“Missa Solemnis,” released this 
month. ‘ 

Heavy buying in the LP field 
also had a negative impact on the 
pop field. With retailers reserving 
all spare cash for the standard 
works, they were buying new pops 
more cautiously and _. generally 
were not risking any money on 
anything except the top sellers. 

Meantime, the discount houses 
are now finding themselve in a 
stronger position than ever before, 
since they went allout on loading 
up on classical merchandise. In 
some cases, these retailers have 
extended their credit very thin but 
they are banking on liquidating 
their stocks before the bills come 
due. On the basis of their Febru- 
ary buying, the discounters are 
now able to offer fancy cuts rang- 
ing up toe 50% of the current list 
prices and still make a substantial 
profit. 


All a Young Cleffer 
Needs Is One Big Hit 
For Pubs’ Welcome Mat 


In the past couple of months dis- 
clicks have been catapulting the 
tunesmiths into the limelight as 
well as the vocalist. Heretofore, 
the pop tune writer had been tak- 
ing a backseat to the warbler or 
crooner assigned to his tune. _ 

Among the younger crop of song- 
smiths who’ve won recognition re- 
cently are Carelyn Leigh, Larry 
Coleman and Norman Gimbel. Miss 
Leigh currently is setting a hot 
pace with “Young At Heart” and 
“Positively No Dancing” while 
Coleman and Gimbel have “Rico- 
chet,” “Papaya Mama” and “Ten- 
nessee Wig-Walk” together. 

Pubs have been flooding Miss 
Leigh and Gimbel, who write 
lyrics, with assignments. Within 
a week after Frank Sinatra’s Capi- 
tel etching of “Young-At Heart” 
was released, Miss Leigh received 
calls from 17 pubs to add lyrics 
to their copyright melodies. She 
also has a Broadway legitune writ- 
ing chore in the offing. Miss Leigh 
had been under contract to pub- 
lisher Tommy Valando until a few 
months ago. She's now free- 
lancing. 








Tony Martin’s 5-Yr. Victor 
Encore; Rene’s ‘Renewal’ 


Tony Martin has a new five-year 
disking pact with RCA Victor, at 
the same 5% terms, with a 16- 
side annual guarantee, and Victor 
maestro Henri Rene has decided 
to stay as is. 


Latter’s “renewal” is academic. 
He had a Capitol Records bid but, 
atter discussing matters with RCA 
veepee Manie Sacks, who heads 
the diskery operation, he decided 
to stay put. No new contract or 
upped terms, although very likely 
Some choicer assignments may 
Come to pass. 





New Jingles Pact 

Under a new agreement 
made between the American 
Federation of Musicians and 
producers of video film spot 
announceménts and _ jingles, 
the producers have agreed to 
pay a total of $100.to the 
Music Performance Trust 
Fund No. 2 for each announce- 
ment. The old trust agree- 
ment required another $100 
payment for the second year’s 
usage, 

Agreement with the tv spot 
producers, which will run to 
Jan. 31, ’56, was signed by 
Musical Features, Inc., and 
Phil Davis Enterprises, naming 
Samuel R. Rosenbaum trustee 
for the fund. 


Capitol Offers 


100%, Exchange 
For Six Months 


Capitol Records launched 
spring merchandising offensive 
Monday (1) with a 100% ex- 
change deal offer to dealers. The 
exchange program will run for 











its 


six months on orders placed dur- | 


ing March. Up until the end of 
the six-month period dealers will 


be allowed to exchange any of | 


their overstocked Cap platters. 
Only condition to the exchange 
plan is that the diskery requires 
the dealer to give top display to 
the Cap albums before becoming 
eligible for the exchange bene- 
fits. Program covers all: Cap 
releases. 


The dealer exchange setup is 


part of the diskery’s three-step | 


merchandising program. Diskery 
kicked off the program in the fall 
with its self-service plan, in which 
it helped dealers organize their 
own self-service system. Second 
step in the process was an inven- 
tory control plan which Cap estab- 
lished in more than 1,000 retail 
outlets. 

Decca instituted a similar 100° 
exchange plan several weeks ago 
to run until May 1. Decca pro- 
motion is aimed at picking up ex- 
tra biz in view of the cut prices 
on RCA Victor and Columbia mer- 
chandise during the February sale. 

Seeco Records is concentrating 
on a big push of its LP catalog 
this month via a cutrate deal to 
distribs. Latino label is offering 
distribs a March deal whereby a 
minimum order of 150 LPs en- 
titles the distrib to get half that 


quantity at a 50° discount. Disk- 
eries LP catalog numbers 40 
records. 





Bourne’s Tune Being 
‘Answered’ In Spades 


Bourne Music is getting a dou- 
ble-edged spread on a single tune 
via two different lyric versions. 
Song originally broke as a religioso 
item under the title of “‘Answer 
Me, Oh Lord” via Frankie Laine’s 
Columbia etching. Lyric was later 
altered for a pop push under the 
title of “Answer Me .My Love.” 
Nat (King) Cole cut latter version 
for Capitol. Carl Sigman wrote 


both lyric treatments to the music | 


of Gerhard Winkler and Fred 
Raush. 
Incidentally, both versions are 


riding high on England's platter | 


parade, while only the pop version 
has made any noise in the U. S. 
market. 





Pic Label Bows 

Morris Diamond, disk flack, 
moved into the record business 
last week with the formation of a 
new. indie label, Pic Records. 
Diskery preemed with crooner 
Danny Capri's coupling of “You're 
So Sympatico” and “Mama Ni- 
colina.” 

Diamond set out on a three-week 
trek early this week to line up dis- 





tributors for the Pic label. 


! 


Hayes-Healy Team Cut 
Disk For Essex Label 


Peter Lind Hayes and Mary 

ealy, who've etched intermittent- 
ly for various labels, are hitting 
the wax market again this week 
via Essex -Records. Husband-wife 
team only tied up with the indie 
label for a one-shot deal. 

Coupling is “Crazy Mixed-Up 
Song,” which Miss Healy warbles, 
and “Lonesome Song,” crooned by 
Hayes. Both tunes are published 
by Trinity Music, Joy Music’s BMI 
subsid. 


Disk Shows Lead 
On N.Y. Flagships 
- Of Big Radio Nets 








Disk jockey shows, which once 
used to be limited to independent 
stations, have now emerged as the 
|dominant program fare on the 
|New York flagships of the major 
radio webs. Growth of the disk 
shows on the networks has been a 
| concomitant of video’s impact for 
the past six years and reflects the 
general AM tendency of reducing 
costs in face of the tv competition. 


According to a survey of the 
current broadcast picture made by 
John G. Peatman, director of the 
Office of Research. more than 60% 
of all programs with popular-music 
are now deejay shows on the N.Y. 
outlets of the four major webs. | 
'WNEC leads the field, with the | 
jockey stanzas comprising 77% of 
pop music shows, with WABC a! 
close second with 75°. WCBS and | 
Mutual trail with 46% and 39% 
respectively. | 

During the stretch from 8 a.m... 
|}to 1 a.m., comprising €8 quarter- | 
hour segments, neariy 40% of all) 
quarter-hours feature pop music. | 
| WNEC leads with 46%, WABC and | 
| WCBS are tied with 41% and Mu-: 
‘tual has 26°¢. Peatman derived his’ 
|data from an analysis of the first: 
full week of programming in Feb- | 
| ruary. 


Z 


| 








LaRosa’s €h Cumpari’ Hit 
Lifted from ‘Hey Goomba,’ 
$1,250,000 Suit Alleses 


Hollywood, March 2. 
' Songwriters Tony Sacco and- 
/ Thomas Conroy and the Record 
Music Corp. filed $1,250,000 in-, 
fringement copyright suit in Fed- 
eral Court against Rosarch Music, 
Julius LaRosa and Archie Bleyer. 


Plaintiffs say that in® 1948 they 
|wrote “Hey Goomba” which RMC 
| copyrighted. “Eh Cumpari,” with | 
| which defendants came out in 1951.) 
| substantially copied ““Goomba.” the | 
‘complaint alleges. Attached to, 
pleadings in action were copies of | 
|}recordings of both tunes as well | 
as copies of sheet music. Plaintiffs | 
say that they were damaged to ex- | 
‘tent of $1 for every record sold | 
| (they estimate 1,000,000 in sales) 
| plus 50¢ for every sheet music copy 
/ (they estimate 500,000). 
In addition to seeking $1,000,000 ' 
| damages on recording pius $250,- | 
000 on sheet music, they want ac-; 
counting to determine precisely | 
| how much they are entitled to. | 
They also ask the court that master | 
of recording be impounded and de- 
stroyed. 








} 
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MEISEL TO T. B. HARMS, | 


DISTON TO CHAPPEL 


In a reshuffling of the contact- 
man setup at Chappell Music last 
week. Len Meisel took over the 
professional manager's spot at, 
T. B. Harms, Chappell subsid. He | 
‘replaces Leo Diston who shifted | 
over to the parent firm (Chappell) | 
/to assist Charles Goldberg, pub-| 
bery’s professional manager. 

Meisel ankled his contactman 
spot at Bourne Music to take the 
Chappell assignment. Stan Stan- 
ley, Chappell’s general profes- 
sional manager, tapped Meisel for 
the post. 


DECCA ADDS HILLBILLIES 
Decca Records augmented its 
| hillbilly roster last week with the | 
|}inking of Don Wendle and Bud 
| Isaacs. 

Paul Williams, meantime, was | 
‘tagged for the diskery’s blues & | 
} rhythm division, 
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Chicago Ballrooms Swinging Again; 
Ops Bar Sharp-Garbed Hoodlums 





TV’s Takeover 


Radio will probably lose its 
place this year as the domi- 
nant source of ASCAP income, 
and video will take over. 
During 1953, radio sheiled out 
$8,800,000 to ASCAP, while 
the video take trailed with $7,- 
500,000. If the pace of video's 
growth continues, ASCAP rev- 
enues from tv will probably 
hit near the $9,000,000 marker 
this year in face of the lower 


performance licensing fees 
now in effect. 
ASCAP’s total revenues 


have been climbing consistent- 
ly along with video while, at 
the same time, the take from 
radio has remained more or 
less on an even keel for the 
past few years. 


TV Indies’ New 
ASCAP Pact 
Ends 4 Yr. Row 


On the heels of last week's five- 
year pact with major video webs, 








the American Society of Com™s- : 


ers, Authors & Publishers reached 
an agreement with the indie video 
outlets on both blanket and per- 
program licensing forms. 
ment with the indies. through their 


| All-Industry Local TV Music Li- 


cense Committee, ends an ASCAP 
hassle that has exiended over the 
last four years. 


Under the new agreement. 
ASCAP’s blanket licenses for the 
next four vears would charge 2 
rate of 2.05% on sponsored shows. 
after certain deductions, plus a 
monthly sustaining fee equal to the 


| station’s highest one-quarter hour 


rate. This rate is less than the 
212% rate for radio but it’s ex- 
pected that the ASCAP coin from 
video will be considerably higher 
because of the higher costs for 
time and talent. 

Terms for the  per-program 
agreement are 9° of the net re- 


|ceipts from sponsors after certain 


deductions, limited to programs 
using ASCAP music. In cases 
where the sponsored shows consist 
ef films other than those made es- 
pecially for video, the rate will be 
4%. The rate for ASCAP music 
on sustaining shows will be 3.5%. 
of the card rate for each such pro- 
(Continued on page 54) 


Legalite Cleffer Sues 
On ‘Changing Partners’ 


Claiming that Porgie Music and 
tunesmiths Larry Colemsn and Joe 
Darion lifted “Changing Partners” 
from “My Pal In Old New Hamp- 
shire (Stole My Gal In Tennessee},” 
Abner Greenberg filed an infringe- 





ment suit in N.Y. Supreme Court 


last week. 

Greenberg a lawyer and a pub- 
lisher via his Manhattan Music 
firm, claims that he wrote “My Pal 


In Old New Hampshire” prior to | 
1951 and printed sheet music solely 
for the purpose of procuring wax- | 


ings. He charges that Porgie and 


Coleman-Darion obtained a lead | 
| sheet of his tune and came up with ! 


“Partners.” 
Other defendants named in the 
action are RCA Victor, Mercury 


Records, Capitol Records; Music 
Dealers Service, Inc., and Simon 
& Schuster. 


Judge Samuel Hofstader denied 


'a motion by Porgie to require the 


plaintiff to state causes of action. 
Judge Hofstader held that the 
plaintiff had no intentions of plead- 


ing anything but infringement of | 


common law copyright. 





% 

Jerry Lewin to Bourne 

In line with the revamping of 
the professional department at 
Bourne Music, Jerry Lewin was 
added to the firm’ to replace Len 
Meisel who switched to Chappell. 
Lewin, previously was on the plug- 
ging staff of Johnny Marks’ St. 
Nicholas Music firm. 

Last week Bob Sadoff took over 
the professional manager's spot at 
Bourne replacing Jerry Johnson. 


Settle- | 


+ Chicago, March 2, 


| In face of the general country- 
| wide trend transforming ball- 
|rooms to roller skating parlors, a 
rash of new danceries has lately 
| broken out on the southside of Chi- 
!cago. Two of the new rooms are 
|converted theatres and another 
| had been a night club not long ago. 
The populace in one particular 
area of the city is so dance con- 
scious that all the new ballrooms 
are finding business lush, but. only 
,on weekends. 


Another unusual aspect to the 
sudden cropping out of dance halls 
is that dance concentration in this 
city has always been on the ex- 
treme other end of town, the north- 
side. Major reason for the shift is 
that the southside elements of one 
particular district has been kept 

j educated to dance by community 
centers of two local churches, 
which for years have sponsored 


| heavily attended dances for all age 


| groups. Meantime, on the north- 
side, interest has waned. As a re- 
sult, the once-dense sector now has 
only two ballrooms while the south- 
side is fraught with nine of them. 
_ Holiday Club, newest of the ball- 
rooms and formerly the Cosmo 
Theatre, forbids admission to men 
in sharp suiis, tinted sitiris, roll 
collars, and/or duck-back hairdos. 
Thinking behind vhese restrictions, 
according to Holiday owner Joe 
McElroy, is that this kind of dress 
identifies young hoodlums, and “if 
you don't let ‘em in, you don't 
have to throw them out.” So far 
his dances have been conducted 
civilly. 

On opening night, some three 
weeks ago, the Holiday turned 
away 1,000 customers with Tommy 
and Jimmy Dorsey as jure. Room 
also filled to capacity 1.250 with 
Tommy Reed a week ago. and reg- 
viar location band, Dan Belloc, 
consistently is drawing over 1,000 
custegers on weekends. Upcom- 
ing here soon are Russ Morgan, 
Tiny Hill, Blue Barron, and pack- 


age of Tommy Reed and Four 
Aces. Nightly tabis $1. | 
Holiday's regular operation 


scopes Friday, Saturday and Sun- 
Gay nights with special bands oc- 
casionally brought in on Wednes- 
days. Says McElroy, “Television 
has hurt ballroom business a: 
much as any other, and the free 
‘home entertainment has killed 
weeknight business entirely. But 
the people in this area are so 
dance conscious that weekend busi- 
ness is big even with Jocal hands.” 
Except locally, the Holiday is doing 
very little advertising and appar- 
entiy isn’t as yet trying to attract 
the northside trade. 

Also on the southside is the Sun 
Ballroom, which previously had 
been the Sun Theatre, and the 
Casino Baliroom, which had been 


a nitery of the same name. Addi- 
tionally, the sector has the Tria- 
non, Qh Henry, Melody Mill, 


Grove, Casino Moderne, and Mar- 
tinique, a restaurant with a 
Straight dance policy. Northside 
now has only the Aragon and Pal- 
ladium ‘formerly Creen Mill), and 
the Milford still flourishes on the 
northwest. 


Howie Richmond Taps 
New Revenue Source 
In Operetta Scores 


Pop pubbery topper Howie Rich- 
mond has tapped an additional rev- 
enve source in the eperctta field. 
Richmond, who began his operetta 





publishing operation about six 
months ago, is getting hefty biz 
from high schools and colleges 
around the country for his two 
scorés, “Cumberland Fair” and 


“Miss Chicken Little.” Alec Wilder 
and Arnold Sundgaard penned 
“Fair” and Wilder and Bill Eng- 
vick collabed on “Chicken Little.” 

The operetta field, long domi- 
nated by standard firms, has al- 
ways been a staple source of in- 
come. The biz is reporied to have 
‘stepped up within the past couple 
of years with an interesting num- 
ber of schools lining up operetta 
presentations. 

The pub collects a $25 minimum 
fee for each performance and picks 
up additional coin from sheet score 
sales. Tab on the operetta’s vocal 
score is $3 while the chorus score 
peddles for 60c each. Operettas 
generally use six principal vocal- 
ists and about 100 singers in the 
‘ chorus, 
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Major Shifts 
For US. Diskers 
0'seas Hookups 


Paris, March. 2. 

There have been shifts here of 
late in European-American disk 
setups, and many labels have 
changed pressing companies plus 
the big break of RCA Victor with 
Pathe-Marconi. This realignment 
has come at a time when the rec- 
ord business is beginning to ex- 
pand here and when longplay and 
extended-play disks are beginning 
to catch on here. ~* 

Big break was the RCA schism 
with Pathe-Marconi with RCA soon 


AMOR (reer) 


FOUR ACES (Decca) 


DO YOU KNOW WHAT LIPS 
ARE FOR (mapicienf) 


FOUR LADS, JILL COREY, 
MITCH MILLER (Columbia) 


HERE (uit & Ronge) * 
TONY MARTIN (Victor) 


HIT THE TARGET BABY (meridion: 
KAREN CHANDLER (Coral) F 
{HAD TO CALL YOU UP TO SAY. 
TM SORRY (srodshow) 


MILLS BROTHERS (Decca) 


|REALLY DON’T WANT TO KNOW 
(Hill & Range) 


LES PAUL-MARY FORD (Capitol) e 
BO8 SAMTA MARIA (MGM) 
—_ 
MELANCHOLY ME (sheido=) 
EDDY HOWARD (Mercury) 
ELLA FITZGERALD (Decco) 





SMITH BROTHERS (“X”) 


POSITIVELY NO DANCING 


(Weiss & Barry) 
KAREN CHANDLER (Coral) 


ALAN DEAN (MGM) 


RING TELEPHONE RING 


(Joh * Montei) 





JAYE P. MORGAN (Derby) 


SOUTH (Peer) 
LES PAUL-MARY FORD (Capitol) 
SWEET CHEAT (Norles) 


DOLORES GRAY (Decca) 


THAT’S THE WAY LOVE GCES 


(Regent) 
BILL DARNEL (‘’X’’) 


THERE iS DANGER (Peer) 


BOB CARROLL (Derby) 


THERE'LL BE NO TEARDROPS 
TON GHT 


TONY BENNETT (Columbia) 


TRAIN WITH A RHUMBA BEAT 


(American) 


(Acuff-Rose) 


RUSTY DRAPER (Mercury) 


YOU DIDN’T WANT ME WHEN 
YOU HAD ME (morks) 


MILLS BROTHERS (Decca) 


BROADCAST Music, inc. 








Und fest 


OF Ver RECORD RATINGS 


to be pressing their own disks in 
Spain and Italy. The trademark, 
“His Master’s Voice,” stays with 
Pathe. RCA has still not broken | 
with the British affiliate, Electrical 
Musical Industries, but may do/ 
this in the near future. Pathe- | 
Marconi is still the biggie here | 
with such labels as Columbia (Cpn- | 
tinental not U. S.)} His Master's | 
Voice, Pathe, MGM- Vox America | 
and Cetra Soria for Italy. 

Philips now has -the Columbia 
label released on its own brand 
and its main diskery is Polydor 
records, which it took over when 
it went into the record biz. _Duc- 
retet-Thomson is another electrical 
house which went into disking with 
the Selmer label. SFDC has the) 
Decca pressing. Another major de- 
velopment was when Capitol went 
in with Pathe-Marconi for its press- 
ing and distribution under its own 
label. _ 
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Billboard Cash Box Variety 
Record Disk of Excellent 
71 (Geed) Disk of Very Good 
3 the Week 
Record Sleeper of Excellent 
Spotlight the Week 
75 (Good) | Sleeperof | Excellent 
the Week 
78 (Good) | Disk of Good 
the Week 
Best Buy Disk of Very Good 
the Week 
76 (Good) C+ (Geed) 
Best Buy Sleeper of Excellent 
the Week ~ 
7% (Good) Sleeper of Excellent 
the Week 
New Record Best Bet 
te Watch 
Tune Sleeper of Best Bet 
Spoth ght the Week 
78 (Good) | C+(Good) 
Tune Sleeper of 
Spothght the Week 
Best Buy Disk of Best Bet 
the Week 
72.(Good) Sleeper of 
the Week 
80 Sleeper of Best Bet 
Excellent the Week 
77 (Good) | Sleeper of Fair 
the Week 
Best Buy Disk of Best Bet 
the Week 
Re-ord B+- 
Spotlight Excellent 
| 77 (Geed) Disk of Best Bet 
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Survey of retail sheet music 2 SizIisilsi3s 
best sellers based on ‘reports 2 8 @)/®) 3/3] 3 
obtained from leading stores in als Pau = 3 “ 3/5 
13 cities and showing com- s aR le a a 4 = eit T 
parative sales rating for this @l@Zleoel/szis6 &| a ZIZS18/814] o 
and last week. SITIES] 2 zlalelelé&l3s > 
*ASCAP 7 BMI al=l|e/Si2i/s)ale]sle g1 2 = 
EelslSis|Flale/sl|aja/esials| t 
flail lilrs EIT igi (isl 7la 
7/8ls Siilei lia ais 4 3 
; elZlele17/3/9 be 4/3 a 2|o; 
National & 7 ) 8 l a l és) g = 2 l 4) 
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Tiis Last FIiBlS  Slelislsl sisi Slielsis| 7 
wk. wk. Title anc Publisher Z|g@iainivo SEialsw lat SiISlala Ss 
1 1 “*Stranger in Paradise (Frank) 5 3 1 2 2 #1 a Ss. 2% SED Wee, Set 
3 3 *Secret Love (Remick)...... Sher So Pek - Soe ee ve wee B10 
3 2 *Oh, My Papa (Shapiro-B).. 7 4 2 1 3 5 6 4 t 4 2 2 #1 101 
4 4 *+Changing Partners (Porgie) 1 a ee = oo + es: eS ee 
5 & *Heart of My Heart (Robbins) 4 .. S71 Se oe ee 6 a 5 67 
“6A 5  *That’s Amore (Paramount).. .. 8 .. 5 6 10.5 10 5 5 3 42 
6B 9 Young at Heart ‘Sunbeam).. 3 2 4... ii » Be" EE 1 42 
“8 10 *Make Love to Me (Melrose) 6 5 10 10 7 5 SPE 38 
9 8 ‘*TillTwoAreOne(Shapiro-B) .. 6 5 6... 4 --6 9-:. 9 a 
10 7] *Vine Came Grape (Randy-S). 8 SSeS [ Ps ; a, PS 28 
ll ll *Ebb Tide (Robbins)......... 9 9g 7 10 4 8 10 20 
12A 12 £*Ricochet (Sheldon)......... wie Sth 9 Se 7 11 
12B 13 *Till Then (Pickwick):....... I> 7 ee 8 10 il 
14 > *Cross Over Bridge (Valando). 9 9 .. 10 e 8 8 
15 14 *Answer Me Love (Bourne).. . 1 8 4 














guena” and “Andalucia” and Franz 
Lehar’s “Frasquita Serenade.” In 
compiling this list, Marks did not 
consider its strictly classical com- 
positions or its large educational 
catalog, but stuck to the popular 


Girls’ names are to be found in 


they be the Hungarian Sari, the 
Cuban Mama Inez or Marta, the 
German Lilli Marlene, the Italian 
Amapola, or the strictly American 
Ida or gal Sal. The only male to 
crash the circle is the famous 
Willie of waltz-me-around-again 
fame. 

It is interesting, also, to note 
that a mere handful of these best 
60 are in the comic vein, although 
Marks has_ published literally 
hundreds of comedy numbers. Such 
songs as “Lily of the Valley” and 
“Everybody Works but Father” 
may be part of Americana, but they 
don’t last the way the ballads and 
top rhythm songs do. Negro writers 
are extremely well represented 
with such hits as “Ballin’ the Jack,” 
“Under the Bamboo Tree,” “Jazz 


Me Blues,” “Oh, Didn’t He 
Ramble” and Bert Williams’ im- 
mortal “Nobody.” 


One respect in which this Marks 
list differs, perhaps, from similar 
listings that might be provided by 
the other important publishers is 
in the percentage of love songs. 
Only about 35 of the 60 Marks 


genuinely romatic in lyric content. 
Reason for this is that this firm has 
for many years specialized in 
novelties, children’s songs, instru- 
mental favorites and others some- 


Pan Alley crop. True, such genuine 
love songs as “The Breeze and I,” 
“I Wonder Who’s Kissing Her 
Now,” “Yours” and “Play Fiddle 
Play” are included, but there are 
also such widely diverse types as 
“Ta-Ra-Ra-Boom-De-E,” “Parade 
of the Wooden Soldiers,” “Peanut 
Vendor,” “Het Time in the Old 
Town Tonight,” “El Rancho 
Grande” and “Song of the Islands.” 
Rodgers & Hart’s great “Manhat- 
tan” falls into both categories be- 
cause not only is it one of the 
cleverest descriptions of New York 
City ever written, but skillfully 
tells the story of the couple who 
“turn Manhattan into an isle of 
joy.” “In the Good Old Summer 
Time” talks about your “tootsie 
wootsie,” but it is more a tribute 
to a season than to a sweetheart. 

Since a song may only be copy- 
righted for 28 years and renewed 
for another 28, Herbert Marks 
notes, with regret, that both those 
on the list and elsewhere in the 





catalog which are more than 56 


Marks I Music’s 60th Anni Fete 


Continued from age 50 


and to those better-class pieces | 
which fit in the popular category. | 


about 20% of the titles, whether | 


songs chosen can be considered | 


what different from the usual Tin | 








| Fears old have now fallen into the 
| public domain in this country. He 
; hastens to add, however, that they 
| are still protected in Europe, Can- 
,ada and other countries where 
| copyrights hold good 50 years after 
| the death of the last surviving 
writer. 

| In connection with the anniver 

| sary celebration, which will extend 
| for the two weeks following Feb. 
26, there are a great many disk 
jockey, live radio, and television” 
programs being given over to testi- 
monials to the Edward B. Marks 
firm on this occasion. For example, 
on Feb. 19, Ted Husing dedi- 
cated the entire hour of his morn- 
ing show to a tribute to tke firm 
and the playing of records of some 
of its greatest hits. Listéning to his 
program, which featured revivals 
of many of the older Marks songs, 
it became very apparent that im- 
portant trends in music do not 
change very much, since these were 
presented not as museum pieces 
but as popular hits of this or recent 
years, just as fresh as when they 
were composed decades ago. 


| ASCAP-TY 


} 




















Continued from page 51 


| Sram. In no month, however, will 
| the 


sustaining fee exceed an 
| amount equal to the station’s high- 
| est one-quarter hour rate. 

If an indie video outlet signs 
| the per-program form, the deal will 


| cover the next four years as well 


| as the period dating back to Janu- 
| ary, 1949, when the video indies 
| began operating on an interim li- 
|censing arrangement pending a 
| final deal. 

In order to reach an agreement 


with the indies on a per-program 


| deal, ASCAP scrapped the demand 


| that it be paid for spot announce- 
ments adjoining shows using 
ASCAP music. The indie tv com- 
mittee hailed the new agreement 
as “substantialy progress .. . in 
the industry’s continuing goal of 
obtaining equitable rates for the 
use of ASCAP music.” 

The blanket licensing deal with 
the major webs signed last week 
ran along lines similar to the indie 
form. It’s understood, however, 
that the webs guaranteed that 
ASCAP’s revenue from video 
would not fall below that of last 
year despite the lowered licensing 
rates. 





High On All Lists! 
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LOUIS SATCHMO shitting 


and his ALL STARS 
Just Concluding THREE WEEKS 
CHICAGO THEATRE, CHICAGO 
in person and at the same time on the screen in 
THE GLENN MILLER STORY (A U-I Picture) 
BASIN STREET, NEW YORK, Opening Mar. 12 
DECCA RECORDS EXCLUSIVELY 


“sts aa hel ht 


Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 












Hollywood 


8619 Sunset Blvd 


Chicago 
No. Wabcsh 
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LASTEST MUSIC 55 
| | New York 
E! my am Jan August winds an engage- 
2 § Be — ~~ — mee — 
ie ~ L ~ my } eveland, tomorrow ( urs. 
VARIETY 2/6) |g] ele |i el2lile!] [sie] a] [ate cous Seater tates 
- Survey of retail disk best SieBISlel/ tis | 13 a1] 6. 4 Bit . 8 | Hackensack, No J. Fri day-Satur- 
sellers based on reports ob. a oe oe 2. a 5 £ Sialéel/ei3 2 r | day (5-6). He guests on ulli- 
tained from leading stores in > yy Siz = r E = id x Z gy | = E & 9 van’s CBS-TV show Sunday (7)... 
18 cities and showing com- Sigsiwxl Ble 3 = eisialisisia E sis ej 7? | Dick Lyons, M-G-M Records ortiate 
parative sales rating for this S na; 2); 9 = Y < & om 21a a) * . es 12 o = Al| & repertoire staffer, to the 
and last week. ~ rr =| | & = | & 7 | = | ¢ o . | 4 E L for two weeks .. . Robert Maxwell 
lig - > s | £ jee 2 5 i £12 - Pa it © 2B | opens at the Cocoanut Grove, L. 
€isicSiyi ais Ely 3 viz 5 i | 7 £ a/}o 4 | March 18... Alan Dean pencilled 
o| &é | = & 3 l & =l/¢ £ | ‘in at the Baker Hotel, Dallas, 
National elzlelel Sie; e sisi se) 2/8) 8) a) 8] 5] 2 | 2 |) March 11. |. Buddy De France 
this Last SEAR EAE CE OPEECEEEIS OF GGG0 a8 CReE Ge BEd ek ee 
eis = # = & = « |ment a : 
wk, wk. Artist, Label, Title zIEBIBISIEIEISICT ELS lel 2i¢léleél8igisls Ehiladelphia. today (Wea? ai. 
JO STAFFORD (Columbia) ae acy = i ap heb tee Angeles, rch 28 
1 5 ‘Make Love To Me”........ 2 7 8 5 2 1 2 3 2 4 4 6 4 102 . Tony Mara, recently signed 
DORIS’ DAY (Columbia) - |M-G-M Records crooner, on x) dee- 
yea |. ee. ee 1 3 2 jey tre rough the midw eee 
2 3 2 2. 1 es 1 2 2 9 wilting pianist Alex Kallae returns 
EDDIE FISHER (Victor) lt the Embers, eastside jazz 
“ a i , 
3 1 Oh, My Papa on) = 8 3 ~ 1 6 4 4 2 5 1 83 | Monday (8)... Thrush Sunny 
FRANK SINATRA (Capitol) bee kick off the 1954 Red Cross 
4 7 .“Young at Heart”.......... ae a ee 6 js ee 61 | ©2™paign in Brooklyn last week... - 
TONY BENNETT (Columbia) | Betty Madigan begins a two-week 
“ ” | engagement at the Hollenden Ho- 
5__4 _ _“Stranger_in Paradise”. .----_ 2 7 1 6 5 3. 4 3 57 || tel, Cleveland, March 18... Sandy 
PATTI PAGE (Mercury) | Sole switched from Derby Records 
6 6 “Changing Partners”........ 1 4 3. (C6 5 5 3 -56 |) to the Jubilee label. 
DEAN MARTIN (Capitol) —_—__— 
7 3 “That's -Amere”.............. a 3 5 3 9 Q 1 6 47 Chicago 
PATTI PAGE (Mercury) __ Ray Wencil extended at Tie Toe 
8 18 =“Créss Over the Bridge”...... 4 a = 3 2 4 10 45 | Supper Club. Milwaukee, indef- 
FOUR KNIGHTS (Capitol) initely ... Dom Glasser still in- 
9 8 “I Get Se Lenely”........... 1 ; “2.3 ; *% 7 8 44 | definite s — va nang hg one 
GEORGIE SHAW (Decca) 5 ee, Se See ee 
2 | times Claude Thornhill playing 
10 10 “Till We Two Are One” -..... s 6 4 2 9 + 8 10 5S _1 41 } midwest and Texas enoathene in 
LOU MONTE (Victor) _April .. . Lee Pieper, following 10 
11 11 “Darktown Strutters Ball”. ... 8 10 2 9 6 1 7 34 | weeks at St. Anthony Hotel, San 
NAT (KING) COLE (Capitol) Astenie, with five tomes o0 Dimes 
12 13 “Answer Me, My Love”... 5 6 5 3 31119... Dalty lacy bane tateren tn 
y May band fronted by 
PERRY COMO (Victor) Sam Donahue, on one-niters in 
13A Weamtes™ ......d cciwcscs a gG 9 3 8 9 10 25 || midwest throughout this month 
13B 8 “Vine Came the Grape”...... 7 o£ -- o-- 3 25 | \eeks at Hollywood Palladium on 
EARTHA KITT (Victor) may 3%. 
15 24 “Levin? Spree”.............. 6 8 42m . 
RONNIE GAYLORD (Mercury) | Pittsburgh 
ee lO} , 10 a 1 181) Marre Allen band gote holdover 
FOUR ACES (Decca) ee en es ee 
118, es os Beare : as 17 || inmate ulness “hese ace 
TONY BENNETT (Columbia) combo, with Leuise Shaw on the 
18 “No Teardrops Tonight”. ..... Jo aner 7 1 es 15 || vocals, replacing Jimmy 
HILLTOPPERS (Dot) a | Cole he week-end dancing at 
19A 23 “Vine Came the Grape”...... 10  : 7 161 och et bn cae es 
TERESA BREWER (Coral) _Renry Ballroom in Chicage begin- 
19B 14 “Bell Bottom Blues”............ 10 3 6 14] ning June 30... Del Menace quar- 
TERESA BREWER (Coral) tet getting Twin Coaches exten- 
21 14 “Ricochet” ................. 10 8 3 12 oom on Bagge oon of —_ Thurs- 
HILLTOPPERS (Dot) Wor - | ‘Aum Weber tate ‘the 
“fF to the 
22A 16 “Till Then”........ Seprererrer ee ee. 11 | | Migway. foliowing Nikki Dee . 
EARTHA KITT (Victor) ‘Luis Morales’ trio, at Carnival 
22B “Stole De Wedding Bell”..... 7 8 7 11 9 ry age noe? two years until 
of months ago. goes back 
244 “Mon With the Banjo”... 1 15 T) ncecsdine Sones tae 
uct in 
( ) 
a ee. ; vol ee 
; - : : Kansas City 
wre ae age ba waaene, twice 
KISMET THAT BAD EARTHA SONGS FOR CALAMITY JANE GLENN MILLER Caily at the 37th annual Auto 
. YOUNG LOVERS Show Feb. 27-March 6, her first 
S I x TOP 7 ol Broadway Cast Eortha Kitt msg Doris Day Limited Edition —. in town since a night club 
. a re natra ; ie stand at Hotel Bellerive’s El Cas- 
A L B U M S Decca Columbia Victor Capitol Columbia Victor bah nearly two years ago. Warren 
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After more than a year on the 











Showtime Splash | 








Continued from page | jaa 


these scores. Also on the '54-55 
schedule are “Sayonara” © (Irving 
Berlin) and “Plain and Fancy” 
‘Arnold B. Horwitt-Albert Hague). 
Berlin publishes his own tunes, 


while “Plain and Fancy” has not 
yet been assigned. 

With this load of legituners on 
the market, Chappell expects 








some hot diskery bidding for the, 


| original cast album rights. Colum- | 


bia Records blanketed the field) 


this season by latching on to three 
of the four musicals. Col tagged 
“Kismet,” “The Girl In _ Pink 
Tights” and “By The Beautiful 
Sea.” “John Murray Anderson's 
Almanac,” currently running on 
Broadway, was not picked up by 
any diskery. “Kismet,” which has 
settled down for a Broadway run, 
is one of Col’s top album sellers. 
“Tights,” which opens in New York 
Friday (5) and “Sea,” which is still 





in out-of-town tryout stage, have 
not yet been cut. “Pajama Game,” 
musical by Jerry Ross and Dick 
Adler due in April, hag not been 
tagged by a diskery yet. 

Diskery desire to nab original 
album rights has put the. publish- 
ers in the driver's seat. Before mak- 
ing deals, the pubs ask for, and 


| usually get, top artist coverage via 


single releases. The record com- 
panies also go all out on promotion 
and exploitation for the album and 
the singles in an effort to get the 
score over the top. 


Prep ‘Cecil’ Tune 
Hollywood, March 2. 
Bob Clampett signed Ad Hal- 
pern to write a “Cecil the Seasick 
Serpent” theme which will be 
used for both television and pic- 
tures. Tune will become he 
theme song of Clampett’s “Time 


cil” is featured. 


Melody will also be used as the | 
title theme of “Cecil,” the feature | 
film version which Clampett and 
Frank Tashlin will 
with Tashlin directing. 
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(vocal) 


A TWO SIDED SMASH 


BY THE 








JOHNSTON BROTHERS 


for Beany” teleshow on which “Ce- 


bandstand at Southern Manion. 
Feeney quintet moved out in favor 
| of Jack Cummings group ... Sarah 
| Vaughan slated for date at the 
| Mayfair Club east of town opening 
|March 12... Carl Ravazza due in 
j}at Eddy’s March 5, followiag the 
Mary Kaye trio. 


Omaha 


Rose Carison, pianist, opened at 
ithe Airport’s Hayden House here 
. . Bertie & Bob Heliman, duo- 
| pianists, remain at the Blackstone 
Hotel’s Cottonwood Room... Paul 


Jim 


co-producé Moorhead orch a fixture at Paxton 


| Hotel. 





—— 
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| Decca Fight Shifts To Courts — 


Continued from page 49 3: 














number of directors. He claims his | whether large or small, the psycho- 
ouster was made as a device to pre- logical impact of the widow of the 
vent him from examining the com-| co-founder-president joining this 
pany’s books, a privilege of all|or that side is obvious. It so hap- 
board members. Lloyd claims he | pens that Henry Cohen is her per- 
filed to examine .the books on} sonal attorney and his law firm, 
Feb. 3 and was removed from the |Cohen & Bintham, also represents 
board on Feb. 11. | Decca, which will necessitate inde- 
Decea’s board, after receiving an | pendent lewal counsel in the event 
okay from the Securities & Ex-/ of any decision. 
change Commission, rapped| One effect this stockholders pro- 
Lloyd’s move in its letter to stock-| ceeding by Lloyd has had oa Rack- 
holders as “part of a carefuliy| mil is that he has called off a pro- 
drawn plan of a disgruntled ex-di-| posed trio tos, South America next 
rector to gain control of your com-| week with Universal Pictures ex- 
pany for his own selfish interest.” | ecutive veepee Al Daff and other 
Highlighted was the statement that; sales exccs on behalf of U’s J. 
Lloyd “voted in favor of every ac-| Arthur Rank film merchandising 
tion taken by the board of directors | program. Latter will make it alone. 
. including the board’sapproval| Industryites have likened the 
of Mr. Rackmil’s present contract.” | dual presidencies of Rackmil to 


Martha Boswell’s Spot? 

The board reiterated its charge | 
that Lloyd “has been seeking to} 
have a member of his family ap-| 
pointed to one of the most impor-'! 
tant and sensitive positions in your | 
company.” Lloyd, in an affidavit | 
to the SEC, said that several years 
ago he suggested to the board that 
Decea’s artists & repertoire depart- | 
ment be investigated and named 
his wife, the former Martha Bos- 
well (one of the Boswell Sisters 
and an early Decca pactee) be the 
investigator. Lloyd denied that he 
suggested his wife be made a&r 
chief of the diskery. 

The board statement defended 
Rackmii’s record as prexy by the! 
rise in the value of Decca’s stock 
since he took over as prexy on 
March 29, 1949. At that time, Decca 
stock was selling for $7 a share 
while today. it is selling for about 
$10 a share. (In the past week, 
there has been heavy action in the | 
Decea stock and it closed yester- 
diy (Tues.) at $10. The dividend | 
payoff. during that time. has been! 
upped from 50¢ to 70c per share. 

Mrs. Jack Kapp 

Both factions meantime, have 
been romancing Mrs. Fritzi. Kapp, 
widow of Jack Kapp, first presi- 
dent of Decca. who still owms a 
Personal sizeable block of stock. 
She sold her husband's holdings 
when the estate was settled but,’ 


David Sarnoff’s board ‘chairman- 
ship of the Radio Corp. of America 


...Disk Companies’ Best Sellers:-. 


CAPTTOL - ARTIST 
1. I REAS.LY DON’T WANT TO KNOW....Les Paul-Mary Ford 
SOUTH P 
® 2 | GET SOR: LOMBIe |i tac fe i es ea Pee cb es Four Knights 
$ I COULDN’T STAY AWAY FROM YOU 
@ 3. WOUNG OF TGA ooo ck ce che ete diectepes Frank Sinatra 
3 TAKE A CHANCE ~ ‘ 
pay ee Fy RR ae a rere ae Dean Martin 
” YOU’RE THE RIGHT ONE 
©? §& ANSWER ME, MT LOVE..:....5.0000.... Nat (King) Cole 
WHY 
COLUMBIA 
SER Bie eo ek hic ee ae e eh he Te ves Jo Stafford 
D4 ADI, ADIOS AMIGO 
2. MY HEART WON’T SAY GOODBYE ........ Tony Bennett 
THERE’LL BE NO TEARDROPS TONIGHT 
S.CT Be FRG ies a ws vocencarctecsveoucenes Johnnie Ray 
DESTINY 
gE gre one vod otha 0 ace ae 8 Olea Strmueeen Doris Day 
DEADWOOD STAGE 
Bees ee ee ee UME. vii cece c ct eesecceee’ Frankie Laine 
LONG DISTANCE LOVE 
CORAL 
As ee ee ee Se sa oss ne Ss wea ngs Teresa Brewer 


OUR HEARTBREAKING WALTZ 





and occasional functioning as top- 


per of subsidiary or affiliated com- | 


panies like the National Broadcast- 


ing Co., as occurred recently, until | 


he was able to set up a definite top 


|echeton team. Say others, to carry | 
'the diskery analogy further, Gen, 
Sarnoff delegates authority in RCA | 
Victor to responsible toppers al-| 


though supervising everything. 
Still others point to the contribu- 
tory incomes that come to RCA 
from records, radio, video, equip- 
ment, licensing, merchandising, 
communications, et al., and nobody 
squawks since the volume is there. 
This analogy might carry over in 
part to Decca’s economic survival 
through its hookup with a picture 
company like Universal, and that 


Decca’s major intent in such a tie-| 


up was to diversify income po- 
tential. 





Indie Tags Nitery Thrush 

Nitery thrush Odetta Felious 
has been tapped by Fantasy Rec- 
ords for a special longplay album. 
Miss Felious, a blues and folk 


warbler, will cut duets with croon- | 


er Larry Mohr. 


Both Mohr and Miss Felious are | 


featured at the Tin Angel, San 
Francisco nitery. The LP is slated 
for cutting in early spring. 














2. PINE TREE, PINE OVER ME. . Desmond-Barton-McGuire Sis. 


AUDIOPHILES STAGE 
HI-FI FAIR IN D.C. 


Washington, March 2. 
Unveiling of town’s first High 
} Fidelity Fair Thursday (5) at the 
Harrington Hotel will be concur. 
rent with a series of lectures, tech. 
nical papers, meetings and a con- 
cert. in stereophonic sound spon. 
sored by the Washington Audio 
Society. The two three-day events, 
held in separate nearby buildings, 
will supplement each other. The 
Fair,-with cuffo exhibits and equip- 
ment demonstrations, is expected 
to appeal to the general public, 
while the Audio Society’s series 
will draw technicians in the field. 


Principal speaker at the Audio 
Society sessions will be FCC Com- 
missioner George fF. Sterling, 
Jacob Rabinow, of the National 
Bureau of Ney rahe and technical 
adviser of the Diamond Ordinance 
Fuse Laboratory, is skedded to talk 
about a.new and revolutionary de- 
velopment in the Hi-Fi field. 


In addition to the gabfest, there 





| CLING TO ME e will be a stereophonic (3-D) sound 
a HOLD ME ae ee ee 66.608 .Don Cornell reproduction of a Library of Cone 
SIZE 12 3 gress concert and a Baltimore Sym- 
{ 4 POSITIVELY NO DANCING Sees beeeeehe Gs Karen Chandler phony Concert, both of which will 
_ HIT THE TARGET, BABY be used as the basis for discussion 
S. “EME SUBIR OF -ARABY .. 2 ....0..0cc0ce00- Buddy Greco and demonstrations of new sound 
UP THE CHIMNEY,IN SMOKE techniques. 
DECC. 
} Be UREN? 6c a cae exe kee paeteaes cpa eelea a4 ale od s5 Four Aces > . 
AMOR . : a Eckstine Grosses 96 
eR Pye CS | es Pre rere ar ar reorgie Shaw = as 
|} HONEYCOMB Via Late Pitt B.0. Rush 
pe Vs Be oT | Se eerie Four Aces i 
HEART OF MY HEART __ Pittsburgh, March 2. 
tke. § 3 Ss eee Mills Bros. Last-minute demand for tickets 
I HAD TO CALL YOU UP put Billy Eckstine’s jazz concert in 
eee +. .< 3 ==hSRRRRa parsers He: Crosby-Lombardo his hometown over the top at Syria 
I GET SO LONELY Mosque last Tuesday night (23). 
2 , The package, which also included 
LONDON ° Ruth Brown, The Clovers and 
ee oa one wide Bence win ele OW eRe Johnston Bros. Johnny Hodges’ orch, put 3,500 
THE CREEP into auditorium seating nearly 
ie ee I na sk ws i ele be Rae Hew Owe wD Vera Lynn 4,000 and hit a gross of around 
C’EST LA VIE : $9,000. 
-§ THE A ant eee | David Whitfield $ | Although publicity breaks start- 
HEARTLESS ’ |ed more than a month ago, there 
4. STARLIGHT SERENADE Terre rerery Ty ee? a ee Stanley Black | was practically no window sale at 
_ FROM HERE TO ETERNITY all until about 72 hours before the 
2. GOLDEN TANGO e266 ccle'e 6 6668 006 8 Frank Chacksfield date. Then seats began to move 
DANCING PRINCESS and there was also a big rush at 
MERCURY the boxoffice night of concert. Ob- 
pe THE VINE CAME THE GRAPE Gaylords 3/ Servers seem to feel it's getting 
STOLEN MOMENTS ee oe ee ee eon tougher and tougher to peddle 


2. CUDDLE ME 
OH AM I LONELY 


..+...-ROnnie Gaylord 
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MGM 11696 
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Sings 


NEW YORK 36 N y 











MES 


MAYBE NEXT 
TIME 


78 RPM 
45 RPM 


3. CROSS OVER THE BRIDGE .. 2... dc ccedccsees. Patti Page 
MY RESTLESS LOVER 

4. SOMEBODY STOLE DE WEDDING BELL .. Georgia Gibbs 
BAUBLES, BANGLES AND BEADS 


ae UR he as or Eddie Howard 
I WONDER WHAT’S BECOME OF SALLY 

M-G-M 

Be I ee OD, vc vivccccocesccecceeccs Lew Douglas 
CAESAR’S BOOGIE 

ee oc -naaid sn Siecwesean sos Tommy Edwards 
THERE WAS A TIME 

3. POSITIVELY NO DANCING ................... Alan Dean 
HOLD ME CLOSE 

4. YOU BETTER KEEP IT ON YOUR MIND ...Hank Williams 
LOW DOWN BLUES 

TE iy Mg a A gy | i ae eee Joni James 


YOU’RE NEARER 


RCA VICTOR 

1 WANTED Le CREE EEE CECE TOS E CEP Ee Perry Como 
LOOK OUT THE WINDOW 

2. MAN WITH THE BANJO ................. 
MAN, MAN IS FOR THE WOMAN MADE 

3. DARKTOWN STRUTTERS BALL .............. Lou Monte 
I KNOW HOW YOU FEEL 

ee AU PPI Po fa wee ees as cece cseCaeys Eddie Fisher 
UNTIL YOU’VE SAID GOODBYE 

5. SOMEBODY STOLE DE WEDDING BELL ..... Eartha Kitt 
LOVIN’ SPREE 


..... Ames Bros. 


LEEEEEEEFEPEPEFFOF EES EF EDL L6466666666666666666660666666666064 SHEFF OSSSEFHSESESESSESDHOOS ~SCHOHHFS SOHO FSOFOVSH FOES OY 
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hit also, but these include some 
which only used musicians at organ 
or for dramatic bridges. A spokes- 


WOR-Local 802 
;man for the web figures that ab- 


Continued from page 49 Same | sence of musicians won’t hurt for 
with another 10% hike during the at least a couple of more weeks 
final two years. | because so many of stanzas were 


: = ; | canned in advance. 
AFM prexy James C. Petrillo re-| Show which used most musicians 
fused to negotiate with Mutual, (16 men) was “Wonderful City * 


| claiming that it was not a genuine and this got a network airing. 
| network and that each of the key yn — = see eee 
iN : eae 4unc eon wl opez,” “Lombar- 
lutual outlets would have to bar-| ao Land” and the dramatie “Search 
gain with the AFM local in that That Never Ends,” it will utilize 
city. Petrillo has kept hands off recorded melodies. “Shadow,” 
the N. Y. dispute to date. = — juve show and 

Local 80 : . vohnny Olson's stint only used or- 
: mn 802 has made wd bid for ganists, it is reported. They, too 
support from other show biz unions | will use records for the time being. 

















| these one-night jazz stands be- 


cause there’s been such a surfeit 
of them of late. 





McKinley’s Weekend Diet 
General Artists Corp, is booking 
bandleader Ray McKinley only for 
weekend terp dates as a result of 
his joining the Morey Amsterdam 
cross-the-board show over WNBT, 
N. Y., as a regular. 
McKinley had previously been 
skedded for a slot on WNBT’s Sat- 
urday night “Showcase” series. 
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council. To date, there has been 
no action and some union execs | 
doubt that the other unions will | 
make more than token gestures of 
support, in view of their own pact | 
commitments to the station. } 
|} One WOR-TV_ show, “Merry | 
| Mailman,” is affected by the con- 
flict, and so is John Gambling’s | 


in presenting its case to a fact-find- | 


ing committee of the local AFL 
S 
cor? 











local radio stanza. At least 10 web 








| Shows out of New York have been | 


America’s Fastest 
= Selling Records! 
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NVA Show's 507, ‘Expense’ 


Louis Handin, president of National Variety Artists, which is 
priming its “38th Annual Benefit Performance” for Sunday eve- 


ning, April 25, at an unidentified 
Mrs. Pegeen (Ed &) Fitzgerald: 


theatre (at this writing), wrote 


“The expenses of our Benefit Performance, including work of 
the Secretary, stamps, phone, printing of program, printing of 
letterheads; envelopes, and the general expense of giving this an- 


nual show is about 50% of our 
these returns for its organization 


income but NVA gets 50% of 
work. If it wasn’t for this Bene- 


fit and the Exotic Ball we run each year there would be no NVA.” 
Handin’s letter concludes, “I think some of the wrong infor- - 


mation given out by the press during the ‘exposing the crooked 
charities’ has hurt good organizations like NVA, Negro Actors 


Guild, The Actors Fund, etc. but we know that the ‘truth prevails’ 
and that NVA will not be injured or tainted by propaganda of 


this type... .” 


The Fitzgeralds, because of their radio-tv prominence, are fre- 
quently solicited and often participate in charity fundraising 
movements, but it is their personal policy, before so doing, to ask 
the pointblank question, “How much goes for overhead,” hence 


Handin’s reply. 


The NVA president opened his letter, “Pat Rooney is out on 
the road and not wanting to delay the reply to you [ am answer- 


ing it personally. 


I believe that at one time you were a member 


of NVA and undoubtedly know the good that it is doing...” and 
concludes, “Do hope you will rejoin us again in cooperating in 


the placement of the attached copy. . 


.’ (advertisement). 


This year’s benefit has Pat Rooney Sr. billed as “chairman,” 
and the letterhead’s top billing reads, “Dedicating the Third An- 


nual Memorial to Al Jolson.” 


The honorary committee-letterhead billed comprises Jack 


Benny, Judy Canova, Claudette 


Colbert, Bing Crosby, Jimmy 


Durante, Judy Garland, Samuel Goldwyn, Cary Grant, Frank J. 
Hale, Oscar Hammerstein 2d, Hon. Vincent Impellitteri, Hon. Her- 
bert Lehman, Art Linkletter, Bert Lytell, Jeanette McDonald, 
Molly Picon, Hon. A. Clayton Powell Jr., Johnnie Ray, Richard 


Rodgers, Hazel Scott, Jimmy Stewart. 


Officers, besides prez 


Handin, are Ben Walker and Dorothe A. Masters, first and second 
veepees, Lester Rose treasurer and Bettie North secretary. 
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AGVA Support Growing for Moritt 
107% Fee Bill; Equity as Key Figure 





The controversial Moritt bill in#—— 


the N.Y. State Legislature which 
would amend the general business 
law to permit talent agencies to 
charge up to 10% commissions on 
salaries over $200 weekly, is gain- 
ing support from some of the As- 
sociated Actor & Artistes of Ameri- 
ca affiliates. 

Support for the measure is gain- 
ing particularly in the American 
Guild of Variety Artists. Senti- 
ment is that all contracts approved 
by the union calls not only for 
10%, but in some eases an addi- 
tional 5% is permitted when an 
exclusive booker is involved. 

There’s feeling also that it has 
become sheer hypocrisy to attempt 
to kill this measure when the 
union in its contracts with agency 
and producers’ associations per- 
mits 10°% commissions. This sec- 
tion of the N. Y. state general 
business law has been violated for 
so long that it’s become an ac- 
cepted practice to disregard that 
portion of the law. 

However, despite the prevailing 
belief that the law should be 
passed, there’s likelihood that the 
same march on Albany as in for- 
mer years will be held, should 
Actors Equity Assn. ask that it 
be done. Equity is the only union 
that holds to the 5% commission, 
but only for the lower earning 
brackets. When certain conditions 
are met, Equity permits 712 and 
10% commissions. 

The other unions in the 4As all 
have provisos permitting the 10% 
tab. In fact, most of the affiliates 
have contracts with agency organ- 
izations which stipulates the starid- 
ard 10%. Yet all have dutifully 
gone up to Albany in the past 
when similar measures were un- 
der discussion. There have been 
several occasions when the Con- 
don bill and later the Condon- 
Osterteg bill, both seeking to legal- 
ize the 10% commission, but was 
defeated because of the pressure 
of the unions. 

There’s little doubt, at this point, 
that the march on Albany will take 
place under the _ insistence ‘of 
Equity, but it may be more diffi- 
cult to organize. 

Sen. Fred Moritt, who introed 
the measure, hails from Brooklyn. 
He’s a songwriter and has been 
around show biz for many years. 


e bJ . 
Ciro’s Biz Up 
Hollywood, March 2. 

H. D. Hover, owner of Ciro’s, an- 
nounced that in 1953 his nitery 
grossed more than $1,000,000 for 
the third consecutive year. 

He also announced that his ban- 
quet rooms were booked daily for 
93% of the year, with retail sales 
Up 28.5% and afternoon luncheons 
up 42%. 








Claire Loses Carousel 
Account In Pittsburgh 
Due To Litman’s Tiein 


Pittsburgh, March 2. 


To practically nobody’s surprise, 
the George Claire booking office 
here lost the lush Carousel ac- 
count last week when Jackie Hel- 
ler’s club downtown announced it 
would seek other representation. 
This was expected after it came 
out that Lenny Litman, owner of 
the rival Copa across the street 
from the Carousel, was joining the 
new Claire setup in a supervisory 
capacity. 

Claire, a veteran 10 percenter 
here who had previously been a 
hoofer in vaude and cafes, set up 
George Claire Associates here to 
carry on his local business when 
he goes to Miami to open a book- 
ing office with The Vagabonds. 
He'll rep them personally and also 
book their Florida club. Asso- 
ciates locally are to be his sister, 
Lu Claire, a nitery dancer; Al Mar- 
sico, on the music end; Morry Fre- 
mont, and Litman. Latter will con- 
tinue to operate the Copa, and Hel- 
ler realized difficulties were bound 
to come up if the Claire crowd con- 
tinued to book him. Parting was 
amicable. 


Before’ Claire 
musicians union. 
the unfair list as a result of dif- 
ferences over commissions several 
years ago with Tish Goode, a sing- 
er now working in Canada. She 
claimed more than $2,000 and in 
this was upheld by the AFM. 
Claire agreed to settle up. He left 
here over the weekend with his 
family to make their future home 
in Florida, but will continue to 
keep an eye on his big local ac- 
counts, Horizon Room and Vogue 
Terrace, from down there. Claire 
Associates are moving May 1 from 
crammed quarters on Liberty Ave. 
to lush office in the new Gateway 
development. 


Hughes Planning Return 
To U.S. for Nitery Dates 


Glasgow, Feb. 23. 

David Hughes, young British 
singer, planed in from U. S. after 
a business trip to Hollywood and 
N. Y. He plans to return this sum- 
mer for nitery work in Las Vegas, 
Reno, and at Mocambo in Holly- 
wood. While in America, he waxed 
two duets with Jo Stafford, and ap- 
peared on tele programs in N. Y. 
and Hollywood. 

Hughes also had tests at War- 
ners and Fox. 





departed, he | 
cleared up an old score with the | 
He’d been on| 


Hope 1336, Nashville 


* Nashville, March 2. 
The Bob Hope Show, scored a 
rousing $13,500 in a one-nighter 
sponsored by the Nashville Ki- 
wanis Club. In the package was 
Red Foley, of Nashville’s “Grand 
Oid Opry,” who contributed con- 
siderably to the gate. 
Show, held in the Vanderbilt U. 
gym, was scaled at a $4.80 top. 
Crowd was estimated at $5,000. 


Bertera Sets New 
Pitt Nitery Deal 


Pittsburgh, March 2. 

Although John Bertera’s deal 
for the purchase of the Parkway 
Hotel on Route 22 has collapsed, 
the former owner of the Vogue 
Terrace and super-market oper- 
ator is going to have a supper club 
in that section just the same. Own- 
ers of Parkway upped their de- 
mands at the last minute after sale 
had been practically consummat- 
ed; Bertera intended to add on to 
the highway inn’s dining room to 





1 give him a cafe capacity of close 


to 1,000. 


As a result, Bertera has bought 
a piece of land on Route 22 not 
far from the Parkway and will 
build his own place, a 30-room ho- 
tel, dining room and a nitery with 
a capacity of around 600. Con- 
struction will begin immediately 
and contractors have promised him 
occupancy probably around June 
15 and no later than July 1. Prop- 
erty’s frontage is directly on the 
well-traveled highway. 

Bertera, without any previous 
nitery experience, a couple of 
years ago picked up the 1,100-seat 
Vogue Terrace for practically a 
song when Andy Chakeras, its own- 
er at the time, had to give up his 
lease when he became the oper- 
ator of the cafe, bars and restau- 
rants at the new Greater Pitis- 





burgh Airport. Last fall Bertera | 
disposed of the site to Jerry Dono- | 


| ven. for a long time Chakeris’ 
| bookkeeper, at a profit of close to 
| $100,000. 


LYNN CARTER-LA VIE K.0. 
MAY RESULT IN LAWSUIT 


Just what happened to Lynn 
Carter & the Four Cartiers who 
| were slated to unveil formally at 








| La Vie En Rose, ®& Y., last week, | 


| is a matter for conjecture. 
There are several versions why 
| they didn’t make the opening show 
| at the Monte Proser spot and their 
| N. Y. agent, Larry Gengo, is asking 
the American Guild of Variety Art- 
ists to look into the matter. 
Gengo declares that the Carter 
turn has some Kay Thompson & 
Williams Bros. touches to it and 
Miss Thompson took exception. 


letters to the La Vie management, 
who were fearful of legal reprisals 
and therefore begged out of the 
commitment. 

Nat Harris, La Vie’s manager, 
declared however that Carter had 
a very bad throat and therefore 





that the act did a show the preced- 
ing night (Wed.) as a breakin, and 
the reaction was mixed. 


Dixieland Battle Looms 
In Columbus Niteries 


Columbus, March 2. 

Lou Posey’s new policy of main- 
taining a houseband of Dixie- 
landers in his downtown Frolics 
has spurred Mike Flesch to return 
to that groove at his suburban 
Grandview Inn. 

Posey opened Feb. 15 with an ag- 
gregation he rounded up himself: 
Joe Sullivan, Johnny Windhurst, 
Darnell Howard, Jimmy Archey, 
Don Marino and Dick Steffe. Posey 
reports good crowds and is opti- 
mistic his policy will pay off. 

Grandview Inn, boasting of its 
long record of presenting top jazz 
combos and soloists in «uarter- 
page newspaper ads, on Monday 
(22) presented PeeWee ©rwin and 
his Dixieland outfit direct from 
four years at Nick’s in Greenwich 
Village, N.Y. They are in, says 
Flesch, for “an indefinite stay,” 
which sounds like he may be toying 
with the Dixieland houseband idea, 
too. 








Miss Thompson's attorney is re- | 
ported to have sent some strong | 


had to cancel out. The fact remains | 


A referee in the N.Y. State Un- 
employment Insurance Commission 
last week ruled performers to be 
employees and not independent 
contractors. In a ruling asked by 
the Latin Quarter Operating Corp., 
N.Y. (Lou Walters’ Latin Quarter), 
this cafe opened itself to a liability 
said to be around $35,000 in unem- 
ployment insurance levies. At the 
same time, niteries and hotels 
throughout the state may have to 
come in under this ruling, and thus 
will have to pay unemployment in- 
surance taxes. 

There is still no definitve over- 
all Federal ruling on this subject, 
therefore the state ruling will not 
affect payment of social security 
taxes. Under any decision, nitery’s 





AGVA Polices Southwest 
To Peel Peelers of Cards 
For Indecent Stag Shows 


Oklahoma City, March 2. 
Indecent stag-party dancers can 
no longer wear the union label, an 


rep said here last week. 
Stripteasers must be covered, 
/clean and careful if they want to 
| Stay in the Guild, said Vincent Lee 
of Dallas, an AGVA troubleshooter. 
| Lee has been on a cleanup swing 





around cities of the southwest to 
| enforce the union's new policy of 
| stripping strippers of their union 
|eards if they've gone too far at 
stag-parties. 

| “Some of the boys who throw 
| stags are moaning,” Lee said, “but 


| we say let the sex-hungry rubes go 


/'some place else if they want ob- 
;scenity. Let them get the girls 
of the street to do their dancing.” 


Lee said the situation has been 
| getting worse for some time, be- 
cause “the stag-party sponsors have 
kept putting more and more pres- 
i sure on the girls to take more off 
‘until some of them don't use dis- 
| cretion.” 


He said the worst cities in the 
southwest have been Houston, Dal- 


i las and Oklahoma City. 


“Our people had better 
|clean,” he warned. “When we 
i throw them out, they stay out.” 


He said the union allows a 


| dancer to “go through the motions | 


of touching her body but her hands 

must not come in contact with it— 
; and she must not take all her cos- 
| tume off.” 

AGVA is concerned because its 
members include many of the top 
imnames in show business, Lee said. 
i“People go to a dirty show and 
| they come away saying all perform- 
jers are a bunch of bums,” he ex- 
plained. ‘“‘That’s not true of our 
members.” 





Ed Knoblaugh New Press 
Chief For Ringling Bros. 


Press department of the Ringling 
Bros. and Barnum & Bailey Circus 
has undergone a revamping. Ed- 
ward Knoblaugh, a newspaperman 
for 30 years, has been placed in 





lic relations. Roland Butler, who 
tive for a number of years, is now 
director of newspaper and maga- 
zine advertising. He had been wita 
the circus off and on for 27 years. 

Others on the staff will include 
Edward Jolinson, advance contract- 
ing agent; Frank Braden, Allen 
Lester and William Fields will be 
the feature writers. Latter is a 
legit press agent in New York, 
particularly for the Playwrights 
Co. 


Radio and legit end will be han- 


Kelley, who has been with the 
circus at various times during the 
past 20 years. He'll be assisted by 
Charles B. Schuler. 


Knoblaugh, a newspaperman for 
more than 30 years, was at various 
times head of the Associated Press 
bureaus in Havana and Madrid. 
He also served on foreign assign- 
ments with the International News 
Service. He started as a staff artist 
and worked for several New Eng- 
land papers in that capacity. He 
was also an amusement editor of 
the Boston Herald-Traveler. 





American Guild of Variety Artists. 


stay 


general charge as director of pub-| 


had been general press representa- 


dled by the vet staffer F. Beverly | 


N.Y. State Rules Acts Are Employees; 
Decision to Cost LQ Over $35,000 


not bé affected either, since the 
|'Bureau of Internal Revenue has 
previously ruled that for withhold- 
ing tax purposes, performers may 
| be classed as independent contrac- 
| tors. 


In an opinion by Referee Aaron 
|N. Feder, it was stated that “if the 
| employer reserves the right to 
| supervise and control, then an em- 
| ployer-employee relationship is 
|created regardless of whether er 
|not such right is exercised . . . 
| While no evidence of actual super- 
| vision, direction or control was of- 
| fered at the hearing, nevertheless 
|if a contract created an employer- 
employee relationship between the 
|entertainers and the employer, it 
‘follows that the employer would 


[not be for withholding taxes will 


~ | have the right to supervise these 


jentertainers and would be liable 
to contributions on the renumera- 
| tions paid to them.” 


| The ruling also touched on the 
‘contract form used by Music Corp. 
of America, which differs some- 
what from the standard form ap- 
proved by the American Guild of 
Variety Artis. “There ‘in the 
MCA form) AGVA rules and 
regulations were incorporated by 
| reference, establishing an eme- 
| ployer-employee relationship, but 
thereafter there was a _ specifie 
clause in the contract which re- 
served the right of supervision and 
control to the entertainer. These 
clauses were repugnant to each 
other ... Accordingly, I find that 
under either the standard AGVA 
contract or the MCA contract, en- 
tertainers are employees.’ 


This ruling, as far as N.Y. State 
is concerned, is claimed te clear 
/up any further argument on the 
matter of control, on which hinges 
the question of whether a per- 
former is an employee or inde- 
pendent contractor. The fact that 
an employer doesn't exercise any 
control over an act does not enter 
into the situation, according to the 
ruling. Major factor, according te 
the opinion, is whether the em- 
ployer has the right of control, not 
whether he exercises it. 


Opinion will be appealed by the 


Latin Quarter and the Theatre 
Restaurant Owners of America. 





ALC. 100th Birthday Feed 
Snowballs Into a Party 


Atlantie City, March 2. 


Launched as a modest, affair 
for loyal home folk in numbers 
not expected to exceed 2,000, an 
Atlantic City Centennial] Birth- 
da} Dinner party tonight (Tues.) 
commemorating the 100th anniver- 
sary of the founding of the resort, 
has snowballed into an endeavor 
where 6,000 will be served din- 
,ners, while ancther 5,000 will as- 
‘semble in the balcony of Conven- 
'tien hall to view it and enjoy the 
|program of top entertainment im- 
| ported for the occasion. 
| John Reed King, radio-tv an- 
/nouncer who's an Atlantic City 
native, will serve as toastmaster 
and introduce those on the first 
part of the program, including 
Gov. Robert B. Meyner, who will 
be the principal speaker. 


George DeWitt, another resort 
native and nightclub entertainer, 
has been named to emcee the sec- 
ond part of the program, when 
such name stars as Vic Damone, 
Sammy Davis Jr., Harry Tierney; 
Joe E. Howard, now a resort resi- 
dent; Harry Link, Belle Baker, 
Guy Lombardo; Norman Broken- 
shire, once a local. radio an- 
nouncer; Paul Whiteman, Art 
Weems, Blossom Seeley § and 
Benny Fields, Martin Agronsky, 
another native, as is Robert Tap- 
linger; Bog Kuhn and Mae Clark, 
former picture star, will appear. 

Some $35,000 is expected to be 
‘shelled out by resort folk for this 
party, $30,000 for the 6,000 din- 
‘ner seats and $5,000 for the bal- 
|cony seats. 





‘NEW SAN ANTONE MUNY MGR. 
San Antonio, March 2. 


Sol Wolf has been named mana- 
ger of the Municipal Auditorium 
here. The post has been vacant 
|since the resignation of R. D. 
| Skiles Dec. 1. 
| Charlotte Staudt was temporar- 
‘ily in charge in the interim. 
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Hillis Still Hot at Domestic B.0.; 
Market Growing in Canada, Britain 


Hillbilly units continue to pay | show headed by Webb Pierce and | 


off at the country's boxoffices and 
apparently there’s a market for the 


bucolic balladeers in foreign mar-, 
been | 

acted for a tour of the English | in| 
srovinets later this year, and Roy | Denver the show hed to play two} 


kets. Tennessee Ernie hes 


Rogers is hitting terrific gresses in 
England. Rogers, however, is w.k. 


in that country because of films | 


and recordings. 

However, the hot British b.o. 
of the silo singers is infinitesimal 
in comparison to the gates being 
hit in domestic boxoffices. The 
fountainhead of the © backwoods 
warblers is of course, WSM, Nash- 
ville, which not only is hitting ex- 
cellent results in radio circles, but 
has enlaraed its sphere te traveling 
shows. These stetsoned singers 


constitute a prosperous form of 


show business that’s still getting 
hefty results. Currently, WSM has 
70 troupes involving about 175 per- 
formers on tour. These outfits play 
one-niters in auditoriums and ‘he- 
atres. and come up with ‘some 
healthy grosses. 

Considerably above average, the 
10-day tour by a “Grand Ole Opry” 


| considerable. 
_names earn more than most pop 
| singers. Pierce, who is 10t ~egard- 


| crooner category, is reported to 
' gross around $300,000 annually. 


ithe hillbilly interest is more uni- 
| versal than is gencrally realized. 
The top boxoffice is not in rural 
‘sections, but in the metropolitan | + 
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Hank Snow grossed $120,000 in, 
late January and early February | 
in the west and southeast. Layout 
started at Oakland Jan. 24 and 
wound up at Denver Feb. 4. In| 
conceris in one night in two dif- | 
ferent halls. | 
Top Earners a 

Earning potential of the indi-| 
viduals on these WSM shows is| 
Some of the top) 


ed as the top earner in the country | 


James R. Denny, in charge of 
the WSM Artists Service, says that 





areecs. Hillbilly music and shows, 


| became big business shortly after | 


the start of the war, and the gross! 
potential, according to Denny, 
hasn't diminished. Denny recenily | 
moved toward expansion of the 
| theatrical activity of WSM troupes 
‘by having vet agent Charles V.! 
Yates book several of his troupes 


“4 in various spots. One of the “Opry” | 


| layouts scored heavy grosses at the 
Seville, Montreal, and Casino, To- 
ronto. 

The general air of prosperity 
surrounding the cornfed swing- 
sters has virtually caused the elimi- 
nation of the term “poor country! 
cousins.” In that belt the Caddy has 

_ replaced the buckboard as the prin- 
cipal means of transportation. 
' 


KAYE FANCY $47,900 
FOR NINE PHILLY SHOW 


Philadelphia, March 2. 

Sparked by sock notices and 
strong word-of-mouth, Danny Kaye! 
opened fast at the Shubert, where 
he installed his “International Re- 
vue” for a four-week stay. Extra 
matinee Washington's’ Birthday 
also upped the comedian’s take in. 











Estimate for Last Week 





COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BSIZ GAG FILE 
(The Service of the STARS) 
First ef 15 files $7.00—All 35 Issues $22 
Singly: $1.85 Each IN SEQUENCE ONLY 
inning with Ne. 1—Ne Skipping! 
@ 3 Bks. PARODIES. per Book %1¢ © 
@ MINSTREL BUDGET .. .. SS @ 
e 4 SLACKOUT BKS., ea. bk. $25 @ 
@ BLUE BOOK (‘Gags for Stags) $5¢ «6 
HOW TS MASTER THE CEREMONIES 


$3. 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 


Ne C.0.D.’s 
BILLY GLASON 
200 W. 54th St.. New York 19—Dept. V 
Circie 7-1138 


Danny Kaye’s International Re- 
vue, Shubert (Ist wk’ ‘(M-1-870; 
$6.50: ‘Danny Kaye). 
kickoff week not SRO, but near 
enough to earn plenty for all con- 
cerned. Fancy $47,900 for nine per- 
formances. 





- Chi Blue Note Resuming 
| With Top Jazz Policy 


Chicago, March 2. 
Bigleague jazz will return to Chi 





the same auspices 















KIRBY STONE © 
FOUR 


Held Over Again! 
LAST FRONTIER 
LAS VEGAS 


Mgt: WILLIAM MORRIS 
Agency 











fostered it here for the past six 


from its previous address. 
site was once a night-club called) 
_ the Frolics, later became a Chinese 
|restaurant, and currently is oc- 
| cupied by an Elks lodge. 


'feind had aspired to become an 
impresario of traveling jazz con- 
‘certs, but apparently has aban- 
doned that plan. His room was the 
only one in the city to showcase 
‘the top names in the jazz field. 





| initial stanza. } 


Comedian’s , 


after a three-month absence iat . ; 
which had | ny Johnston will break its Statler 


Windy City Influx 
Chicago, March 2, 

A small migration of acts is 
on, coming to Chi from both 
coasts. Exodus was touched 
off by an article in VARIETY 
of Feb. 10 which described the 
Windy City as a red-hot mecca 
for club dates, spotlighting 
lush opportunities here for 
performers. Eastern and west- 
ern acts, many of them old- 
time vaudeville vets. seeking 
steady work, are ringing up 
Chi bookers named in the 
story for handling. 

One agent, Danny Graham, 
reports he suddenly began 
Nearing from talent he hasn’t 
seen in 30 years. Graham said 
he cautioned them that Chi 
was no Hollywood and that 
the club date field, while at 
a peak here, is siill pretty 
tight with the talent on hand. 
He advised the acts to proceed 
in this direction only if they 
had a sufficient backlog of 
money to carry them over u 
disappointment period. 








Auto Stageshow 
Big Det. Draw 


Detroit, March 2. 


Four Tunes signed to Joe Glaser’s 


New York 


Louis Armstrong opens at the 
Basin St., N.Y., Mareh 12... 


Associated Booking Corp. -s 

Ronald Rogers booked for a series 
of British concerts with Maxine 
Sullivan and the Frank Chacksfield 
Orch . . . Tito Valdez, half of the 
former dance team of Valdez & 
Corinne (later & Louise), staged 
the dances for the ice show at the 


Hotel New Yorker .. . Mickey 
Rooney booked for the Nautilus, 
Miami Beach, March 17 and the 
Flamingo, Las Vegas, in May... 
Joel Gray was an added starter at 
the Latin Quarter, N.Y., Sunday 
(28). 

Irwin Corey replaces Zero 
Mostel at La Vie en Rose tonight 
(Wed.) ... Agent Eddie Elkort 
doing a term on jury duty in the 
N.Y. Supreme Court .. . Don Del- 
laire and Tommy Wonder & Mar- 
garet Banks are starters at the 
Vogue Room of the Hollenden 
Hotel, Cleveland, tomorrow (Thurs.) 
... Novelites into the Latin Quar- 
ter. N.Y., April 25 . .. George De 
Witt at the Radio City Music Hall, 
N.Y., starting next Thursday. (11). 
... Artfe Dann goes into El 
Rancho, Las Vegas, March 10. 

Sophie Tucker is topper on the 
April 28 bill at the Chez Paree, 





Stageshow in the 10,000-seat | 
State Fairgrounds Coliseum, held | 


-in conjunction with the 41st De-| Latin Quarter, 


troit Auto Show, drew about 150,- | 
000 persons in nine days, two per- | 
formances a day. 

Show was headlined by Joni | 


| Lauriiz Melchior into the Fairmont. 
James and featured Don seen Hotel, San Francisco, April 6... 


Louis Jordan, Harmonicats, 
Bros., Beachcombers 
Tracey. emcee. with a 17-piece 
orch led by Herschel Leib. 
Admish of $1.25 for adults and 
60c. for children was charg>« for 
the auto show. This also covered 
the stage presentation, although no 


special tickets were given for it.! 


Many concentrated on cars and ig- 
nored the show, while others 
stayed for both matinee and even- 
ing stage perfgormances. 


Stageshow was produced by Don! 


Ridler on behalf of the Detroit 
Automobile Dealers Assn. Ridler 
had a budget of $50,000. 

Between each act. three models 
of 1954 cars were driven up ramps 
onstage and turntabled slowly 
while an announcer offstage de- 
scribed their features. There was 
thunderous applause for each en- 
try, as was to be expected in this 
,‘auto-wacky town, jut despite the 
} competish, entertainers managed 
|to get their share of applause. 
| Show began Feb. 20 and ended 
Sunday (28). 





, Hildegarde, Johnston To 
| Top Pitt Benefit-Show 


Pittsburgh, March 2. 
New act of Hildegarde and John- 


Hotel chain engagements with a 
one-night stand here at Syria 


of the annual Hillel 
Academy benefit show. Their last 


the Horizon Room at Greater 
Pittsburgh Airport while John- 
ston was downtown at the Copa, 
Also lined up for the Hillel 


| Closing the old Blue Note for ¢¥e@t. being put together by Lou 
reasons other than business, Holz- | 


Vioncur, are Hamilton Trio, comics 
| Paul Gray and Larry Alpert and 
Day, Dawn & Dusk. There had 
| been negotiations, too, with Jan 
Murray but he has tv commit- 
{ments and couldn’t get out of 
| them. 


| Kelly pacted for the 


and Roy| 


Chicago. She follows with an El 
Rancho, Las Vegas, stand in June 
. . . Eartha Kitt is down for the 
Boston, May 14. 
Spot has Joyce Bryant set for 
March 15... Joey Adams & Al 
Balinese 


Room, Galveston, in May . 


Banny Thomas into the Sands He- 
tel., Las Vegas, in May. 


¥ Chicago 
| Kay Thompson headlining four- 
week show at Palmer House which 
opens March 11, with Marshall & 
Farrell and Bobby Brandt on sup- 
porting bill...Guy Cherney held 
, over for two more weeks at Black 
Orchid, with Josephine Premice 
following on March 16 for four 
frames...Frankie Laine set for 
| April 16 date at Chicago Theatre 
|...Mindy Carson playing Chase 
‘Hotel in St. Louis March 5-14... 
Johnny Ray pegged for week at 
| Baker Hotel, Dallas, beginning 
| March 19...Georgie Shaw playing 
_ Six days at Casa Loma. St. Louis, 
starting March 30...Dick Noel to 


{ 
' 


Vaude, Cafe Dates 


St. Louis Sport Show March 6 for 
a week...Leo Lyon slated for 
fortnight at Yeaman’s Supper Club, 
Detroit, beginning March 29. 


Omaha 


Comic Jim McGowan continues 
his record stint at Westward-Ho 
Jr., here...Phil Calabro (ex-Eddie 
Howard) and his Variety Four 
opened at Angelo’s...Dave Alex- 
ander combo bowed at the Happy 
Hour ..Panto-Mimics held over at 
New Grand Bar. 


Shriners Keep It In The 
Family With (#.) Shriner 


Herb Shriner will do a show 
for the Shriners at the Syria Mos- 
que Temple, Pittsburgh, for three 
days starting March 15. On the 


layout will be the Billy Williams 
Quartet, Fran Warren, Willie 
Six Antonetts 








West & McGinty, 
and others. 


Bookings was made through the 
Arena Managers Assn. 


HARBERS 


Management 


HESS MAYER 
20 MADISON AVE. 
New York PL 5-4564 








‘EARTHA’S ‘NEW FACE’ 


' 
} 





A. GUY VISK 


Writing Enterprises 





Eartha Kitt, who made an un- 


| successful debut at La Vie en’ 
Rose, N. Y., some years ago, has | 


| been signed for that spot, to start 
| May 2J. Since her debut, Miss Kitt 
| has reached name proportions with 
| her diskings and appearances in 


years. Frank Holzfeind is reopen- Mosque Sunday, March 14, asj the stage and film versions of 
. ing the Blue Note this spring in a, headliner 


may Laep lecuiied, & Recs Naw | times in town, Hildegarde played 


| “New Faces.” Following her origi- 


| nal La Vie date, Miss Kitt went 
| to the Village Vanguard, thence to 
|the Blue Angel, both N. Y, 

La Vie is also negotiating with 
| Tony Martin. Martin has worked 
at the now-closed Riviera, Ft. Lee, 
| N. J., and several times previously 
| worked the Copacabana, N. Y. 
| However, a schism developed be- 
| tween the singer and the Copa, 
|and he paid the nitery $20,000 
| face value for a contract with the 
spot which he didn’t want to keep. 


AS LA VIE RETURNEE 











presents 
“BEST COMEDY BITS" 
Bk. of 5 Professional Acts: $5 


Monolagues, Sketches and Pantemimiery 
94 Hill Street Troy, N. Y. 


(The Mirthplace of Show Biz) 








Latest Comedy Material 


for MC's, Magicians, Enter- 
tainers, ete, Send for eur 
latest price list ef great 
ORIGINAL gagfiles, mone- 
teas. dialogs, parodies, 
skits, ete. Written by show 
biz top gagmen. Or send 
$10 for $50 worth of abeve. 
Money back If not satisfied. 


LAUGHS UNLIMITED 
106 W. 45 St., N.Y... N.Y. JU 2-0373 
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Do You Have a BUFFALO, N. Y. 
Booking Soon? 


Write the ROANOKE APT. HOTEL 
206 $. Elmwood 
We will reserve an apt, with eomplete eook- 
Ing facilities. Close te the Night Spots. Rates 
are no higher than regular hotel reems, 
Under New Management 












































Personae! Management: 





RONALD ROGERS 


MARCH 7: making his 
DEBUT IN ENGLAND 


with his 


“Artistry in Song” 


“Thanks a Million” to ROSE ADAIR 


7Ww $ , York Ci 
ROSE ADAIR ''siirss29"""" "cr'ss900” 


“The recent performance 


Radio City Music Hall was magnificent. The audiences 
never failed to fire a tremendous round of applause, 
especially after his rendition of ‘Love Parade’.” 


— RUSSELL MARKERT, Producer, Radio City Music Hall 


“, .. How pleased we were with the fine perform- 


ance of Ronald Rogers in 


His selection of program has distinction, interest and 
variety; and | may say quite frankly the fine quality 
of his voice and appearance contributed much to the 


success of our evenings, 


received by guests and visitors at the British 


Colonial Hotel.’ 


— REGINALD G. NEFZGER, General Manager, 
BRITISH COLONIAL HOTEL, Nassau, Bahamas 


of Ronald Rogers at the 


our Continental Room .. - 


and were enthusiastically 
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THOSE ‘DINNERS’ 


George Jessel’s Friars dinner was virtually a sellout last week 
and deservedly, but it spotlights that these “dinners” have about 
run their course. This has been true for some months and even 
years previous-but it had become a soft touch for organizational 
pankrolling, just as some of these Sunday night “benefits” in 
some Broadway legit house, or at Madison Square Garden, have 
become a routine matter. There has been question just who 
“penefits” some times from these mass-production and (admit- 
tedly) high-pressure brawls, but that’s another type of discussion. 


The Friars-Jessel dinner was almost a half-year preparation 
chore, gratis, for Jesse Block (& Sully), who was executive chair- 
man of the arrangements committee as previously for banquets 
honoring Jack Benny and Bob Hope. Block now states “this is 
the last one for me.” And with justification. 


Portland Cafe Reopens 


Portland, Ore., March 2. 
The Oregon Clover Club re- 
opened here last week after being 
|shuttered for nearly two months. 
| Harvey (Swede) Ferguson, former 
|Owner of the club, had filed in 
bankruptcy, closing the spot Jan. 1. 


Jack Carpenter has been ap- 
pointed new manager of the nitery 
| and will also be house booker. The 
;new owners will maintain their 
| original policy of floor shows. Ella 
| Mae Morse, Burns Twins & Evelyn 
|¢nd Beverly Miller are in for the 
first two weeks. Russ Hackett and 
his orchestra take care of backing 





N. Y. Copa Dickers Schnoz| CIRCUS GARDEN OPENER 


For Booking In May 


Copacabana, N. Y., is dickering 
for Jimmy Durante to open at the 
spot sometime in May. No deal 
has yet been set between boni- 
face Jules Podell and the William 
Morris Agency, which handles the 
comic. 

Succeeding the current ruh of 
Heien Traubel will be the Ames 
Bros., who start March 18 and 
will be followed by a bill capped 
by the Will Mastin Trio featuring 
Sammy Davis, Jr., April 5 for four 
weeks. 





TO BENEFIT PALSY AGAIN 


Opening-night receipts of the 
Ringling Bros., Barnum & Bailey 
circus at Madison Square Garden, 
N. Y., is again being given to the 
United Cerebral Palsy organiza- 
tion. Preem, one of the top social 
events of the season, is being co- 
chairmanned by Mrs. Leopold Sto- 


kowski, Mrs. Samuel P. Peabody 
and Mrs. Cornelius Vanderbilt. 


Among those slated to appear, 


‘other than the regular retinue of 


jthe shows and setting the tempo 


for dancing. Podell is 


First of all, the soft buck era is over. Money isn’t free and “we 
Frank Sinatra. 


don’t see NBC taking 10 tables at $500 each” and “CBS taking 
10, and so on.” The ad selling for the “souvenir journal” is also 
tougher. 


But toughest is the jambon that goes with it—and to remove 
the French braille jambon means ham. There is necessary ham 
in show business, for obvious reasons of showmanship, but it is 
as nothing compared to the hamming that attends the celery 
circuit. Give a guy a damask and he goes berserk on his spot, | 
billing, position, protocol of “between whom” to sit on the dais | 
and so on down the line. This places a burden on the arrange- | 
ments committeemen who must romance each celebrity. As for | 
the sequencing of introductions, speeches and the like, that re- | 
minds of the ‘Monday morning rehearsals in the old vaudeville | 
days as to who gets there first with the music. 


“Philanthropy” (including the big foundations) amounts to a 
65-Billion (right) industry in the USA. In sweet charity’s name | 
many a professional funds-raiser has exploited not only actors | 
and wits but their loyal following. The Saturday night or Sunday ~ 
night “testimonial” is but a small fraction of the total charity 
problem which covers both very worthy and very shady enter- 
prises. Certainly it’s always time, and time again, to examine 
where charity “dinners” should begin and where they should end. 


Abel. 


No Brushoff To 
Roadshows by RRs. 
As In Former Yrs. 


Reversal of the trend to brush | 
off show business may be seen in 
the current policies of several mid- 
and southwestern railroads. Four | 
carriers have practically lifted che 
ban on moving extra equipment in | 
streamliners. 


When roadshows were common, 
theatrical movements were eagerly | 
sought by all save few lines. Many 
under-the-table concessions were 
common. With the coming of light- 
weight streamliners and diesel 
| power the picture changed. To tan- 
|dem a sleek streamliner with 
| Standard extra equipment was re- 
| garded as the publisher of the N. Y. 
| Times might if prodded to print 
comic strips. 


As a result operators of road. 
attractions were often required to 
employ expensive special service 
or equally costly bus-truck. The 
alternative was lost performances 
without unions’ cooperation. 

The Frisco System, Wabash and 
Milwaukee roads now have, with 
minor reservations, removed the 
taboo on such plush runs as ‘he 
Meteor, Blue Bird, City of Kansas | 
City, City of St. Louis and the 
Hiawathas. Des Moines Rocket, 


also dickering for|circus performers, are Audrey 





| Hepburn and Deborah Kerr. 
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“Master of Mischief’ 


BOB 
BAXTER 


Available for 
THE LATIN QUARTER 
New York 
Contact—DICK HENRY 
1733 Broadway, New York 








1x conttrn § SMASH WEEKS 
CLOVER CLUB, Miami, Fla. 


Thanks Jack Goldman and Sid Harris 
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BLACK 





A new note in 
Glamor Comedy 
Staged by 
Mervyn Nelson 
—mgt.— 

Cass Franklin 
Lou Walters Ent. 
1576 Broadway 

New York # 
































"Excitement and Bounce" 
VARIETY. 


Steve Gibson’s 
RED CAPS 


GRAY 





with Texas Rocket and Zephyr-Rocket 

will handle baggage cars on the 

DAMITA JO Rock Island. Southern Pacific has 
Currently: made a small concession in han- | 


dling cars on freights where avail- 


CIRO'S, Miami Beach able. 


Direction: MCA 
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HAIR GOODS 


"ma.counstsin ae 
FALLS- WIGS-CHIGNONS 
TOUPEES- BRAIDS 


“Everything in Real Humen Heir” 


CHICAGO HAIR GOODS COMPANY 
428 So. Wabash Ave. Chicago 5, Ill. 


WHEN IN BOSTON 


t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 





It Was Al G. Field 


Dallas. 
Editor, VARIETY: 
Referring to Joe Liaurie Jr.'s 
piece on Neil O’Brien, there was 
no such animal as Al G. Fields. 


contraction of Hatfield. Yes, of 


cial train reference is as funny as 


was a very astute business man 


private cars in which his Negro 
singers slept, ate and disperted 
themselves. Instead of being the 
first to use such equipment he 
would have been nearer the last. 
| : Ezra Kendall. 





The moniker was Al G. Field, a | 


Hatfield-McCoy fame. Brother Joe, | 
No. 2 agent of the minstrels for | 
many years, used his full patrony- | 
mic Hatfield. To anyone familiar | 
with show transportation, the spe- | 
a politician's promise. Mr. Field | 


even if he was the world’s worst | 


comic. He would not and did not | 
use special trains save in rare 
emergencies. He did have two 


VARIETY 


Paul Gray holds the comedy slot and 
the aud in deft manner, his easy, vn- 
derplayed approach to off-trail mate- 
vial getting him plenty attention and 
howls. There’s @ Robert Benchiey 
touch in some of his lines that perks 
the ears and when he hits inte lam- 
poons on assorted characters the re- 
action keeps mounting. He's « show- 
wise laughmoker. lery. 





MIAMI BEACH SUN 


Paul Gray’s excellent work at Clover 
Club earned him holdover for six 


weeks. 














| = 


250 West 57th St., New York 


MIAMI BEACH JOURNAL 


Poul Gray ke scoring et the Clover 
Club with his quiet, but wonderfully 
funny style ef clowning. Grey, « 
classy act, isn't ef the erm-weving, 
heavy dialect er machine-gun gog 
school. He's merely Paul Groy—e 
genuinely clever comedion. 


NEW YORK MORNING TELEGRAM 


Paul Gray, « winning comedic person- 
ality, relies on the eort ef material 
that is at once intelligent and refresh- 
ing. One of the best comics ever to 
oppear ot the Clover Club. Is one 
of the few comedians te gain consid- 
erable reputation in the lecture field. 


MIAMI HERALD 


“Gray is net enly more erticulately 
Intelligent in his discourse than 99% 
et the comedians, he is alse im- 
mensely more entertaining.” 


PANORAMA 


Paul Gray is @ prime example of o 
comedian with humor instead of hes- 
tility that draws emberrassed laughs. 


MIAMI DAILY NEWS 


Gray is a slick laugh getter, in @ 
quiet sort of way. He has a knack 
of slipping in @ punchline when you 
least expect it, He's @ smooth op- 
erator twisting ordinary gags inte 
weird switches. 


Mgt.: LEW AND LESLIEGRADE PAUL MARR & LECTURE SOCIETY, INC. 
Club and Speaking Dates, Chicago 
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60 NIGHT CLUB REVIEWS VARIETY Wednesday, March 3, 1954 
ge ” ; ie Don Rice, who w. ‘Hetel Beesev N, 0. 
Copncabanan NX. |sirtiysurmmlerd rit ants | Moth dn ene! dai Mer | pau fhrwth ep tae oa] yg ten Onean Fok 


Helen Traubet (with Burton 
Farber, accomp), Joey Bishop, 
Peggy Ryan & Ray McDonald, 
Betty Lorraine & Chuck Brunn -, 
Sandy Evans; Michael Durso 
and Frank Martt bands; staged by 
Douglas Coudy; songs, Bob 
Hilliard & Dave Mann; orchestra- 
tions, Phil Lang; costumes, Michi 
(Mme. Berthe); $5 minimum. 





Helen Traubel was among the 
operatic pioneers whe trekked into 
the saloons. She followed some 
seasons after Ezio Pinza, the Met 
basso who became a bobbysox fave 
in a legit comedy, “South Pacific,” 
but was among the first to sing 
longhair lullabies te Las Vegas} 
losers and proved a winner in the 
bistro belt. 

Being the basically savvy show- 
woman that she is, her Gotham de- 
but in the niteries indicates tinat 
she’s not a gal to rewrite a hit. 
That's an old Belasce axiom, so her | 
current Copa concert is virtually 
the same as when she debuted at | 
Chez Paree (Chi) last September, 
on the heels of a series of vagabond 
videopportunities with Signor Gia- 
como Durante. 

She comes on easy, does her 
stuff with poise and no pomp or 
circumstances, whether it’s “Vien- 
na, City of Dreams” (including a 
German chorus}, “I Believe,” her 
“ “Reader's Digest’ version of ‘Song 
of Norway’.” echoes of great opera- 
tic arias, Redgers & Hammerstein's 
“folk musie” (‘No Other Love”), 





“St. Louis Blues,” “Real Piano 
Player,” “Bill Bailey” ‘(Durante 
salute', or the ript encore 


postse 
Brahms’ “Lullaby” from the bal-| 
cony. 

Her patter is punchily written 
and slickly sold. The little intros 
are gems of phrase-turning. just 
right in setting up each number 
with sharp insight on music and 
the music biz, obviously to the 
credit of the unbilled (Jerome! 
Lawrence & (Robert E.) Lee who 
scripted her turn. Among the 
major credits, of course, is a big 
nod to Burton Farber at the ivories 
who conducts the expert Mike Dur- 
so band and manifests he knows 





what he’s doing every minute./ance is boffo, and his flair for | Rhapsody. 
-playing up to femme ringsiders | 
spect for guest piano-maestre who while not alienating the male es- | 


Fven the Local 802ers evidence re- | 


keeps the “popular” operatic caval- | 
cade in high gear. The smali-talk 
is likewise effective, such as that 
bright but by no means uncon-— 
descending intro about “a folk song 
from my native land,” etc., as pre- 
lude to the elassic W. C. Handy 
blues. 

The statuesque Wagnerian 
soprano belts ’em out like another 


terpsichor 
(Latin, Irish, samba, etc.). 

Miss Lorraine and Brunner also 
number-lead “What's Your Name, 
Little Wallflower?”, another good 
production flash as the chorus 
segues from waltz to Latin to fox- 
trot tempo.’ 

In between is a real standout 
click in the return of Peggy Ryan 
and Ray McDonald. She makes 
much of “me, a mother!” and with 
justification, ae like a teen- 
ager as she dance-flirts with hes 
equally juvenile husband. Both of 
course are w.k. by sight to many a 
ringsider from their Universal and 
other filmusicals. 

* They are dancing pros from the 
first crack of their cleats or soft- 
tread of their dancing-shoes. Their 
flirtation mumber, the novelty 
Charleston and the unusual “Lan- 
cashire toe clog” make for a solid 
interlude and a major subfeature 


Abel. 


'in this variety saloon fare. 


Sheraton-Plaza. Hub 

Carl Brisson (2), Sammy Eisen 
Orch (6): $2 cover Fri.-Sat.; $1.50 
other nights. 


Making his first visit to the 
Hub in almost two years, Cari 
Brisson has temporarily relit the 
swank Oval Room, where on his 
last visit he rang down the cur- 
tain on the entertainment policy 
of the spot, following manage- 
ment’s decision to switch nitery 
activity to the smaller adjacent 
Hub Room. However, the Hub 
Room is no longer in operation as 
the supper room, and the affable 
Dane’s weeklong stint here is, ac- 
cording to present plans, the ho- 
tel’s lone foray into nitery show- 
easing this season. It’s too bad, 
too, fer the Oval Room is strict- 
ly class (and Hub’s lone boite}, 
catering to the uppercrust cafe set. 

Opening to a sellout crowd. Bris- 
son, as usual here, clicked strong- 
ly with his assortment of songs, 
some new but well sprinkled 





'with oldies long associated with 


him, delivered in his warm fashion 
while wandering around stage, 
standing en a chair or leaning 
against the piano. His appear- 


corts is slick showmanship and 
sures him of hefty response. In 
fact, the entire stint is class, well- 
tailored for this room. 
Musical backgrounding 
died by Sammy Eisen’s band aided 
by Brisson’s personal pianist-con- 
ductor, Richard Emmons. __ Elie. 


is han-! 


wood, Theodore Paxson; Gina & 
Gerardo, Stanley Melba and Chico 
Relli Orchs; $2-$2.50 cover, 

Nelson Eddy is doing very little 
straight songaloging at the Cotil- 
lion Room, which also marks his 
hotel coming-out in Gotham (he 
played the Copa last year). And 
he’s in no meod to draw on the 
current pop parade to invite com- 
parison with the latter-day platter 
gang working in that idiom. _ 

The quordam film __ baritone 
seemingly prefers ta be judged on 
other values, firstly as a big singer 
with an act that has a comedic 
foundation and showcases him in 
the personality trough, and sec- 
ondly on his rep, which is still 

werful enough to lure the coin. 

ut he shows astuteness and taste 
in kidding his stature, particularly 
those trademarked songs of his, 
and is alive to the potentials of 
such lampooning. 

Dewn about the middle, for in- 
stance, he pulls all the plugs out 
on deflating “Shortnin’ Bread” by 
givins the lie to the lyrics in a se- 
ries of stops. Up ahead, he tackles 
“Donkey Serenade” reluctantly, 
taking time out to identify it as 
“Allan Jones’ property.” It’s a 
clever workout calculated to punc- 
tuate the modest groove in which 
he elects to encase himself. 

Partner Gale Sherwood is 
brought on in two special spots to. 
add her soprano to the deal. In 
the forepart. gowned in vivid red, | 
she joins Eddy while he’s belting 
“Still of the Night” and they duet 
into the stratosphere with “Wun- 
derbar.” At the windup, after a/| 
medley of his pic tunes in quickie 
formation — “Naughty Marietta,” | 
“Balalaika,” “Rosalie,” “Rose Ma- 
rie”’—she comes on to supply the 


jokes, plays the trombone for no 
apparent orous reason, 


for ae returns on or oe < 

litical personages. 1 s 
terrific fillip with entrance of 
Carmen Lopez, a leggy looker who 
engages in some talk and terp spec- 
ialties with Rice. More routining 
with the femme could help the act 
greatly. : 

Also in the mirth departmen 
are comedy dancers Lloyd & Susan 
Willis, who tee off with ballet and 
tango mockeries, she playing the 
clown and he the straight. Slap- 
stick pantomime and prattfalls are 
good for a volley of chuckles now 
and then, but in the main the re- 
sponse is perfunctory. 

Backing the spread, Brian Far- 
non orch (on — night) fre- 
quently lagged behind Miss Roth, 
testifying either to inadequate re- 
hearsals or firstnight jitters. Unit 
handles the dance sets too and 
plays them brilliantly. ~ Les. 


Cafe Society. N. Y. 

Nejla Ates, Four Tunes, Goofers 
(5), Aristocrats (5), Anthony & 
Roberts Orch; $4 minimum. 

Booking of a trio of vocal-instru- 
mental combos doesn’t impress as 
a payoff formula for Cafe Society, 
especially when .two of the units 


| work in a frenzied vein: Consecu- 


tive spotlighting of the three 
groups also doesn’t help. Beltly- 
dancer Nejla Ates, who wound up 
a one-week engagement at the 
Greenwich Village cellar operation 
Sunday (28), filled the closing spot 
during her tenure at the bistro. 


In a stint running 25 minutes, 


| Miss Ates showed herself off well. 


Although the heat has worn off 





Indian motif in abbreviated getup.. 


Sherwood is attractive and so are 
her pipes. 

Eddy also carries on business 
with piano accomp Theodore Pax- 
son to get his stint going. The 
Singer toys around with “Sym- 
| phony” as a hook for some patter 
;and both of them clown on the 
| Toreador Song and Hungarian 
In a segue from the 
first pairing with Miss Sherwood. 
Eddy goes lively in a mixture that 





as a running theme. He then runs 
| off but returns to explain that it’s 
|a gag for an encore. His sense of 
humor never leaves him and it 
runs neatly through some 35 min- 
utes for a session with that extra 
appeal and high-applause registry. 

With the polished ballroomology 


After finishing the tune they go) 
into a clinch that’s deliberate and | 
a walloping kissoff to the act. Miss 


| 


from the egos? of her Texan 
romance, the bellydancer managed 
to work up enough steam on her 
own merits. A lithesome, comely 
femme, Miss Ates writhed through 


|a series of gyrations and sang. 
| Besides giving out with the body 


action, the barest requirements of 


{a costume, femme also delivered 


| three tunes. Miss Ates chirped two 
| tunes in Turkish and “Embraceable 
You” in English, displaying an 
adequate voice for her type of act. 

The Goofers, a frantic five-man 
unit, comprising trombone, horn, 

ss, drums and piano, dish out 


{ 


as- extends from “Say It With Music” | SMe snappy instrumentalizing but 


\fail to score strengly with their 
| comedy material, which in one in- 
stance, the “Be Anything” rendi- 
tion, is in particularily bad ‘taste. 
_Guys start off with a rousing 
| “Saints Go Marching In,” and add 
| five numbers. 

| Quintet also does an impresh of 


around a few puns, and then scores | 17 


slugger, Hans Wagner, used to do. Sahara. Las Vegas 
She is warm, charming, down-to- Las Vegas, Feb. 23. 
earth with her songaleg and com- Sonja Henie, Pat Henning, 
mands an unclinking glass atten-| Drew & Dejon, with Sonja Henie 
tion which many a more preten-|j-o Revue (20). Ernest Bush Trio, 
tious nitery diseuse usually insists | ¢,. Deridson Orch (12); no cover 


of Gina & Gerado ‘see New Acts) | the terp music preferred by Park 
as show openers, the poshy room Ave. and a takeoff on the Lom- 
has one of its better displays, bardo freres. Both are lacklustre 
counting, of course, the orchestral bits. Instrumental and vocal offer- 
and dance cue chores of maestro ings are augmented by okay acro 
Stanley Melba. the Cotillion contributions from members of the 
Strings and the Chico Relli group. | Unit. Other two outfits, Four Tunes 





The ropes have been up at this 
plushery nightly, with “Hour Of 
Charm” living up to its name. Phi) 
Spitalny’s lovely musicians pro- 
vide some of the most entertain- 
ing music heard hereabouts. 


Femme group cuts its appeal in 
three segments. Firstly, there 
is a slice for the dancers and it 
succeeds in whipping up a dish for 
all manner of tunesmithing, from 
gay alfalfa arias and pops to 
frenetic Latinos. Secondly, there's 
the entertainment factor for those 
who just want to sit and listen. 
Finally, there’s the floor show with 
its soloists and specialists. 

Interweaving of the solo spots 
with the choral work is intelligent- 
ly achieved and displays showman- 
ship throughout. Femmes are 
tastefully and colorfully costumed 
for eye appeal. 

During the hour, the maestro 
spotlights four or five members of 
his crew. In No. 1 spot, of course, 
is Evelyn, who does some extra- 
fancy stuff with the violin. Lovely 
blonde creates proper mood with 
“You And The Night And The Mu- 
sic,” then encores with “Song 
From Moulin Rouge,” which has 
zither and vocal backing by Geor- 
gette. Evelyn brings rest of fid- 
dles to floor to pace her in a novy- 
elty, “Laughing Violins.” 

Rose Marie, brunet looker, uses 
her operatic voice to splendid ad- 
vantage in a medley from “Coun- 
tess Maritza,” “Play Gypsies” and 
“Hallelujah. 

Viola keeps the multi-drums 
throbbing when she is spotlighted, 
and Lowise nets enthusiastic recep- 
tion for her keyboard artistry on 
a Tchaikovsky concerto excerpt 
and “Bumble Boogie.” Contralto 
Glynn Miller scores with “Ghost 
Riders In The Sky” and “I Be- 
lieve.” 

Adding spark to the show is Lo- 
lita, Mexican dancer, a top ex- 
ponent of castanet work and heel 
and toe clickings. Curtain falls on 
“National Emblem,” a march good 
for a wave of applause. 

Spitalny herds his flock through 
the paces and carefully accents his 
introductions to the various mem- 
bers. . Liuz. 

Ritz Carlton, Montreal 

Montreal, Feb. 27. 

Helene Francois, Johnny Gal- 

lant, Joe Settano Trio; $1-$2 cover. 





Helene Francois, making her 
fourth appearance at the Ritz Cafe, 
has become a regular on the hotel's 
chanteuse list, and this handsome 
brunet never looked or sounded 
better. The present Migs Francois, 





upon and frequently cannot, a, 
achieve. | 

Whatever is the intangible called 
showmanship, apparently Jules 
Podell. entrepreneur of the Copa. 
has with this booking which ap- 
pears to be a slow starter but 
which should build at the b.o. He 
did it with Nelson Eddy who, by | 
coincidence, is concurrently at the | 
round-the-corner posh Pierre Hotel } 
barytoneing his wares. 


Bishop is a promising funster who | 
somehow couldn't get off the) 
ground completely opening night. | 
He has the poise and polish and as- | 
surance now of most borscht vets: | 


or minimum. 





Nitery bow here of Sonja Henie 
ar.d her ice revue, in a three-week 
stand, 4s impressive enough to war- 
rant good b.o. returns. 
to Miss Henie, however, the lim- 
ited skating area of the stage 
hampers her own work as well as 
her troupe. Although rink meas- 


ures 19x36 feet, it doesn’t compare | 
iwith the freedom of movement) 
As for the rest of the show, Joey} Miss Henie finds in her ice rink | 


bookings. 

Nonetheless, star is still incom- 
parable in skill, precision and per- 
sonality. Her costly gowns and 
the costuming of six girls and six 


he is personable, and his material| men who make up her ensemble 
is at the very least American Assn. / are very effective. 


or International League if not vet 
quite big league, but the potentials 
are there. The chemistry that! 
comes with a challenge to the au- 


dience militated against him as he! 


kept repeating ad libs about “are 
you fighting me?” and “better that 
you get ’em late than never,” and 


the like. He finally got to ‘em, but | during the 75-minute 


vos. 
| 


To “I Love Paris,” headliner 
proves she can do more on her 
skates than most people can on the 
runners. Her slides, figures, 
whirls and spins in solo and with 
Bob Martyn bring continued sal- 
Martyn is an adept partner. 
Miss Henie’s many entrances 
show are 


it was a tough road. Given other | beautifully staged ard cause re- 


audiences, the end-result may be sounding applause as s 
the 


better but, by and large, 
gauntlet to the customers is aiways 


fraught with psychological hazards. the big Hawaiian fantasy is a top) 


He didn't quite give out with “they 


se emerges 
in ermine, beaui:'! gowns or ab- 
| breviated costumes. Her hula in 


crowd-pleaser and she gets a big 


must be out there; I can hear them | assist from the Ernest Bush Trio, 


breathing.” but it was in the same 
vein. Paradoxically, his patter was 
sharp and frequently strong but 
in _the main it bordered on 
“friendly enemy” relationship. 

_ The slick Doug Coudy produc- 
tion with its bouncy Bob Hilliard- 
Dave Mann songs reprises the now 
generally popular calypso. “Some- 
body Bad Stole de Wedding Bell” 
which breaks up the interval be- 
tween Bishop and Miss Traubel. 
The costumes are gay and imagina- 
tive as they are in the other two 
highlight numbers. Betty Lorraine 
and Chuck Brunner are capital as 
the calypso couple frustrated by 
the larceny of the “dingdong,” and 
Sandy Evans is the competent vocal 
number-leader. They officiate like- 
wise with the opener, “I’m In Foa- 
vor of Frjendship All Over The 


who play songs of the Islands. 

Bill Brown performs a_ good 
skate solo to “St. Louis Blues,” his 
fast-spinning finish evoking cheers. 

| Bill Daniel choreo’d the skaters- 
| dancers routines. 

| Up ahead in the show, adagio 
; team of Drew & Dejon are the real 
show-stoppers. Whirls, arm-holds, 
| spins and balancing are thrilling. 
| Comedian-emcee Pat Henning, who 
| rolls out his own canvas and stands 
| on it fot a self-intro, seems uneasy 
working this type of show. He is 
best in comedy impressions of a 
;number of characters in a small- 
| town election day parade. A skat- 
ing comic might have fared better 
on this bill. Behind closed trans- 





parent: mica drapes, Jace "> ffer 
Coes a big job of conduct’ the 
Cee Dayidgen orch., Bob. , ' 


In fairness; 


Trau. 


Chez Paree, Chi 

; Chicago, Feb. 22. 
i Lillian Roth, Don Rice 
Carmen Lopez), Lloyd & Susan 
Willis, Brian Farnon Orch (10); 
$3.50 minimum, $1.10 cover. 














Practically all of Lillian Roth’s 
repertoire for her 10-day come- 
back visit at the -Chez is reminis- 
cent of an earlier era, agreeably 
for the audience she attracts— 
onetime devotees glad to recon- 
struct her heyday and the period 
it recalls. Surprising or not, only 
a minimum of the turnout is of the 
mereiy curious element who, one 
way or another, may have learned 
the tragic details of her life and 
wanted to see her. So, sympathetic 
as they are, the seatholders are a 
pushover for Miss Roth, who 
spanks across the joy songs of yore 
with verve and personality. 

Visually she doesn’t betray half 


ment here (1937). She’s still very 
attractive in a flowing gown, and 
she’s still a tvouper, circling the 
| Stage with her songs and peddling 
jthem to the nearby tables. What 
remains of her voice isn’t impres- 
sive of itself, but she makes it 
work well for her with good out- 
side display on oldies she had in- 
‘troduced like “Ain’t She Sweet” 
and “Goody Goody.” It’s apparent 
that she’s not trying to market 
nostalgia but that she’s hoping 
nostalgia, if anything, will help re- 
sell her. Accordingly, such other 
hark-'em-back vehicles like “Sing 
You Sinners” and “Wahoo” get her 
vitality treatment, with a few slow 
ballads tossed in for a refreshing 
change of mood. 

Significantly, perhaps symboli- 
Cally as far as her comback attempt 
| is concerned, she saves her sole 
new number for the closer. This is 
“Please Tell Me When,” which she 
recently cut for Coral and which 
she smartly delivers, circulating in 
the audience to finish on the steps 
| of the main entrance. She exits to 
‘a big hand. 


| Prpeeding, her pn, the, bill is 








(and | 


the years since her last engage- | 


|and Aristocrats, are under New 
| Acts. Anthony Roberts orch han- 
| dles show backing and terp tune 
| dispension. 

Presentation is a far cry from 
| the type of entertainment offered 
when club reopened last year. 
Jess. 


Concho Room, Phoenix 
Phoenix, Feb. 16. 

| Tito Guizar, Chaudets (2), Nel- 
son & Knight, Jimmy Wilcox Orch 
(9); $1.20 cover, $1.75 Saturdays. 





Beoker Henry Halstead set three 
acts in current layout, apparently 
|in belief that supporting turns 
| would be needed to round out or 
bolster Tito Guizar’s single-o. Ac- 
cordingly, Mexican troubadour is 
held down to a brief song session 
_in order to | 2p bill to allotted 60 
minutes. It’s a case of bad judg- 
, ment all around, since the payees 
‘are on hand only to listen to Gui- 
zar and get just enough of his 
,/ music to whet their appetites for 
|more. The preceding acts, which 
| take up most of the show, are 
merely time-fillers. 


Guizar strums the guitar and 
| raises his voice in a half-dozen 
songs, varying the sentimental 


ballads with upbeat quickies like 
“Spanish Boogie Woogie” and 
“Chattanoogie Shoe Shine Boy.” Al- 
ways a big fave in the southwest, 
Guizar’s rich voice and ingratiat- 
ing personality put him across with 
the crowd, but he’s hardly on long 
enough to run through his reper- 
toire. As it is, he does a begoff be- 
fore he’s really warmed up. 

The Chaudets open the show 
with presto-change routines that 
work up mild interest, then male 
member does a fadeout while his 
| partner warbles brace of songs in a 
lacklustre voice. 

On next, Bill Nelson uses Irene 
Knight as stooge during an over- 
long patter sesh which obviously is 
out of place in a room of.this type. 
Material is virtually public domain 
by now and the. blue tinge is too 
|faced to win anything but an oc- 
| ¢apional , giggle. 





JORG, cb iT 


with her new hairdo, more reveal- 
ing and stylish gowns, relaxed 
|manner and improved show savvy, 
lis a far cry from the demure, rather 
| stilted performer of several sea- 
|sons ago. 

From working various class boites 
/on the circuit, Miss Francois has 
groomed her offering nicely, the 
sort of concert atmosphere that 
first prevailed has gone by the 
boards and there is just the right 
relationship between the act and 
the payee to cinch her here. 

Still sporting a heavy Gallic ac- 
cent, she intros all numbers with 
ease and mixes songalog with a bit 
of everything, including a brace of 
Mexican tunes that appeal. Biggest 
patron response on the _ night 
caught was to her interp of “I Love 
Paris” from ‘‘Can-Can,” which she 
handled in solid fashion. A catchy 
begoff to the musie of “You, You, 
You” in both languages made a fine 
clincher and shirper got off to 
plaudits. Johnny Gallant at the 
piano does show music with finesse 
and splits interlude sessions with 
the trim Settano trio. Neut. 


Eddys’, K. C. 
Kansas City, Feb. 19. 
Mery Kaye Trio (4), Tony Dt 
Paras Orch (8); $1 cover. 





Considerable interest arises over 
the date here of the Mary Kaye 
Trio, third for his group in the 
Eddys’ fancy room. In the interim 
since their last date the trio has 
made headway salarywise, and s0- 
lution of budget problem here was 
to switch to the single-act policy 
for this engagement only. Great 
faves here from previous stands. 
it’s much to the trio’s credit that 
they fill the bill fully in their own 
right. Receptior is solid. : 

It’s a well diversified group with 
sister Mary Kaye on electric gul- 
tar, brother Norman Kaye 0 
piano and bass fiddle, and third 
man Frank Ross whisking the 
drum and squeezing the accordion, 
all backgrounding their main vo- 
cal work. There's a large assist 


from Frankie Hudec on percussion 
and the usually strong support 0 
| the Tony DiPardo house orch. 

2 ATE 
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La Vie en Rose, N. Y. 

Amalia, Zero Mostel, Skylarks 
(5),Van Smith & Jovita Orchs; $5 
minimum, 





The new La Vie en Rose layout 
was launched under more than the 
ysual quota of difficulties, After 
a series of substitutions, the Monte 
proser showshop wound up with a 
card comprising Amalia, Zero Mos- 
tel and the Skylarks. In the case 
of the latter two turns, hospice is 
offering what may easily be termed 
entertainment in depth. 

There seems to be a cerebral 
quality about this bill, and yet it’s 
the type that will please the gen- 
eral run of cafegoers. It’s one of 
the most satisfactory sessions on 
the saloon circuit. 

Amalia, the Portuguese fado 
singer, gives a recital of concert 
calibre. Imported into the U.S. a 
couple of seasons ago, Amalia then 
appeared in a starkly simple black 
dress with a severe shawl, relieved 
bv only one simple decoration. It 
was a costume in keeping with her 
catalog of fados, which are the 
tunes sung in the poor quarters by 
those ‘bemoaning their station in 
life. Although Amalia is still 
garbed in Severe black, there are 
now Dior influences in her outfit, 

Her song catalog is also on a 
gayer plane. She still has the 
touch that seems to hit the masses, 
but on this trip she’s singing a 
message that seems to elevate 
rather than depress. She’s superb 
in both directions, as was seen on 
opening night with fewer fados 
and more lively numbers. 

Her song technique is extremely 
simple. She has an honest, ungim- 
micked delivery. The arrange- 
ments age almost stark so that the 
melody, quality of her voice and 
spirit she pours into a number, 
are projected with no aural com- 
plications. On her first trip, Ama- 
lia introed the tune which later be- 
came “April in Portugal.” She re- 
peats this number to the same ter- 
rific results. She also essays a fla- 
menco rendition, reprises another 
tune associated with her, “Casa 
Portuguesa,” and does a series that 
has a gay, familiar air about them. 

As a concession to cafe audi- 
ences in the U.S. she pours out “I 
Love Paris” and “Autumn Leaves,”’ 


and gives both of them a delicacy | 


not too frequently achieved. Her 
musical background is enriched by 
two musicians on stringed instru- 
ments. One is clearly a guitar, and 
the other is a form of that instru- 
ment, but with the player employs 
a mandolin technique. 

Mostel hasn’t been in a N.Y. cafe 
sincé his appearance at the Riviera 
a couple of seasons ago. He’s an 
extremely funny, firstrate clown 
who has some routines that are vir- 
tually classic in their field. Mostel 
employs his heft to cut some ex- 
tremely amusing figures. In_ his 
major opus, a takeoff on Jimmy 
Durante, he presents some of the 
top clowning in the song and dance 
field. Mostel shows very few in- 
hibitions. He has a zany series of 
gag impressions, such as the per- 
colator bit, the quickies which he 
throws away during his satire of 
a sex lecturer in the public schools, 
and his lampoon of mammy singers. 
His stuff is entirely clean, another 
factor which makes him universal- 
ly acceptable, and he has to do 
several encores. 

The Skylarks were a last-minute 
booking as replacement for Lynn 
Carter & the Four Cartiers (see 
separate story). Normally a five- 


person group, Skylarks were able | 


to commandeer only-four members 
for the preem display. As a result, 
some of their arrangements had to 
be revamped at the last minute. 
lhe major consequence was that 
their tunes lacked the depth and 
color they usually have. Absence 


of one of the femmes did make a} 


big difference. The three boys and 
Single girl who carried on couldn't 
execute their formations and nor- 
Mal arrangements and had to be 
content with less than 
acclaim. This outfit recently ap- 
peared at the nearby Copacabana, 
and previously showed with Betty 
Hutton at the Palace. 

Van Smith, who does orchestral 
backing, and Jovita rhumba orch 
fill the musical needs of this cafe 
admirably, Jose. 


Latin QOtr.. Miami B’ch 
(FOLLOWUP) 
: Miami, Feb. 26. 


Return of Joe E. Lewis to this | 


Beach landmark on Palm Island 
means sellout crowds for both 
shows nightly, an unusual accom- 
Plishment in this season of good- 
firsts and offislt seconds. Lewis is 
money in the bank for producer 
Lou Walters, attracting the big 
spenders left and at the same time 
Proving a potent lure for the aver- 
#£e cafegoer vacationing here. 


Consistent draw value in the array 
y new material he’s brought with 
iim. There are few of the familiars 


In his new book, the replacements 
making the regulars forget the 


maximum , 


iz do a 


e | Paree. 
rhe puckish buffon adds to his | a seven-year tv 


—e they normally demand from 
im, 

The Lewis approach is, per usual, 
the genial, indulging in ad libs with 
ringsiders, partaking of a sip from 
an available glass, the mood estab- 
lished being a warm one that adds 
a party-time atmosphere to his seg- 


report mark up solid laughs; take- 
off on a “Can-Can” medley with 
topper on “Zsa Zsa Finkelstein” a 
howl raiser; application of screwy 


merstein group is a continuing 
warmer-upper sharpened with in- 


tions on friends in the audience. 
Austin Mack is an integral part of 
the act, his accomps always up to 
sudden changes in lines and tempo 
that crop up. 

Rest of show is held over in the 
Walters all-season booking tradi- 
tion. It’s as bright and lavish as 
when seen on premiere night. 
Christmas week. Bernard Bros.’ 
record-panto mimicry retains high 
standards with the lampoonings in- 


their varied and inventive satiriza- 
tions. Jane Morgan marks up a 
solid pair of sequences with her 
special lyrics and eye-filling gowns 
—her songalog an intelligent blend 
of Continental and American, pro- 
jected with class and savvy. Fran- 


light on lifts.and spins keyed into 
their modern-ballet terps, raise 
heavy aud enthusiasm. The splits 
and _ whirling-top finishes are 
achieved effortlessly to add to im- 
pact. 

French import, Veronica Bell. 
spells them with sans-mike sopran- 
oings. Attractive songstress rates 
big palming with her semi-classic 
offerings and joins with Ralph 
Young for effective duetings in a 
production number based on Ste- 
phen Foster melodies. The Debon- 
aires work into the group stagings 
and in own spot score with their 
robot-precision tap conceptions. 
Ruth Costello adds her acro-danc- 
ing for a whirlwind bit that has 


der. The costuming Is resplendent. 
the 27. girls and principals imag- 


erova with the finale “Mardi Gras 
In Gold,” a handsome spectacle 
that tops a colorful, well-balanced, 
fast-moving revue. Lary. 





Oasis Club. Houston 

Houston, Feb. 21. 
Gupsu Edwards Combo, Paul 
| Musarra, Tommy Rowe, David 
| Jackson; no cover or minimum. 





| Breaking away from name act 
; entertainment, ‘lie Egyptian Room 
‘of Club Oasis has dropped 
| minimum charge, and has filled up 
‘the spacious room with a better 
|floorshow and dance music than 
|it’s enjoyed before. 

| Not too well Known, except at 
| Army installations throughout the 
| south, where they have become 
;sock hits, the Gypsy Edwards 
|Combo, with its show within the 
| band, has what it takes. Headed 
| by bubbly Miss Edwards and -her 
| conga drumbeat, slick stick 
{rhythm and pleasing vocals, the 
|/combo scores heavily. 

Paul Musarra is a_ personable 
youngster with musical and vocal 
/talent. In addition to exceptional 
| jobs on various pop ballads, he has 
developed a flair for imitations, 





| mirroring many singing personali- 


} 


ties with striking genuineness. 
Tommy Rowe, on bass, vibra- 
| harp, bull fiddle and trumpet, has 
ithe talent to put on a one-man 
‘show, and blends well into the in- 
| strumental and vocal harmonics of 
‘the other combo members. Pianist 
| David Jackson is a fine keyboard 
| artist. J do. 





S-,en Seas. Omaha 
Omaha, Feb. 24. 

Paul Gilbert; Lynn Tilley Trio; 
Si cover, 

Bonitacs Don Hammond has 
brove!:: back Paul Gilbert, rovidly 
rising comic. And just as honpened 
| severai months ago, Gilber’ am- 


ing the 175-seat room even \iough 
|a cover 
| this appearance. 

| From moment Gilbert comes on 
| with a prattfall following 2 com- 
| plete forward somersault. he has 
ithe payees in his palm. He offers 
‘rapid-fire chatter, with some fair- 
ish cornet tooting interspersed. 
Some of Gilbert's material is a bit 


| bluish, but they seem to love it 
| here. ; 
| Gilbert will head west when this 


| two-week hooking ends Friday (5) 
job in “Three Gobs in 
Paris” for U-I with Toni Curtis and 
|Gene Nelson. Following this are 
| dates at Ciro’s and Chicago's Chez 
In addition, he has signed 
pact with NBC. — 
Lynn Tilley Trio, local outfit, 
does an adequate job backiné Gil- 
bert and seems to get as much of a 
jolt out.of the comic's werk «— the 
customers? * Tremp. ° 


ment of the revue. The spoofs on | 
the continuing Kinsey-and-Lewis | 


new lyrics to a Rodgers & Ham- | 


terweaving of ad libs and observa- | 


cisive and rib-tickling throughout | 


coise and Giselle Szony, feather | 


them hitting the palms in short or- , 


inatively staged by Natalie Kam-.: 


to. 


has been slapped en for | 


Flaminge, Las Vegas 
Las Vegas, Feb. 26. 

| Rose Marie & Lenny Kent (3), 

| Bill Kenny & nk Spots (5), Dave 

| Dyer, Flamingo Starlets (12), Tor- 

ris Brand Orch (11), no cover or 

minimum, 





| New teaming of Rose Marie & 
Lenny Kent, and Bill Kenny & Ink 
| Spots, will keep the cash register 
humming the next two stanzas. 
Pruning of the 85-minute opus, 
with a 15-minute lopoff, should 
|Sharpen the pace. 

Kent ably flings jokes, songs, 
asides, one-liners and insults at his 
partner. Rose Marie gives as good 
as she takes and emerges as one 
of best singing comediennes in the 
biz. In bouncy fashion she belts 
“These Are the Songs.” Atop pi- 


ane, bathed in soft blue light, 
femme 


restrained for long, and she staris 
| socking with the gags. 

Kent begs to be allowed to come 
on before Sophie Tucker has an- 
other jubilee. Vocal teaming is 
tops in “We'll Be the First Act To 
Play On the Moon,” in which a 
number of pops come in for a go- 
|ing over in reverse. There’s “Shine 
On Harvest Earth,” 
There’s Musie Hello the Earth” 
and oihers. Windup is a fine take- 


off on Patti Moore and Ben Lessy | 


in “Wait ‘Til the Sun Shines Nel- 
lie.” Arranger Bob Jacobs handles 
‘the ivories, 

Bill Kenny & Ink Spots bring 
back nosfalgics that have kept 
froup on the top run for years 
“Into Each Life Some Rain Must 


Fall” brings warm response. “Sun- | 
features | 
vocal. | 
Familiar tenor of Kenny is never! 
better than in “You Are Happi-| 


ny Side of the Street” 


Ernie Brown in an okay 


ness.” Wrapup for group is as- 
sured with “Maybe” and, of course. 
“If I Didn’t Care.” Al Peters is 
the capable Steinway aide. 

Pair of Ron Fletcher production 
numbers by Flamingo Starlets are 
' good, with 
played to full 
“Kismet,” featuring David Dyer in 
fine vocal of “Siranger In Para- 
dise.”” Colorful costumes of danc- 
ers are aid in Oriental fantasy. 
Torris Brand and his orch b°- the 
show well. Bob. 





Black Orchid. Chi. 
Chicago. Feb. 16. 


Guu Cherneu, Ross & West. Lur- | 


lene Hunter, Ken Sweet Trio; $4 
reaniniumM. 


The Black Orchid, which tradi- 
tionally has been a showcaser of 
sophisticated “medern” _ stylists, 
has a rather unusual headliner cur- 
rently in Guy Cherney, who harks 
back to an older school of sock-em- 
across songsellers of the borscht 
circuit. A native son of the Windy 
City who has played most of the 
less intimate spots in past years, 
Cherney has cultivated a sizable 
following here and, no matter the 
room, his retinue is turning out 
for this four-week show. 

Firstnight family and friends 
kept Cherney aboard for 10 num- 


bers, varying in mood and tempo} 


starts out with a mellow | 
“My Blue Heaven,” but can’t be! 


“Wherever | 


Standout choreo dis-' 
musical score of | 


on the cafeboards. Whole thing 
hits the funnybone squarely and 
departs to a big mitt. 

Held over from the pwevious 
show, slick local chirp Lurlene 
Hunter takes over opening spot 
with infiniteiy more confidence 
than she had at her first opening. 
Resultantly, she’s 
perked her projection and_ in- 
'ereased the flexibility of her voice. 
Though it's highly stylized, her 
vocalizing now seems effortless and 
}holds the room magnetically. Se- 
|lections this time are nearly all of 
| buoyant mood, with richly tex- 
| tured tones bringing distinction te 
,;ofbeat numbers like “It’s Lovin’ 
| Time” and “You Took Advantage 
|of Me.” She has to beg off after 
ivelvet essaying of “Tenderly.” 
| All acts eare backed by Rudy 
Kerpais at keyboard and Al Pis- 
'konka at bass. Ken Sweet takes 





' 


| the piano for intermission mood 
| stuff. es. 

} 5 i 
Blinstrub’s. Boston 


Boston, Feb. 22. 
| Patti Page (4), Harold Barnes, 
i} Tommy Wonder & Margaret Banks, 
| Oliveras (2) Valletts (2), Michael 
Gaylord Orch (135, Lou Weir, 
‘organist; $3 min., Sun.-Mon., $4.50 
rest of week. 


| Having shed nearly 18 pounds 
‘and displaying a chic hairdo, the 
glamorized Pztti Page, making her 
third annual appearance at this 
‘outsized bistro, continues, as in 
previous outings, to lure them in 
and give out with a socko show. 
Femme. beautifully gowned, does 
‘about 35 minutes, but judging 
from reaction of enthusiastic aud. 
, could easily sizy on for an hour or 
more. However. in the best veude 
tradition, she leaves ‘em wanting. 

Thrush preems with “Whole 
Worid Is Singine My Song.” quick- 
ly segueing into “Don't Get 
‘Around Anymore.” From then on, 
chirp dishes out a songalog con- 
sisting mainly of her flock of Gis- 
clieks iniersperscd with informal 
chatter, end bits of banter with 
jher enthusiastic fans who vociier- 
ously voice their requests. How- 
lever, Miss Pare manages to lull 
them with her gracious manner 
and beg off to very hefty mitting 

Surrounding lavout is sirong, 
teeing off with the Valletts. a 
mixed duo. who score nicely with 
a sesh of baion twirling and acro 
jtricks. The Oliveras. no strangers 
here. are also clicko in their spot, 
the femme c:.voriing through gasp- 
evoking acro tricks and twirls high 
atop a perch resting on her part- 
ners forehezd. Tommy Wonder 
and Margaret Banks, last here a 


couple of months agg. nab nifty) 


reaction with a fast sesh of fancy 
terping. beth solo and teamed. 
| Youngsters impress with their agil- 
itv and refreshing routines. Slick 
bill is rounded out with Harold 
Barnes, a topflight tightwire per- 
former, whose stint includes ballet 
steps, rope-skipping, and a 
clincher a back-flip landing on one 
foot on the wire. Musical portion 
is handied by Michael Gavlord’s 
band with Miss Page's trio ‘piano. 
drums and guitar) sitting in for 
her stint. Ray Barr conducts the 
threesome. Lou Weir gives oui 
with Hammond rhythms between 
band sets. Elie. 


as 


but ail characterized with his . e ‘ 

robust salesmanship. He's a re-| Starlight Chub. Mpls. 
laxed showman whose songalog is Minneapolis, Feb. 27. 
flavored with equal amounts of Henny Youngman, Maxine Car. 
sugar and schmaltz on up-to-date | roll, Jimny Heag, Irvina Fine 
pops, bouncy vaude tunes of the Orch (5): no cover or mininiu 
30s, and a couple of smc. Jew- stents 

ish ballads. Except for srapup Dependent upon the success of 
folk song sung in Yiddish, Cher- this initial fling at_ imperiant 
ney’s output is conspicuously with- names, boniface Jimmy Hegg has 


out anything new or offbeat. and 
the real zip in his routine comes 
|from the bounce oldies like “Toot 
‘Toot Tootsie” and lilting “Pretty 
|Babyv" animated in the nostalgic 
oldtime nitery idiom. 

Showcasing on. this small shelf 
is a bit confining for so exuberant 
a performer whose top results de- 
pend upon mobility on a_ walk- 
around stage. Still, his impact is 
sufficiently good in these close 
quarters, and the response en- 
thusiastic. 

Refreshing team of Ross & West, 
playing its first date in this ter- 
ritory, provides the comedy breath- 
er on the bill with gentle satirical 
pokes and_ inoffensive 
properly pegged for the polite set. 
Bernie West, begoggled and toothy, 


acts the buffoon in the team while | 


Mickey Ross, who comes on as a 
ham actor, generally is the straight. 

They build as the audience 
adapts to their brand of humor, 
which is of the Bob and Ray genre, 
They mock a potpourri of tv com- 
mercials, knifing the typical razor 
blade, dog food, cigarette and bath 
soap ads. Soap opera spoof is 
zany, and the big fillip is their 
comment on a new trend in nitery 
acts, lampooning film heavy who 
comes to sing, dramatic reader who 
‘has to bruce. with drunken con- 
ventioneer, and Met tenor and 
ipunchy boxer who team as a duet 


nonsense | 


announced he’il use other such acts 
as comedian -Henny Youngman 
who starts off the policy currently, 
when availability permits . 

If packed, enthused rooms fo! 
the Youngman shows are an indi- 
‘cation, the new policy should be 
in the bag. 

Youngman’'s last two local ap- 
earances were at the swankier 
lotei Radisson Flame Room In 
these more plebeian surroundin’s, 
the comedian, if anything, hits the 
fun jackpot even more solidly. Not 
being so restricted in the use of 
materia!} and in a more relaxed 
mood, i% sives hilarity a tough 
workout and the payees relish the 
mirth. 

Laughs roll off the Youngman 
assembly line explosively and con- 
tinuously as he dishes out quips, 
stories, gags and other material 
and also does a bit of clowning, 
Some of the patter is moss-covercd 
jand others probably more in the 
| New York and Florida groove, but 
jthe performer is so adept and in- 
dividual in the telling and his tim- 
ing is so expert that he seldom 
| misses fire. . 

Propwictor Hegg emcees the 
show pleasantly. Attractive brunet 
singer Maxine Carroll warbles well 
j}and joins Youngman in some tom- 
foolervy. Irving Fine’s orchestra 
‘also fills the bill in backing the 
|show and providing the tunes for 
dancing. “ Rees, 


added poise, | 


Charley Fey's, L. A. 
Los Angeies, Feb. 27. 

Arthur Lee Simpkins, Pat C. 
| Flick, Rita Rehm, Marguerite Pa- 
| dula, Abbey Browne Orch (4); 
|Minimum, $3 weekends. 
j es 
Over the year, some of the best, 
| lighthearted entertainment in town 
is offered at this roadhouse-type 
spot in the San Fernando Vailey, 
where Charley Foy has been mak- 
ing his home for some time, This 
time out he has a good music and 
‘comedy melange with Arthur Lee 
Simpkins’ vocalizing serving as the 
| principle lure and Pat C. Flick pro- 
‘viding the comedy. 
| Simpkins, one of the better 
singers now available on the bistro 
beat, has changed his routining 
somewhat for this stand, eschewing 
the operatic stuff apparently on 
the theory that folks here lean 
more to pop and light classics. He’s 
fine throughout and still achieves 
tremendous results with his next- 
to-closing “Eili Eili,’” Change of 
pace from the “Secret Love” type 
of ballad to “Them There Eyes” is 
nicely handled. For best results, 
however. he should work from the 
stave rather than from the dance 
floor. 


| This apparently is a one-shot 
date with Flick, who wants to keep 
his hand in. He pleases the locals 
well enough but if he intends to go 
further. he'll need newer and more 
original material. At his best on 
the dialect stuff. Flick has a fund 
of stories to tell, most of them good 
for laughs. Delivery is easy and 
he has an assured sense of timing 
“that pays off. 

Rita Rehm, a tall terper, is on 
for three fast numbers, best of 
which is her “Poet and Peasant” 
routine. Others are okay although 
not particularly distinctive 
|choreographically. Boniface Foy 
and sister Mary pair on some song- 
and-dance stuff that’s in the old 
vaude vein and the songs at the 
piaro of Marguerite Padula effe«:- 
tively accent the nostelei:. Abbey 
Brown orch, now four pieces 
strong. backs the show and handles 
what terping there is here. 

Kap. 


Bellevue Casirroe. Ment‘l 
Montreal, Fob. 27. 
Mino & Ling, Nita & Peppi, 
Christine & Moll. Cherics Danford, 
Billy Parsens, Manucla, Bill Dee- 
ean, Bix Belair Orch (11), Buddy 
Clayton Quartet, «with Shirley 
Sheldon; staged and produced by 
Natalie Komarova, music by 
George Komaroff; $1 admission. 


Although the Bellevwe Casino is 
almost the exception to the rule 
‘because of a big show and a 
straight admission charge with no 
hidden extras). all niteries in Mont- 
real are feeling the impression tv 
can make on localites entertain- 
ment sprees. Few clubs are doing 
any biz during the weck and then 
just clearing with the weekend 
trade. However, because of the 
750-capacity “at the Casino, the 
best-looking pony line in town and 
plenty of broad sight offerings, 
this saloon continues to outdraw . 
most other rooms 

Topliners this week are Ming & 
Ling, who return to the Casino 
every year, offer the same routines, 
ond. draw just.about the biggest 
reception ever accorded any act 
io play this spot. With Ling doing 
his impresh series and Ming run- 
ning through his established com- 
edics, team could stay on the floor 
for a much longer period than the 
time allotted by preducer Natalie 
Komarova. 

As it is, they are abeut the only 
act performing. here allowed an 
encore. Terpsters Christine & Moll 
cre effective if overlong in some 
sequences and their rather con- 
fined sense of comedy and _ pol- 
ished tapping fails, at times, to 
reach all corners of the room. 
Their challenge numbers are fine, 
particularly the femme’s toe-tap 
session. 

The 
Peppi 
slowly, 
cartwheel 


of 


Team 


Nita & 
builds 


acro offering 
is surefire. 
wows the patrons with a 
bit which takes them 
over and under a table and their 
precision tumbline from floor to 
table with and without the aid of 
two chairs draws salves 

As usual at the Casino, the cho- 
rus line is the big attraction, and 


they come throuch aeain in the 
current layout beautifully  cos- 
tumed and revealin® enough to 


keep attention througnout the lav- 
ish production items. Most elabo- 
rate of the three prescnted is this 
chow in the Brazilenumber, featur- 
ing the  lithesome interpretive 
dancing of Manuele. whose exotic 
charms could've becn given better 
play. 

Emeee Bill Deegan joins with 
dancer Willie Parson and produc- 
tion singer Charles Danford for 
his first attempt at singing and 
minor hoofing. The action is brief 
and the girls joining tor their big 
Parisian finale cover neatly..Musie 

Neut. 
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VARIETY 








’ New 


Acts 





HILDEGARDE & JOHNNY 

JOHNSTON 
Songs and Patter 
50 Mins. 

The big news on this one is that, 
at long last, Hildegarde has 
changed her act and gone in for 
a double. The new team, including 
the very personable Johnny John- 
ston shapes up as potentially sock. 
The entertainers are tops and -the 
material is very good but this-.act 
has to shake down for a while to 
achieve its potential. 

Some rearrangement of format 
and materia! may be necessary; 
there is also the matter of learn- 
ing to work together more smooth- 
ly and eliminate the occasional 
rough spois. That should come 
along in the next two or three 
weeks. 

Formula is a very simple one. | 
First Hildy comes on solo for 23) 
minutes of typical Hildegarde | 
numbers and scatterbrain patter | 
with payees at the nearby tables. | 
Then 11 solo minutes of songs by | 
Johnston, followed by 16 minutes | 
of duet. patter and comedy, part 
of the time with Hildy at the piano 
and Johnston plunking an electric | 

uitar. 

Definite highlight of the open-. 
ing night show in the Statler’s 
Embassy Room was the duet por- 
tion. Particu'arly fine is a rendi-_ 
tion ef “The Old Soft Shoe.” | 
backed up by some light dialoz) 
and simple dancing. Windup is a. 
group of sones of the '20s—“Lady | 
Be Good.” “I Don’t Know Why I) 
Love Yon Like I Do.” “Give Me a 
Littie Kiss” and “Do I _ Want | 
You?,.” all handsomely delivered 
and warnly received by the cus- 
tomers. 

Material is all fed straight out. 


with nething held back for an en-| 
eore, which doesn’t seem like the: 
best use of the numbers. j 

Practical effect of Hildegarde | 
coming on alone for the first half; 
of the act is that she tackles a 
noisy supper room crowd and 





warms them up for Johnston’s 


Single turn. He brings her back 
on for the duet section by singing. 
“My Cousin from Milwaukee. 
This might be a better opener ana 
get the chantoosey away to a faster. 
start. 

Johnston clicks nicely with his 
solo numbers, “Johnny One Note.” | 
“Gonna Live Till I Die” and “Se-| 
eret Love.” Hildegarde’s solo stint. 
of course. is that of the “incom- 
Parable” one. 

In fairness to the new team. it 
must be added that they ran into 
some mechanical difficulties open- | 
ing night. One mike went dead for 
a while in the first show and, just 
before the late show began: a leg 
Gf Hildegarde’s piano collapsed 
while the instrument was being 
Pushed out to the center of the 
floor Lowe. 





FOUR TUNES 

Songs 
15 Mins. 

Cafe Society, N. Y. 

Currently riding hréh on the Ju- 
bilee label with their click record- 
ing of “Marie,” the Four Tunes are 
making their Gotham nitery bow. 
Negro male quartet hits its high 
point when rendering their pres- 
ent disk bestseller. Other offer- 
ings, however, are par for the 
course in the rhythm & blues com- 
bo idiom. Of the four members in 
the group, one strums an electric 
guitar. 

Repertoire includes. besides 
“Marie,” “Why Don’t You Haul Off 
and Love Me?,” “Please Under- 


stand,” a jump version of “Ol’ 
Man River” and “September 
Song.”’ Jess. 


REY OVERBURY 
Comedy-music 

9 Mins. 

Empire, Glasgow 


Musician has worked out a solid | 
routine of music, dance and ccom- | 


edy. Opens 
that he'll play Gershwin's “Rhapso- 
dy in Blue” on his small concer- 
tina, but is immediately hampered 
y trousers suddenly falling down 
and by collapse of stool which his 
femme partner has placed for him 
center stage. Gets further tied up 
through piece of sticking plaster 
which remains glued to his face 
and hands. 

Act then sits astride stool which 
moves on castors, and plays Scot 
medley while pedalling to and fro 
across stage. 
out dance-travesty of Gary Cooper 
dancing to the 
dy. 

Overbury is assisted by dainty 
French brunet, Suzette, decked 
out in provocative Paris style. | 
Okay for vaudery and ty bookings. | 


’ rn ET 


special material in _ interesting 
manner. 
Palmer gets “Woman” across 


‘which may account for fact that 


| Palace, N. Y. 


_but they keep the pewhoiders gap- 
| ing with excellent execution of the 


/ all vaude situations, larger niteries 


| Palace, N. Y. 


— 


with announcement! managed to get it off to an okay 


Segues -with stand- | 


“High Noon” melo- | 


GINA & GERARDO 
Dance 
20 Mins. 
Hotel Pierre, N.Y. ; : 
The Cotillion Room is a big- 
league date for Gina & Gerardo 
and they rate the poshy sweep- 
stakes. This is a ballroom pair 
with looks, grooming and a sweep- 
ing change of pace, plus a library 
that at opening showed five terp 
tomes. The prime stanza is ortho- 
dox lift and whirl, then swiftly into 
a hopped-up “Begin the Beguine 
that elicits the initial Jarge palms. 
Third in the book is a jitterbug 
jaunt with rapid shoulder revolve 
as climax. So far, very good. : 
Ordinarily, that would be suffi- 
cient for the openers on a two-act 
bill starring Nelson Eddy, but after 
a_ stop-for-breath gag that’s win- 
ningly designed, they go into rous- 
ing terpassages cued by “Blue 
Tango” and finish strongly with a 
Cuban mambo. | 
Gina is a striking brunet of medi- 
um height and a graceful bundle | 
that needs no simonizing. Gerardo | 
is almost unobtrusive but the obvi- | 
ous carrying force. Strictly a class | 
act in its genre. Trau. 


BYRON PALMER 
Sones 
29 Mins. 
Sards, Las Vegas 

Tzking over last two frames of 
Talivizh Bankhead opus as prime 
vocalist is Byron Palmer. Person- 
able, singer displays easy manner 
and nice set of pipes. He is like- 
ly cafe prospect. belting pops and 





handily and ably contrasts with 
somber mood of “Temptation.” 
Topper is 11-minute Irving Berlin 
biog with full musical treatment 
in a “This Is Your Life” routine. 
His dialog, addressed to Berlin as | 
though he were in the house, is; 
sometimes pretty sticky. He sings | 
number of choruses, snatches or | 
just mentions titles of Berlin tunes, | 
while narrating songsmiths’ ca- 
recr. Young singer hardly has | 
time to establish self before he is 
into this big portion of his act, 





strong reaction doesn’t set. in un- 
til the Berlin portion is well on the 
road. Bob. 


6 ANTONETTS 
Teeterboard 
6 Mins. 





This young and fastmoving Con- 
tinental teeterboard unit makes 
a good impression first time out 
here. They're in the opening slot, 





standard teeter turns and a little | 


;extra. They’d have been used to/| 


better advantage in closing in cur-| 


rent Palace bill. | th 
Blond youngster does most of | 


the trick stuff, assisted by two/ 
femmes and three other men. He | 
does the board-into-chair turn, | 


which is enhanced with another of | 


the boys catapulting on top of him. | 


Best is a catapult onto a three-! 


high. Group opens with some okay | 
risley, but 
main business at hand. Good for! 


and television. han, 


LAFLOTTE DUO 
Cycling 
7M 


Mixed French cycling duo falls 
under the “needs more work” cat- 
egory. In this case, much more. 
Man is a seasoned cyclist, display- 
ing a variety of skills on the bi- 
cycle. But femme partner is ob- 
viously a newcomer to the biz. She 
attempts balancing tricks atop the 
bicycle and on man’s shoulders. 
but seems unsure of herself and 
awkward in getting on and off. 


it detracts from the | 





Even in some of the more simple 
balancing routines, 
hold onto one Jeg. 


He carried the act here, and | 


| hand, but it’s apparent that femme 


needs a lot more training before | 
} 


|the duo can emerge as a polished 
team. Chan. 

| ARISTOCRATS (5) 
Instrumental-Comedy 

12 Mins. 

| Cafe Society, N. Y. 

Tag under which this five-man 
| unit operates doe .1't jell with ma- 
terial offered. Decked out in red 
| tails, the combo, headed by Mur- 
ray Schaff, has an appeal that’s | 
| best _ Suited for suburban-type | 
niteries and some vaude outlets. | 
|Tumult generated by this aroun | 





j isn’t grooved for the class spots or 
| for bistros catering to a 


demand- | 
ing patronage. 


Quintet is comprised of a tooter, 


Gord, \saxer, electric guitarist, drummer 


man had to | 


| ings. 


and 88er. All-male ..unit - also 
should dispense with number built 
around Hadacol, the health drink 
which at one time achieved nation- 
al popularity but at present is a 
dated item in the east. Jess. 


LOS GATOS (3) 
Acro 

7 Mins. 

Apollo, N. Y. 

Los Gatos are three ofay young- 
sters who make with the sharpest 
flips and muscle feats of the ’54 
season at the Harlem key. They 
combine commendable form with a 
sense of humor for healthy recep- 
tion, 

Working each new feat slowly so 
that pewsilters can fully appreci- 
ate its intricacies, the red-clad trio 
enlarge on a bag of tricks common 
among acros by making them 
doubly hard.to do and twice as 
colorful. They reverse usual pro- 
cedure and build things like hu- 
man pyramids from the sky down. 
From a totem-pole position they 
roll and twist themselves into 
striking patterns, and the only one 
who touches the floor is the anchor 
man. Act has been around, but isn’t 
ir. VARIETY’s New Act files. 


BILLY & ELEANOR BYRD 
Dance 

© Mins, 

Apoilo, N. Y. 

Billy Byrd is no exceptional 
terper but he can handle himself 
as he proves to this audience when 
he works alone. 

Distaff member is sepia eyeful, 
but she weakens collective appeal 
because she apparently only re- 
centiy started taking tap lessons. 
She needs more experience before 
she tries again. Male member 
closes bit with a solo, which with 
the addition of friendly chatter, 
registers, 


TINY KENNEDY 
Song 

12 Mins. 

Apollo, N. Y. 

Easily 64” and 300 Ibs. heavy, 
Tiny Kennedy rolls onstage and 
people laugh. They expect more 
guffaws, but the big colored man 
chirps as first number, “Woke Up 
This Morning,” which turns out to 
be run-of-the-mill bop. Evidently 
it is used for a little unnecessary 
variety because he follows with one 
of his specialties, “Little Esther.” 
Donning a wide sun hat, he mixes 
falsetto with basso for big yoks. 

He then uses his wide vocal 
range in a good imitation of the 
Ink Spots. 





Empire, Glasgow 

This is a honey of a cycling trio, 
composed of two green-bloused 
mates and one femme. Males open 
with normal run of cycle tricks on 
stage bicycle, and follow this with 
one doing a handstand on his part- 
ner’s head while still cycling. Also 
balances in standing position atop 
moving cycle, one foot on saddle, 
e other on handlebars. 


Girl joins act to make even more 
complicated positions as trio mount 
the bicycle together, she being 

rojected over front wheel and 
ter head-first over one male’s 
shoulders. Balancing on front wheel 
hub is another trick that draws 
merited palming. Final gimmick is 
to blindfold one male partner, who 
cycles round with the other two 
atop him. 

Good bet for USS. 
and tv. 


TONY & RUBY 
Aerial 

6 Mins. 

Empire, Glasgow 


vauderies 
Gord. 


Highspot of this aerial duo is the | 
moment when the male half sets | 


himself up with a headstand on the 


swinging trapeze and holds himself | 


in this position to gasps from the 
customers. Gets solid mitting for 


the feat, which he prefaces by do- | 


ing a headstand on stationary tra- 


peze. Gal assistant Ruby adds the 
femme interest with twists and 
twirls, and Tony does 45 turns 


while swinging on his arms alone. 
Given stronger finish, act would 

be useful bet for U. S. vaude book- 

Gord, 


TERRY HALL 
Ventriloquism 
9 Mins. 
Empire, Glasgow 

Accomplished young ventrilo- 
quist has smiling assurance and 
complete ease of style, and im- 
presses the customers wtih mouth 
and voice manipulation. His main 
dummy is a green-garbed, bow-tied 
Irish doll named Micky Flynn. 

Act engages in usual flow of 
crosstalk, and then proceeds to 
make the dummy hypnotize him- 
self. This is variation of routine 
whereby a vent has the tables 
turned on himself by dummy, 
which complains of having to do all 
the gabbing. 

Vent’s other prop is a hespec- 

(Continued on page 63) 
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VARIETY BILLS 


WEEK OCF MARCH 3, 1954 


Numerals In connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit. (1) independent; (L) Loew; «mM 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 


Moss; 








NEW YORK CITY 
Music Hall (1) 4 


Arlyne Frank 
Genia Mell 
Brunhilda Roque 
Jayne Hornby 
Wally Boag 
Ivanovs 
Rockettes 
Corps de Ballet 
Sym_ Ore 
Palace (R) § 
Royal Rockets 
Simpsons Human- 
ettes 
Jack Wallace 





Charly Wood Co 
Lowe & Ladd 
Cook & Jeans 
Daresco 3 
zuy Nelson 
Chevalier Bros 
B Vaughan 
Renita Kramer 
Bouna 
Bert Duke & Joy 
Sonya Corbeau 
Dorothy Hall 
Show Girls 
Nudes ; 
MELBOURNE 
Tivoli (Tt) 1 
Guus Brox 
O’Hagan & Stead 
John Blythe 
Balcombes 


Bourbon & Wallace ow 
Joe Termini Danny Morton 
Bob Lenin Co Hope Zee < 
Ross & La Pierre | Sid Krofft 
Noble 3_ J & M Linder 
AUSTRALIA 
AUCKLAND Merenos 
St. James (T) 1 Muracs 
Walton & O’Rourke | Max Blake 





Gloria Dawn 


ASTON 
Hippodrome (i) 1 
Prince Zahoor 
Joe Stein 
Noon Bros 
Josie 
Jack Grieve 
Larry Marsh & A 
Billy Gay 
Moulin Rouge Girls 

BIRMINGHAM 
Hippodrome (M) 1 
Roy Rogers 
Trigger 
Dale Evans 
Rey & Ronjy 
Jo Jac & Joni 


Montons € 

Walthon & D’raine 

Whipporwiils 
BLACKPOOL 
Palace (i) 1 


Jack Radcliffe 

Anton & Janette 

2 Mazurs 

Reid Twins 

Rob Murray 

Pan Yue Jen Tp 

Joan Rhodes 

Maureen Kershaw 
BRIGHTON 

Hippodrome (M) 1 

eee Dandies & 


Nitwits 

Kazan & Katz 

Ilana Decker 

Peter Dulay 

F. Bamberger & P 

Nelson Bros 
CHISWICK 
Empire (i) 1 

Beverley Sis 

| Hal Monty 

Fayne & Evans 

3 Hellos 

Freddie Harrison 

Patsy Silva 


Granada (i) 1 
Joe King 
Maxwells 
Les Traversos 
Peter Crawford 3 

EDINBURGH 

Empire (M) 1 
Phyllis Dixey 
Hylda Baker 
‘Johnny Lockwood 
Irving & Girdwood 
El Granadas & P 
Jack Tracy 
FINSBURY PARK 

Empire (M) 1 
5 Smith Bros 
Ss M Harrison 
Myrons 
5 J's & June 
Tipsy & Brow 
Nino Rubio 

GLASGOW 

Empire (mM) 1 





| Laurel & Hardy 


3 Jills 
Alan Rowe 
Ursula & Gus 


BRITAIN 





CHICAGO 
Chicago (P) § 
Tony Bennett 
Don Kenyon 
4 Evans 
H & W Bell 
DETROIT 
B‘way-Capitol (P) 5 
Dinah Wash. Show 
Cootie Williems Bd 
Eddie Vinson 
2 Zephyrs 
Howell & Redcliff 
Peg Leg Bates 
MIAMI 
Olympic (P) 3 
Mickey Rooney 


Seyler Hevlen 
Betty Meddings 
Frank Cleary 
John Bluthal 
Male Ballet 
Ballet Girls 
SYDNEY 
Tivoli (T) 1 
Tommy Trinder 
Toni Green 
Joe Lee 
Dagenham Gir! P 
W Latona & Sparks | 
6 De Pauls 
Mary Priestman 
Littlejohns 
Harry Moreny 
Lloyd Martin 
Toni Lamond 
Maureen Helman 
Ballet Girls 


Harry Worth 
Der’ck Rosaire & T 
Paul Arland 


Empire (S) 1 
Monty Norman 
Benny Hill 
Dolores Ventura 
Ballet Montmartre 
J & S Lamonte 
John Laycock & M 
3 Loose Screws 
Lecky & lIacnry 

NEWCASTLE 

Empire (M) 1 
Frankie Vaughn 
Tommy Cooper 
Dawn White Co 
Victor Julian Pets 
Hackford & Doyle 
Newman Twins 
Terry Hall 
Roy Belles 

NOTTI HAM 

Empire (M) 1 
Jack Parnell Bd 
La Bommie 
Sapphires 
Tavs Miller 
Mike McKenzie 
Marion Davis 
Lennie Hale 

SCUNTHORPE 

Savoy (I) 1 
Issy Bonn 
Eno & Lane 
Rexanos 
Ray Alan & Steve 
2 Tones 
Roberti 
Billy Bartholomew 
McAndrews & Mills 


SOUTHAMPTON 
Grand (1) 1 
Eve Boswell 
Kirby & Hayes 
Musical Elliotts 
Skating Vogues 
D & J DE-Mott 
P & J Yuile 
Frank Preston 
Julie & Marie 
SUNDERLAND 
Empire (M) 1 
Les Traversos 
Dorothy Squires 
Rex Roper & Pat 
Authors & Swinson 
Bruce Forsyth 
Bobbie Kimber 
Kovacs 
Tony & Ruby 
L & L Rogers 
SWANSEA 
Empire (mM) 1 
David Hughes 
Tommy Fields 
A & D Aldott 
Joe Church 
Des O’Connor 
Lorraine 
Shane & WaMar 
David Hurst 
Keefe Bros & A 





Cabaret Bills 





Bive Angel 
Orson Bean 
Felicia Sanders 
Burl Ives 
Jorie Remes 
Bart Howard 
Jimmy Lyons Trio 

Bon Soir 
Jimmie Daniels 
Madmoiselles 
Oliver Wakefield 
Kaye Ballard 
Dolores Brown 

Cafe Society 
Goofers 
4 Tunes 
Neula Ates 
Aristocrats 
Anthony Roberts 

Celebrity Club 
Ed Schaefer 
Stuart Harris 
Alfred & Lenore 
Roger Steel Orc 

Chateau Madrid 
Paul Roguet 
Tanya Reyes 
Marta Nita 
Pupi Campo Ore 
Freddie Alonso 
Sarita Herrera 
Copacabane 





~ 
Helen Traubel 


P NEW YORK CITY 





Joey Bishop 
Peggy Ryan & Ray 
McDonald 
Lorraine & Brunner 
Sandy Evans 
M Durso Ure 
Frank Marti Orc 
Hotel Ambassador 
Jules Lande Ore 
No. 1 Fifth ave 
Jimmy Komack 
Charmonizers 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Roumantan 
Sadie Banks 
Sid Gould 
Joe LaPorte Ore 
D’Aquila Ore 
Two Guitars 
Vladimir Rozhen 
tuhov Hamshay 
Misha Uzdanoff 
Senia Karavaeft 
Misha Markoff 
Hotel New Yorker 
Ed & Wilma Leary 
Jo Barnum 
Ben Dova 
Steve Kisley Ore 
Drummond 


| Pat 


Hote] Pk Shearaton 
Jose Melis 
Hotel Pierre 
Nelson Eddy 
Gina & Gerardo 
Gale Sherwood 
Stanley Melba Ore 
Chico Relli Ore 
Hotel Plaza 
Lisa Kirk 
A & B Lund 
Ted Streater Orc 
Monte Orc 
Hotel Roosevelt 
Guy Lombardo Ore 
Motel St. Regis 
Marti Stevens 
Milt Shaw ore 
Ray Bari Orc 
Hotel Sherry- 
Netherland 
Charlotte Rae 
Lester Lanin Ore 
Jan Brunesco Ore 
Hotel Statler 
Horace Heidt 
Hotel Taft 
Vincent Lopez Ore 
catin Quarter 
Joel Grey 
L & M Murray 
Mon Toy 
Darvas & Julia 
Lee Sharon 
Rob Murray 
7 Ashtons 
Ruby_ Richards 
Art Waner Ore 
B Harlowe Orc 





Skylarks 
Van Smith Orc 
age °-y aoe 

@ Ruban B) 
Julius Monk sins 
onathan Wint 
[sabelle Robins 
Artie Johnson 
Jackson Sisters 
N Parris Trio 
Ni ee 
‘Nice To See Yow’ 
Fay DeWitt on 
Don Liberto 
noes ie Kaye 


Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
Caro)’ Ohmart 
Salvatore Gioe Ore 
Panchito Orc 
Village Barn 
Rachel Ellen 
Jack Malone 


Carell & Carlyle 

Larrys MacMahon 

Joe Furst 

Hal Graham Ore 

Village Vanguard 
Enid Mosier 

Will Holt 


Trude Adams 

C Williams Trio 
Waldorf-Astoria 

Connie Russell 


La Vie En Rose | Hamilton Trio 
Amalia Brandwynne Ore 
Irwin Corey Mischa Borr Ore 
CHICAGO 

Bive Angel bby May 
Tany Roman Bob Bromley 
Neville Black Bill Griffin 
Val Navaro N&J aldo 

Boulevar-Dears (7) 


Grace Nichols _ 
Bob WeDyck Trio 
Black Orchid 

Guy Cherney 

Ross & West 

Lurlene Hunter 

Ken Sweet Trio 
Chez Paree 

Lillian Roth 

Don Rice 

Carmen Lopez 

Brian Farnon Orc 

Conrad Hilton Hot'l 

Margie Lee 

Capek 

Lippe & Balisch 


Boulevar-Dons (6) 

F Masters Orc 

Edgewater Beach 

Charlivels 

Rudy Horn 

D Hild Ders 

Bob Kirk Ore 
Paimer House 


Romo Vincent 
Robert Maxwell 
Federico Rey 
Pilar Gomez 
Empire Eight 
Emil Coleman Ore 


LOS ANGELES 


Ambassador Hotel 
James Melton 
Henry King Ore 
Band Box 
Buddy Lester 
Joyce Taylor 
Leo Diamond 
Larry Green Trio 


Car of Music 
Arthur Blake 
Jayne Manners 
E Bradford Ore 

Biltmore Hotel 
Connie Haines 
Gil Lamb 
Hal Derwin Ore 

Ciro’s 


Julius La Rosa 
Janik & Arnaut 
Dick Stabile Orc 
Bobby Ramos Ore 

Charley Foy’s 
Arthur L. Simpkins 
Cc, Flick 


Rita Rehm 
Marguerite Padula 
A. Browne Orc 
Mocambo 
Dick Contino 
Paul Hebert Orc 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Charlton 
Bob Snyder Orc 
D Arden Dancers 
Statier Hotel 
Carmen Torres 
Cardini 
J Bachemin 
Frankie Carle 
Ron Perry Ore 


Ore 


MIAMI-MIAMI BEACH 


Atlantis Hotel 
Henry Tobias 
Sid Lewis Ore 
Pepe & Susie 
Algiers Hotel 
Buddy Walker 
Mal Malkin Ore 
Tony & Renea 
Bar of Musie 
Bill Jérdan 
Guy Rennie 
Harvey Bell 
Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 
Birdland 
Terry Gibbs 
Joe Mooney 
Do-Ray-Me 3 
Shoremede_ - 
Preacher Rollo § 
Ray Mambo Orc 
Lynita 
Beachcomber 
Sophie Tucker 
Sammy Davis 
Will Mastin 3 
Myron Cohen 
G. Tapps & Co 
Harry Richman 
Eddie Heywood 3 
Len Dawson Ore 
Casablanca 
Cristine Jorgensen 
June ‘Taylor Girls 
Myles Bell 
Dave Tyler Ore 
Celebrity Club 
Alan Gale 
Freddie Stewart 
Larry Foster 
The Williams (2) 
Teddy King Orc 
Ciro’s 
Frances Faye 
The Red Caps 
The Treniers 
Jo Thompson 
Clover Club 
Tony Martin 
Alan King 
Betty Luster 
Tony Lopez Ore 
Selma Marlowe Line 
Woody Woodbury 
Di Lido Hotel 
Jack E. Leonard 
Al Martino 
Zig & Vivian Baker 
Freddie Calo Orc 
Empress Hotel 
Hal Edwards Orc 


M Darby Dancers 
L’‘Aiglion 
Chuy Reyes Ore 
L’Aiglon Strings 
Charlie Farrell 
Latin Quarter 
Joe E. wis 
Jane Morgan 
Bernard Bros 
The Szonys 
Veronica Bell 
Ruth Costello 
Ralph Young 
Piroska 
Ernie Amato 
Cortez Orc 
Campo Orc 
Antone & Ina 
Lord Tarleton 
Jack Stuart Orc 
Jeannie Moore 
Leon & Eddie's 
Myra Davis 
Chuck Fontaine 
Acres O'Reilly 
Jackie Gordon 
Billy Austin 
Nancy Kent 
Charlotte Waters 
Bill Gray 
Ralph Gilbert 
Nautilus Hote! 
Denise Darce!l 
Frisara & Reynolds 
Antone & Ina 
Sid Stanley Ore 
Patio 
Mary Kaye Trio 
Sans Souci tore! 
Facundo Rivero § 
Bert Stone 
Eddie Snyder 
Sacaras Orc 
Ann Herman Dcrs 
LaRve's 
Mrs. T. Manville 
Louis Adler Ore 
Roney Plaza 
Milt a srie . 
George Hines Or 
Saxony Hotei 
Los Chavales 
Trini Reyes 
val Olman Ore 
Helene 
Tony De La Crus 
Vagabonds 
Vagabonds (‘4 
Maria Neglia 
Condos & Brandow 
Mary Ann Bentley 
Frank Linale Ore 


LAS VEGAS, NEVADA 


Desert inn 
Jackie Miles 
Les Charlivels 
Betty_ Reilly 

Yer Corter 


Jay Jason 
Laverne Pearson 





Dewey Sisters 





Dee 
A Rollini: Trie > 


“a 


Wild Bill Davis 
Trio 
Sextette From 
nger 
- laming® 
Rose Marie 
Lenny Kent 
Bill Kenny 
Ink Spots 


and 


. (Continued on. page 71) 
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VARIETY 


HOUSE. REVIEWS 





— 


Palace, N. Y. 

Six Antonetts, Duval & Co. (2), 
Bruce Howard, Florrie.LeVere & 
Lou Handman, Three Arnauts, 
Roberto & Alicia, Harry Savoy, 
LaFlotto Duo, Jo Lombardi Orch; 
“Hell’s Half Acre” (Rep), re- 
viewed in Variety, Feb. 10, ’54. 





Palace layout this week is sub- 
standard, with the more familiar 
turns failing to compensate for 
some dull spots on the bill. There 
are a couple of turns that are bad, 
which is unusual for the Palace, 
and which pulls down the rest of 
the bill. 

Opening is good enough, with 
the Six Antonetts starting it off 
swiftly. They’re reviewed under 
New Acts, along with the closers, 
the LaFlotte Duo. Duval & Co., in 
the deuce, is a mildly pleasant 
magico act, with Duval turning in 
some offbeat tricks, aided by an 
unbilled femme, He makes a cock- 
tail shaker disappear inside a pa- 
per cone, brings forth smoke from 
nowhere and accompanies it all by 
pleasant chitchat. : 

Bruce Howard, in the trey, is 
one of the weak spots, starting off 
well enough with an oldish, oft- 
done impresh of Rudolph Halley 
and Frank Costello, but going 
downgrade in material and deliv- 
ery with his “Dragnet” lampoon. 
He’s on overly long, but his key 
necessity is some fresh material. 

An oldie, Florrie LaVere and 
songwriter-hubby Lou Handman, 
are back with their ‘“then-I-wrote”’ 
turn, with Handman at the piano 
and Miss LeVere upstage at the 
mike. Quick run through of such 
items as “Puddin’ Head Jones,” 
“Are You Lonsesome_ Tonight,” 
“Blue,” “Baby Me,” “Is My Baby 
Blue Tonight,” “Congratulate Me” 
and a half-dozen others provide a 
nice touch of nostalgia as deliv- 
ered singly and in duet, but ren- 
dition of one Handman’s recent 
songs, “AS Long as the World Goes 
Round I’m Gonna Love You,” is 
out of place and doesn’t show 
either of them up too well. Miss 
LeVere packs a lot of punch still, 
and Handman’s pianistics and vo- 
cal accompaniment render some 
oldtime zing. 

Three Arnauts score with their 
bird imitations, with the two men 
wooing the girl via whistles. It’s 
always a well-received bit of pan- 
to, and the Palace is no exception. 
Acrobatics with the violins pro- 
vide a suitable warmup, but the 
old two-on-the-chair bit could be 
dispensed with. Rober.o-& Alicia 
provide some attractive flamenco 
work. They’re a graceful pair who 
know their business, and while 
there’s more than a trace of plain 
American ballrooming in_ their 
work, it comes out refreshingly 
clean. Add a plaudit for some sim- 
ple but effective costuming. 

Harry Savoy, in next-to-closing, 
draws a string of yocks with his 
stumbling comic delivery. He’s a 
little blue at times, but never of- 
fensively so. Routine comprises 
mostly quickies, but the sometimes 
stuttering, sometimes incongruous 
delivery makes them shine. A 
solid comedy routine all the way. 
Jo Lombardi house orch turns in 
its customary faultless backing 
job. Chan. 


Casino, Toronto 
; Toronto, Feb. 26. 
Vaughn Monroe, Jack de Leon, 
Alexander & Santos, Virginians 
{2), Connie Shearer, Archie 
Stone's House Orch; “Let's Do It 
Again” (Col), 





On his first theatre date in Can- 
ada as a single, Vaughn Monroe 
“as packing them in on the opener 
for his four-a-day stint and draw- 
Ing not only the more vocal jeans- 
Set but the adult customers who 
know his bandisk rep. Tall, hand- 
Some and well-tailored, Monroe is 
etting the full audience treatment 
ere, complete with down-front 
Swooners and stage-alley lineups 
for autographs. 
Suave in stage presence, Monroe 
nply stands up and nonchalantly 
Sings in his poised take-it-or-leave- 
't style, with the patrons avidly 
‘aking it and more than satisfied, 
hen caught. Topliner opens with 
Riders in the Sky,” with a neat 
*ssist from Ernie Johnson, his ac- 
“ompanist-arranger, at the pit 
7 an, in for duet-echo effects on 
t ‘is number only but lusty in sup- 
— in his musical direction of the 
‘Ouse orch throughout. Monroe is 
po consistently in a half-dozen 
© her tunes, all in that relaxed sty- 
a8 that ‘saw the baritone on for 
“" Minutes at the epener to a ter- 
rifie response, 
“ Whole surrounding bill is of fine | 
~ ‘Dre and better than this house 
“> seen in several weeks. Jack de 
ag as emcee, is his ingratiating 
Varicnt Introductory patter to the 
various acts. In his own stot as im- | 
‘Alor of sereenstars, his tops. 
te Danish man and woman juggling | 
i, ™ Strangely tagged The Virgin- | 
“nS, ave over hefty. en .their. work | 


Sir 





with the tennis balls; hats, clubs 
and cigar boxes—all to slow time— 
and a neat finish in which the pair 
leap-frog each other for clever club 
catches with no break in rhythm; 
and no misses when caught. 
Alexander & Santos, French act, 
also scores with their ballet-adagio 
burlesque, complete with plenty of 
knockabout, although not offsetting 


the cleverness of their on-toes. 


work before periodically going into 
mayhem. Pair work in evening 
clothes and toppers, with the girl 
partner a blond looker, and both 
over big on technique and timing. 
Ditto goes for Connie Shearer, 
petit brunet, for her easygoing ac- 
robatics and contortos on the 
tables. 

Whole proceedings add up to a 
neat stage package, with Monroe 
the marquee lure and running the 
bill overtime, when caught, but this 
to cust&#mer ovation and begoff. 
This type of variety wrapup, un- 
usual here in recent weeks, is the 
sort of hypo that vaudeville needs 
—and can fill on expert booking. 

McStay. 


Apollo, N. Y. 
Sherman Crothers, Tiny Brad- 
she. Band (12), Billy & Eleanor 
Byrd, Chutk Willis, George Wil- 
liams, Tiny Kertnedy, Los Gatos 

(3); “Tall Target” (M-G). 





Session at the Harlem showspot 
kicks off weakly, gets better act 
after act, and works to a strong 
close. Headlining the card are 
Sherman (Scatman) Crothers and 
Tiny Bradshaw’s band. 

Crothers, who has netted a fol- 


lowing through his stint on the} 


Donald O'Connor tv’er and his re- 
cent appearance along Las Vegas 
bistro row, makes his first stand in 
New York. His vocal material is 
delivered with fine polish. His bop 
stylings are definitely his own, and 
when he does “Ghost Riders” in 
the closing bit, he brings down the 
house. Other exceptional itmes are 
his clever parodies on the bisname 
vocalists and his turn at the drums. 

Tiny Bradshaw is also in top 
form. His 12-piece combo includes 
some excellent musicians, with sax 
player Sylvester Ausiin taking the 
lead. After a few hotlicks. comic 
George Williams calls on the band- 
leader to play his straight man. 
The brace works several long tales 
for big punch endings. Chuck 


Willis, the band singer. pipes with | 


a brassy tenor lacking in individu- 
ality and control. 

Billy and Eleanor Byrd open 
show and Tiny Kennedy and Los 
Gatos precede Crothers at tailend 
. the bill. Both are under New 

cts. 


Olympia. Miami 
Miami Beach, Feb. 26. 

Eddy Arnold, Davis Sisters, 
Deacon Andy Griffith, Johnny 
Maddor, Dr. Lew Childre. Roy 
Wiggins, Hank Garland, Bobby 
Moore, Louie Innis, Les Rhode 
House Orch. “The Royal African 
Rifles” (AA). 





Switeh from the norm finds a | 


hillbilly theme in the package 
headed up by Eddy Arnold with 


boxoffice prospects bright, there | 


being a considerable segment of 
greater Miami residents “who -go 
for the cornball gimmick. 

Arnold is a 
songster of the genre, holding them 
all the way with his catalog. Fea- 


tures his platter hits, with “Cattle | 


Call” the biggest item. 

Only stray from the folk and 
barn idea is Johnny Maddux. Pian- 
istics earn him solid reaction with 


recording faves, “Piano Roll Blues” | 


and “Twelfth Street Rag,” high- 
lighted by his nimble-fingerings. 
Showmanly presentation is added 
to the impact. 

Dr. Lew Childre tees off matters 
with set of southern ditties and 


patter warm them up; the Davis | 
Sisters sit well with “Rock-A-Bye- | 


Blues” and “Sorrow and Pain” in 
the standard country-gal stylings. 


Comedy angle is inserted by Dea- | 


con Andy Griffith with a moun- 
taineer version of “Romeo and 
Juliet.’ Garners him laughs and 
in spots, yocks. Instrumental work 
of the “Plow Boys” Louie 
and Bobby Moore aids in building 
the hillbilly atmosphere. Package 
overall, earns warmest 
this hquse has seen in weeks. 

Les Rhode and orch background 
the show in apt manner. Lary. 


Baker Hotel’s Name Pitch 
Dallas, March 2. 

Baker Hotel, on a male name 
pitch, has dated Johnnie Ray for 
a March 19-27 Mural Room stand. 
Danny Kaye is set for April 23- 
May 1. 

Julius LaRosa, tapped for May 
2i-29, will have Friday and Satur- 





day showings in the Terrace Room, | 


iin’s ngw 750-capacity roof spot, 
with weeknights in the 375-seat 
Mural Room., . me 


more personable | 


Innis | 


reception 


L°’Alhambra, Paris 
Paris, March 2. 

Edith Piaf, Three Milsons, 
Breatos (2), Joannys (3), Bassis 
(3), Shaller Bros. (2), Eddie De 
Latte Orch. (14), Albane, Merino 
Costa, Lou Marcel, Jean Simons 
Raymond Wraskoff Orch. 
$1.50 top. 


(30); 





Pierre Andrieu is in step with 
show biz tendencies here in turn- 
ing the kingsize Alhambra film- 
house into a music hall for the 
next few weeks to mark the 
turn of Edith Piaf to the Paris 
| Scene. House goes back to films 
|and parttime stageshows after this 
| stint, but Andrieu envisages turn- 
,ing this into a permanent niusic 
hall, like the recent Oiympia 
change, for next season with such 





U. S. stars as the Lionel Hamrv- 
ton, Xavier Cugat and Harry 
James orchs, Yma Sumac and 
others. 


Miss Piaf will keep this house 
| packed for the next few weeks, as 
evidenced by the crowds thai 


few days. Practically all has been 
said about the Piaf voice, stance, 
dramatic and dynamic throating. 





After a year’s absence she seems, 
much the same, except for a ten- | 


|dency to hold down in the first 
| part of her stint, which makes it 
(a little slow before she gets into 
;the more dramatic, moving seg- 
; ments of her book. Her “Bravo” 
|number, about the clown who 
|}goes mad with grief, is still a 
| stinging showmanlike affair and 
‘She ends her 40-minute turn to 
|intense mitting. 

| Five fine acts precede Miss Piaf 
jin first half of show. Three Mil- 
isons do a Gerald McBoing-Boing 
|number as they twist radio dials 
|and supply all noises for a 
|offbeat entry. The Breatos ‘2) 
| do a neat U. S. tumbling and acro 
'comic stint with the two men con- 
'tortioning and adding fine tum- 
| bling to their knockabout act. The 
| Joannys and The Bassis, each com- 
/posed of three, are a nifty off- 
| beat shadow-working act and foot- 
| juggling -_routine, respectively 
' Shaller Bros. (2) fill out this part 
lof the show with an excellent 
| trampoline act in clever tumbling; 
| verve and comic emphasis to their 
'fine coordination and flip-flops in 
| the net. 

| Andrieu did not employ hep 
|judgment in putting his star on 
‘in the first-half slot, and last half 
iis all in the hands of the Eddie 
|De Latte orch (14), which An- 
'drieu found in Germany. Orch is 
-a novelty-type affair fitting in a 
| parttime show in its comic she- 
|nanigans. Music is fair in stand- 
|ards and pop and the comedy is 
| oldhat vaude stuff with good vocal 
balance in well-stacked chantoosie 
|Albane and Mexican singer Me- 
irina Costa. This is a letdown 
after first half of show. However, 
Andrieu has a neat music hall 
show here and it sheuld cash in 
on the renewed interest here 
among the younger set, with the 
‘oldsters in on a nostalgic kick. 
Mosk. 


re- 


‘filled this 2,400-seater the first | 


sock | 








Brazil Fest | 


Continued from page 2 





| Haver, Barbara Rush, Janet Gay- 
nor, Edward G. Robinson, Fred 
MacMurray, Robert Cummings and 
Walter Pidgeon. Group was chape- 
roned by the MPEA’s Robert Cork- 
lery. 

The group ran into trouble with 
the Brazilian press which at one 
point refused to do any interviews 
with any .of them. However, the 
misunderstandings were quickly 
c)sared up and resulted in favor- 
'able press coverage. 

Von Stroheim’s “Greed,” dated 
1923, was shown and director, now 
a European resident, spoke of the 
incomprehension his work has en- 
countered in the U. S. He also 
|'maintained that Hollywood pix 
right now are inferior to European 
‘productions and that the only rea- 
| son they are on the world’s screens 
is because of economic pressure. 
| Enter: the Errol Flynns. 
| Only last-minute change in the 
American roster was the absence 
,of director Billy Wilder, but to 
‘offset this Errol Flynn and Patri- 
‘cia Wymore arrived one morning 
‘at 6 o'clock from Rome. They 
|withdrew to their rooms for a 
|much needed rest after a hearty 
| breakfast of champagne and salm- 
l'on. Only person on hand to greet 
'them was millionaire Jorge Guinle, 
'member of the Executive Commit- 
tee of the festival and one of its 
| originators, back in 1951. 

Carefully planned strategy made 
‘it possible for the U. S. caravan to 
escape a wild mob at the airport, 


»» 4be whisked: through customs and 


bepenaag and- arrive at the Jar- 
agua Hotel at around 10:30 p.m., 
little more than an hour afier 
llanding. No events had been set 
for that night, but a busy schedule 
| would keep them on the hcp from 


| next day onward. 
| Events began Saturday, 12:30, 
with a luncheon. offered by the 
Governor to all delegations in a 
‘new pavillion of Sao Paulo's a:r- 
|port. This was immediately fol- 
‘lowed by a ride around the Paca- 
lembu stadium where a_ soccer 
| fame was taking place; a race and 


mmm Continued from page 62 


txcled spinster type. He brings 
this down into auditorium and has 





jher talk f® the outfronters about 


| cocktail at Sao Paulo's plush Jock- | 


jey Club, and a formal dinner 0: ve 
; house of Mr. and Mrs. Luiz Cam- 
|peflo, w.k. Paulista famity. This 
jiast was orly for the American 


| delegation. Guests. really got the, 
| complete works with champzgne, | 


candle-light, a professional samba- 
j|Gancing group and orchestra. ‘One 
‘of the most enthusiastic samba- 
dancers was Edward G. Robinson 
who was. kicking his heels with 
, considerable gusto.) 
Schedule 

Only official event on Sunday 
<0), was a cocktail party offered 
by Spain to the other delegations. 
‘Before that, the Americans mace 
their first appearance at the Mar- 
toco Theatre to see “Roman Hoii- 
icay.” Jn the evening, delegation 
headed by Mr. and Ls. Johnston, 
attended a Brazilian film. ““Chamas 
no Cafezal’” ‘Flames in the Coffee 
Field), which proved an almost 
amateurish effort with below aver- 
age acting, even by local stand- 
eras, and a corny and awkward 
script. The whole group left be- 
fore the beginning of the second 
feature, Germany's “Heimwel: 
nech Dir” ‘Longing for You), also 
adtrangely disappointing offering. 

Monday, ‘22) saw the best or- 
| ganized social event: a cockiail for 
the U. S. delegation at Jorge and 
|Marjorie Prados, one of Sao 
Paulo’s first families. Their park- 
surrounded palace, complete wiih 
spotlights, looked like a major 
Hollywood opening night and is 
one of the few residences extant 
where about 500 people can circu- 
late freely with a glass of cham- 
pacne without spilling it. 

At 10 o'clock that night Brazil 
got its first glimpse of Cinema- 
Scope as “The Robe” unfolded 
thunderingiy before 2.500 gowned 
and tuxedoed guests in the Repub- 
lica theatre. Unfortunately. the 
effect of “Rébe” was somewhat 
ciluted by the presentation of a 
35-minute short on CinemaScope. 
obviously meant for exhibitors 
and distributors, so that the show 
became ewver-long causing some 
walkouts and eyestrains. Public 
reaction, while certainly not en- 
thusiastic, was friendly in @ differ- 
ent manner. but there were still 
many who voiced disappointment. 
Apparently they expected 3-D. 


Crusade Lags 


Continued from page 2 = 














} complete backing of Actors Equity. 


AFTRA, AGMA, AFM local 802, 
IBEW. the Screen Actors Guild 
j;and the other unions. New York 
campaign reached its height last 
week when Helen Hayes chanced 
the name of area from Times 
Square to Freedom Square. 

Those performers who appeared 
or who were skedded to appear be- 
fore today ‘(Wed.) exceeded no 
more than 25 persons. Idea origi- 
nally was apparently to have sev- 
eral stars a day but, with current 
dearth, four or five are scattered 
throughout day alang with per- 
formances by choral groups, etc. 

The Crusade is seeking a little 
less than 10°C of the national fund 
drive figure of $140,000,000 ‘“a 
dollar a person”) in New York to 
keep RFE going. $12,000,000 was 
amount cited by one party as the 
Gotham gross. Booth and tower 
opposite the Paramount theatre 
are being manned by American 
Theatre Wingers until close on 
March 8. 
| Among performers listed as at- 
tendees are: John Cameron Sway- 
ze, Miss Hayes, Phil Silvers. Ben 
Grauer, Harry Hirshfield, Senator 
Ford, Dagmar, Rosalind Russell, 
Una Merkel, Gig Young, Art Car- 


ney, Jackie Robinson, Betsy von 
Furstenburg, Lioyd Nolan, Bud 
Collyer, Quentin Reynolds, Fran 


Warren, Judy Holliday, Bil Stern, 


Burgess Meredith, Steve Allen, 
Mel Allen, Claude Rains, Bill 
Hayes. 

Several other stars, who cut 


disks plugging the Crusade for na- 
tional consumption via radio and 
Civersified city campaigns are hav- 
ing their words bellowed across 
the midtown spot. 


her search for a husband, pinpoint- 
ing certain male stubholders. De- 
v.ce fives the customers a closeup 
act and the lack of lip or throat 
movement. 

Useful bet for U. S. vaude dates 
and for niteries. Gord. 


— 


LEE LAWRENCE 
forgs 
25 Mins. 
Emuire, Glasgow 

Pleasing s'nger, already w.k. via 
Waxinges and radio work, offers 
vell-chosen act) which has no 
twists or simmicks, and impresses 
with its simplicity of format. Sin- 
ccrity is evident throughout, 
though singer labors the pont by 
too-frequent use of the word “sin- 
cerely.”’ 

Tondrawer vocal talent shows it- 
self in repertoire of current pops, 
mainly with accent on the serious 


brand. He moves from signacure 
tune. “The World Is Mine. To- 
n ght.” into “Because.” then “Rico- 
chet Romance.” “From Rags to 
R-ches.” “If You Love Me” and 
“Crying in the Chapel.” Novel 
touch is mediey of tunes with 


philosophical slant fintroed by gab- 
bing ebout remembering a father’s 
philosophical advice. and including 
“Making the Best of Each Day.” 
Len Goodwin handies the ivories. 
Strong act for vaude dates, and 
for furiher exploitation in the 
Giskery market. Gord. 


THE WONDERTONES (6) 
Instrumental 

9 Mins. 

Empire, Glasgow 

There's a romantic European- 
locking flavor about this all-male 
quiniet of violinists plus a pianist, 
score strongly in pleasing, 
well-remembered melodies. 

Vitn pianist in the background, 
the five fiddiers hold center of 
Stage. decked in dzark-red cloaks 
and bluish breeches. Showman- 
ship is topdrawer in groupings and 
movements, and musicianship also 
reaches a good level. Tunes in 
repericire range from the “War- 
saw Concerto” to the “Moulin 
Rouge” song, and have pleasing if 
at times saporific effect on the cus- 
temecrs. Act is polished contrast to 
norma! run of loud, brassy musical - 
iiems found on the U. K. vaude 
circuit. end is well-suited to nitery 
bookings in most locations. Gord. 


aril. 
vs ae 


REY & RONJY 
Dance 
7 Mins. 
Empire. Glasgow 

Two lively girlehave worked out 
an away-from-the-rut dancing act 
which hoids interest as vaude 
openers. “Rags to Riches” routine 
is sound, distaffers being decked 
out as tramps in torn suit and cold 
progressively gaver and more or- 
nate garments out of an old garbage 


bin. Gals also score in back somer- 
saults and springs, and one im- 
presses with slinky dance while 


garbed in oily green. 
Worthwhile booking as opening 
dance spot in vauderies. Gord. 


JOHNNY & SUMA LAMONTE 
Juggling 
8 Mins. 
Empire, Glasgow 
Neat juggling duo. boy and girl, 
are am attractive booking for most 
vaude circuits and for niteries. 
He juggles with ball on stick 
while hand-propped on two upright 
steel poles. They indulge in to-and- 
fro juggling, distaffer being spe- 
cially easy on the eve with shapely 
figure, and breaking up the bal- 
ancing with her own tap dance. 
Solid club juggling winds act, 
which exits to energetic pelming. 
Gord. 








| Ex-FBI Agen 


mmm continued fi 





om pase 2 =. 


Fox The latter hired a producer 
whom Parker refused to name) 
who was a member of several Com- 
munist fronts to make the film, 
Parker continued. 


Said producer rejected the script 
because it cast Chiang Kai-Shek in 
tog favorable a light and Siberia 
was used as a locale, according to 
Parker. 

He added that Lay faced the 
choice of rewriting the script to 
conform to a suggestion that a fic- 
titious country be used or buying 
the story from the studio for $25,- 
000 and trying to get it produced 
elsewhere. 

Lay, according to Parker, de- 
cided there were too many diffi- 

i culties and dropped the project. 
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Theatre Tours Seen 


$1,600,000 Potential Intake Looms 


Big Biz for NY.; 





By NORMAN S. NADEL + 


(Theatre €<, Columbus Citizen) 


Columbus, March 2. 

When the Columbus Citizen an- 
nounced its first New York The- 
atre Parity, just two years ago, 
that newspaper had given little 
thought, if any, to the effect of 
guch a public service on the Broad- 
way stage. We were concerned 
with rendering a service which 
readers of the theatre pages had in- 
dicatd they wanted. Success of 
the three theatre parties since 
then. and the scramble for reser- 
vations for the coming junket, 
week of March 21, indicate that 
the service is meeting the need. 

In New York during January of 
52 to bry tickets for the trip in 
March of that year, I talked with 
theatre pressagents about the 
project’s chances of success. They 
talked more about what it could 
co for Broadway business. They 
envisioned such theatre parties 
coming from every city and ham- 
let east of the Mississippi, with an 
unprecedented boom in_ ticket 
gales. e 

So far. at least, the idea of es- 
corting a group of local citizens to 
New York for a week of theatre- 
going has remained our baby, 
though anyone else is welcome to 
it. There has been considerable 
curiosity about it. however, and 
other newspapers in other distant 
cities might adopt the idea before 


long. , 
For our part, we have become 
convinced that theatre parties 


ce. ld spread and, in time, might 
make a significant difference in 
the finances of a number of Broad- 
way productions. 
This is the Citizen’s operation: 
Twice each year (March and Oc- 
(Continued on page 68) 


Pitt Operetta Season . 
Set Despite ’53 Loss; 
Prep Imposing Sked 


Pittsburgh, March 2. 

Despite a deficit of around $130,- 
000 last year, Pittsburgh will have 
another season of outdoor musicals 
this summer at the Pitt Stadium. 
Civie Light Opera Assn. announced 
over the weekend its plans for a 
series of eight shows, and possibly 
nine, with around $125,000 antici- 
pated from patrons and contvibu- 





tors, in addition to boxoffice re- 
ceipts. h 
Board of directors signed 


William Wymetal again as manag- 
ing director, and he left immedi- 
ately for New York to line up some 
stars. Wymetal said he could not 
‘get up a schedule of attractions 
until he learned definitely what 
people are available. 

It’s practically certain, however, 
that Lisa Kirk will come back to 
her hometown in the Ethel Mer- 
man role in “Panama Hattie,” and 
that other prospects are Gordon 
MacRae for either “The Student 
Prince” or Blossom Time,” and 
Nelson Eddy and Jeanette Mac- 
Donald, although not together, in 
a brace of operettas. 

Another possibility, which Wy- 
metal has been quietly working on 
for sometime, is Jose Ferrer in the 
musical adaptation of “Cyrano De 
Bergerac” with Rosemary Clooney 
(Mrs. Ferrer) as her husband’s co- 
star. 

There will be changes in the 
CLO staff this year, but Wymetal 
won't be ready to announce them 
for a few weeks yet. It's believed 
that decision of the board to con- 
tinue was principally based on 
State approval of a big downtown 
ampitheatre and auditorium which 
would give CLO its own base of 
operations, with a seating capacity 
of around 9,000 and a house with 


a movable roof in case of bad 
weather. 


Melton Sings With Evans 
For NCAC Management 


James Melton, who's been with 
Columbia Artists Mgt. for the last 
15 years or more, has signed an 
exclusive contract with Lawrence 
Evans, and moves over to the rival 
National Concert & Artists Corp., 
where Evans is now berthed. 


_Evans was a top exec at Colum- 
bia for years, until he left two 
years ago, and managed. Melton 
then. He will handle Melton for 





Christie ‘Witness’ Set 

For B’way Next Fall 

London, Feb. 23. 

“Witness for the Prosecution,” 
Agatha Christie hit play at the 
Winter Garden Theatre here, is to 
be staged on Broadway in the fall. 
Peter Saunders, who presents the 
thriller in London, is to co-present 
with Gilbert Miller. Sayhders ex- 
pects to go to New York in the 
summer to make final arrange- 
ments, 


Meantime he is readying his lat- 
est play, “The Manor of North- 
stead,” a sequel to “The Chiltern 
Hundreds” (presented in New York 
as “Yes, My Lord’), with A. E. 
Matthews .and Marie Lohr co- 
starred. Play opens a six weeks’ 
provincial tour at Nottingham 
March 18. 


Barn, Nag Tien 
Raises Cleve. Ire 


Cleveland, March 2. 


Strawhat theatres and _ race-' 
horses don’t jell, in the opinion of | 
a Cleveland suburb’s mayor, who} 
threatens to throw the red light at) 
a pre 1,500-seat tuneshow 
tent theatre whieh its sponsors 








down Racetrack. 
MusiCarnival, is being organized 


tor, writer and producer. A re- 


want to erect next to the Thistle-| tices. _ 
|in Switzerland. 


Project, tagged the Cleveland |leave for its first South American 


For A Rich Actress 


Lots of girls have turned up noses, 
Honey hair and lips of roses; 

Hundreds also have your torso, 
Jvst as good or maybe more so. 


All in all, you’re just a sample 
Of the goods that’s always ample. 
Why, then, do the wolves pursue 
you— 
Always will forever woo you? 


That’s a cinch, my average lassie, 
‘Taint the stacking of your 
chassis; 
Figure’s good—but let’s be frank— 
You've got better in the bank. 


Tom Weatherly. 


Spanish Ballet Co. 
Sets Ist U.S. Tour 


Ballets Espagnols, major Euro- 
pean dance company headed by 





‘Teresa & Luisillo, its. founders- 


stars, will make its first American 


tour next season, in an 18-week 
cross-country trek. Spanish troupe. 
managed in Europe -by Jules 
Borkon, will be presented in the 
U. S. by Michaux Moody, Rich- 
mond concert manager who nor- 
mally books attractions through- 
out.the south. Bookings will be 
handled by David Libidins, N. Y. 
indie concert manager, who 
booked the Ballet Russe de Monte 
Carlo for many years. 


Troupe, formed four years ago 
in Paris, has toured all over Eu- 
rope since, to universally good no- 
At present, the group is 
In May it will 
visit, 


on a_ three-month tour. 


by Jehn J. Price, local tv-radio ac-| Troupe will probably open in N. Y. 


Oct. 15 for a two weeks’ starter. 


Fred Burleigh’s luck, which has held for almost 20 years, ran out 
on him last mole Director of Pittsburgh Playhouse in all that time 
has never had understudies for any of the leading roles in his shows, 
figuring a regular cast itself is hard enough to recruit in a community 
theatre without locking for standbys, too, and has never had to call 
off a performance because of illness or other reasons. He came a 
cropper, however, on “Take a Giant Step.” When Mae Glover, in the 
part of “Grams,” was rushed to the hospital for an emergency appen- 
dectomy, two performances of the Louis Peterson play had to be 
cancelled until Playhouse management came up with a replacement. 
They had to go to New York for an actress; she was Phyllis Walker, 
who had understudied “Grams” in the Broadway production. Miss 
Walker arrived in Pittsburgh in the afternoon, had one run-througih 
and gave a letter-perfect performance in the evening. She’s staying 
with “Step” until the four-week run closes Saturday night (6). 





As a logical outgrowth of its new legit ties and Broadway leanings, 
the Metropolitan Opera this season, for the first time, has been listing 
a couple of its productions in the ABC alphabetical legit show ads 
in the N.Y.- Times and Herald Tribune. First was some weeks ago 
with “Fledermaus.” Last week, the Met ran two insertions on its new 
production of “Barber of Seville.” What made last week’s two inser- 
tions doubly unusual was the fact that the Met, in listing brief quotes 
from three critics at top the ad, used one pan. Quotes read: “1954 
hit”’—World-Tel. & Sun; “found it depressing”’—-Thomson (Tribune); 
“most brilliant, artistic and amusing performance”’——Downes (Times), 
The Met says the ad elicited much comment, including some from 
Broadwayites. 





British showman Jack Hylton writes in The London Daily Mirror, 
Feb. 23, on “Why I Want.to Be An M. P.” that “I was brought up 
in a political atmosphere; took my first music lessons in one of Blatch- 
ford’s Clarion Clubs, listened while great stars like Marie Lloyd sat 
round a table in my father’ pub (in Bolton, Lancashire) making plans 
to bring trade unionism into the variety performers’ profession and 
so improve working conditions . . . I don’t want to become a Member 
of Parliament for the money—which is small—nor even the honor, 
which is great. I don't in fact, want to become just an ‘M. P.’ I want 
to become a Labour M. P. who sits for Bolton.” Hylton, bandleader 
turned impresario, is now 61. 





Backers of the Modern American Theatre production of “Ryllfight,” 
currently at the Theatre de Lys in New York’s Greenwich Village, 
include Kim Swados, show’s set and lighting designer, $400; playwright 
George Axelrod, $500; Leslie Stevens, author of the play, $500; his 
father, Vice-Admiral Leslie C. Stevens, $500; Richard C. Killin, mem- 
ber of MAT, $1,000; Gayle Stine, MAT general manager, $1,575. Pro- 
duction is capitalized at $8,500, with no provision for overcall. 





puted $100,000 has been raised by Company of 36 will include 16 
his soc prominent backers, dancers, two singers, one guitarist 
headed by Robert H. Bishop 3d.'and conductor, and an orch to be 
for a 15-week season of musicals recruited here. It will offer two 
running from June 8 through/ programs, with 15 numbers in 
Sept. 18. ‘each evening’s program. 

Track theatre under canvas drew | 


a loud blast from William J.) ¢p_ ’ . 
Hehe, eS dat wley ees a ~ Blas ae val 
aris Stage Revival; 





the idea. First of all, he claimed 
it sounded more like a hurdy-gurdy 





circus than a legit theatrical proj- rT a hed J ° 
ect. Also os Fo would cause | Gigi Shapes As Hit 
more c- g  probiems, “ 

during the racing season when | Paris, March 2. 


roads take beating from the eee-| 


gee a0 eae 2 i ‘vival of “Ruy Blas,” romantic 
Despite cek’s opposition, | : 
Price, production manager of Musi-' rame in Gwe acts (ts scenes) by 
Carnival, is recruiting all his! Victor Hugo, which opened at 
wealthy backers to help him fight Palais De Chaillot, Feb. 27, is one 
for a special zoning permit when of the top legit spectacles in town. 
his request comes up in a council| Hugo's thundering romanticism 
hearing March 23. | sweeps all the plays asides, coinci- 


Theatre National Populaire re- 


Staff organized by him will in- 
clude William H. Boehm, pro oper- 
etta-radio singer, as stage mana- 
ger, and Tilda Morse, of the Metro- 
politan Opera, as choreographer. 
All-Equity casts with guest stars 
are planned for shows, each run- 
ning six nights. Theatre will be 
patterned after the Cape Cod 
Meiody Tent at Hyannis, Mass., 
and St. John Terrell’s Music Cir- 
cus at Lambertville, N.J., accord- 
ing to Price, who has been study- 
ing their production techniques. 


CANADA RADIO IN 
TRIBUTE TO O'NEILL 


Montreal, March 2. 


With Rupert Caplan directing, 
the Canadian Broadcasting Corp., 
through its Montreal outlet, CBM, 
will pay tribute to Eugene O'Neill 
with a 2%-hour program next 
Wednesday (10). The offering will 
present extracts from eight O'Neill 
plays from “Bound East for Car- 
diff” to “Iceman Cometh.” 

Caplan has a personal interest in 
this particular show as he worked 
with O'Neill during the formative 
period of the Provincetown The- 
atre group in New York. The plays 
have been adapted by Mac Shoub 
with music arranged by Neil 
Chotem. Brooks Atkinson, N. Y. 
Times drama critic, will be narra- 
tor during the broadcast. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue). 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


King of Hearts (C)—Elaine Per- 
ry, prod.; Walter Kerr, dir.; Donald 
Cook, Jackie Cooper, stars. 

Magic and Loss (D)—Alex Cohen, 














concerts and tv. 


Ralph Alswang, prods.; Michael 
Gordon, dir.; Uta Hagen, star. 


dences and flambuoyant excesses 
,into beautiful and moving theatre, 
with splendid staging, top thesping 
,and pacing. This adequately states 
the case for the Populaire, which at 
| a $1.25 top can give such excelient 
theatre and spectacie. In for a 
_long run in the rep of this com- 
pany, this show will undoubtedly 
settle the recent budgetary diffi- 
|culties this state-subsidized house 
|has run into. With the draw of the 
-top film star here, Gerard Philipe, 
supported by Gaby Sylvia, this will 
fill the immense Palais De Chail- 
lot whenever given, Jean Vilar 
| directed. 

| Alexandra Roube-Jansky pre- 
| sented “Gigi,” a comedy in two 
, acts (six scenes) by Colette and 
| Anita Loos, adapted from the novel 
by Colette, at Theatre Des Arts 
Sunday (28). Staged by Jean 


College 


The Tempest 
(Yale Dramatic Assn.) 
New Haven, March 2. 

What is probably the most novel 
presentation of “The Tempest” to 
be bandied acros footlights is the 
Yale Dramatic Assn.’s contribution 
to the five-week Shakespeare Fes- 
tival now in progress at that uni- 
versity. . 

Original in conception, and in- 
teresting in execution, this version 
of the Bard’s comedy flicks a page 
from the possible future by estab- 
lishing its mode of transportation 
as space ships, rather than sea- 
going ones, and its locale as an- 
other planet, rather than our own 
terra firma. 

With a basic set representing a 
sort of control room in his house, 
play gets underway with Prospero, 
through a series of jamming tac- 
tics, forcing the space ship with 
Antonio, Sebastian, et al, on board 
to fly off its course and land on 
Prospero’s planet. From there on, 
any resemblance between this and 
the original Elizabethan produc- 
tion is strictly coincidentai. 

Much imagination has gone into 
the staging and designing of this 
work. Characters studded with 
walkie-talkie outfits; scenes shift- 
ing to various parts of a remote 
planet via video fading in and out, 
and marked emphasis on things as 
they may be in the future, coupled 
with the underlying story line as 
it applies to today, all add up to a 
highly unorthordox presentation of 
a heretofore more or less standard- 
ized product. 

_ There’s some excellent acting in- 
jected into this amateur produc- 
tion, particularly good being Rob- 
ert Hock’s interpretation of Cali- 
ban. Also registering are John 





Meyer, show stars Marguerite 
Pierry, Alice Cocea; features Eve- 
lyne Ker, Jacques Dacqumine, Leo 
Peltier and Madeleine Rousset. 

This nostalgic period piece start- 
ed life as a short novel of Colette 
in 1942, made the film transforma- 
tion in 1950 and Daniele Delorme 
into a star, was adapted by Anita 
Loos for Broadway and made a star 
of Audrey Hepburn, and now 
makes its logical way back to the 
Stage here in a bonbon-like pro- 
duction and dressing which also 
keys off a snugly decorated new 
theatre under the aegis of Mme. 
Roube-Jansky. Fine crix welcome, 
excellent thesping and cozy aspects 
of the play insure this a long run 
here, with Evelyne Ker another 
| young actress to benefit from the 
name role. 








German Genter Wilhelm Back- 
/ haus, now 70, will return to the 
| U.S. after-am absence of 28 years, 
| to present a recital at Carnegie 
| Hall, N.Y., March 30. This will be 


his only appearance in the United 
| States, 


Dreiske, as Prospero; Bennett 
Wood, as Ariel; Percy Douglas, as 
Trinculo, and John Own, as Ste- 
| phen. Original music and choreog- 
| raphy provide fitting complement 
to the overall novelty of this opus. 
Credits include direction by Leo 
Lavandero; sets and costumes, Don 
Tirrell; music, Samuel Pottle; 
lighting, Robert Leach, and chore- 
ography, Donna Snoek. Bone. 





Love Amiss 


Montreal, Feb. 16. 

McGill U.’s Red & White production of 
revue in two acts (nine scenes). Features 
Corinne Copnick, Irwin Wrowns, Harvey 
Berger. Directed by John Pratt. Produced 
by Berfhard Rothman. Sets and lights, 
John Farley, Richard Fletcher, David 
Grier; costumes, Wendy Whalley; chore- 
cerephy,__ Brien MeacBeesia: musical di- 
rector, owar acal. At Mo ° 
Montreal; $1.60 top. = 


The '54 Red & White revue, 
“Love Amiss,” offered by McGill 
U. undergrads with assist from a 
few grads, is a decided improve- 
ment over the past three years and 
should be ranked with the best in 
the 26 years these shows have been 
presented. 


Under the astute direction of 





Shows 


John Pratt, “Love Amiss” has an 
enthusiasm and pacing which more 
than makes up for the lack of story 
rand some overlong production 
numbers. Basing the, current revue 
on the theme of a group from the 
United Nations on a tour of inspec- 
tion in London, Paris, Moscow and 
back in the U.S., Richard Purser, 
who scripted the musicomedy, 
manages to work in some fairly 
amusing sequences in all countries. 

The revue this year has almost 
gone overboard on satire, with the 
Moscow session getting most of the 
barbs. Little restraint has been put 
on the writers on any litical 
phase of the country impaled, and 
the resulting obviousness dulls im- 
pact in most cases. Music and lyrics 
for the most part are a cut above 
average, with kudos going to Roy 
Wolvin, Ken Rosenberg and musi- 
cal director Howard Bacal. 

A trim line of hoofers under 
direction of Brian MacDonald does 
well at all times, looking particu- 
larly effective in the big finale, 
“Great American Dream.” Other 
than the occasional localism, which 
is inevitable in this ty show, 
“Love Amiss” has stayed in a more 
worldly vein to the credit of all 
concerned. Revue had to be ex- 
tended for additional performances 
because of capacity biz during 
original run, Newt. 


A POLICEMAN’S LOT 
IS NOT A COMMON ONE 


Minneapolis, March 2. 

Leading role'‘in the U. of Min- 
nesota Theatre’s production of 
Eugene O'Neill’s “Marco Millions,” 
opening March 7, will be played by 
a policeman who has walked a beat 
here the past five years. 

He’s. 27-year-old Wayne Hartley, 
who became a U. of Minnesota stu- 
dent while continuing on the police 
force. He also has gone in for dra- 
matics and won out for the ensuing 
play’s lead. 


Hartley properly is studying 
law and he ‘has been able to reat- 
range his police duties (by working 
on days off) and classroom activ!- 
ties and studies so that he could 
be present for rehearsals, and be 
on hand for all of the performances 
during the two-week run. 








Licensing Irish Mgrs. 

~ Dublin, Feb. 23. 
Bill to be brought up in Dail 
(congress) here will call for res! 
tration and licensing of all theat- 
rical managers operating in this 
country. Proposed legislation has 
been sparked by Irish Actors 
Equity and backed by several lead- 





ing managements. 
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Equity Nixes Barn Managers’ Beef: 


& 


ATPAM 


Actors Equity does not contem-+ 


plate revamping its new summer 
stock rules, according to a letter 
sent out last Thursday (25) to 17 
strawhat managers. Letter was an 
answer to a petition sent to Equity 
Feb. 16, in which 17 barn opera- 
tors listed 10 objections to the rais- 
ing of jobbing minimums and the 
revision of the rule calling for a 
five-day rehearsal period and the 
limitation of the number of actors 
allowed to tour in one package on 
jobbing contracts. 

The petition demanded that the 
Equity Council “meet with a a 
mittee of stock managers to rehe- 
gotiate the rules in dispute” or 
“meet publicly with a committee 
of stock managers to debate before 
members of Equity and the press, 
to defend their reasoning in pro- 
mulgating these rules, and to at- 
tempt to disprove the managers’ 
contentions of disadvantages and 
hardships that will befall the rank 
and file membership of Equity and 
the entire summer stock industry.” 

Equity held off on answering the 
petition, due to the lack of a suf- 
ficient number of council members 
on hand to give the beef thorough 
evaluation when first presented. 
Petition, therefore, was turned 
over to Equity’s stock committee 
for its opinion. After going over 
the document, the stock commit- 
tee reported it didn’t think revi- 
sions were necessary. The coun- 
cil, in turn, decided to adhere to 
the stock committee’s decision. 

New jobbing minimum, inciden- 
tally, has been raised to $75, with 
rehearsal pay also going up to $40. 
The resident minimum, however, 
remains at $55. The jobbing con- 
tract is only binding for a one-week 
period and can only be extended 
on a weekly basis by mutual agree- 
ment by the actor and manager. 
The resident contract, which is the 
minimum stock contract, is on a 
fortnight’s basis. . 

The Assn. of Theatrical Press 
Agents -& Managers is making its 
first conerete effort to garner sum- 
mer theatre employment for its 
members. Union is currently work- 
ing on a formula to cover the 
strawhat field in which its demands 
would vary according to the gross 
potential of a theatre. Previously 
ATPAM had approached the barn 
circuit problem on a_ hit-or-miss 
basis, with no definite rules gov- 
erning the situation. 

Whether the union will be able 


to enforce any newly-devised pol-{ 


icy is problematical, since the barn 
operators have, in the past, shown 
resistance to any possibility of 
ATPAM gainiag a foothold on barn 
Operations. However, union feels 


sition now than in previous years. 


Dallas Theatre 54 Heads 
For Best Season to Date; 
‘Heel’ $12,400 in 3 Wks. 


Dallas, March 2. 

Margo Jones’ Theatre °54, mid- 
way of an extended 30-week sea- 
son, seems headed for its best of 
eight seasons of arena legit fare. 
With opening four new plays on 
the plus side, local legit org 
racked up an all-season b.o. with 
Samson Raphaelson's “The Heel,” 
when the fifth new script of the 
53-'54 season netted $12,400 for 
te performances in its three-week 
un, 
SRO showings drew 4,757 eae, 
over capacity for the 198-seat 
arena. Only Tennessee Williams’ 
Summer and Smoke,” which 
preemed here in a two-week run 
at Theatre ’47, has been a sellout. 

Heel” may show further on 
Broadway and as film fare. Reese 
Halsey, literary head of William | 
Morris Agency, 0.0.’d the local pro- | 
duction with idea of future pic| 
edition. Miss Jones may direct a| 
N.Y. stage production this fall. _ | 
,. 5ixth and current new script is’ 
A Rainbow at Home,” by Milton | 
Robertson, script director of, 
WNEW, N.Y. radio station. | 

Shuffle in remaining sked puts | 
a new musical comedy, “Horatio,” | 
by Ira Wallach, David Baker and) 
Sheldon Harnick, in Theatre '54 
for a March 8-27 run. : Musical re-| 
Places William Guthrie’s “The Em- | 
barcation for the Happy Isles,” 
postponed for further rewriting | 
by the author. Also, Manning | 
Gurian’s original, ‘Way 
Woman,” has been omitted for the| 
Same reason and Miss Jones is| 
reading scripts for the March 29-| 
April 17 replacement. ' 








Maps Strawhat Organizing 


A 





a | Broadway. 


British ‘Caine’ Mapped; 
European Tour Seen 


With three U.S. companies of 
“Caine Mutiny Court Martial” now 
blueprinted, producer Paul Greg- 
ory is considering a London edition 
of the Herman Wouk dramatization 
for next fall. He'll leave for Eng- 
land in May to make the necessary 
arrangements. Possible that the 
show may be sent to France and 
Italy after its West End run and 
provincial tour. 

Only other Gregory production 
done abroad was “Don Juan in 
Hell,” starring Charles Boyer, 
Charles Laughton, Cedric Hard- 
wicke and Agnes Moorehead. It 
toured the British provinces sev- 
eral years ago. 


10 Shows Mapped 
On Ist S. Cal. Tent 


Hollywood, March 2. 

Ten musicomedies are planned 
by Ben Kamsler as the initial sea- 
son lineup for his Tent Theatre, 
which opens May 24 on the grounds 
of the Town and Country Village, 
in the geographical heart of Los 
Angeles. It will be the first tent 
musical theatre in Southern Cali- 
fornia, although Lewis & Young 
have been operating one in Sacra- 
mento for two years. 





outfit. His setup here will be pat- 
terned after the Toronto operation, 
although it will have a longer sea- 
son. Kamsler plans to produce 
10 shows during his 20-week sea- 
son. 

Tent Theatre here will seat 
1,900. There will be free parking 
facilities for 1,000 cars, and the 
theatre is located near the city’s 
famed Restaurant Row. Tickets 
will be scaled from $1.80 to $3.60. 

Kamsler plans a permanent 
musical director, choreographer, 
stage manager and public relations 
director in addition to other per- 
sonnel, with permanent employees 
to number around 70. 


ROCHESTER ARENA GETS 
COWARD’S U. S. PREEM 


Rochester, N. Y., March 2. 

The Arena Theatre this week 
completed huddies with Noel Cow- 
ard’s New York representatives 
and will present the American 
preem of the Britisher’s recent 
London success, “Relative Values.” 

Comedy will open at the local 
theatre-in-the-round March 23 and 
run for two weeks. John Sedw:ck 
will direct the show, which con- 
cerns the attempts of a stuffy 
young man to marry an .American 
film actress against his mater’s op- 
position. 

Preceding this, producers Omar 
K. Lerman and Dorothy Chernuck 
will present their fourth annual 
Shakespearean show, “Othello,” in 
modern dress for two weeks, be- 
ginning March 9. 








Stage Service Formed 
For Community Groups 


An organization designed 
service community and industrial 
groups with stage productions has 
been formed in New York under 
the tag of Theatrix, Inc. Outfit 
will organize complete packages, 


supplying scripts, musical scores, | 


costumes, lights, publicity and 
either professional or local casts. 
In addition, org will handle the 
staging and production of the pres- 
entations. An advisory service on 
promotion and other production as- 


pects will also be offered by Thea- | 


trix. 

Heading the operation is Isaac 
Van Grove, who was conductor of 
the Chicago Grand Opera for eight 
years and a musical director on 
] Associated with Van 
Grove in the project are Nannette 


Rantz, Alex Schenkein and M. D. tour. 


(Doc) Howe. David Lipsky is flack- 
ing for the org. 


Up in His Role 
Edinburgh, March 2. 
William Luff, 77, playing the 
role the pirate Cecco in 
“Peter Pan” here, has ap- 
peared in the show (with ex- 
ception of the twe war years 
1916 and 1917) every year 
since 1906. 
In the 1927 season at the 
London Gaiety he took the 
leading role of Captain Hook 
Opposite Jean Forbes-liobert- 


son, latter in her first season 
as Peter. 


LANDON LAIRD’S 
TAINT SO T0 
JOE SHEA 


Kansas City. 











Editor, Varrety: 


What in the heck is Joe Shea 
trying to prove with his article, 
“Legit’s ‘Stepchild’ Status on U.S. 
Newspapers Despite High Ad 
Rates,” on Page 1 of VARIETY re- 
cently? 

I know Joe well for years. How 
ean he do that to the Kansas City 
Star? The next time he brings 
“Harvey” in here—for the 68th 
time—I'll use a 1-2 column cut of 
a rabbit instead of a 2-column mug 
shot of Frank Fay. And Fayzie 
won't be happy! 

His first three lines in the story 
speak of “Diminishing editorial 
space devoted to amusements and 
= the legitimate theatre in particu- 
a . 


Look, Joe. I’ve been the Drama 





'See Slim N.Y. Show List for Summer 


Despite Current 


Fine B'way Season 





250 Clevelanders Due | 
On April N.Y. Show Train’ 


' 


Cleveland, March 2. | 


Cleveland Press Show Train to 
New York will carry 250 Cleve- | 
landers to a theatre party April | 
24-30. For $89.50 (day coach) the! 
party will be transported on a spe- 
cial train with their own lounge 
cars, and will be housed at the 
Paramount Hotel. 

Shows promised for the inclu-| 
sive package price include “Tea- 
; house of the August Moon,” “Kis- | 
| met,” “Aimanac,” “Solid Gold’ 
| Cadillac” and “Cinerama.” 

Omar Ranney, theatre editor, 
Mike Lapine, service director, and | 
Ed Clark, travel editor, cooper- 
ated for the Press in lining up the 
tickets, reservations and general 
promotion. j 








i 
} 


‘Ladies’ Taking To. 
Road: Due in NY. 


Chicago, March 2. 
Jules Pfeiffer is turning his 
| “Good Nite Ladies” farce loose on 
| the road again. Although the two- 
| fer enterprise is still well in the. 
| black at the Great Northern here. 
| it has storted to slip a bit, so the 
| producer-owner is yanking it at 
|; the end of next week for another 





Kamsler has been associated | Editor of The Star for 25 years, | tour. 
with Leightor Brill for the last | have batted my brains out to get | 
two years in the operation of Melo- | added space for the legit here— | boxoffice: mileage out of cheapies. 


Pfeiffer, an expert in getting 


* Although Broadway is having its 


best legit season in recent years, 
prospects are for a slim crop ef 
shows playing through the coming 
summer. Shubert Alley seers fig- 
ure only eight current shows will 
be able to survive the hot weather, 
with several others as possibilities. 
That excludes incoming produc- 
tions. 

Principal reason for the rela- 
tively few summer-stayers is un- 
certainty of star availabilities. All 
but one of the likely survivors are 


| Current-season entries and all are 


playing to capacity or near-capacity 
attendance. 

Boxoffice receipts, which have 
generally been bullish in recent 
months, have begun to taper off 
with the approach of spring, in- 
come tax deadline, Lent, etc. As a 
consequence, there will be a flurry 
of closings in tke next few weeks, 
in contrast to the relatively few 
folds in the last couple of months. 

Looking over the ABC ad listings 
in Monday’s ‘1) dailies, one press- 
agent remarked, “It looks like the 
obituary section.” He referred to 
“last week's” announcements. for 
“His and Hers,” “Kind Sir,” “Me 
and Juliet.” Ruth Draper, “King 
and I” and “Prescott Proposals.” 
p!us the expected folds shortly of 
three other current shows. In man- 
agerial circles, it’s felt thet the 
rash of shutterings is overdue. 

Probable summer stayers among 
the current shows include “Can- 

‘(Continued en page 68) 


Repertery Setup Mapped 
For ’54-’55 on Broadway; 





dy Fair, the Toronto musical tent | 


and never was given as much space | says he can make more coin out 
as I am getting now. And your of “Ladies” on the road, where 
piece is the thanks’I get. | the operating and advertising ex- 

You say (and I quote), “The pemses are less. He claims he’s 
amusement field is now running a | already spent $70,000 blurbing the 
poor third and fifth to most other {show here and that it'll be more 


to | 


sections of the newspaper.” 
You say again, “There is no} 
Broadway column carried as a! 
regular policy ‘and in many in- | 
stances no Hollywood column | 
either). The so-called dramatic | 
pages are just blocks of amuse- | 
ment ads, so crowded that the | 
reader needs a Geiger counter to | 
find the ad he’s looking for).” 
That's a lot of you-know-what so | 
| far as The Star is coneerned, Joe, | 
; and any number of other agents— | 
| Harry Davies, Ted Goldsmith, Al; 
| Butler, Al Spink, Sam Stratton, | 
Charley Washburn and Carlton | 





| Miles—will tell you so. 
| Joe Flynn will tell you so, too. | 
| He won't let you have a bite of that | 
|sandwich he has been carrying 
bongs in his pocket since yester- 
; ay. 

| Look, Joe Shea (if Variety lets 
| you or anyone else see this piece): 
| The Star carries a New York 
|theatre letter written by Joseph 
(Continued on page 66) 


ATPAM Sets Up Special — 
| Rule to Spread Work 


| Flacks belonging to the Assn. of 
Theatrical Press Agents & Man- 
agers who are handling one or 
more Broadway shows will have to 
take on an associate when handling 
a special performance, according | 
to a revision in union’s working} 
irules. Special perfOrmance cate- 
| gory, incidentally, covers presenta- | 
tions that have one-to-four show- 
ings in a week. Move was made to 
| spread work for the unemployed 
| flacks in the union. 








formances is $150, whether produc- | 
tion runs one or four perform- 
ances. Under the new ruling an 
associate, brought in to handle a 
special performance, will have to 
be paid $135 by the senior press- 
| agent. 





Wynn Preps Revue 

: Los Angeles, March 2. 
Ed Wynn is prepping a return to | 
|legit in a new revue, as yet un- 
titled, which is currently in re- 
|hearsal here. Show is slated to 
| bow March 21 at the Geary in San 
| Francisco. It will run there for 
ithree weeks before coming to the 


| Biltmore here, prior to a national 
| 





Paul Small is producing the 
show. \ 


| bone, 
Minimum wage for special per- | 


| two-week run at 


when the final 1l-week tab is tal- 
lied. 

After two weeks at the Davidson 
Theatre in Milwaukee, “Ladies” 
heads east by easy stages. with a 
planned invasion ef Broadway 
skedded for the middle of July. 
Pfeiffer’s last New York enterprise 
was in 1946, when he had “Maid 
in the Ozarks” in for 11 weeks at 
the Belasco. 9 

Meanwhile, producer is prepping 
a revival of “Tobacco Road.” 
which he hopes to bring into Chi 
in a couple of months. He’s dicker- 
ing with John Carradine or Henry 
Hull for the lead role. 





THURBER, BRODKIN MAP 


B’WAY ‘CLOCKS’ MUSICAL 


James Thurber and tele pro- 
ducer Herbert N. Brodkin are 
planning a Broadway presentation 
of the musicalized version of “The 
13 Clocks.” Thurber’s fairy tale 
which Brodkid produced a couple 
of months ago on ABC-TV's 
“Motorola TV Hour.” Project isn't 
expected to mature for a year or 
so, while Thurber rewrites the 
piece to include another of his 
stories, “The White Deer,” to bring 


ithe play to suitable Jeneth. Final 


disposition of the project will 
await outcome of the _ revised 
' script. 


Tele presentation of “Clocks” 
was the Fred Sadoff musical 
adaptation presented by his work- 
shop group a couple of years ago. 
There’s another version, by the 


| Barter Theatre, which wasn't used. 


stanza were Sir 
Basit Rath- 


the tv 
Hardwicke, 
Roberta 


Cast in 
Cedric 


Raitt. 


‘Moon’ Legiter Due In 
Mont’! Despite Pic Ban 


Montreal, March 2. 

Despite fact that the film version 
of “Moon Is Blue” has been banned 
in Quebec province, the play with 
Edward Andrews, Jacqueline Holt 
and Michael Lipton opened for a 
Her Majesty's 
yesterday ‘(Mon.). Consolidated 
Theatres, who operate this legiter, 
have refrained from any exploita- 





|tion via the film and play hassle 


with censors in the U.S. for obvi- 
ous reasons, and advance to date 
is building nicely. 

“Moon” will be followed March 
22 by “Twin Beds,” with a tentative 


| booking of “Guys & Dolls” is slated 


for sometime in April. 


Peters and John, 


*.° 
| Initial $73,500 Budget 

A permanent repertory com- 
pany is slated for Broadway next 
sezson. Plans for a fall opening 
have been formulated by set de- 
signers Harry Horner and Leo 
Kerz and  piaywright Joseph 
Kramm. As managing directors of 
an org tagged The Ensemble. trio 
has worked out a budget calling 
for an initial invesiment of $73,500, 
including a recoverable $13.500 for 
bonds and theatre guarantee. 

Initial tab covers the cost of 
producing group’s first three plays 
and includes full salaries for the 
last two weeks of a six-week re- 
hearsal period, during which time 
the actors for al] three plays will 
be put through their paces. Person- 
ne] will receive minimum union 
scale for their services. Members, 
however, will also receive a pro- 
rata share of 25° of the profits 
earned during each season in 
which they have been actively em- 
ploved. 

Talent will be permitted to sup- 
plement incomes with other show 
biz jobs after giving a certain num- 
ber ef performances or after per- 
forming for a specified number of 
weeks. Contracts with actors will 
be for an entire season, allowing 
a performer to return to the org 
after taking a leave of absence. 
Plans call for a company of 30 
thespers. 

$3,006 Productions 

Following the initial three pro- 
ductions, which will be offered 
during the first five weeks of oper- 
ation, a fourth offering will be 
added to the repertoire, with a new 
addition every five or six weeks. 


Cost of new productions after the 
opening will run around $3,000 
each. Weekly operating nut will 
amount to $8,000, including all 


(Continued on page 68) 


TENANT, NOT PRODUCER, 
SEZ. HE MAY LOSE SHIRT 


Hollywood, March 2. 





Hollywood haberdasher Milton 
Sachson filed an $1.8900,000 suit 
aginst Huntington Hartford, claim- 
ing he'll lose his shirt under the 
A&P heir’s plans for a theatre to 
star his wife, Marjorie Steele. 
Sachson is a tenant of the Vine 
Street Theatre, recently purchased 


by Hartford. He says he was “s- 


sured he could get a new lease, 
and went ahead and _ purchased 
merchandise. Then Hartford de- 
clined to give him a lease. He says 


the defendant virtually barricaded 
his store with boards, taking down 
advertising signs as part of the re- 
construction program. 

Sachson asks Superior Court to 
make Hartford sign a new lease. 
Latter is due in court March 12 
to show cause why he shouldn't re- 
move the boards which barricade 
j the passageway around the store. 
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Plays Abroad 


The Burning Glass 


Lendon, Feb. 22. 
Tennent Production resentation of 
drama in three acts by Charles Morgan. 
Stars Michael Gough, Michael Goodliffe, 
Laurence Naismith, Faith Brook. Directed 
by Michael Macowan. At Apollo Theatre, 
London, Feb. 18, °54; $2.50 

Christopher Terriford. .M 
Helen Terriford rothy Green 
Mary Terrifcerd Faith Brook 
Tony Lack ............._Michael Goush 
Tamas Domokos Hardlip. Robert Speaight 
Lord Henry Strait... . asil Dignam 
Montagu Winthrop... Laurence Naicmith 
Inspector Wigg .eeeeeee Gerald Welch 


hael Goodliffe 





Charles Morgan’s new play has 
come to London a short bit ahead 
of its Broadway preem, to make a 
stronger impact here than it is 
likely to have over the Atlantic. 
British audiences have more of a 
liking for talkative plays, provided 
the subject matter is worth. talking | 





script, he gets it. He also gets more 
than his fair share of sympathetic 
reaction. 

The play, in its own rights, rarely 
comes up to expectations and cer- 
tainly does not live up to the prom- 
ise of its opening scenes. Instead 
of the anticipated struggles of a 
pair of ill-assorted garment manu- 
facturers, it moves too quickly into 
the conventional sphere and e<- 
pounds, not very profoundly, on 
the subject of marital infidelity. 
Throughout the piece there are 
snatches of dialog that will tickle 
the fancy of Jewish audiences 
(London is by no means as cosmo- 
politan as New York), but which 
may not provoke the same reaction 
among those who are not so famil- 
iar with this brand of humor. 

Direction by Richard Bird makes 


about, and in this case the theme an unabashed pitch to exploit the 
is one of urgent importance. | mixture of comedy and sentiment 

Much of the dramatic strength and achieves appealing results 
of the play rests in a forceful sec- | with the help of a competent cast. 
ond act, where the basic theme of | Ron Randell, over from Hollywood, 
scientist-versus-politician for con- | fits comfortably into the rele of 


trol of a_new deadly weapon, is | Johnny Goodwin, playing the part) 


fought out. The opening act, in, with a lively gusto which is in com- 
which the plot is established, is | p-ete contrast to the gentle warmth 
slow and overwordy, while the con- generated by his partner. Horor 
cluding scenes have an unnecessary | Blackman does a_ better-than-2x- 
touch of melodrama. Essentiaffy, | pected job as the model responsible 
however, it is a thriller of signifi- | for the marital mess-up, and Pegsy 
cance although some of the vital | Livesey gives a standard perform- 
issues are clouded by an overdose | ance as the wife. Joy Parker and 
of verbiage. | David Cole —_— -~ jane Ai 
; ; ;. | Supporting players. Bu e whole 
a ‘tevanauan — the prone Be show rests on Buloff. Without hiin 
prank of setting fire to a piece of | it wou'd have no chance at all. 
aper when the sun's rays are pro- | Myro. 
ected through a magnifying glass. 
he scientist in question has, by | 
chance, come across an instrument | 
bo ged — > pnw ge taong SS |g 7agqueline Cook (in assn. with Endfield 
\ i 1m 
destruction. The prime minister three acts’ Stars Cornelia Otis Skinner. 
demands the formula; Washingion oo cong MR Aan S. Blodget. Music & 
insists on the right to share the | Russell Bennett; musical director, Van 
secret, but the scientist remains Famine; ovtting ane lighting. Donald 
? i ; ri ager; costumes, eien ons. 2 so. 
gpa oa Sana heen Martins Theatre, London, Feb. 22. °34; $2 
- | top. 
were in peril. 


That part of the plot is credibie | After an absence of several sea- 
and acceptable, but the story sons, Cornelia Otis Skinner has 
moves into the realm. of melo- | come back to London with a new- 
drama when the scientist is kid- style one-woman revue set in the 


Paris °90 
London, Feb. 23. 





New Haven Edges Toward 
Major Legit Town Status; 
Extended Runs Looming 


New Haven, March 2. 


Business at this iegit haven this 
season has planted the possibility 
of lifting the town into more ex- 
tended playing time ‘on major pro- 
ductions. 

In a spot where split-weeks have 
predominated, for some time a 
iull-session stand was tne excep- 
tion rather than the rule. Recep- 


this season, however, has been such 
that they could readily have played 
added performances. 

An instance is the situation sur- 
rounding the town’s most recent 
musical, “By The Beautiful Sea, 
which preemed here _ recently. 
House was virtually SRO well be- 
fore opening night, and although 
/aaproximately 13,200 playgoers 
did snare accomodations, a fairly 
substantial number of thousands 





Presentation of solo revue in| 


; erchestrations. Rober: | 


did not, because of the turnaway 
| biz. These rejectees could readily 
| have formed the nucleus of an -ex- 
|tended-run audience. : 

Plans to get a foot in the door 
on this subject are now in the 
|talking stage in regard to the 
| premiere here of “The Pajama 
'Game,” George Abbott musical 
|tentatively set for an April date. 
Consideration is being given to 
playing the show Friday and Satur- 
day ahead of what would be its 
normal Monday openin*™. In gen- 
eral, the idea is that if major box- 
| office names head the casts, musi- 
eals could play 10-performance or 
full two-week stands here, and 
| straight plays could stay a full 
, week. Star draws are figured es- 
; sential, however. 








| Legit Followap 


The King and I 
é (ST. JAMES, N. Y.) 














ee 


tion to a number of productions N 





napped by a foreign power and 
flown away in a helicopter which | 
had been hidden for weeks in the | 
grounds of his laboratory. The 
cloak-and-dagger stuff does not. 
match the intelligent level which 
the author had previously estab- 
lished 


Whatever the limitations of the | 
play, the script is given an expert | 
interpretation by a cast of firstrate . 
British performers. Michael Good- 
liffe is genuinely sincere as the 
young scientist, playing the role 
with a minimum of foreed histri- 
onics, and Faith Brook adequately 
ag his loyal, understanding 
wife. 

Dorothy Green, as his mother, 
an intimate of the prime minister, 
is adroitly unobtrusive, and Michael . 
Gough, as the principal assistant 
in love with the scientist’s wife, 

ives an outstanding performance. | 

urence Naismith’s playing of the | 
rime minister is one of the high- | 
ights of the production, and Basil 
Dignam, a member of the personal | 
staff, is a fine caricature of a Brit- | 
ish politician. Robert Speaight and 
Gerald Welch round off a fine 
cast. 

Michael Macowan has directed 
the play forthrightly, giving full 
meaning to the author’s dialog and 
retaining the full element of sus- | 
spenseful melodrama. The single | 
setting, by Alan Tagg, has strong! 
visual appeal. Myro. 


The Fifth Season 
London, Feb. 25. 


Linnit & Dunfee presentation of com- 
edy in three acts by Sylvia Regan. Stars 
Joseph Buloff, Ron Randell. Directed by 
Richard Bird. At Cambridge Theatre, 
London. Feb. 24, °54; $1.75 top. 

Ruby D. Prince Warren Mitchell | 


FPR fF Jennifer Phipps 
Lorraine McKay ....... Honor Blackman | 
IN nso Atay othdicasaine Guido Lorraine 


Max Pincus 
Johnny Goodwin 
Frances Goodwin 


sovcoeeres Joseph Bulof?! 


Marty Goodwin _............. David Cole 
Miriam Oppenheim ......... Joy Parker | 
Dolores inane oeeae Anne Valery 
eer Elizabeth Wallace 
Caroline . Hildy Christian 


Miles Lewis 





ment trade has its counterpart in 
London, but it is questionable 
whether “The Fifth Season” can 
expect a comparable success to that | 
Which it is still chalking up on! 
Broadway. Opening-night audience 
reacted warmly, but general criti- 
cal opinion of the play was luke- | 
warm. It's broad enough in its gen- | 
eral appeal, but there are probably 


not enough people around town to | Stet manager almost achieves con- | 


support, for too long, a play which | trol at election time when voting | ™oppet, are barely adequate. ° 


so blatantly exploits Jewish humor. | 


For British audiences the main | 
lure will be the rich, warmhearted | 


period of the gay "90s of Toulousc- | 


Patricia Morison, who has taken 


Eddie Rich has announced plans 
for a fall production on Broadway 
of “A Lady of Situations,” Louis 
Auchincloss’ dramatization of his 
own novel, “A Law for the Lion’ 
.. . William Hawkins, drama critic 
of the N. Y. World-Telegram, had 
a luncheon interview Monday (1) 
with Walter F. Kerr, drama critic 
of the N. Y. Herald Tribune, and 
Jean (Mrs.) Kerr. Latter couple 
are respective. director and co- 
author ‘of “The King of Hearts, 
due to open April 1 at the Lyceum, 
_Y.... Former producer William 
R. Katzell was tagged with another 
judgment last week. this one 
brought by A. Gilmartin, for $11,- 
529... Whatever became of Rich- 
ard Kollmar’s plan to produce a 
musical, “Plain and Fancy?” .-. . 
Ben Marden, owner of the Play- 
house, N. Y., plans to produce next 
season a musical edition of Austin 
Strong’s “Seventh Heaven,” in as- 
sociation with Lyman Munson and 
Stella Unger. Victor Wolfson is 
doing the adaptation, with music 
by Victor Young and lyrics by Miss 
Unger. 

Actors from off-Broadway shows 
are eligible for the first time for 
Talent ’54, the annual showcase 
presented by the Stage Managers 
Club ... Sydney Harris, columnist- 
drama critic of the Chicago News, 
is-catching the Broadway shows 
this week and next .. . Ben Rosen- 
berg, company manager of ‘Sab- 
rina Fair,” and his actress-wife, 
Mary Statz, expect a child in May 
... William R. Gass is presenting 
an off-Broadway edition of Patrick 
Hamitton’s meller, “The Rope,” 
next Friday-Sunday nights (5-7) at 
the Gellendre Studios, N. Y.... 
Talent agent Gloria Safier planed 
last week to London, Paris and 
Rome, to be gone about three 
weeks ... Gwen Verdon exits June 
'5 as featured dancer in “Can-Can” 
|. . . NBC may lease the Century, 
N. Y., as a tv studio. 


John Beaufort, entertainment 
columnist of the Christian Science 
Monitor, is on a iccture tour of the 
southwest .. . David Wayne is re- 
portedly about to sign for another 


Lautrec. The Paris atmosphere sets | over the femme lead in “The King 
the mood, but the inevitable same-/ and I,” costarring with Yul Bryn- 
ness in the interpretation of some | ner, is an interesting successor in 
of the characters robs the presen-/the role originated by the late 
tation of contrast, which should Gertrude Lawrence and _ subse- 
be the essence of solo productions. | quently played by Celeste Holm, 


| For a short season the show should | Constance Carpenter and Anna- 


hold up moderately well. 


Blame for much of the weakness 
in production and presentation 
rests with Miss Skinner who, apart 
from being the only performer in 
all the 14 sketches, also wrote the 
script. And she has succumbed to 
a comman failing. Each of the 
sketches is overlong and overwordy 


|and she has been unable to bring 


the unseen characters to life. 


The revue, divided into three 
acts, presents a mixed bunch of 
personalities, but the best charac- 
ters in the portrait gallery are the 
Boston schoolteacher, the lion- 
tamer of the Medrano circus an 
Yvette Guilbert. The portrayal of 
a Jewish professor’s wife during 
the peri of the Dreyfus trial 
loses some of its dramatic force by 
oversentimental treatment. 

he intricate musical score by 


Kay Swift eenhances the produc- | 


tion and is admirably Poe by 
the aggregation batoned by Van 
Phillips. . Myro. 


The Half-Millionaire 
Dublin, Feb. 23. 


Irish National Theatre Cs. production 
of comedy in 3 acts (1 set) by John O’Don- 
ovan. Features Philip Fiynn. Liam Foley, 
Harry Brogan. Production by Ria Mooney; 


set, Vere Dudgeon. At the Abbey 
(Queen’s), Dublin. 
Se WE nid sco os edioure Ray MclInally 


Phyllis MacQuillan 
Augustus Belton Liam Foley 
Mrs. Pringle coeees cari see Bae 
Senator Considine....... Geoffrey Golden 
Michael Wiley Philip Fiynn 
Arthur Baggot Harry Brogan 
Ignatius A¢new ........ Michael J. Dolan 
Gabriel O’Flaherty ..... Eddie Golden 
Printer’s Apprentice.....Vincent Dowling 


Doreen Madden 





Two acts of thfs piece, first effort 
by neWspaperman John O’Dono- 
van, provide a moderate farce 


Campbell Singer | about a rundown political weekly | pertens role. 
N.Y.’s Seventh Ave. and its gar-| while the third furnishes a satire | 


on Irish politics. Idealistic young 
editor (Ray MclInally) is in constant 
conflict with scheming manager 
(Philip Flynn) who seeks to control 
paper im absence of inheriting son 
of former owner. Legatee (Harry 
Brogan) returns home, displaying 
a lamentable knowledge of busi- 
ness sense for a man who has made 
a fortune on his own. The trick- 


balances two opposing parties 
equally with the newly-elected re- 
turned exile holding deciding vote. 


performance by Joseph Buloff, who | Satire reaches a high point with 


s filling the Menasha Skulnik role, | Visitors from both parties offer- 


He's been universally hailed by |ing Ministerial posts to secure his 


critics for his strong comedy per- 
formance. His fine timing gives a 
sparkle and a lustre to flat and 
even mediocre lines of dialog. If 


there is a laugh to be got out of the! 


support. 

Modest romance between typist 

and editor, and woing of an elderly 

secretary for shares by the man- 
(Continued on page 68) 


| mary Dickey. With her film back- 
ground and credit as the original 
Kate of “Kiss Me, Kate,” she 
| should provide a helpful boxoffice 
|hypo for the forthcoming road 
| tour. 


| Physically and vocally, Miss Mor- 
ison is an excellent choice as Anna 
| Leonowens, the English school- 
| marm who goes to Siam to teach 
| the royal children. She is attrac- 
| tive looking, moves nicely and is 
| small enough to emphasize the im- 
| plicit romance with the King. As 
a singer, she handles the songs 
pleasantly, particularly the more 
| Spirited numbers such as “Shall I 
|} Tell You What I Think of You?” 

| Dramatically, the new star is 
j;less impressive. She somehow 
| doesn’t suggest the authority or 
| dignity of a schoolteacher. And 
| while she’ll probably improve with 
'further playing, she doesn’t yet 
give theatrical quality to the lines. 
She tends to hurry the readings 
and lacks projection, although she 
improves a bit in this regard as the 
performance proceéds. In general, 
however, Miss Morison impresses 
as a singer rather’ than an actress. 





season as costar of “Teahouse of 
the August Moon” .. . Now it’s 
John Patrick, who dramatized 
“Teahouse” from -Vern 'Sneider’s 
original novel, who’s planning to 
write the book for a musical adap- 
tation of Cleveland Amory’s ‘Last 
Resorts,” the novel Howard Lind- 
say and Russel Crouse were for- 
merly giving a similar treatment 
to... Jack Kirkiand has drama- 
tized Nelson Algren’s novel, “The 
Man with the Golden Arm,” and 
Leland Hayward may produce it. 

Mary Hartig has left the cast of 
“Time Out For Ginger,” currently 
at Chi’s Selwyn, to return to New 
York. Marian Brown, a localite, 
replaces ... Robert Breen in Chi 
for the opening of “Porgy & Bess’”’ 
last night (Tues.) at the Civic Op- 
era House ... Roma Page into the 
Chi cast of ‘““Good Nite Ladies”... 
Helen Gahagan Douglas visited 
hubby Melvyn Douglas in Chi last 
week. Latter is starring in “Time 
Out For Ginger’ there ... Jean 
Roberts and John Pesich starring 
in Woodstock, Ill., winter theatre 
production of “Importance of Be- 
ing Earnest.” 

Patricia Ripley will play the 
femme lead in “Ticklish Acrobat,” 
comedy by R. Hivnor, opening next 
Monday night (8) at the Amato 
Opera Theatre, Greenwich Village, 
N. Y. ... “Homeward Look,” by 
Effic Young and Ernest Pagano, 
has been optioned for production 
this spring by Studio 8:40. .-. Ex- 





Otherwise, “King and I,” nearing 
the three-year mark on Broadway, | 
holds up reasonably well. Suzanne | 
Lake, succeeding Stephanie Au-| 


slave girl originally played by | 
Doretta Morrow, is vocally lovely, 
and dramatically and visually ac- 
ceptable, } 


/ 

Brynner, rounding out three 
| years as the King, still brings dy- 
|mamic, driving power as well as 
| personal magnetism and superb 
| physical appearance to this all-im- 
His enunciation has, 
anything, deteriorated, and his 
| playing has inevitably become 
broader. Terry Saunders is ad- 
| mirable as Lady Thiang, the head 
| Queen originally played by Doro- 
| thy Sarnoff, while Larry Douglas 
(as Lun Tha, the doomed court 
| priest, and Robin Craven, as the 
| Visiting British diplomat, seem 
| about as before. Sal Mineo, play- 
| ing the Siamese crown prince, and 
Ronn Cummins, as the Leonowens 





| In general, “King and I” has lost 
| much of its original performance 
| edge and tempo during its long run. 
| If possible before it goes on tour 
| and as soon as possible in any case, 
original stager John van Druten 
should be requisitioned back from 
| London (where he’s directing a 
West End edition of his own “I Am 
\3 Camera”) to put back some of 
the old polish and pace. Hobe. 





gustine as Tuptim, the Burmese | 


hibition of paintings of Siena and 
Venice, by scene designer Lester 
Polakov, is being held through 
March 13 at the Wellons Gallery, 

. Y. . . . Chris Gampel, last on 
Broadway in “The Crucible,” has 
taken over the lead in “No Exit” 
yen Door, Greenwich Village, 

Hartley Power is again teamed 
with Diana Wynyard in new play, 
“Marching Song,” by John Whit- 
ing, currently on British tour. 
They were last together in 1934 in 
“Sweet Aloes.” Power gave up a 
part with Ava Gardner in the film 
“The Barefooted Countess,” now 
being lensed in Rome, to play an 
American film producer working 
abroad, in the new play. 

Stage manager Ben Kranz plans 
to make his producer bow next fall 
with “Women Are People,” by 
radio-tv writer Milton J. Kramer 
. . » Robert Whitehead sails March 
20 for London to confer with 
Laurence Olivier about a transat- 
lantic reciprocal agreement under 
which Producers Theatre and the 
British actor-producer would have 
first call on each others’ shows... . 
Marshall Jamison, directorial as- 
sistant to Joshua Logan, has taken 
over the staging of ‘“‘By the Beauti- 
ful Sea,” succeeding Charles Walt- 
ers, who has returned to the Coast 
... As indicated some weeks ago, 
Jessica Tandy and Hume Cronyn 
will tour next fall in a program 


eee, 


Legit Bits: 


> 
of readings .. . George Ross jg 
coming in for kudos on the bang. 
up agg td job he’s done on Jean. 
maire, “Girl in Pink Tights” star. 
He’s now gotten her on the covers 
of Newsweek, Quick, Look and 
Cue; N. Y. World-Telegram & Sun 
used her as cover on its Valentine 
issue; N. Y: Daily News ran a color 
photo, and N. Y. Mirror took color 
pix for a cover due in a couple of 
}weeks. And Life has taken her pic 
for a — cover this month, 
She’s the cover girl of the season. 

Contracts for the London edi- 
tion of ‘Teahouse of the August 
Moon” call for George Schaefer, 
co-producer with Maurice Evans 
of the Broadway original, to be 
“executive producer with full 
authority, subject only to the gen. 
eral supervision of Richard Rodg- 
ers, Oscar Hammerstein 2d and 
Louis Dreyfus,” their British part- 
ner in the venture. 

Edward Barry Roberts, onetime 

laywriting student under George 

lerce Baker at Yale’s Dept. of 
Drama, will return to that univer- 
sity as visiting critic for the spring 
term, according to Boyd M. Smith, 
chairman of the Dra-na Dept. Robe 
erts will teach a course in tv play- 
writing to graduate students. 

Nicholas Benten and Stark Hes- 
seltine have formed a partnership 
to produce Broadway plays. They 
were associated in the presentation 
of Hasty Pudding shows at Har- 
vard, and reputedly have access to 
ample financing. Hesseltine was 
employed in the Aldrich & Myers 
office last season. ..Scott McLucas 
has taken over as assistant stage 
manager of “Lullaby,” succeeding 
Earl Rowe, who left to join the 
Goodyear commercial show touring 
to the Coast. Strawhat producer- 
director William Miles staged the 
latter type meg and is playing the 
role of a. judge in it. 

John Hess, author of “The Facts 
of Life,” and Albert Selden, who 
will produce the play next fall with 
Morton Gottlieb, off to St. Louis 
this week to see a stock production 
of “Gigi,” starring Debbie Rey- 


nolds, whom they are considering 
for their show. 





Landon Laird 


Continued from page 65 — 








Kaye every Sunday. The letter last 
Sunday discussed every legitimate 
attraction on the board in New 
York currently. That’s coverage, 
isn’t it? 

The Star carries not one—but 
two—movie columns (Hedda Hop- 
per and Bob Thomas) daily. 

Pretty Good Coverage 

I have before me metal type on 
the following stories to be used in 
The Star’s Sunday drama section 
immediately: 


A long piece by Jack Gaver of 
he U.P, : 

A 2-column feature by Robert 
M. Lewin of the Chicago Daily 
News service. 


A 1-2 column story on the suc- 
cras.a “The Fifth Season” in New 
ork. ; 


A 1-4 column story on Jean Dal- 
rymple putting life into the New 
York City Center again. 

A story about a play, “The Naked 
Genius,” that Gypsy Rose Lee has 
written. 

A story about Annamary Dickey 
being the third gal to step into the 
feminine lead in “The King and I.” 

A story about the “Teahouse of 
the August Moon” producers and 
authors being responsible for 
building a school for the native 
children in Okinawa. 

A story about Tony Bennett and 
his popularity. 

A review about “Stockade.” So 
it closed quickly but we still gave 
7 a review under a New York date- 

ne, 

A long review of “Lullaby,” with 
Mary Boland. 

A story about the opening of 
“The Girl on the Via Flaminia” in 
New York. 

A long story about The Three 
Suns and their 15 years of success. 

A story about Celeste Holm’s 
portrait by William Draper now 
hanging in the lobby of the 48th 
Street Theatre in New York. 

A story about Danny Kaye 
heading his new show towards New 
York. . 

If that isn’t covering the New 
York legit season—and amusement 
season in general—and we do the 
same, week after week, you tell 
me! 

What sort of appreciation are 
we getting? 

What gives? 

LANDON LAIRD, 
(Drama _ Editor, 
Kansas City Star) 
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Chi B.0. Hitting Humdrum Pace: 
Ttch’ $22,000, ‘Ginger’ $17,000 


Chicago, March 2. 
Even with only three entries in 
the Loop, legit biz was humdrum 
jast week although good enough to 
keep the trio on the profitable side. 
“Porgy and Bess” opens tonight 
(Tues.) for a three-week stay at 
the Civic Opera House with a fair 
vance. 
vat Estimates for Last Week 
Good Nite Ladies, Great North- 
ern (9th wk) ($5; 1,500). Under 


1,000. 
+ Seven Year Itch, Erlanger (23d 
wk) ($5; 1,834) (Eddie Bracken). 
Near $22,000. : 
Time Out for Ginger, Harris (7th 
wk) ($4; 1,000) (Melvyn Douglas). 


Nearly $17,000. 
Pacific’ Under $31,000 
In St. Petersburg Stand 


“South. Pacific’ took in under 
$31,000 at the Florida Theatre 
here last week. 

Jeanne Bal-Webb Tilton starrer 
is current at the Florida Theatre, 
Jacksonville. 


Current Road Shows 


(March 1-13) 











Anniversary Waltz (Kitty Car- 
lisle, Macdonald Carey) (tryout)— 
Shubert, New Haven (3-6); Plym- 
outh, Boston (8-13). 

By the Beautiful Sea (Shirley 
Booth) (tryout)—Shubert, Boston 
(1-13) (Reviewed in Variety, Feb. 
17, A 

Dial M for Murder (Maurice 
Evans)—Walnut St., Phila, (1-13). 

Evening with Beatrice Lillie 
(Beatrice Lillie)—Orpheum, K.C. 
(1-3); Biltmore, L.A. (6-13). 

Good Nite, Ladies—Great North- 
ern, Chi (1-13). 


Guys and Dolls—Colonial, Bos- 


ton (1-13). . 

King of Hearts (Donald Cook, 
Jackie Cooper) (tryout) — Play- 
house, Wilmington (11-13). 

Moon Is Blue—Her Majesty’s, 
Montreal (1-13). 

My Three Angels (Walter Slezak) 
—Shubert, Wash. (1-13). 

New Faces— American, St. L. 


(1-13). 
Shubert, Detroit 


Oklahoma - 
(1-13). 

Porgy & Bess — Civic Opera 
House, Chi (1-13). 

Seven Year Itch (Eddie Bracken) 
—Erlanger, Chi (1-13), 

South Pacific (Jeanne Bal, Webb 
Tilton\—Florida, Jacksonville (1- 
6); Municipal Aud., Savannah (8- 
10); Bell Aud., Augusta (11-13). 

f Stalag 17—Locust St., Phila. 

-13), - 

Time Out for Ginger (Melvyn 
Douglas)—Harris, Chi. (1-13). 
aie Beds — Wilbur, Boston 


LONDON LEGIT BITS 
London, Feb. 23. 

Clifford Mollison and: Sonnie 
Hale being lined up by Jack Payne 
as comedy team in “See You in 
Court,” the new Robert Monro 
farce .. . Peter Blackmore’s com- 
edy, “Down Came a_ Blackbird,” 
recently produced at the Savoy by 
Jack de Leon, has been acquired 

for production in Germany 


Current London Shows 


London, March 2. 


(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53). 
Alice Looking Glass, Princes (2-9-54). 
Angels In Love, Savoy (2-11-54). 

Anna Lucasta, Hippodrome (1-26-54). 
As Long As Hepp. Garrick (7-8-53). 
Big Knife, Duke York’s (1-1-54). 
Birthday Honours, /Criterion (10-6-53). 
Boy Friend, Wyndham’s (12-1-53). 
Burning Glass, Apollo (2-18-54), 
Charley’s Aunt, New (2-10-54). 
Confidential Clerk, Lyric (9-16-53). 
Day By The Sea, Haymarket (1)-26-53). 
Fifth Season, Cambridge (2-24-54). 
Folies Bergere, Pr. Wales (9-24-53). 

For Better Worse, Comedy (12-17-52). 
Guys and Dolls, Colliseum (5-28-53). 
King and 1, Drury Lane (10-8-53). 
Liberty Bill, Strand (2-25-54). 
Love Match, Palace (11-10-53). 
Mother, Embassy (2-15-54). 

Ore etree Ambas. (11-25-52). 

Old Vic Repertory, Old Vic (9-14-53). 
Paint Your Wagon, Maiesty’s (2-11-53). 
Paris ‘90, St. Martin’s (2-22-54). 

Private Secretary, Arts (2-3-54). 
Pygmalion, St. James’ (11-19-53). 
Qvestion of Fact, Piccadilly (12-10-53). 
BR uctant Heroes, Whitehall (9-12-50). 

} he Out Bells, Vic. Pal. (11-12-52). 
Slosulis Sorrento, Duchess (6-14-50). 

eeping Prince, Phoenix (10-5-53). 
Someone Waitine. Globe 11-25-53). 
Tropicana, New Watergate (2-10-54). 
Wish You Were Here “esino (10-10-59) 
Witness Prosecution, W. Gard. (10-28-53). 

ou'll Be Lucky, Ade'phi (2-25-54). 











SCHEDULED OPENINGS 
Blood Wedding, Arts (3-3-54). 
wo aPture Castile, Aldwych (3-4-54). 
a Is Blue, Vareville (3-5-54). 
tn kdition, New Watergate (3-11-54). 
wom @ Camera, New (3-12-54). 
edding in Paris, Hipp. (4-3-54). 





4 CLOSED LAST WEEK 
so Usemaster, St. Martin’s (1-19-54). 
even Year itch, Aldwych (5-14-52). 


4 
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N.Y.’s Big 1056 for Terps; 
Paris Co: Winds at 3436: 
City Ballet Gets $43,565 


Gothamites shelled out a fancy 
$105,565 for the dance last week, 
spread among three companies. 
The Azuma Kabuki Co., in its first 
full week at the Century, racked up 
a $27,500 gross at a $4.80 top. The 
Roland Petit Ballets de Paris, at 
the Broadway, wound up a six-week 
run with a $34,500 take, at a $6 top. 
And the N. Y. City Ballet at the 
City Center garnered $43,565 in 
the seventh week of its winter run 
with a $3.60 top. 

On the road, Ballet Theatre was 
also doing very well, grossing an 
excellent $49,100 in seven perform- 
ances at the Phiiharmonic, Los An- 
geles. Troupe is doing one-nighters 
in California this week, en route to 


run Sunday (7). 
Ballets de Paris, in its six weeks 


tax. excluded, on the run. The 
showing was all the more remark- 
able, in that the troupe overcame 
the handicap of a _ mechanical 
breakdown opening night to go on 
to the impressive figure. _ 

The N. Y. City Ballet, preeming 
its first full-evening work last 
month in “Nutcracker,” has found 
itself with a huge hit on its hands. 
It’s never had anything like it be- 
fore. Troupe gave 14 performances 
of the work in February, and has 
16 more listed this month before 
its season closes March 21. As re- 
sult of the sellouts, the manage- 
ment has made a change in its an- 
nounced repertory, giving over the 
entire final week (16-21) now to 
“Nutcracker.” There will be eight 
performances of the work that 
week, instead of the four weekly 
given previously. 


Slow Smallseater Biz 





Los Angeles, March 2. 
Business eontinued to be no 
more than fair in any of the three 
houses alight last week and the 


Civic Playhouse, dipped. egain. 
Town’s leader was the revue, 
“Come On and Play,’ ‘which 


achieved a gross of around $2,600 
for its second session at the 400- 
seat Ivar Theatre. Second week of 
“She Dood It in Dixie,” at the 542- 
seat Beaux Arts, moved up to 
$1,200. 

Revival of “Tobacco Road” 
dipped to around $700 in its fifth 
frame at the 400-seat Civic. 

Biltmore relights Saturday (6) 
with Beatrice Lillie. 


‘Oklahoma’ Near $31,500 
In Cincinnati Week 


Cincinnati, March 2. 





500 last week in the 2,500-seat Taft 
Theatre at $3.69 top. Saturday mat- 
inee and night were sellouts. 
Cincy’s next road show will be 
Maurice Evans in “Dial M for Mur- 
der” week of March’ 29 in the 
1,300-seat Cox. Top is $4.31. 


Porgy’ 556, Kaycee 


‘Kansas City, March 2. 





here this season so far is “Porgy 
and Bess,” in a week-long stand in 
the Music Hall Feb. 22-28. Gersh- 
win opera played to sturdy biz 
throughout the week with six eve- 
ning performances and three ma- 
tinees, the final one on Sunday. 

Scale for this one was $4.27, and 
figure for nine performances was 
over $55,000. : . 

After long dearth of legit this 
season, town gets two in a row. 
“Aan Evening with Bea Lillie” 
opened for three nights and mat 
in the Fox Midwest Orpheum yes- 
terday (Mon.). Both Lillie and 
“Porgy” were handled by the John 
Antonello office here. 


Nat’! Ballet 8G, Mpls. 


Minneapolis, March 2. 
Winning praise from the critics 
and helped by favorable word-of- 
mouth, the National Ballet of Can- 
ada hit a good $8,000, including 
the 20% tax not deductible in this 
instance, at $3.50. top for three 
/nights and a matinee in the 1,860- 
| seat Lyceum. It was the first time 
| here for the troupe and an exclu- 
| sive Twin Cities engagement. a 
| Underlined is “Porgy and Bess 
| for 11 nights starting March 24. 








San Francisco, where it opens a} 


at the Broadway, with no change in | 
bill, ran up a cool $201,900 take, | 


In L.A.; ‘Come On’ $2,600 | 


tally at one of the smallseaters, the | 


“Oklahoma” grossed under $31.- | 


Virtually the only legit to play | 


Blackstone Okay $13,000 


In Pitsburgh Stanza 
Pittsburgh, March 2. 

Blackstone, returning to the 
Nixon last week for the first time 
in three seasons, grossed $13,000, 
which is more impressive than it 
sounds considering the fact that 
children were admitted for half of 
the established boxoffice price 
($2.60 top including Federal and 
city taxes) at every performance. 
Kids practically tore down the 
place over the weekend, and Nixon 
could have used at least a couple 


urday matinee (27). 

Nixon is currently dark and will 
be until March 15 when “Stalag 
17” comes back again, to be fol- 
lowed by “Dial M for Murder” and 
“The Magic and the Loss,” former- 
ly “Child of Grace.” 


‘dea $39,200, Hub; 
Dolls’ $28,200 


Boston, March 2. 


General upsurge in biz was re- 
flected at legit boxoffices last week 








bert last Tuesday (23) to only so-so 


performance drew raves and re- 
sultant sellout biz. “Guys 
Dolls,” in moveover to the Colonial 
following eight socko weeks at the 
Shubert, plus the scuttling of the 
$6 top on Fridays, combined to 
knock the gross down somewhat, 
although it continues at a good 
clip. 

A quickie booking brought in 
|“Twin Beds” to the Wilbur for a 
| two-weeker Monday (1). Due in 
|mext Monday (8) is “Anniversary 
Waltz,” costarring MacDonal Carey 
and Kitty Carlisle, for two-weeks 
at the Plymouth, and a week of the 
Ballets de Paris; at the Opera 
House, the same night. 

Estimates for Last Week 


By the Beautiful Sea, Shubert 
($6 Fri.-Sat., $4.80 other nights; 
1,700). Nabbed a hefty $35,200 in 
seven performances. Continues for 
two more weeks. 

Guys and Dolls, Colonial ‘$6 Sat.. 
| $4.80 other nights; 1.500) ‘1st week 
{here but ninth week in Hub). Over 
$28.200. 

My Three Angels, Plymouth 
($4.20; 1,200) (2d wk) (Walter Sle 
zak). Finale round with over $18,- 
'600. House is dark this week. 


Roberts’ $20,000 D. C,; 
‘Burning Glass’ $17,400 


Washington, March 2. 

Second and final week of the 
“Mr. Roberts” revival at the Shu- 
bert Theatre grossed a handsome 
$20,000. “My Three Angels” took 
over at the Shubert last night 
|\(Mon.) for a two-week stand. 
| At the National Theatre. the 
Broadway-bound “Burning Glass” 
|drew $17,400 through the wickets 
for its second week. National, 
which has had an almost solid sea- 
‘son so far, goes dark for the next 
two or three weeks. 
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| Kiepuras Garner 5G 
In Gotham Song Stint 


| Jan Kiepura ard his wife Marta 
|Eggerth garnered a gross of almost 
$5,000 at Town Hall, N. Y., Friday 
| (26) in a program tagged “A Night 
|of Opera & Operetta.” Presenta- 
| tion played to capacity at the 1,498- 
| seater. It’s slated for an April-May 
tour under sponsorship of Felix 
Gerstman. 

Tour, which will be handled by 
Gunther Lawrence, is skedded to 
begin in Los Angeles. 


Future B’way Schedule 


(Theatre indicated if booked) 








Burning Glass, Longacre, tomor- 
row (Thurs). 

Girl in Pink Tights, Hellinger, 
Friday (5). 

Golden Apple, Phoenix, March 
3). ; ‘ 

Gilbert & Sullivan, President, 


March 23. : 
Kings Hearts, Lyceum, April 1. | 


Anniversary Waltz, Broadhurst, 
April 7. ware : 
By Beautiful Sea, Majestic, April 


‘ Pajama Game, May 12. 





Thomas Scherman and the Lit- 
tle Orchestra Society will present 
a concert performance of Richard 
Strauss’ opera, “Ariadne auf 
Naxos,” in a new English transla- 
tion by George and Phyllis Mead, 
las the final program of their Town 
| Hall, N.Y., series next Monday (8). 





of thousand seats more for the Sat- | 


| with all three entries okay. “By the | 
Beautiful Sea” opened at the Shu- | 


notices, but star Shirley Booth’s | 


and 


Magic and Loss, Booth, April 6. 


Broadway began to move inte; 
its perennial post-Washington’s | 
birthday dip last week, with| 
jreceipts at a number of shows | 
\faHing below the previous week’s | 
take. Drop is expected to continue | 
with the advent of the income tax | 
deadline and Lenten period. 

Majority of shows, with regular | 
Wednesday matinee performances, 
switched last stanza to special holi- | 
day (Mon.) afternoon presentations. 
The higher Saturday matinee | 
scales prevailed at the Monday | 
afternoon performances. Only) 
‘three offerings ran an extra per- 
{formance each. They were “His 
jand Hers,” “Seven Year Itch” and | 
i“Teahouse of the August Moon.” 


' 


| Last week’s closings were “Dial 
{M for Murder,” and “Mile. Co- 
lombe,” which closed Saturday (27) 
| and “Coriolanus,” which wound up } 
| a limited six-week run Sunday (28). 
Opening this week are “Burning 
Glass,” which preems tomorrow 
night ‘Thurs.) and “Girl in Pink 
Tights,” which bows Friday night 
(5) after a week’s delay. 
Estimates for Last Week 
| Keys: C (Comedy), D (Drama), 
,\CD (Comedy-Drama), R (Revue), 
(MC (Musical Comedy), MD (Musi- 
jcal Drama), O (Opera). 
| Other parenthetic designations 
|refer, respectively, to top prices; 
|number of seats, capacity gross and | 
istars. Price includes 20% amuse- 
;ment tax, but grosses are net: ie., 
| exclusive of tar. 
| Caine Mutiny Court Martial, 
|Plymouth (‘6th wk) ‘(D-$6-$4.80: 
' 1,062; $33.500) ‘Henry Fonda, John 
|Hodiak, Lloyd Nolan). Almost 
| $32,400, with theatre party com- 
|missions cutting into take (previ- 
| ous week, $32,300). _ 
| Can-Can, Shubert (43rd wk) 
| (MC-$7.20; 1,361; $50,160). Nearly 
| $51,000 (previous week, $50,700). 
Confidential Clerk, Morosco (3rd . 
wk) (C-$7.80; 935; $30,200) ‘Ina | 
Claire, Claude Rains. Joan Green- 
_wood). Over $27,500 ‘previous 
| week, $28,900). 
Dial M for Murder, Booth (69th 
i wk) (D-$4.80; 766; $20.801) (Mau- | 
|rice Evans’. Almost $19,600 (‘previ- 
,ous week, $16,400); closed last 
| Saturday (27) to tour after 556 
ae. at a profit of almost 





$355,500 on a $50,000 investment. 
Season, Cort (58th wk) 
| (C-$4.80; 1,056; $25,227) ‘(Menasha 
|Skulnik, Richard Whorf). Over 
| $21,700 ‘previous week, $23,000). 
| His and Hers, 48th Street (8th 
| wk) (C-$4.80; 925; $22,927) (Celeste 
‘Holm, Robert Preston). Almost 
|$17,000- in nine performances 
|(previous week, $20,000); closes 
|March 13. i 
| Immoralist, Royale (3rd wk) (D- 
| $6-$4.80; 1,035; $31.000) ‘Louis | 
| Jourdan, Geraldine Page). Over 
| $20,000 ‘previeus week, $21,800). 
John Murray Anderson’s Alma- 
nac, Imperial (12th wk) (R-$7.20: 
1,400; $50,300). Almost $38,900 
} (previous week, $40,000). 
| Kind Sir, Alvin (17th wk) (C-$6- 
| $4.80; 1,311; $39,460) (Mary Martin, 
;Charles Boyer). Over $23,600 
j(previous week, $28,000; announc- 
iing “last weeks.” 

King and I, St. James (153rd wk) 
(MD-$7.20; 1.571: $51,717) ‘Yul 
Brynner, Patricia Morison). Under | 
1$37,400 (previous -week, $36,000); 
|closes March 20 to tour. 

Kismet, Ziegfeld (13th wk) (MD- 


{ 


\$7.20; 1,628; $57,908) ‘(Afred 
Drake). Held at almost $57,900. 
| Lullaby, Lyceum (4th wk) (C-| 


| $4.80; 995; $22.845) (Mary Boland). 
Over $7,900 ‘previous week, $7,- | 
100); using twofers. | 

Mile. Colombe, Longacre (8th 
wk) (CD-$6-$4.80; 1.048; $26,817) 
(Julie Harris, Edna Best). Nearly 
$17,200 ‘previous week, $13,800); 
closed last Saturday (27) after 61 
performances at a loss of about 
|$70,000 on an original investment 
lof $80,000 plus 10% overcall. 

Me and Juliet, Majestic (40th 
wk) (MC-$7.20; 1,510; $58,000). Un- 
|der $37,900 (previous wec!., $37,- 
| 500), closes April 3. 

Oh, MenyOh, Women, Miller 
(11th wk) (C-$6-$4.80; 920; $23,248) 


(Franchot Tone). Over $22,900 
(previous week, -$23,000). 
Ondine, 46th St. (2nd wk) 


(D- | 
$7.80; 1,139; $39,512) (Audrey Map| 
burn, Mel Ferrer). Nearly oe .600. | 
with theatre parties cutting into 
take (previous week, $30,100 in | 
four performances and two pre- 
views). 

Picnic, Music Box (53rd wk) 
(CD-$6-$4.80; 1,010; $27,534). Over 
$20,800, ‘previous week, $18,900). | 

Prescott Proposals, Broadhurst 
(11th wk) (CD-$6-$4.80; 1,160; $29,- 
1500) (Katharine Cornell). 





iwk) 
:(Tom Ewell). 


/(17th wk) (C-$6-$4.80; 1,077: 


Over 


Spring Lull Moving In On B’way; 
‘Ondine’ SRO $40,600, ‘Winner’ $8,000, 
‘Teahouse, Itch Set New Records 


$13,100 (previous week, $15,400); 
announcing “Last Weeks.” 

Remarkable Mr. Pennypacker, 
Coronet (9th wk) (C-$7.80; 1,027; 
$28,262) (Burgess Meredith, Mar- 
tha Scott). Almost $20,400 (previ- 
ous week, $21,300). 


Sabrina Fair, National (15th wk) 
(C-$6-$4.80; 1,172; $31,300) ‘Mar- 
garet Sullavan, Joseph Cotten). 
Nearly $29,100 (‘previous week, 
$31,200). 

Seven Year Itch, Fulton (67th 
(C-$6-$4.80; 1,063: $24,400) 
New house record 
at $26,004 for nine performances 
(previous week, $23,600). 

Solid Gold Cadillac, Belasco 
$28,- 
300) (Josephine Hull). Almost $28,- 
700 ‘previous week. $28,300). 


Tea and Sympathy, Barrymore 


| (22nd wk) (D-$6-$4.80; 1,060; $28- 


300 (‘Deborah Kerr). Over $29.000 
‘previous week, $28,600). 

Teahouse of the August Moon, 
Beck (20th wk) ‘C-$6-$4.80: 1,214; 
$31,681) ‘David Wayne, John For- 
syihe). New house record at $35,- 
155 for nine performances, ‘previ- 
ous week, $32,200). 

Winner, Playhouse (2nd wk) 
(CD-$4.80; 999; $21,500) (Joan Tetz- 
el, Tom Helmore;. Nearly $8.000, 
(previous week, $7,400 in six per- 

Wonderful Town, Winter Garden 
(52nd wk) ‘(MC-$7.20; 1.510; ao 

9.- 
200 ‘previous week, $49.400). 
Miscellaneous 
$3; 1.150; $15,000). Almost $12,000 
‘previous week, $10,000); closed 


formances). 

173) (Rosalind Russell). Over 
Coriolanus, Phoenix ‘6th wk) ‘D- 

last Sunday (28) after a limited 


six-week run (48 performances) at 


an estimated profit of $6,000 on a 
$20,000 investment. 

Ruth Draper, Vanderbilt (5th 
wk) ‘CD-$3.60; 720: $13,000. Clos- 
ing March 13. 

Opening This Week 

Burning Glass, Longacre ‘D-$6- 


' $4.80: 1,048; $26,817) ‘Cedric Hard- 


wicke). Theatre Guild & John C. 
Wilson production of play by 
Charles Morgan; opens tomorrow 
night ‘Thurs.). 

Girl in Pink Tights, Hellinger 
‘MC-$7.20; 1.527- $53,000) ‘Renee 
Jeanmaire, Charles Goldner). 
Shepard Traube (‘in association 
with Anthony B. Farrell) produc- 


| tion of musical, with music by Sig- 
'mund Romberg, book by Jerome 
| Chodorov and Joseph Fields, lyrics 


by Leo Robin; opens Friday ‘5). 


‘TWIN BEDS’ FINE 166 
IN 2D PHILLY STANZA 


Philadelphia, March 2. 

“Twin Beds,” with title and two- 
fers as strong comeon, continued 
strong at the Locust St. during its 
second week. Flurry of stage activi- 
ty brought in three attractions last 
night (1). “Dial M for Murder” 
launched National tour at Walnut; 
“Ballets de Paris” is in Forrest for 
one week, and “Stalag 17” returned 
to Locyst for two terms. 

Estimate for Last Week 

Twin Beds, Locust ‘(2d wk) (C- 
1.580; $3.90)\—Low-budget produc- 
tion making good profit. Switch 
from matinees to two shows a 
night, Friday and Saturday, also 
paid off. Fine $16,000. 


Lillie $25,500, St. Louis; 
‘ Burke-“Mother’ $7,000 


St. Louis, March 2. 

Beatrice Lillie, with her “An 
Evening With Beatrice Lillie,” in 
for a week's frame at the American 
Theatre, ending Saturday (27), 
grossed a fine $25,500. House was 
scaled to $4.88. Leonard Sillman’s 
“New Faces,” with Eartha Kitt, 
teed off a two-week stand Mon- 
day (1). 

After grabbing $9,000 for the 
first session, “Life With Mother,” 
with Billie Burke, grossed $7,000 
at the Ansell Bros.’ Empress Thea- 
tre. “Gigi,” with Debbie Reynolds, 
tees off a two-week frame tonight 
(Tues.), with the usual $2.50 pre- 
vailing. ° 


‘Moon’ $16,800, Detroit 


Detroit, March 2. 
Second and last week of “The 
Moon Is Blue” grossed $16,000 at 
the 2,050-seat Shubert. Top was 
$3.60. Current is “Oklahoma,” in 
for two weeks and scaled at $3.60. 
The Cass, a 1,482-seater, is dark 
until March 16, when it will pre- 
sent “New Faces” for three weeks. 














LEGITIMATE 


VARIETY 


Wednesday, March 3, 1934 








The Half-Millienaire 
ager add slight femme interest, 
without helping the story. 

Characters are mostly indeter- 
minate except for the sharp por- 
trait of go-getting advertising man 
which’ gives Liam Foley one of his 
best roles yet with the Abbeyites. 
Politicai figures are part carica- 
ture. Manager played by Philip 
Flynn is not a convincing char- 
acter. 

A modest offering which at least 
ets away from rural themes and 

itchen and bur settings so long 
featured in Abbey playwrights’ | 
work. Mac. 


Alice Tarough the 
Looking Giass 
London, Feb. 23. 


Ralph Birch’ presentation of new 
adapiation by Felicity Douglas of Lewis 
farroll book in prolog, three acts and 
epilog. Siars Binnie Hale, Margaret 
Rutherford, Mich-el Denison, Walter 
Crisham, Griffith vones. Music by David 


Plays Abroad 
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King. Raymond Leppard; lyrics, Miss 
Douglas; ballet - choreography, John | 
Cranko. Direcied by Toby Robertson. At | 
Princes Theatre, London; $2.25 top. i 
Red Queen Binnie Hale 
White Queen . Margaret Rutherford 
White Knight 

Humpty Dumpiy 


Tweedledee 
Tweedidum 


Michael Denison | 


Mee HAWN 2... ceccuctcss Griffith Jones 
Tiger Lily 

Horse 

MR xs. ox ss eee Walter Crisham 
Be eee ee Ca Marsh 
Wate Time duis ca sicts Stringer Davis 
OE PS ee Ee Anne Lascelles 
Unicorn Joyce Graeme 


Frog Footmin ... ‘Timothy Forbes Adam 





Staging a dramatization of a 
children’s classic in the middle of 
a theatrical slump, and long after 
the Christmas vacation had ended, 
was an odd decision. It is only 
So for a six-week tenancy, 

ut-it will have a hard time pulling 
in aduits to this large house on the 
strength of the author’s fame and | 
stars’ magnetic appeal. It is dull, 
out-of-season material, with inter- 
polated songs and ready back- 
ground music that does little to lift | 
it out of the mediocre class. | 

The adventures of the Victorian | 
child who dreams fantastic situa- | 











(“In His Naive Candor”), for the 
talents of one of the leading young 
comedians here, Robert Lamoureux, 
Given sprightly mounting and 
fresh aciing, this looks in for a 
long time here, but it has wrinkles 
which would show in any Engiish 
transition. The familiar situations 
and the lack of deeper and more 
logical motivation would hamper 
th:s for U.S. chances. At best it 
hos a good basis ior a situation 
film comedy, but lacks the body 
and durability for Broadway. 
“The Hard Way” is a cure under- 
taken by a rich, young lady, of no 
visible means of support, to try to 
get away from the malevolent in- 
fluence of a Don Juanesque play- 
boy who has had her in his power 
for over a year. When an amiable, 
b.ustering young man who has 


been following her around for a, 


week, and is in love with her, loses 
a large bet to her in a gambling 
casino, she signs him up to act as 
her lover to discourage the real 


ione. The contract stinulates that 


he will not let her go to the other 
under any ‘circums!:nces. She 


| finaliy realizes she is free from her 


, 


| old love, and turns to the faithful, 
'moral bodyguard. 


Lamoureux bastes h's personal- 


ity into this tailormade role and) 


gets the most out of the cardboard 


situations with deft timing, phras- | 


ing amd inventiveness. Genevieve 


Page emerges as a ncw legit light | 


here with her delicage. sensitive 
miming of the girl in the ravages 


|of love. She and Lamoureux make 


this oldie plot hum in its better 
moments. Rest of the cast is fine, 
and Deval has paced this well with 
the well-styled settings by Ray- 
mond Deshays an asset. Mosk. 








Repertory 
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. ‘ ° . & 
such items as actors’ salaries, 
|Stagehands, pressagent, company. 


manager, advertising, etc. 


Current plans call for the rent-, 


tions and characters are carried ing of a small Broadway theatre, 
through in the form of a game of such as the Bijou or Golden, for a 
chess, slowly through the different | full season. It’s figured that if the 


gambits, with Alice as a pawn en- | 
countering the inspiring and con- 


group went into a 600-seater, the 
capacity take at prevailing Main 


spiring activities of the opposing | Stem b.o. prices wou!d be around 


queens, hindering and encouraging | $14,000 per week. With capacity | 
her until she attains the final | receipts, 


the original investment 





Harlan Wilbert, a young actor of 
power and depth, plays the miner, 
Morgan Evans, with understanding, 
and transmits it across the foot- 
lights. The big scenes between 
these two leads is grippingly done. 


Author Williams provided stage- 
stealing part in Bessie Watty, the 
trollop who comes within ace of 
keeping Evans out of Oxford and 
foiling Miss Moffat’s dreams of re- 
flected glory. The temptations of 
this juicy morsel prove too mucn 
for actress Jane Sparks. Her feast- 
ing makes toil of pleasure, where 
restraint would be a virtue. 

Supporting players William Grif- 
fis as John Goronwy Jones and 
Meg Wyllie as Miss Ronberry, 
aides-de-camp to Miss Moffat, give 
emotionally preceptive periorm- 
ances. Margaretta Warwick’s Mrs. 
Watty stays just this side of cari- 
cature. Humphrey Davis is Nigel 
Bruce-ish as the Squire. Brace 
Conning’s direction seems almost 
too unobtrusive. * 


Going to communities for pay, 
ELT now bears its audiences a re- 
sponsibility beyond mere showcas- 
ing. On this score, the backstage 
crew deserves a spanking. Each 
ELT effort has a full production 
staff, yet in the Bronx last Friday 
night (26) a major playing area re- 
mained dark most of evening, and 
the second-act scene change took 
five minutes, inexcusable in a one- 
setter. Scene designer Robert 
Widder has provided a beautifully 
authentic set. . 


Off-B’way Show 


= 

Praise of Felly 
Blackfriars Guild production of drama 
in three acts (eight scenes) by John Mce- 
Guire. Directed by Dennis Gurney; cos- 
tumes, Lrene Griffin; setting and lighting, 
Floyd Allan. At Blackfriars Guild Thea- 

tre, N.Y., Feb. 23, °54; $2.75 top. 
Henry VIII Mark Voland 
Thomas More Robert Harding 
Ann Boleyn . Jayne Heller 














er 


+t eee eens 


Thomas Cromwell...... James Millhollin 
Sir Richard Rich.......... Randall Wiley 
Mes Mare... os cieccnecses. lola Llynn 
OR DEE. 0 ccckeneeockes Kathy Phelan 





et eee eS 


Ralph E. Friar 
Lord Fiitzjames 


Ward Anderson 





“Praise of Folly,” latest produc- 
tion by the Blackfriars Guild, gives 
off-Broadway another click entry. 
John McGuire’s three-acter is a 
polished production in all respects. 
Engrossing play is emotionally 
stimulating in its detailing of a 
| series of events in the life of Saint 
Thomas More, who was beheaded 
|in England in 1535, because of his 


square and is herself crowned. This | could be recovered within three or refusal to accept King Henry VIII, 
culminates in a grand party at- four months. During the first year/ his personal friend, as supreme 
tended by all the strange animals | of operation, 50°) of the profits | head of the church. 


and sub-humans met in her travels, | (the usual division ia a Broadway | 


Religioso theme is not confined 


Slim N.Y. List 
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Can,” “Caine Mutiny Court Mar- 
tial,” “Fifth Season,” “Kismet,” 
“Oh Men, Oh Women,” “Seven 
Year Itch” (the only holdover from 
the 1952-53 season), “Solid Gold 
Cadillac” and “Teahouse of the 
August Moon.” Even the possibility 
that Henry Fonda might leave the 
show for a film contract is figured 
unlikely to prevent “Caine” from 
spanning the hot months. 
Replacement Problem 

“Wonderful Town,” currently 
playing to mnear-capacity trade, 
would be a cinch to go through 
the summer, but Rosalind Russell 
is due to leave the cast and it re- 
mains to be seen whether her re- 
placement, Carol Channing, will 
combine performance and _ box- 
office draw enough to keep the 
musical going through the _ hot 
weather slump. 

Scheduled vacation of Deborah 
Kerr from “Tea and Sympathy” 
makes the play’s summer prospects 
a question of obtaining a strong 
enough substitute. Same applies to 
“Sabrina Fair,” from which Mar- 
garet Sullavan will take time off 
from her costarring role with Joseph 
Cotten. Fact that Audrey Hepburn 
is under contract until only July 1 
makes “Ondine” a similar question 
mark. 

If the present stars of those re- 
spective shows were to cancel vaca- 
tions, or sufficiently potent re- 
placements could be found, any of 
the three entries could continue 
into the fall. But the prospects are 
slim for such a development. 

Shows rated as probably not 
having enough boxoffice stamina to 
make the summer grade include 
John Murray Anderson’s “Al- 
manac,” “Lullaby,” “Picnic,” “Con- 
fidential Clerk,” ‘“Immoralist,” 
“Remarkable Mr. Pennypacker” 
and “The Winner.” 

Incoming productions, all of 
necessity rated as unknown pros- 
pects, are “Burning Glass,” “Girl 
in Pink Tights,” “Golden Apple,” 
‘King of Hearts,” “Magic and the 
Loss,” “Anniversary- Waltz,” “By 
the Beautiful Sea” and “Pajama 
Game.” 

Perhaps a significant factor of 
the generally bullish condition of 
Broadway in recent months is the 
fact that for the last two weeks, 
every one of the 19 Shubert thea- 
tres has been occupied. Only two 
houses dark last week were the 
indie Hellinger and Playhouse. 








and she drowses back into the fa-, show) will go to the original in-|to viewing by a particular sect. | 


miliar 
nursery. 


everyday 


world of her vestor. The following year the in-' McGuire’s play spans a period of 
|vestors will receive 25°¢ of the| about three years (1532-1535) dur- 


Michael Denison has the triple proiits and 15° every year there- ing which time Sir Thomas More, 
roles ef Humpty Dumpty, Tweedle- after during The Ensemble’s exist- who was canonized in 1935, lost 


dee and the White Knight, alter- ence. 
wise- - 


nately reeling off logical 


Company 


cracks and pathetic utterances with new works. And clicks will not be 


discriminating skill. Walter Cris- 
ham registers 
diverse characters, 
Jones scores as 


Knight and Tweedledum. 


moved to another showcase but 


comically in three ; will remain in the repertoire. In 
and Griffith | the case of new plays an arrange- 
both the Red ment will be worked out with the 


Dramatists Guild, since  play- 


Cream of the characterizations wrights might be hesitant about 
are Binnie Hale’s lean malevolence | giving their new scripts to an out- 
as the Red Queen and Margaret fit with a small gross potential. 


Rutherford’'s 


rollicking rotundity | Group also intends to construct its 


as the White Queen. Two young own sets at its own shop at the 
dancers, Anne Lascelles and Joyce theatre, with own company union 


Graeme, 
liantly as the Walrus and Carpen- | 
ter and Lion and Unicorn, and 
other minor parts are well r- | 
trayed. Alice is pleasingly pla ed | 
by Carol Marsh, but lacks the 
requisite singing voice, a failing 
found in most of the cast except 
Miss Hale. 

Although the show has been pro- | 
duced twice provincially, it has a} 
ragged air about it that an expert 
director could imprové. Myro. 


La Mariere Forte 
(The Hard Way) 
Paris, Feb. 23. 


Elvire Popesco production of comedy 
im three acts by Jacques Deval. Directed 
by Deval. Stars Robert Lamoureux; fea- 
tures Genevieve Page, Roger Treville. Set 
by Raymond Deshays. At Athenee, Paris, 


Feb. 18, °54; $3 top. 

BRO S6inct tds ae dis Robert Lamoureux 
AAR Cae Genevieve Page 
= eae ees Roger Treville 
EE Yvonne-Hebert 
Paul cap vuwkedeenen Robert Rollis 
Hatcheck girl ........ Catherine Chainey 
Charly 


. Henri Selhrac 








_Jacques Deval has revalnped a 
15-year-old boulevard comedy hit 
of his, “Dans Son Candeur Naive” 


mime and cavort bril-| staff. 





Equity Show 


The Corn Is Green 


(DeWitt Clinton Highschool, 
Bronz, N. .) 








Taking on Emlyn Williams’ star 
vehicle, “The Corn Is Green,” 


Equity Library Theatre is in the! 
‘| heavyweight class, ' but 


emerges 
with minor glory at least a draw. 
Story of a Welsh schoolmarm 
who discovers possible genius in 
one of her unscrubbed coalminer 
pupils and prepares him for great- 
ness is still as warm as in Broad- 
way debut 14 years ago. Credit 
Mary Finney in top role of teacher, 


Miss Moffat, for not being haunted | 
by the ghost of Miss Barrymore's 


original creation. Cool and clipped, 
Miss Finney strides briskly through 
the evening, saving passion for the 
moments that count. 



































CAB CALLOWAY 


EIGHTY-NINTH WEEK as Sportin' Life 
“Porgy and Bess” 
CIVIC AUDITORIUM, CHICAGO 
Currently Four Weeks 
Mgt.: BILL MITTLER, 1619 Broadway, New York 





will produce old and f 


|favor with the King, was released 
‘from an advisory capacity and 
eventually beheaded. Also during 


the period covered, King Henry! 


wed Ann Boleyn. More’s objection 
'to the marriage because of reli- 
gious reasons spurred the wrath 
|}of the new queen, who, in league 
with another of the King’s advis- 
is brought about More’s down- 
| fall. 

McGuire’s scripting is of pro 
quality, although tending to drag 
| Slightly during the first act. Per- 
|formances, in most cases, are top- 
,grade. As King Henry, Mark Vo- 
land registers effectively. Robert 
Harding projects sensitivity and 
understanding as More. Jayne Hel- 
|ler is a becoming Ann Boleyn and 
| handles her role authoritatively. 
; Iola Llynn gives charm and fresh- 
ness 
More's’ daughter, 


while Kathy 





| James Millhollin, as the Queen’s 
| accomplice in her campaign against 
| More, occasionally leans too heav- 
ily on a mustache-twirling type de- 
livery. Ralph E. Friar’s delineation 
| of Lord Audley, who replaces More 
as adviser to the King, gives the 
character overtones that impress 
jas being overdone. Other cast 
|members are okay. 

Technical aspects of the play are 
fine. Dennis Gurney directed effi- 
ciently. Play is skedded to run un- 
til April 13. Jess, 


‘PACIFIC’ LOOKS SOLID 
ON SCOTLAND TOUR 


Edinburgh, March 2. 


| 





| Theatre here tonight (2), with top 
biz likely over the four-week stint. 
It will be SRO for all evening per- 
formances, with only certain seats 
available for matinees. 

Musical, on British provincial 
tour, is set to open at the Alham- 
bra Theatre, Glasgow, March 20. 





Cornelia Otis Skinner will visit 
both Edinburgh and Glasgow fol- 
lowing her London season at the 
St. Martin's Theatre in “Paris '90." 





to her characterization of | 


Phelan as her mother is also good. | 


“South Pacific” opened at King’s | 


Theatre Tours - 
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tober) the newspaner_ escorts 
about 200 individuals from Central 
Ohio to New York City, to see 
niays. We leave Columbus on a 
£unday night, arriving in New York 
Monday morning. From then until 
Friday afternoon, the travelers 
see four stage shows (usually three 
plays and a musical), Cinerama 
and the stage-screen offering at 
Radio City Music Hat]. They live 
at the Paramount Hotel. Also on 
the regular itinerary is a tour of 
the United Nations buildings. Cost 
of all this — show tickets, train 
fare, hotel, tips, baggage handling 
—is $99.50. Extra attractions, such 
as a nightclub visit or a boat or 
bus trip around Manhattan, cost 
just a few dollars extra. 
Even N.Y. Wants In 

This package is so attractive 
| that we’ve had people in Michigan, 
| Virginia, Pennsylvania and New 
, York State join our. party. Last 
| March a native New Yorker asked 
|if he could join the next Citizen 
{junket when it got to town: it 
/sounded like fun and we had the- 
|atre tickets he claimed he couldn’t 
| get. We had to turn him down; 
| the tour still is set uv for Citizen 
| readers, or at least for people in 
jor near the paper’s circulation 
| area. 
| Scheduled for the March 21-26 
jtour are “The Solid Gold Cadillac,” 
“Teahouse of the August Moon.” 
|““John Murray Anderson's  Alma- 
|nac” and.a choice of “Kind Sir” or 
| The Prescott Proposals.” Also 
Cinerama and Radio City Music 
Hall. - 

These people, incidentally, are 
not shepherded about like country 
cousins in the big city. They ire 
given their own theatre tickets, 
and “once they are settled in the 
hotel, they’re on their own. Two 
or more Citizen staff writers, in- 
cluding the theatre editor. and a 
travel agency man are on hand to 
help them find their way around, 
if it is necessary. 

Surveys made after each trip in- 
dicate that the travelers spend 
money in New York — for food, 


















—— 


shopping and for shows besides the 


ones already scheduled. We now 
estimate that with each trip (209 
people) New York gets between 
$20,000 and $40,000 and theatre 
ticket money out of the basic 
$99.50. With two trips a year 
(total, 400 people) this comes to 
between $40 and $80,000. 
Added $7,680 

We pay $4.80 per theatre ticket, 
on the average. Excluding Ciner. 
ama and R&dio City Music Hall, 
for the moment, that means 
$19.20 per person, or $7,680 for 
the 400 a year, That's a small 
figure, of course, by boxoffice 
standards, but it happens'to be 
just about $7,680 more than the 
Manhattan boxoffices might be get- 
ting otherwise, as most of these 
travelers are people who rarely, if 
ever, get into New York on their 
own. 

If a total of 20 newspapers in 
that many cities were each bring- 
ing 200 people in the spring and 
200 in the fall, that annual ticket 
figure for four shows would be- 
come $153,600. The other attrac- 
tions — Radio City, tours, night- 
clubs, Cinerama—would push that 
toward the $200,000 mark. . 

Even that is a small figure in 
these days of astronomical finan- 
ces, but it still is a comforting one. 
It could mean the difference be- 
tween the red and the black for 
more than one theatre bookkeep- 
er—paying customers instead of 
8,000 empty seats. 

And the $40,000 to $80,000 a 
year which the Citizen’s trips mean 
to New York could become 20 
timesethat much—$800,000 to $1,- 
600,000. 

All this hypothetical wealth re- 
mains incidental to the Columbus 
Citizen, which is in the travel busi- 
ness only as a reader service. It 
should not, however, be entirely 
incidental to a New York theatre 
colony which is in no shape to 
ignore such a potential source of 
income. 
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Mel Ferrer 
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thusiastic comment from the crit- 
ics and praise from other members 
of the company. Efforts were made 
to replace Ferrer, but he refused 
to agree to waive his contract and, 
because of his association with 
Miss Hepburn, the management 
didn’t try to force the issue. 

Besides getting what amounted 
to brushoff reviews, the actor was 
criticized by insiders for the way 
he took curtain calls at the pre- 
miere. ‘Ondine’ drew a generally 
enthusiastic audience response and 
was apparently headed for a pro- 
longed ovation, with a particular 
demonstration for Miss Hepburn. 

Just as the applause and cheer- 
ing was building to-a climax, how- 
ever, Ferrer held up his hand for 
silence and asked for recognition 
for “the one whose directorial con- 
tribution made all this possible— 
Alfred Lunt.” After another 
flurry of applause, the demon- 
stration subsided and since Ferrer 
never left the stage, there was n9 
opportunity for a personal ovation 
for Miss Hepburn. 

Although the routine for curtain 
calls was carefully worked out dur- 
ing the show's tryout engagement 
in Boston, those associated with 
the production don’t think Ferrer 
deliberately cut off the applause 
and cheering at the final curtain 
of the Broadway premiere. It’s ex- 
plained that Lunt arranged the 
curtain call routine for both stars 
to stay on stage. However, start- 
ing last Thursday night (25), Ferrer 
has been bowing off to give Miss 
Hepburn a solo curtain call. 

So, although Ferrer is credited 
with responsibility for “Ondine” 
being a hit, he’s on the outs with 
the management and, because of 
his generally lukewarm personal 
notices, is not getting the kudos 
reasonably to be expected from c0- 
stardom in a Broadway smash. 
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Mere Show Biz Books __ 

Ben Hecht’s autobiog “A *Child 
of the Century,” due in May, via 
Simon & huster, which is aiso 
bringing out Max Reerbohm’s Lon- 
don show biz writings, “Around 
Theatres.” It’s a symposium of 153 
pieces, for the first time contained 
in one volume, dealing with Shaw, 
Rostand, Ibsen, Henry James, 
Bernhardt, Duse, Ellen Terry, 
Forbes-Robertson, Sir Henry Irv- 
ing and Beerbohm-Tree. 

Another informal symposium of 
20 writers is due in July, under 
the title, “The Arts of Living.” 
Among the contributors are Rebec- 
ca West, Alistair Cooke, Oliver 
LaFarge, John Mason Brown and 
Victoria Lincoln. 


Hersholt’s Collection Sale 

Jean Hersholt’s collection of 
some 843 English and American 
first editions and other books and 
manuscripts dealing with Califor- 
nia and the American West is 
being put up for auction by Her- 
sholt’s order by the Parke-Bernet 
Galleries, N.Y., March 23-24. Col- 
lection, ranging from the 17th cen- 
tury to the present, includes a 

resentation copy of Mrs. Henry 
Nood’s “East Lynne”; first Eng- 
lish edition of Boccaccio’s ‘“‘Decam- 
eron”’; Defoe’s “Robinson Crusoe,” 
copy of which was once owned by 
William Congreve; Dickens’ 
“Sketches by Boz,” with the Cruik- 
shank plates; and one of 100 copies 
of Poe’s “Al Aaraaf, Tamerlane and 
Minor Poems.” 

Section relating to the West con- 
tains the first English edition of 
Jose Figuero’s “Manifesto,” a first 
edition of Mercer’s “The Banditti 
of the Plains” and other Mexican 
and American historical works. In 
a postscript to an introduction to 
the Parke-Bernet catalog, Hersholt 
writes, “No, I’m not broke.” 


U.S. Mags Held In Contempt 

For publishing “vicious stories’ 
in referenee to a murder trial in 
Cornwall, Ontario, a New York 
editor was fined $2,000 for con- 
tempt of court; a local distributor 
sentenced to 10 days in jail, and 








three U.S. publications were fined | 


a total of $12,000 Friday (26) by 
Chief Justice J. C. Mcruer of On- 
tario’s Supreme Court, in Mont- 
real, 

Mrs. Renee Buse, editor of True 
Detective Cases, paid the $2,000 
fine with an option of six months 
in jail for a story she published 
called “The Nude and the Ring.” 
Fawcett Publications in New York 
paid a $5,000 fine; Triangle Publi- 
cations of Philly, publishers of Of- 
ficial Detective. $4,000: and T.D. 
Publications of New York, publish- 
ers of True Detective Cases, a 
$2,000 fine. Defense counsel claim- 


“ed the articles prejudiced the case 


ot his client. 





Balanchine’s ‘Ballets’ 

Tmposing new book on the dance 
scene is George Balanchine's 
“Complete Stories of the Great 
Ballets,” edited by Francis Mason 
‘Doubleday; $5.95). The 600-page 
volume contains lengthy action-by- 
action, interpretative descriptions 
ot 131 ballets, plus photos, a his- 
tory of ballet, data on dancers and 
cancing, a discography on ballet 
music, ete. There’s also a biog of 
Balanchine, and lengthy personal 
comments by him. 

Chief virtue of the book aside 
from the authority brought by Ba- 


lanchine, probably the world’s fore- | 


most choreographer, is that most 
of the ballets described are alive, 


in current repertoires, rather than | 


shelved as historical pieces. Also, 
that the latest ballets, even those 
that preemed last season (like 
Con Amore,” “Pineapple Poll” 


and “Filling Station”), are in- 
cluded. Descriptions include story 
of the ballet, its background. 


quotes from the reviews, original 
Cast. ete. Tome makes a fine, up- 
to-date reference book. Bron. 





Sat. Review’s Disk Comeon 
Saturday Review mag will use a 
‘sk as a comeon for new sub- 

Scribers. Mag has etched Carl 


Sandburg’s reading of his “Lin- 


coln Preface” on the Saturday Re- 
view Originals label. Disk will not 
be put on sale and will be available 
only to new subscribers. 

Plans for future wax promotions 
have not been set. Sandburg read 
his recently unearthed 30-year old 
Piece over ABC-TV on a special 
Lincoln Birthday telecast. 





More Pix Westerns 


Two forthcoming Frank Gruber | terpretation 


Western novels, “Bitter Sage” and|democratic principles in the 
Salt River,” have been  pur-, drama. ee aa 
chased from publisher's galleys} After years of unselfish labor in 
Y Sam _ Wiesenthal’s Olympic the “tributary theatre, few 
Productions. Gruber also doing | writers are better qualified than 
adaptation and screenplay for | Green to discourse on folk art 


“Bitter Sage.” Deal is at the sign- 
ing point also for Wiesenthal to 


acquire “30,000 On The Hoof,” a 
Zane Grey property, only obstacle 
is Romer Grey’s restrictions of a 
four-year film right ‘limit, 


New Press Publicity Service 

Teletype transmission system for 
pubiic relations and publicity firms 
direct to 10 New York and Phila- 
delphia newspapers and press as- 
sociations has been set up by PR 
News Assn. System, the PR News- 
wire, enables subscribing publicity 
outfits to send their releases via 
teletypes into the news outlets 
simultaneously and in minimum 
time, according to Newswire gen- 
eeral ,manager Herbert Muschel 
former editor of “Working Press of 
the Nation.” 


bag te pe, already .in the belt 
are the Times, Herald Tribune, 
World-Telegram & Sun, Journal- 
national News Service in N.Y. and 
membership fee, to be oredited 
the Bulletin and Inquirer in Philly. 
American, Post. and Journal of 
Commerce, United Press and Inter- 
Plans are underway to expand N.Y. 
cities. Outfit is charging a $15 
services and to move into other 
against future transmissions. 








New Music Review Bows 

Juilliard Review, sponsored by 
the Juilliard School of Music, N. 
Y., but edited 
Richard Franko Goldman, has just 
made its bow. Published three 
times a year (January, May, De- 
cember), mag sells at 50c. 

Initial issue has articles by 
Jacques Barzun, Jean Morel, Ber- 
nard Stambler, Robert Ward and 
others, and includes a tribute by 
Claudia Cassidy to William Ka- 
pell, young concert pianist re- 
cently killed in a plane crash. 


Hawthorn’s New Ones 





independently by | 


panacea for all the woes of show | Battison’s book, “Battison’s Tele-| the resort city. N 


| business. Green seems oblivious to 
the fact that much of the vigor of 
'Tegional theatre is dissipated by 
|the preference of most provincial 
dramatic groups for re-producing 
| Broadway hits 
|, This book also contains inter- 
;Views with Bernard Shaw and 
| Paul Claudel, thoughts on music 
| in the theatre, a chapter on the 
author's travels in Asia, and some 


|rather sketchy notes on Japanese | 


/and Indian theatre. Down. 





‘Death Row’ Hot Issue 


Bu Prentice-Hall is rushing “Cell 
| 2245 Death Row, San Quentin” for 
| earliest publication this spring to 
| beat the May-scheduled gas-cham- 
_ber execution of Caryl Chessman 
| who was sentenced to death under 
| California’s “little Lindbergh law” 
| for allegedly having kidnaped two 
|; women. Chessman, who schooled 
himself while in jail, admits to 
| other crimes but is claiming inno- 
|cence of this particular one. There 
| 18 considerable to-do in California 
| because of the clouded issues, and 
't is expected that the book’s pub- 
| lication—and possible film sale— 
| will further heighten the personal 
drama. 


| P-H has rushed a series of gal- 
| lecyproofs to several studios. Among 
|the hottest bidders is Walter 
| Wanger. The Chessman ms. came 


to the publishers via an agent, | 


| Joseph Longstreth. 





Jes’ Call Me ‘Satchmo’ * 

Louis (Satchmo) Armstrong has 
finally turned in his autobiography 
_to Prentice-Hall and the publishers 
hope to bring it out this fall under 
the title of “Satchmo.” Foreign 
rights have long since been sold to 
Britain, France, Belgium, the 
Norse. countries and elsewhere 


where the jazzist’s fame is far and | 


| wide. 


| Autobiog covers the entire New) 
| Orleans period, from birth to 1923, | 


Marty Links, whose syndicated 4rd with its now renowned N. O. 
strip, “Bobby-Sox” started in the Jazz era. It is hoped that Arm- 
San Francisco Chronicle, is having strong one day may bring a second 
his first anthology published by ’ Volume up to date. 5 
Hawthorn (Ken Giniger). Cartoon | a 
is the only one which runs in two! Libel, Midgets, Et Al. 
different papers in New York, the, Joseph Dean has assembled a 
World-Telegram & Sun weekdays variety of English libel cases, or- 
and a full color page in the Sunday iginally published in England un- 








Mirror. der the title of “Hatred, Ridicule 

Hawthorn also publishing Dr. or Contempt.” which Macmillan is 
Leonid Kotkin’s “Eat, Think and bringing out under the title of 
Be Slender” which has been bought “Publish and Be Damned!” Con- 
by Coronet in digest form. ;tentious and colorful personalities 


Hosp Vets’ Contest |They include Winston Churchill, 
Eighth annual writing contest! Rasputin, Harold Laski, Lord Al- 





tration hospitals got under way re- The same publisher is bringing out 
cently. with some $4,000 in cash| “Theatre World Annual, No. 4 
and courses, subscriptions, books (1952-53),” edited by Frances 
and equipment as the prizes and Stephens and F. L. Lucas’ “Greek 
top literary figures as judges. Vari-| Drama for Everyman.” 

ous publications, publishers and in- | 


figure in this book of libel cases. | 


for patients in Veterans Adminis- fred Douglas and Maurice Utrillo. | 


Alice Curtis Desmond's biog of | 


millan imprints, as is F. 


Journalism.” 





bo 


CHATTER 
Louis Sobol in Hollywood 
round up film doings for his Broad- 
way column, 


}@ yarn about his newspaper days 
in N.Y. during the ’20s. 


switch: “Another GI Goes GI-RL.” 
Gordon and Mildred Gordon 


quel to their novel, “Make Haste to 
Live.” 

Putnam will publish “And As 
son, city editor of the L. A. Ex- 
aminer. 


Coronet by Charlotte and 
Plimmer, titled “Her Heart Belongs 
to Broadway.” 

Wilson’ Barrett, 
actor-manager, 
memoirs, “On Stage for Notes,” 
via Blackwood, London. 

Albert Mackie, playwright-editor, 
quit Roy Thomson’s Evening Dis- 
; patch, Edinburgh, and switched to 
|contributing daily verse to rival 
| Evening News. 
| Joseph F. Meister, formerly with 
' the Curtis Publishing Co. in Phila- 
| delphia, appointed director of pub- 
'lic relations at Brewster Academy, 
| Wolfeboro, N. H. 


w.k. English 





| 


' 


i 


. J, Press Assn. 


vision Broadcasting” are also Mac- official stated the 3 lb. edition was 


Fraser the largest ef any paper published 
Bond's “An Introduction to in ag tg ety 3 


Al Jonas, former N. Y. Journal 
American sportswriter who moved 
to Miami because of his health, 


to is doing freelance sports and show 


biz articles. He recently had pieces 


jin Turf and Sport and American 


{ 


signed by Doubleday to write a se- | 


Gene Fowler's next book will be | Turf Monthly. 


Bennett Glazer has been ap- 
pointed production manager of 


N. Y. Journal-American’s excel- | Harry N. Abrams, Inc., New York, 
lent headline on that No. 2 sex| art book publishers. Glazer was 


most recently with Simon & Schus- 

ter, as assistant to the vice-presi- 

dent in charge of production. 
Chicago, new monthly mag de- 


voted to the Windy City and sub- 
/urbs, debuted on the newsstands 


For Me,” authored by Jim Richard- | 


Friday (27). Editor-publisher Mau- 
rice English reported the first is- 


|sue had been upped from 48 to 64 


Mary Martin profiled in March | 
Denis | 


pages because of ad response. 
First issue of Center, a magazine 

of the performing arts to be pub- 

lished 10 times a year by the RY. 


| City Center of Music & Drama, has 


publishing his | 


just been issued. Edited by Robert 
Hatch, issue contains articles by 
Harold Clurman, Herbert Wein- 
stock, W. H. Auden, Chester Kall- 


'man and others. 


William H. Evans has been pro-| 


imoted from city editor to manag- 
‘ing editor of the Gloversville 
\(N. Y.) Leader-Republican and 
|Morning Herald, succeeding Wal- 
iter F. Hine, whe died Feb. 21. 

L. R. P. Schonheim, publisher of 
the children’s weekly magazine, 
Story-a-Day, announced appoint- 
ment of Jeremiah Tax as editor. 
Tax is former editor of Children’s 
Digest. 

Lansing ‘Mich.) State Journal 
| Planning a 300-page edition to 
mark 


its 100th anniversary next ' 


January. City editor H. R. Palmer. 


doing the show biz reprises of the 
century. 

Jerry Wald’s “Screen Adapta- 
tion,” written for the February is- 
sue of Films in Review, was re- 
peated as a tape recording at the 
request of the Canadian Broadcast- 
ing Corp. 

Poet Patrick Kavanagh lost his 
libel action over a profile of him 
which appeared in the Dublin-pub- 
lished fortnightly, The Leader. His 
attorney has announced an appeal 
to Irish Supreme Court. 
| Magazine Digest’s May issue will 
carry a profile on Dr. Brunt Furst, 
‘authority on memery improvement. 
Article is a reprint of a recent 
N. Y. World-Telegram & Sun Sat- 
urday magazine feature. 
| Atlantic -City Press’ 188-page 
‘Sunday edition Feb. 28 celebrated 


Vantage Press is publishing 
“Son of Salem,” autobiography of 
John Merrill, teacher and actor, 
who appeared in stock with the 
Castle Sq. Theatre, Boston: wrote 
books on the theatre. and though 
retired, still occasionally broad- 
casts via WESX. Salem, Mas¢. and 
WLYN, Lynn, Mass., on miscel- 
laneous topics. 


| Jessel’s Farewells 


aaa Continued from page 1 























which Bill Miller had made to 
Cantor. Latter was mildly interest- 
ed in the face of doctor's orders to 
“take it easy,” Cantor being still 
en the recuperative list at his Palm 
Springs retreat following an ardu- 
ous ballyhoo tour in behalf of his 
biopic, “The Eddie Cantor Story” 
(WB). Cantor, who has “never 
played a saloon.” was being offered 
the same May 19 date, hence the 
possibility of the Jessel “opposi- 
tion.” but at the last minute nixed 
it at M.D.’s orders. 

Jessel’s last nitery stint was at 
the now defunct Nicky Blair's Car- 
nival ‘Capitol Hotel), New York, 
in 1948, and before that his last 
saloon stint was 15 years earlier at 
Chez Paree, Chicago, in 1933. 

Jessel winds his first semester 
for ABC-TV June 6, but plans mov- 
ing to the Coast April 4, or there- 
abouts, and do the final shows from 
Hollywood. Jessel has a home in 
Santa Monica and prefers the 
spring on the Coast. While playing 
the Vegas nitery he'd have to re- 
hearse commuting by air between 
L.A. and LV, 














dividuals are volunteering the America’s famous midget is also 
prizes, which will be awarded in a Macmillan publication titled 
virtually every eategory, from “Barnum Presents: Gen. Tom 
short shorts to full-length plays. Thumb.” Edward M. Noll’s “Tele- 

Among contributors are Read- —_ —— 
er’s Digest, Doubleday & Co., 


Women’s Press Club of Indiana, 
Army Times, Rand McNally & Co., 
Wilcox & Follett, Christian Her- 
ald, Samuel French Co., National 
Cartoonists Society, Chicago Sun- 
Times, Chi Daily News and others. 





Judges include Fannie Hurst, El- 
lery Queen, Rudolph Flesch, Ben- 
|nett Cerf, H. Allen Smith, Milton 
|Caniff, Robert Hillyer, Lillian 
‘Budd and others. Contest closes 
| April 15. It’s sponsored by the 
|Hospitalized Veterans Writing 
| Project, a volunteer group. 





Poling Heads Mag Writers 
James Poling, former editor at 
|Doubleday-Doran and_ Universal- 
{International prior to becoming a 
mag contributor, has been named 
| prez of the Society of Magazine 
| Writers for 1954. 
| Elected veepee was Jhan Rob- 
| bins, while Donald G. Cooley was 
/reelected treasurer. Others named 
|were Robert Deindorfer as re- 
| cording secretary and Jose Schorr, 
| corresponding secretary. 


Paul Green’s Theatre Essays 
“Dramatic Heritage” _ (French; 
$2.50), is a fresh compilation of es- 


ve 


Behind the scenes at the 
most dangerous game in 
the world. “Something to 
bring the sweat of bullring 
excitement (and there is 
no other excitement quite 
like it) is on almost every 
page.” Tom lea 
“Some of the most dra- 
matic, beautiful, and 
ghastly pictures ever tok- 
en in the bull ring.” 

The New Yorker 








says by Pulitzer-playwright Pau! 
Green (“In Abraham's Bosom, 
1926). Much of the material previ- 
ously appeared in magazines and 
newspapers and in Green’s earlier 
volume, “The Hawthorn Tree” (U. 
of N.C. Press). , 

“Heritage” is principally devoted 
to the story of the author’s work in 
connection with three major out- 
door spectacles: “The Lost _Col- 
ony,” “Jamestown,” and The 
Common Glory.” Tome also offers 
a valuable re-statement of the 
American Dream, and Green's in- 
and application of 














land “people’s theatre.” However, 
‘the author's enthusiasm permits 














by the author of MATADOR 


Barnaby Conrad 





La Fiesta Brava 


$5.00 at all bookstores © Houghton Miffin Co., 2 Park St., Boston 7, Mavs. 











“Superbly written, accu- 
rate and eloquent, and 
illustrated with undoubt- 
edly the greatest collec- 
tion of photographs of the 
brave bulls . . . that has 
ever been assembled be- 
tween the covers of any 
book. By any standard 
this is a beautiful, moving 
book.” Saturday Review 
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Broadway — 


TV actor John Stephen flew to 
Rome, Saturday (27). 


Ann Miller back in town after a 
quickie vacation in Nassau. 

Catherine Damet, French ac- 
tress, in from Paris Monday (1) on 
the Ryndam. 

Henry Arias quartering his new 
distribution outfit. in the Para- 
mount Bldg. 

Metro director Curtis Bernhardt 
in from England and to the Coast 
immediately. 

Jack Carson in Gotham for tv 
appearances and talks relating to 
a Broadway musical. 


The David O. Selznicks off Sat- 
urday (27) for a two or three-week 
Palm Springs holiday. 

Metro producer Sam Zimbalist 
in from England; headed for the 
Coast yesterday (Tues.). 


Bennett Cerf winding up a La 
Quinta (Calif.) vacation, returns to 
“What's My Line?” next Sunday. 

Rex Harrison, in from the Coast 
after completing “The Talisman” 
at Warners, planes to England Fri- 
day (5). 

Claire Trevor stopping over in 
Gotham en route to Buenos Aires 
for the annual Argentine Film 
Festival. 

Richard Brooks in from the Coast 
yesterday (Tues.) and leaves for 
Paris Saturday (6) to begin work 
en Metro's “The Last Time I Saw 
Pars.” 

Broadway-Hollywood turnout at 
Luchow’s for Jan Mitchell’s Helen- 
Hayes-Jack Benny party Sunday 
night (28), following the latter’s 
co-telecast. 

George Weltner, ‘head of Para- 
mount International, winding up a 
seven-week global tour. He’s due 
in N. Y. tomorrow (Thurs.) on the 
United States. 

Ronald Neame, who'll direct 
Metro’s upcoming Spencer Tracy 
starrer, “Highland Fling,” arrived 
from London yesterday (Tues.) on 
the Queen Elizabeth. . 

Indie filmmaker Ivan Tors re- 
turned to the Coast over the past 
weekend following huddles con- 
cerning release of his pix with 
United Artists. execs. 

Warner international topper 
Wolfe Cohen to England on the 
first leg of a global tour of com- 
pany’s offices. He’s due back in 
New York at the end of April. 

Artur Rubinstein, giving his only 
Carnegie Hall recital of the season 
Friday (5), is turning over all pro- 
ceeds to the Steinway Pension 
Fund. House, pilus stage seats, was 
sold out twe weeks ago. ; 

Met Opera contralto Rise 
Stevens and husband-manager 
Walter Surovy flew to Paris over 
the weekend. From there they go 
to Milan, where Miss Stevens will 
nae her initial appearance at La 

ala. 


Film industry leaders have ac-| 


cepted Russell Downing’s invita- 
tion to serve on a national com- 
mittee of the first annual Variety 
Club Heart Award dinner honoring 
William J .German at the Waldorf- 
Astoria May 6. 

Col. Henry Sell, editor of Town 
& Country, who also is in the food 
business, back from his semian- 
nual tour of Germany where U. S. 
PX’s do a large business in the 
Sell’s brand of liver pates and 
other canned goods. 

Doris Humphrey, noted dancer- 
choreographer, has won the third 
annual Capezio Dance Award for 
“leadership in the modern dance.” 
Award, carrying a $500 prize, will 
be given to Miss Humphrey 
March 9 at a luncheon in N.Y. 

Ben Goetz, in charge of Metro 
production in England, arrived 
from London Monday (1) and left 
yesterday for the Coast to confer 
with the company’s studio officials. 

Van Johnson due in from the 
Coast today (Wed.) and sails for 
Paris Saturday. 

Ken Englund and his wife, Ber- 
nadine, to her home town, Wau- 

aca, Wis., for two weeks where 

e’ll work on start of his new play, 
“The Gravy Train,” and complete 
“People In Glass Houses,” a Broad- 
way script he has been polishing. 
Latter deals with the UN. 


French Govt. Tourist pub-ad | 
head Norman Reader spieling be- | 
fore the Houston’ salesmanship | 


Club March 5; Dallas Advertising 
League March 9; Export-Import 
Club, New Orleans, 10; Lions, At- 
lanta, 12, on “Tourism as a Factor 
in International Relations.” 
Ailing Ralph Morgan’s ambu- 
lance plane grounded in Colum- 
bus, O., en route from the Coast 
to Glen Gardner, N. J., to be with 
his son-in-law, Ernest Chappell, 
and his daughter, Claudia Morgan 
(Mrs. Chappell). Morgan is 71 and 
seriously ill with a lung disease. 
Hot stuff in spades: fire in the 
Lionel Standers’ apartment (while 
they were out) chased the Gorham 
Hotel residents into the lobby; lit- 
tle damage excepting their two 


parakeets which died of smoke} 


petsoning. The other blaze was in 
ddie Garr’s room in the Lambs 


‘Club, from smoking-in-bed, also 
of minor damage. 

Broadway and Hollywood turn- 
out at Mrs. Ruby Schinasi’s Hotel 
Pierre apartment yesterday (Tues.) 
for the nuptials of fashion designer 
Mrs. Ruth Rhodes to Myrt Blum, 
BevHills business management 
head, who handles show biz per- 
sonalities. His divorce from Babe 
Blum, sister-in-law of Jack Benny, 
became final Feb. 23. It’s a third 
marriage for each. : 

George Jessel’s gift of apprecia- 
tion to Jack Benny for toastmas- 
tering the Friars’ dinner last week 
at the Waldorf in honor of Jessel 
was a set of platinum and sapphire 
cufflinks marked ‘Benny 
Woods.” That’s the original two- 
act when both started in show biz 
in 1912. Harry Woods (not the 
songwriter) is still playing the or- 
gan somewhere in_ California. 
Benny played the fiddle then; it 
was a straight musical turn, 

It was a tossup whether the Cir- 
cus Saints & Sinners, Philip Mor- 
ris or Metro were hosting Lucille 
Ball and Desi Arnaz as co-‘‘fall 
guys” at last Wednesdays (24) 
shindig at the Waldorf. Metro had 
“Long, Long Trailer” plenty bally- 
hooed along with the Biow agency's 
tobacco product. Women were per- 
mitted in attendance because of 
Miss Ball and some of them got a 
moderated sampling of the “sin” 
aspects of the Circus Saints 
monthly hijinks. 


Lisbon 
By Lewis Garyo : 

Orch batoned by Jose Mesquita 
off to Berne to start a tour of 
Switzerland. : 

The newly redecorated’ Ritz 
nitery has reopened with a dozen 
acts as a floor show. 

Producer Virgilio Macieira left 
Teatro Monumental after two years 
groserin’ plays for impresario 
asco Morgado. 

Brazilian roducer Fernando 
Barros here for week on way to 
Rome. Looking at Portuguese pix 
suitable for his country. 

“The Hanged’s Rock,” a pic pro- 
duced by Domingos Mascarenhas 
and directed by Fernando Garcia, 
both journalists here, is the Portu- 
guese offering at the Brazil Films 
Festival. 

Maestro Antonio Costa, of Sao 
Paulo (Brazil) Radio, who came 
here with the show, “Braziliana,” 
has left this setup and will go to 
Portuguese Africa as director of a 
revue comipany organized by im- 
presario Giuseppe to. 


Tokyo 
By Richard H. Larsh 

Italian film crew shooting Jap- 
anese scenes for travelogue. 

“Conquest of Everest” (UA) 
given Education Ministry’s “special 
selection” award. 

Paramount to release “Stalag 17” 
i,s mid-March as its “bonus” quota 
award won by “Come Back Little 
Sheba.” 

Paramount to release 16m color 
earteon Pepeye series this month. 
Original film has been processed 
here by Konicolor. 





| Italian pic, “No Peace Under the 
| Olives,” shunted to general release 
[instead of roadshow at Tokyo’s 
| Picadilly Theatre to make way for 
| long run of “Moon Is Blue” (U). 

Three Japanese films to be 
shown at this year’s Cannes festi- 
‘val are: “Jigokumon,” Daiei’s 
{tinted costumer; “Koifumi,’ Shin- 
toho’s modern drama, and 
“Nigoriye,” indie Shinseki-Bunga- 
gukuza_s product. Controversial 
A-bomb pic, “Hiroshima,” with- 
drawn by the leftish Japan Teach- 
ers Union, the film’s producer. 


Kansas City 

By John Quinn 
Bea Lillie due in this week at 
| Fox Midwest Orpheum, her first 
| appearance here in several seasons. 
Eddie Clark taking a respite 
from his KCKN microphone as fea- 


tured disk jock at the Jenkins 
Music monthly teenagers record 


' 





party. 

Eileen Wilson signatured by the 
motor car dealers as guest star of 
1954 Auto Show. Warren Durrett’s 
Orch also signed for the Feb. 27- 
March 6 affair. 


, Minneapolis 
By Leg Rees 

Jascha Heifetz here for concert. 

Carl Brisson into Hotel Radisson 
Flame Room. 

Jimmy Hegg’s Starlight Club has 
Henry Youngman. 

St. Paul Civic Opera Co. to pre- 
sent “Cavalleria Rusticana”’ March 
10-13. 

Complete sellout for Boston 
Pops Orch in 6,500-seat Northrop 
Auditorium. . 

Annual Shrine Indoor Circus 
winds up nine-day stand at Audi- 
| torium March 6. 

Minneapolis Symphony orch back 
home after eastern tour climaxed 
by N.Y. Carnegie Hall appearance. 





London 


The Gay Deceivers make their 
London ‘cabaret debut at the Em- 
bassy Club tonight (Wed.). 

Donald Murray left the publicity 
department of the J. Arthur Rank 
Organization to become press offi- 
er of Warner Bros, 

Metro tossed a cocktailery to 
Jack Cummings, producer of “Kiss 
Me Kate,” who came to London 
for the royal preem. 

British comedian ‘Charlie Ches- 
ter heads a unit which planed to 
Korea last week for a six-week 
tour entertaining the troops. 

Danny Kaye to make a personal 
when his. new pic, “Knock on 
Wood,” preems here April 23 in a 
benefit for the Variety Club Heart 
Fund. 

Reginald Armour, Republic's 
British topper, hosting a reception 
to Herbert J. Yates next week to 
mark his 45th anni in the film in- 
dustry. 

Mrs. Winthrop Aldrich, wife of 
the American ambassador, tossed 
an embassy party in honor of Jean 
Dalrymple of the New York City 
Centre. 

Herbert Morrison, M.P., former 
foreign minister and No. 2 in ,the 
Labor party hierarchy, is to be 
honor guest at tomorrow's Variety 
club luncheon. 

Tessie O’Shea, guest of honor at 
a press reception on her return 
from Germany, but she’s due to 
return to the zone this month to 
complete her GI tour. 

Richard Widmark inked by Irv- 
ing Allen and Cubby Broccoli to 
star in “Prize of Gold,” their up- 
coming Warwick production to be 
lensed in CinemaScope in England 
and Germany. 

Barry Wieland appointed resi- 
dent director of the Schlesinger 
organization in Britain. He was 
formerly personal rep to John 
Schlesinger and a director of the 
International Variety and Theatri- 
cal Agency. 

Lou Jacobi, inked last week for 
a featured role in Jack Hylton’s 
production of “Pal Joey,” will be 
making his third West End anpn- 
pearance in an American show 
within 18 months. He was in “Re- 
mains to be Seen” and “Guys and 
Dolls.” 

Show biz passengers who sailed 
on the Elizabeth last Thursday (25) 
include Leslie A. Boosey, chair- 
man and managing director of 
Boosey & Hawkes, music publish- 
ers; Ronald Neame, film producer- 
director; and Mrs. L. Grey, film 
and tv actress. 


Chicago 

Dick Noel here last week mak- 
ing tour of deejay circuit t® plug 
new Decca disks. 

Joyce Bryant, formerly with 
MCA, pacted with Lou Mindling 
of William Morris office here last 
week. 

Scotty Robertson léft Boulevar- 
Dears, skating line at Conrad Hil- 
ton Hotel, to return to her home 
in Scotland. 

Woodstock Winter Theatre in 
| Woodstock, IIl., kicking off “Im- 
}portance of Being Earnest” this 
week with Jean Roberts and John 
Pesich starring. 

George Jessel in town for two 
days this week to pull off promo- 
tional stunt for BB Pens, his tv 
sponsor, the selection of the best- 
looking redhead. 

Playwrights Theatre Club, cur- 
rently doing “Murder In Cathe- 
dral” for four weeks, held special 
late show last Saturday night for 
casts of Main Stem legiters here. 

Curiously not tieing in with 
their pic, “Conquest of Everest,” 
opening at Ziegfeld Theatre this 
week, Sir Edmund Hillary, George 
Lowe and Dr. Charles Evans lee- 





Society at Opera House last week. 





Paris | 
Top pop songs here this month 
light.” 


ident-director general of French 
Metro. SA. 

“Young Bess” (M-G) opening 
here as “The Virgin Queen” and 
doing good biz. 

Nearly 90,000 TV sets now in 
service in France with three trans- 
mission centers. 

Roger Schwartz named presi- 
dent-director general of the French 
Columbia Films Co. 

Maurice Teze moving over from 
Ducretet-Thamson to Pathe-Mar- 
coni as direCtor of the sheet music 
branch. 

Feérnandel started his 125th film 
“The Sheep With Five Paws” in 
which he plays six characters in 
six sketches. . 

Plans are already in motion for 
a French adaptation of “The Im- 
moralist,” adapted from the French 
book of Andre Gide. 

Robert Siodmak over to Rome to 
begin preparation on his forthcom- 
ing large-scale spec pic, “Sodom 





And Gomorrah,” to be made in 
65m. 

Moulin Rouge nitery reopening 
this week after repair squads put 
this big club into action again two 
months earlier than thought pos- 
sible. 

William Faulkner off to Cairo 
for script confabs with Howard 
Hawks on “Valley of The Kings” 
on which he is one of the three 
writers. 

Colette, who is confined to a 
wheelchair in her home, saw the 
new play “Gigi,” based on her 
book, on French tele in a special 
broadcast of the play. 

French films up for entry at 
Cannes Film Fete this month are 
Robert Siodmak’s “The Big Game,’ 
Jacques Becker’s Don’t Touch The 
Dough” and Julien Duvivier’s 
“L’Affaire Maurizius.” 

Yves Montand and wife Simone 
Signoret go into a legit play for 
first time in the Marcel Ayme 
adaption ef Arthur Miller's “Cru- 
cible.” It will be called “Witch 
Hunt” here, and will open next 


Philadelphia 


By Jerry Gaghan : 

Kay Karlton installed new line 
in the CR Club, South Philly pri- 
vate club. 

Neal Lewis, mambo maestro at 
the Celebrity Room, -signed with 
Tico Records. 

Bob Hope was in town (24) to 
visit wards at Valley Forge (Pa.) 
Veterans Hospital. 

Harry (Lifty) Lewis. nitery com- 
ic, leaves on tour of Kane (Mid- 
west) burley circuit. 

Cozy Morley signed a new one- 
year personal management pact 
with Suez-Rothbard office. 

Ronnie Hayden, femme half of 
the Haydens dance duo, working 
as single at Embassy Club. 

Comedian Marty Bohn signed 
Singer Gene Arcade for summer 
season at his Wildwood, N. J., Nut 
Club. 

Norman Joyce, now handling 
Mike Pedecin’s quartet, booking 
group for two months of one- 
nighters throughout area. 

Songwriter Morty Berk, in Mt. 
Sinai Hospital for heart ailment, 
penned tune with Frank Capano 
and Dr. Herman Parris. tabbed, 
“Loveless Heart.” 


By Hal V. Cohen 

Sally Rand back at Jackie Hel- 
ler’s Carousel this week. 

Annual Shrine Circus will play 
the Mosque week of April 19. 

Muriel McDowell, publicity gal, 
and the Pittsburgh Symphony 
parted company. 

Pitt Players are doing Truman 
Capote’s “Grass Harp” for two 
nights March 19-20. 

Hal Davis, head of Local 60 of 
musicians union, suffered a heart 
attack and is in St. John’s Hospital. 

Copa has booked The Crows to 
open Monday (8) on strength of 
their hot-selling platter here, 
“Gee.” 

Jim Balmer, George Eby and 
Donna Atwood Harris elected to 
“Ice Capades’-“‘Ice Cycles” board 
of directors. 


Scotland 


By Gordon Irving 
Chaz Chase off to fulfil dates in 
Madrid and San Remo, Italy. 
Laurie Sellstrom, ace publicist, 
axed by Metro in economy cuts. 
Denny Wills, Scot comic, will 
entertain troops in Middle East. 





a 











Robert Lacoste promoted to pres- | 


“The Robe” doing solid biz in 
fourth week at Odeon Theatre, 
| Glasgow. 


| Billy Rusk, Scot comedian, inked 


tured for Chicago Geographical | for 1954-55 winter show at Metro- 


pole, Glasgow. 


| Playwright Wolf Mankowitz to 








Glasgow for production of his “The 
Bespoke Overcoat.” 

Denny Willis, Scot comic, will 
set for summer stint at Eastbourne, 


are “Moulin Rouge” and “Lime-|in southern England. 


Tommy Hood taking over as 
comedian in resident show at 
Gaiety Theatre, Leith. 

Andrea Dancers, currently at 
Theatre Royal, Glasgow, set for 
British vaude stint in Las Vegas 
next June. 

Margo Henderson, pianist-im- 
pressionist, pacted for seven-weeks’ 
stint at Windmill Theatre, London, 
opening March 22. 


Boston 


_Gerry Mulligan crew into Storey- 
ville for a week. 

Jack Benny in town for a day 
last week to guest as main speaker 
at Bonds for Israel’s dinner at the 
Hotel Somerset. 

Dorothy Lamour inked for 10- 
day engagement at Latin Quarter. 

Frances Langford into the May- 
fair for a week, 

Boston University’s newly-ac- 
quired Gershwin Theatre teed off 
its season with a modern dress 
version of. “Hamlet.” ' 








—— 


Hollywood 


Vincent Price to St. Louis for a 

legit stand. 
“Irwin Gielgud recovering from 
ee nil Rees lebrated 
gans celebrated their 
wedain on ‘ _ 
y ger bought a home in 
toe All * k 1 a 
x en broke a leg whil 
xine at Big Bear. 4 , 

Eddie Foy Jr., bought Ava Gard. 
ner’s home in Nichols Canyon. 

Alan Mowbray out of hospital 
after siege of blood poisoning. 

Rod Cameron to New Orleans to 
attend his tv sponsors’ sales meet. 

Duncan Renaldo and Leo Car- 
rillo in from month of eastern 
touring. 

Danny Thomas will top a Boston 
benefit for underprivileged chil- 
dren way. as 

Aaron Rosenberg received plaque 
from College mag for producing 
“Glenn Miller Story.” 

Stanley Kramer will be pre- 
sented with City of Hope Citation 
at its annual dinner-dance. 

George Stevens won the South- 
ern California Motion Picture 
Council’s 1953 Award for making 
“Shane.” 

Julia Adams, Kathleen Hughes 
Piper Laurie, Gregg Palmer an 


‘Lori Nelson cited by the Govern- 


ment for overseas entertainment. 


Jamaica, BWI 


By Harry Milner 


Noel Coward gave large party at 
Round Hill, luxury cottage scheme 
near Lucea. 

Irma Jarrett, Trinidad - born 
thrush and beauty queen, now at 
Colony Club. 

Stuart Sharpe doing his own 
floorshow at Silver Seas and re- 
opened Galleon Club. 

Police chief has banned strippers 
in local niteries. Patrons flocked 
weekly to see peelers, and then 


complained. 


John Patrick, author of “The 
Hasty Heart”. and current Broad- 
way hit, “Teahouse of August 
Moon,” here recently at Sunset 


Ireland 


By Maxwell Sweeney 

T. S. Eliot’s “The Cocktail Party” 
proving boxoffice click on tour, 

Roy Rogers inked for two-night 
stand at 3,500-seat Theatre Royal, 
Dublin. 

Wallas Eaton in from England 
for lead role in “Seagulls Over 
Sorrento” at Olympia Theatre, 
Dublin. 

Tennessee Williams’s “Summer 
and Smoke” slated for Irish preem 
by Alan Simpson at Pike, Dublin, 
this spring. 

Fergus Cogley will produce “My 
Brother’s Keeper,” new play by 
Eoin Neeson, at Studio Theatre, 
Dublin. 

Maurice O’Brien pacted for 
Dublin season with Longford Pro- 
ductions, opening at Gate Theatre, 
Dublin. 

Alec Guinness due here this 
month for pre-London try-out of 
Bridget Poland’s “The Prisoner” at 
Dublin Olympia. 

Impresario Lord Vivian (Cochran 
Productions) in to gander opening 
of “The White Countess” by J. P. 
Priestley and Jacquetta Hawkes at 
Dublin Gaiety. 


Memphis 
By Matty Brescia 

Eddy Arnold checked in here 
enroute to Miami for one week 
stand at Olympia. “S 

Byron Gerkins, prez of Hillbilly 
Homecoming annual stint at May- 
ville, Tenn., prepping giant plans 
for this year’s event. ~ ae 

Slim Rhodes, WMCT hillbilly 
ace, also doing several tv stints 
weekly on KRTV, Little Rock and 
tv outlet at Pine Bluff. 

Cecil Beaver, skipper of WHHM, 
Memphis indie, just returned from 
New York where he inked deal 
with Brooklyn Dodgers, New York 
Yankees and New York Giants to 
air games here via_ telegraphic 


Portland, Ore. 


David Brooks refurned home for 
an indefinite vacation from a busy 
career in N. Y. musical shows. 

Leon Mandrake, Bob Gentry, 
Buck Young and The Sparklets at 
Amato’s Supper Club for two 
weeks. 

Norman Anderson and Johnny 
Walker split up their booking 0f- 
fice; each has reopened his ow? 
office. ; 

Vivian Dandridge, Anita Dare 
and Jackie Watts held for a sec 
ond stanza at Jack Lawlers 
Tropics. 

The Clover Club reopened after 
being shuttered for two months. 
Ella Mae Morse, Burns Twins & 
Evelyn and Beverly Miller in for 
two sessions. 
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OBITUARIES 


ROBERT ROSS . circus man, died Feb. 21 in th 
Robert Ross, 52, actor-director,| city. His daughter, known ae mo 
died Feb. 23 in New York of an | sionally as Catherine Craig, is the 
abdominal ailment. He had been | wife of actor Robert Preston. 





died Feb. 23 in Helena, Mont., 
where he had operated a steel com- 
pany since his retirement from 


ciated with the Amalgamated 
Vaudeville Association. 


His wife and two sons survive. 





BEN WALKER 





appearing in the current Broadway 
legiter, “Kind Sir,” but left the 


Ben Factorow, 48, former vaude 


Feltus was advance.man for the dancer, professionally known as 


Gentry Dog and Pony sh diB ‘ : ae 
vast Feb. 17 because of illness. ony show an en Walker, died in New York 
alee a cast member of the show | ™4nager of the Ringling circus | Feb. 27 of a heart attack. He was 


was his wife, Margalo Gilmore, | "ine years. 
who exited the play Feb. 20 to be 
with her husband. 





circus, which toured Latin America. 


He also was associated with the | 


Later” he was half | first veepee of the National Variety 
owner of the Shipp & Feltus' Artists. i . ‘ 


His late wife was Mabel Percival 


Early in his career, Ross @P-| Lapearl, Sells-Floto, Buffalo Bill, | °! the Percival Sisters. 


peared with the Daly Stock Co. and | 
directed the Little Theatre, Berke- | 
ley, Cal., for a year. He later served 
as assistant director of the East- 
man Theatre, Rochester, N.Y. In 
1925, he made his N.Y. bow with 
Eva Le Gallienne’s Civic Repertory 


Bailey shows in his long career. 
two daughters. 


DONOVAN SWANN 
Donovan Swann, 65, an etcher, 





Theatre. 
Ross had roles in such plays as | children in show business. died 
“Alison’s Orchard” and “The | Feb. 27 in Baltimore of a heart | 


Farmer Takes a Wife.” More re- : : : 
cently, he was seen in “Point of No gg ig cr caaier Biaplbaher ir 
Return” and “Mister Roberts.” He | who authored the Broadway come- 
also had directed the American | qy “Out of the Frying Pan,” and 
National Theatre & Academy pro-|c¢ ’ponovan Swann Jr., producer- 
code gi Ghat cecdacting at director of the Hilltop theatres in 
“Porgy and Bess,” revivals of “On |‘ Baltimore area. A daughter, 


7 Mrs. Evelyn Swann Wagnon, is a 
the Rocks” and “They Knew What , ’ 
They Wanted.” Baltimore actress. 


Surviving besides his wife, are 


his mother, a brother and a sister. | W™ites @ column for the Baltimore 


News-Post under the byline, Rita 
Swann. 





WILFRED S. ROBERTS 

Wilfred S. Roberts, 47, tv pro- LOUIS FISHER 
ducer and director at the Benton Louis Fisher, 66, music director 
& Bowles ad agency, died Feb. 24| of Gen. Pershing’s band during 
in New York. In 1936 he joined | World War 1 and later leader of 
NBC as a staff producer and two|the Baltimore Municipal Band, 
years later was made assistant | died in Baltimore, Feb. 26. While 
manager of the commercial depart- | serving with the 313th Infantry in 
ment. The following year he took | France, he organized the regimen- 
a leave of absence from NBC to/|tal band stationed at AEF head- 
fulfil an acting contract with Para-/| quarters. After the war, the group 
mount Pictures. toured the country as Pershing’s 
. Roberts returned to NBC in 1940 | Band to promote the sale of 
a it ont ae ves, tH Liberty Bonds. 

uction manager. ng Wor In 1936, Fisher was appointed to 
War II, he was with the Office of | lead the Municipal Band, He was 
Inter-American Affairs. Later he | the son of Lazarus Fisher, conduc- 
joined the program pomnene firm | tor for years at Ford’s Theatre. 
of Corday, Roberts, Inc., remaining | His wife is sole survivor. 
there for two years. z 


In 1948, Roberts joined Pedlar CHARLES D. MAGINNIS JR. 
& Ryan, Inc., and three years later| Charles D. Magginis Jr.. 44, 
was made vee in charge of | president of the South Shore Play- 
radio and tv. He had been with/house Assn., died in Cohassett, 
Benton & Bowles since 1952 and | Mass., Feb. 25. As president of the 
Playhouse Assn., he became active‘ 
in the founding of the highly suc- 
cessful South Shore Music Circus 
in 1951 in his hometown and 
served as president during its first 
year. 

Principally an architect, he was 
a partner of his father in the firm 
of Maginnis & Walsh, ecclesiastir | 
cal architects. 

Survived by wife. four children, 
father, two sisters and brother. 


LOWELL B. GIST 
Lowell B. Gist, 49, superimtend- 
ent of theatres for Consolidated | 
Amusement Co., Hawaii, died in 
Honolulu Feb. 21 after a heart 
attack. His wife survives, 


‘ : : “ Gist came to the Islands from 

Dest lee i eyeloping he | California in 1929 to join Consoli- 

ee “. | dated as manager of the Princess 
Wife, two son daught d : 

‘ite, two sons, a Gaughter and Theatre in Honolulu. He  sub- 

a sister survive, sequently managed atte Waikiki 

Theatre, then moved to Hilo to 

Walt WaLees a some dtl manage a new house for the chain. 

_ wa sak th , %. oo } aed He later returned to Honolulu to 

piano at the te House for | become superintendent of theatres. 

private parties given by President 


Roosevelt, died Feb, 25 in Washing- MRS. DAVID RITCHIE 


ton. The veteran musician was - itchi 
pianist at the Silver Fox Restau- on. ga a aoe eunder 
rant at the time. Choir, Scot traditional group, died 
A native Washingtonian, Salb/| Feb. 17 at Leith, Scotland. Her 
began his career by piaying the | nationally famous choir was started 
organ for silent films at the old | 26 years ago, and had appeared all 
Rialto Theatre in that city. Later | over Britain at concerts, radio 
a erves the pit oren at ve dates and on tv. 
aito and subsequently at the| jer daughter, Mrs. Nancy Pau- 
Columbia Theatre, He also played | jine Turner (a California musician) 
Ca be ay Rin oy fe me ane Fox, | was killed last April in an air crash 
Salb. a member of the trial board while en route to visit her mother. 
of the Musicians Union, is survived MRS. MAUD SCHLEE 
Maud Slocum  Moross 


by his wife, three daughters and Mrs. 
Schlee, 70, former actress, died 


a son. 
Feb. 27 in Detroit. She had been 

ARCHIBALD C. COOPER a member of the Boston Light 
_ Archibald C. Cooper, 59, percus-| Opera Co. and gained popularity 
sionist with the Toronto Sym-| around the turn of the century 
phony and the Canadian Broad-| when she introduced a military 
casting Corp. Symphony, died in| dancing drill of chorus girls decked 
foronto, Feb. 24, when stricken | out in tight skirts. 
with a heart attack during rehear-; She retired from the stage in 
Sal of the Toronto Symphony. 1901. 

During the 20's, Cooper was 
drummer for several American 
dance bands in London and on the Bette Grayson, 32, an actress and 
Continent; later played at the| former wife of playwright Clifford 
Plaza, New York,. and with other | Odets, died Feb. 22 in New York 
New York dance bands. He had | after a brief illness. In 1951 she 
been with the Toronto Symphony | appeared in the American National 
since 1938, doubled with the CBC | Theatre & Academy revivals of 
Symphony, and had been with! Odets’ “Night Music” and “Golden 
“Melody Fair’ summer theatre, Boy.” 
musicals in Toronto for the past} Miss Grayson had recently been 
three seasons, mentioned for a role in a revival of | 

Survived by sister. “Jealousy,” skedded for productior 


; next fall. 
ROY M. FELTUS 








In loving memory of 


MOTHER BARSTOW 


(March 6, 1952) 


We miss you so. 





Dick and Edie 














BETTE GRAYSON ODETS 











Forepaugh-Sells and Barnum & | 


Survivors include his wife and | 





ALLEN C. SOUSA 


Allen C. Sousa, 49. nephew of 
|bandmaster John Philip Sousa, 
| died Feb. 26 in Washington. A 
|native of the nation’s capital, he 
| Studied under his uncle, plaved 


| pioneer aviator and father of three | with Meyer Davis’ band in 1923 


jand later led his own orch, the 
Black and White Melody Boys. 


His wife and a sister survive. 





Herbert Lee, 60, light comedian, 
died Feb. 13 at Birmingham, Eng. 
He toured in many revues. His 
wife, Irene Shamrock, also a revue 
artiste, died eight years ago. He 
became a hotelier at Birmingham 


Also surviving is his wife, who |” retiring from vaude. 





Richard Patzig, 93, co-founder of 
the Bayreuth festivals and report- 
edly the last survivor of the “Wag- 
nerian days,” died in Innsbruck. 
Austria, Feb. 13. He also founded 
the William Tell festival plays in 
Switzerland. 





Rose LaVelle Manfred, 77. who 
trouped in vaude as a member of 
the Dancing LaVelles,. died re- 
cently in San Francisco. For sev- 
eral years she was sentinel for the 
San Fraicisco Theatrical Club. 





Aifredo Parra, 34. top Mexican 
songwriter, was fatally injured 
Feb. 18 when struck by a car in 
Salamanca, Mexico. His mother 


and brother survive. 





Abe Auerbach, 65. former owner 
of the Strand Theatre in Chicago. 
died in Miami, Fla., Feb. 26. Sur- 
viving are a son, daughter. and 
brother. 





Arthur William Green. 65. for- 


and other theatrical interests, died 
Feb. 25 in West Los Angeles. 





Ona Warfin, 47. agent and dra- 
ma coach, died Feb. 26 in Holly- 
wood, following a stroke. Her hus- 
band, Milan Wargin, survives. 





Kathryn Hayes, 63. widow of 
veteran actor Max E. Hayes, died 
of a cerebral hemorrhage Feb. 22 
in Hollywood. Her son, Everett A. 
Hayes, story editor, survives. 





Mother, 70, of Norman Dohn, re- 
porter for the Columbus Dispatch 
and daily newscaster ‘as the Globe- 
trotter) on WBNS-TV, died in Clar- 
ence, N.Y., Feb. 25. 


Mother, 78. of Michael P. Wear 
(Wear). of the homeoffice Variety 
editorial staff, died in Long Beach, 
Cal., Feb. 25, after a long illness. 








Widow, 56. of Remo Bufano, 
sculptor and puppeteer, died Feb. 
26 in New York. Her mother sur- 
vives. 





Mother, 55. of Peggy Ann Ellis, 
tv actress, died Feb. 24 in New 
York. Husband survives besides her 
daughter. 





Mother, 86. of music director 
Nat Finston, died Feb. 20 in Holly- 
wood after a long illness. Seven 
children survive. 





Samuel A. Markee, board chair- 
man of the American Fidelity 
Casualty Co. and w.k. to show folk, 
died in New York Feb. 18. 





Salvatore Patremio, 36. develop- 
ment engineer for DuMont, was 
killed March 1 in a plane crash at 
Teterboro, N. J. His wife survives. 





Wife of Louis Berg. entertain- 
ment editor of This @Week mag, 
died in New York Feb. 28. 





Frings. died of a heart attack Feb. 
24 in Hollywood. 





Belle Williams Reynolds, 81, one- 
time coon shouter, died recently in 
Oakland, Cal. 





Tom Kress, 75. theatrical man- 


lager and producer for half a cen- 


tury, died Feb. 24 in Holly wood, 





Miss Elizabeth A. Bilbruck, 77. a 





Roy M. Feltus, 77, manager of | BEN W. BARNETT 
the Grand and Princess Theatres at| Ben W. Barnett, 56, former 
Bloomington, Ind., and .a- veteran vaudeville producer and. booker,: 


musician and piane teacher for 
years. died in Portsmouth, N. H.. 
Feb. 20. 


show business. He was once asso-. 


mer attorney for Fox West Coast’ 





| 
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Last Frontier Sujata & Asoka 


Howard Keel Cee Davidson Ore 
Blackburn Twins S Henie Ice Rev 
Evelyn Ward Silver Siipper 


Carsony Bros. Maxie Rosenbloom 
Golden WN et Hank Henry 
Wallace & Coffey Sees Kaye 
Dorothy Ates icholas Trio 
Larry Collin Bill Willard 
Joe Venuti Ore Jimmie Cavanaugh 
Sands Vee wa 
i fillar 
| Tallulah Bankhead | Joan White 
| @1 Rancho Vegas §¢ Redman’s Orc 
Harry James Ore | Thunderbird 
Marilyn Canter Four Aces 


Sahara iM Shaughnessy 








Kathryn Grayson j Rafael 
Jack Carter 1 Fields Trio 
RENO 

Mapes Skyroom Clark Bros 
1+ gp ei s S Young Ore 
| are aro 
|S Kramer & Co Riverside 
| Skylettes A Rey & King Sis 
|E Fitzpatrick Ore (| Baby Mistin 

New Golden | Three Houcks 


| Riverside Starlets 
‘Bill Clifford Orc 


| Charlie Chaney 
\J Fontaine 


HAVANA 
Montmartre ! Marcel Pefore 
M de Paris Org Cachia 
Michelle Duc Jacqueline Leroi 
Pedro Vargas R Ortega Orq 


Bergeza & Terraza C Rodriguez Org 
Tropicana 


Rosendo Rosell 
Monsigneur Orq |S de Espana Orq 





Frank Gitilli | Paulina Alvarez 
| Estrella Perez | Wong Sis 

}Ray Carson Kiko Gonsalves 
| fendelayo A Romeu Org 


|; Actu & Cellini 'Senen Suarez Ory 
' 





Continued from page 2 ee 


E Antunez Orq | Celia Cruz 

C de ia Playa Orq | Rene & C Delaing 
Sens Souci |Mano Lopez ih 

Olga Chaviane |Marta & Aiexander 


phone operator at VARIETY. 

Betty Kean to Howard Hoyt, 
| Miami Beach, Feb. 22. Groom is 
'talent manager; she's comedy half 
\of Kean Sisters. 
| Mary Jane Ryan to Richard D. 
| Whitney, Peterborough, N.H., Feb. 
| 20. He's manager and pianist of a 
total orchestra. 
| Raisa Sachs to Sid Rechetnik, 
|New York, Feb. 26. Bride’s a tv 
and legit scripter; he’s a Warner 
| Bros. homeoffice publicity dept. 
| staffer. 
| Caryl Schlossman to David V. 
| Picker, New York, Feb. 25. Groom 
jis son of Loew's Theatres’ exec 
Eugene Picker. 
|; Mrs. Ruth Rhodes to Myrt T. 
|Blum, March 2, New York. Bride 
‘is a fashion designer; Blum heads 
| Business Administration Co., Bev- 
; erly Hills, and handles the business 
jaffuirs of Jack Benny, Betty Hut- 
jton, Burns & Allen, Joan Craw- 
‘ford. et al. His divorce from Babe 
Blum, Benny’s sister-in-law, be- 
came final Feb. 23. 

Melissa Hayden to Donald Cole- 
man, New Orleans, Feb. 23. Bride 
is lead dancer with Ballet Theatre; 
he’s asst. production manager with 
i\the company. . 

Louise A. Koffman to Edward S. 
Segal, Washington, D.C., Feb. 21. 
Groom is son of United Artists’ 
Boston branch manager Harry 
Segal. 

Loisann Reisinger to George Eis 
enhauer, Winchester, Va... Feb. 20. 


| | MARRIAGES ~ 

| . Joan How 

| Variety Bills In. ¥, Feb. 20. Bride is chief tele: 
' | 








! 
i 


| N.Y. Theatres | 
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clamor to subdue the juve vandals 
has pushed authorities to take con- 
crete action, resulting in the estab- 
lishment of special programs in 
various cities. The problem in 
[N, Y. is currently being spotlight- 
ied by a series in the N. Y. Daily 
|News which is detailing the wave 
iof the wayward juves in the 
schools. 

N. Y.’s Mayor Robert F. Wagner. 
jafter confabs with N. Y. C. Board 
;0f Education officials, has sum- 
jmoned the heads of various city 
|departments to City Hail for the 
express purpose of launching the 
| anti-delinquency program. 














Riviera 
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'tions are the galas held in the 
| Monte Carlo Sporting Club where 
ithe cabaret has included the Merry 
Macos, the Colstons and shortly 
'Lena Horne, with slick French 
i 
supplying music at both the Sport- 
jing Club and Le Cabaret, the 
nightclub housed in the casino. 


Bills Strong in French Talent 

The festival and carnival com- 
mittee here tried out what it called 
| the “Festival de la Chanson et de 
la Melodie,’ which was presented 
alternately at the Palais de la 
| Mediterranee and the Casino Mu- 
|nicipal, with radio coverage by the 
|Radio Diffusion Francaise and 
'disked by them for relaying over 
/14 European radio stations. The 
| bills presented were strong par- 
iticularly in French talent, and in- 
‘cluded Maurice Chevalier, Jean 
Sablon, Josephine 
Rossi and Jean Chevrier. The bill- 
ling ef Anton Karas, Elfie Mayer- 
|hoffer, Charles Holland and Mar- 
| garet Wood gave an international 
flavor. All galas were well attend- 
led and the idea registered as a 
| radio success, but did not receive 
|a great deal of publicity in news- 
mn coverage or comment. 





In addition, the-usual carnival 
}and flower battles will take place. 


‘| Here a great deal of money again 


| has been spent to make the carni- 
val motifs and illuminations the 
| best yet. 
Theatre Season in Nice 
The theatre season in Nice. ly 


| seen two new plays presented, e | 


Palais de la Mediterranee has 


| Maniero Forte,” by Jacques Deyal, 
with Robert Lamoureux, while at; Mr. and Mrs. Hal Cock, son, 
| the Casino is “Je Viendrai Comme Dobbs Ferry, N. Y., Feb. 26. Fa- 
‘Mother. 67. of film agent Kurt|un Voleur,” by Georges de $fer- | ther is Capitol Records’ sales vee- 


| the annual film festival whie 


| previously, March 25-April 


dance orchestra of Bernard Hilda | 


Baker, Tino’ 


| vagne, with Yves Vincent. 
At Cannes before the re of | 


Groom's an announcer at WDTV, 
Pittsburgh. 

Geraldine Christman to Charles 
Simpson, Pittsburgh. Feb. 18. 
Bride’s on Plaza Theatre staff. 

i Roseinarie B. Malasca to Nort 

| Locke, Cincinnati, Feb. 13. Bride 
is a freelance writer: he’s a WLWe 
T producer. 


BIRTHS 


Mr. and Mrs. Gene Arnee!, son, 
New York, Feb. 27. Father is a 
VARIETY mugg. 

Mr. and Mrs. Ted Gillett. daugh- 
ter, Holiywood, Feb. 20. Father is 
a publicist at RKO. 

Mr. and Mrs. James Murray, son, 
Pittsburgh, Feb. 19. Father's man- 
ager of radio station KQV. 

Major and Mrs. John Reinert, 
daughter, Pittsburgh. Feb. 6. 
Mother's the daughter of Earle 
Sweigert, UI sales manager in 
Philadelphia. 

Mr. and Mrs. Bill Yonan. daugh- 
ter, Chicago, Feb. 25. Father is a 
Chi NBC salesman. 

Mr. and Mrs. Bob Hamilton, 
daughter, New Yerk, Feb. 21. 
Father is topper on the Bob Hamil- 
ton Trio, cafe and video dancers. 

Mr. and Mrs. Bernie Seligman, 
son, New York, Feb. 18. Father is 
with the William Morris Agency 
television dept. 

Mr. and Mrs. Bob Provence. son, 

Feb. 13. Father is an announcer 
for WLW radio and tv stations in 
Cincinnati. 
i Mr. and Mrs. Sam Abelow, son, 
New York, Feb. 12. Father is with 
Broadcast Advertising Bureau: 
mother was fermerly with CBS 
promotion 

Mr. and Mrs. Daniel Taradash, 
daughter, Hollywood, Feb. 20. Fa- 
ther is a screen writer. 

Mr. and Mrs. David K. Harris, 
son, New Haven, Feb. 19. Father 
is production veepee of station 
YNHC-TV. 

Mr. and Mrs. Romsn .4e8inski, 
son, Tulsa. Feb. 23. Motiier is Mos- 
celyn Larkin, Jead dancer with Bal- 
let Russe de Monte Carlo; father is 
premier @anseur with same troupe. 

Mr. and Sirs. Martin S. Davis, 
son, New*Yerk, Feb. 17. Father is 
assis ad- director for Sam- 
uel G wen Prod 
US. ph. and Mrs. George W. 
Johngtone Jr., daughter, Charlotte, 
N.C.2 Feb. 22. Father is son of G. 





W. ;:Mohnny) Johnstone, NAM's 
ra TV director. 
r. and Mrs. Charles King, 


(\dgughter, Phoenixville, Pa. Feb. 
‘20. Father's staff announcer at 
WFIL-TV. 

} Mr. and Mrs. Louis (Duke) 
} Weitzman, daughter, New York, 
Feb. 20. Father's in charge of ad- 
| vertising and sales promotion for 


- §WABC, Gotham flagship of the 


| ABC web. 

Mr. and Mrs. Norman Krasna, 
‘daughter, Santa Monica, Cal., Feb. 
25. Father is a film director-writer, 


| pee. 





a SD 


aS 
this tured at the Ambassadeurs where 
| year takes place much earlier)¢han | painters Jean Gabriel Domergue, 
_ top Bellini and Van Dongen have de- 


|place goes to the presentati of signed special decorative effects. 


the Marquis de Cuevas Ballet at 


In all of these spots, biz has been 


‘the Cannes*Casino and the -ingygu- | excellent which seems to indicate 

ration of evening dances. Al§q ap- that the Riviera winter season is 
| pearing in Cannes for its Eu ean | meking a comeback and in time 
'debut was the Los Angeles Het may see the return of its pre-war 
|Co. of David Lichine with T na brilliance, with entertainment play- 
| Riabouchinska and Oleg Tupigie. In ing an even more important role 
jaddition, gala nites are being; fea- than now. 


, 
S 


yah - 
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from extended engagements in 


EUROPE AND AFRICA including: 


CLUB LIDO, Paris ASTOR CLUB,-London 
COLONY CLUB, London _ LE CAVEAU, Tunis 
LE TABARIN, Casablanca LE FANTASIO, Algiers 


DICK 
SMART 


@ ORIGINAL STYLES IN SONG e 
TERRY HELGESEN at the piano 
Previous American Engagements: 


MOCAMBO, Hollywood 
DRAKE HOTEL, Chicago 
RADISSON HOTEL, Minneapolis 
MAYFLOWER, Washington 
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Personal Management 


| CASS FRANKLIN 
” i LOU WALTERS ENTERPRISES, INC. 1576 Broadway, New York, N. Y. 


7 Press Rel itiqens 


‘ PAMELA HES.dERT oa gar ae Pia aging 
ad NEt { N 














